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U.S. EDICT AS SPUR TO MUSIC BIZ 





Variety 


With the death of Sid Silverman, Variety ownership has passed 


on to his son, Syd, just past 18. 


verman property, with no change in management, 


tion, following the precepts and 


verman when he founded the paper in 1905. 


45th anniversary next winter. 
Syd Silverman graduates from 
and enters college in the fall. 


It remains a wholly-owned Sil- 
policy or.direc- 
standards set down by Sime Sil- 
VARIETY marks its 


Manlius Military School in June 


His virtual 100% stock control and 
ownership of VARIETY and DalILy 
Hollywood, is held in trust for him until he comes of age. 


VARIETY, the latter published in 


Mean- 


time, the same editorial and business direction of both publica- 


_tions remain as before. 








Senator Johnson's Anti-H’ wood Blast 
Inspired by Rick Ricketson Boom? 


Washington, March 21. 
Capital dopesters see more pol- 
itics than morality behind the 
charges hurled at the film industry 


by Senator Edwin C, Johnson, of 
Colorado, the past week. They 


view the attack as a cleverly-con- 
ceived, double-pronged jab at the 
growing boom in Denver to elect 
Frank H. (Rick) Ricketson, Jr., to 
the governorship. 

Ricketson is president of Fox-In- 
termountain Theatres, a 20th-Fox 
subsid. He’s also a Republican. 
Senator Johnson is a Democrat. 
Ricketson two years ago was urged 
to run against Johnson for the Sen- 
ate, but refused. The anti-film 
drive by Johnson is seen as a body- 
block in the event’ Ricketson 
should heed the bid to run for gov- 
ernor in the August primaries. 

Johnson himself is in no danger 
of losing his post, since he won in 
1948 and will serve until 1955. His 
move is seen, therefore, as being 
made for his party, so that in the 


mediately tied up with the big, bad 
people of Hollywood who are re- 
sponsible for “Stromboli,” Ingrid 
Bergman and the myriad of other 
changes Johnson has seen fit to 
hurl. 

All that is aside from the usual 

(Continued on page 4) 


N.Y.-L.A. Coaxial Cable 
Still Nowhere in Sight; 
Video Link a Year Off 


Washington, March 21. 

It's going to be a long time 
hetaee television networks extend 
from coast to coast. Even Ameri- 
can Telephone & Telegraph Co., 
Which will make the interconnec- 
tions, doesn’t know just .when the 
twain will meet. It depends on a 
number of factors, including the 
company’s telephone expansion 
plans. Coaxial cable usually carries 
telephone as well as_ television 
transmissions. 

Testifying before the FCC last 
week, Frank A. Cowan, engineer 





for A.T.&T.’s Long Lines Dept., 
Said that even if work were to 
Start immediately to modify the 


telephone coaxial in the aoeihacs 
route to the west to carry TV, i 
would take a year to do the job, 
Cowan asserted that A.T.&T. “will 
probably” undertake this project, 
(Continued on page 63) 


+ 





TV Upsurge Cuts Into 


Home Movie Projectors 

Television is being accused this 
week of killing off another indus- 
try—the so-called home movies. Re- 
tailers are complaining that, with 
TV spreading so rapidly in the 
homes, their 
projection equipment, as well as 
film cameras, have fallen off wach 
tically. 

Rentals of film, especially those | 
with sound, have similarly slumped, | 
In several cases, however, it has' 
been found that the individual 
customers, who already own projec- 
tors, will come back to rent films 
after the novelty of their video 
sets has worn off. In addition, 
many parents still rent film for kid 
parties, since TV programming to 


| date is not yet selective enough. 
event Ricketson runs, he'll be im-. 





Some Drive-Ins 


May Play Acts 


Philadelphia, March 21. 
Drive-in theatres are being en- 
couraged to book live talent by the 
National Assn. of Drive-In Thea- 
tres. According to the organiza- 
tion, number of exhibitors turning 


/consent decree last week, 


“STAGNATION 
BY AOGAP Deb 


By ABEL GREEN 


Government's crackdown 











The 





’™ 
— 


on the American Society of Com- | 


Authors & Publishers via 
its sec- 
ond since 1941, should have a salu- 
tary effect on American popular 
music. It figures to be the shot- 
in-the-arm that Tin Pan Alley has 
been lacking for years. In fact, 
ever since it graduated from the 
now-historic West 28th _ street, 
N. Y., where the late Monroe H. 
Rosenfeld, a Broadway newspaper- 
man and songsmith of another era, 


posers, 


first dubbed it an “alley,” the 
music business perhaps has be- 
|come too plush because of its 


sales of 8m and 16m) 


to live talent as a business stimu- | 


lant is on the increase. Since drive- 
ins aren't built with stages, some 
theatres have put on the shows on 
the roof of the concession building, 
while others have built platforms 
to accommodate the acts. 

One group, the Sleepy Hollow 
Gang, a hillbilly unit, has already 
played many of these spots. 


‘GO TO SLEEP’ BARRED BY 
CBS BECAUSE OF LYRIC 


Columbia Records’ top current 
pop tune, “Go to Sleep, Go to 
Sleep, Go to Sleep,” has been put 
under a broadcast ban by CBS be- 
cause of an alleged suggestive lyric. 

CBS directive not only hit its 
disk company subsid, but its top 
airlane salesman, Arthur Godfrey, 
who duets the number with Mary 
| Martin on the platter. 





sleek associations with the chromi- 
umed environs of the ad agency 
and R adis Cc ity 


set 
It is probable that the decree 
may inspire the music biz to stop 
resting on its laurels and _ start 
writing the type of songs which 
made it a great institution. As it 
has been of late, a sorry commen- 
tary within the trade is that, for 
years, those “good old solid songs” 
(Continued on page 49) 


New Price Slash 





Due on Tele Sets 


In Booming Market 


Chicago, March 21. 

Television set manufacturers, 
currently riding the crest of the 
greatest sales boom in their short 
history, plan another slash in re- 
tail prices of 15°>-23% when the 
new price structures become ef- 
fective about July 1. Set produc- 
ers anticipate no foreseeable end 
to the boom so that the price cuts, 
while dictated partly by competi- 
tive reasons, will 
to consumers resulting from low- 
er production costs. 

With only a few new 
having taken the air 
last several months, 
ers are looking for other reasons 
for their tremendous sales than 
the opening of new TV market 
areas. Majority of them believe 
the chief factor is the recent GI 
insurance refund, pointing out that 
TV probably benefited more from 
the vet’s bonus than did any other 
industry. Also playing a part in 
the sales have been increased pro- 
gram quality, lower prices effect- 
ed shortly before Christmas, larg- 
er screens and better cabinet styl- 
ing. As one manufacturer put it, 
“the sets are now designed as 
furniture, not as electronic instru- 
ments.” 

Of equal importance is the psy- 
chological reaction among the gen- 
eral public, referred to by manu- 
facturers as the “period of germi- 
nation” having set in. With TV 
now practicaliy a byword in most 

(Continued on page 61) 


stations 





Armstrong Turns Into 
Hot Literary Property 


Louis Armstrong, currently on 
tour in the west, has turned into 
a hot literary property. Harper 
Bros. has already commissioned 
Satchmo to write his autobiogra- 
phy, while Doubieday is planning 
to publish a study of the jazz man, 
who will celebrate his 50th birth- 
day July 4. 

Also in the offing is a legit 
adaptation of Armstrong’s auto- 
biog in which Satchmo would star. 
Joe Glaser, Armstrong’s manager, 
is trying to set up the play for 
production in London next fall. 


Is There a Hope In 
Chheld's Future? 


With the Bob Hope-Lever Bros. 
.splitup at the end of the current 


season now considered a foregone 
conclusion, some quarters. say 





| don’t be surprised if the comedian 


winds up in the Chesterfield spon- 


'sorship columns when the ‘50-51 


curtain goes up in September. 


The Liggett & Myers tobacco 
hierarchy became Hope-conscious 


'when the comic a couple months 


i salesmen), 


back, along with Perry Como and 
Arthur Godfrey (also Chesterfield 
helped originate the 
Como NBC show out of North 
Carolina in connection with the 
company’s plant expansion. Fact 
that the Como stanza shot up from 
70th position on the Hoopers into 
a Top 10 payoff was attributed in 
large measure by the Chesterfield 
boys to Hope’s contrib. 

With Chesterfield now doing 
some of the fanciest ciggie spend- 


}ing with Bing Crosby, Como and 


pass on savings | 


during the | 
manufactur- | 


Godfrey, a Hope acquisition (‘a 


' $25,000 per week package) would 


hike the budget to an all-time 
radio high. 





‘SAM BRONSTON’S FILM 


SHOT INSIDE VATICAN 


After 15 months in Rome, Sam- 
uel Bronston, film producer and 
production chief of All-Nations 
Television Corp., has returned to 
the U. S. with an all-color film 
shot inside the Vatican. Pic 
slated for theatrical distribution 
this summer. In addition, footage 
will be broken up into a series of 
shorts for the video market. 

Pic, termed “a _ cavaicade of 
Christianity,” includes shots of the 


IS 


carefully - guarded excavation un- 
der the basilica of St. Peter's 
Cathedral. Still photos of this op- 


eration are scheduled to appear in 
a forthcoming issue of Life mag. 
Film will also include shots of cur- 
‘rent Vatican activities, 


+ Two top circus giants 


1|7 Only the Peanuts Remain the Same; 
F Circuses Star‘Howdy Doody, Hopalong 


are gird- 
ing for a colossal battle of the 
Big Tops this season with two ma- 
jor television stars as bait It 
will be Hopalong Cassidy vs. “How- 
dy Doody.” The Ringling Bros.- 
Barnum & Bailey Circus is coun- 
tering the attraction of Bill Boyd 
(Hopalong Cassidy), featured in 
the combined Cole Bros.-Barnes 
Bros, outfits, with the booking of 
“Howdy Doody.” The prize in this 
battle is not only the lush booking 
at Madison Square Garden, N. Y., 
in 1951, but also supremacy in the 
entire outdoor field. 

Battle lines are being drawn so 
that the crucial actions will be 
fought in cities where there are 
most television sets. Barnes-Cole 
is designing its schedule so that 
there will be at least one, head-on 


clash, probably in Philadelphia 
The Hopalong show is expected to 
take advantage of Boyd’s video 
lure. When Ringling plays Philly 


it’s likely that Hoppy will put up 
his (Cole-Barnes) tent in the 
Municipal Stadium of that city so 
that several days of the engage- 
ment will coincide. It will be the 
first time that any two major cir- 
cuses will play one city simultane- 
ously. 

Whatever outfit wins this battle 
is expected to get the Madison 
Square Garden stand from 1951 
on. Since the Ringling lease at 
the Garden expires at the end of 
the Ringling’s engagement on May 
7. Garden is now in a position to 
make a new deal with whichever 
outfit it chooses. 


Another important phase in the 
(Continued on page 63) 





Cardinal Spellman’s 


Reported Frown May 
Nix ‘Cardinal’ for Pix 


Word that has seeped through to 
film companies that Cardinal Fran- 
cis J. Spellman is not kindly dis- 
posed toward “The Cardinal” has 
cooled whatever interest there was 
among major film companies for 
the Henry Morton Robinson novel. 
Deal is still pending, however, by 
which Marshall Field might finance 
production of a film version by 
Louis de Rochemont. 

Yarn just wound up seven-part 


serialization in Cosmopolitan and 
is now being published by Simon 
& Schuster simultaneously in a $1 


and $3.75 edition. Field’s interest 
in the film version stems from his 
principal stock ownership of S&S. 

Major company interest has 
wavered from intense to nil in the 
fictionalized story of a top church- 
man. There were high hopes dur- 
ing early part of the Cosmo se- 
rialization, but they appeared to 
die off later; and now, with Cardi- 
nal Spellman said to be viewing 
the project askance, there’s no 
major visible interest at all. 

The de Rochemont deal is tem- 
porarily stalled. If it goes through 


\ (Continued on page 55) 
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DeHlavilland Crawford, ‘King's Men 


Set Pace in Voting for Oscar Awards 


oa 


Holivwood, March 21. 

DaiLy VarteTy’s third annual 
poll on the leading contenders for 
the Academy of Motion Picture 
Arts and Sciences Oscar Derby. 
based on a tally of 20% of the 
vote. was completed last night. Of 
the Academy's approximately 2.000 
members. more than 10% didn't 
participate in the annual voting. 
Explanations were that all pix 


hadn't been seen by those who re 


frained from the voting, that many 
were out of and hadn't re- 
turned their iets, and a few 
stated ’ voted as they 
were not satisfied with some of 
the nominations 

4 number of members voted 
only » a portion of the selected 
nominees 

Results in top classifications 
acre: 

‘est picture, “All the King’s 
M 1.” 


Best actress. Olivia de Havilland. 
Best actor. Broderick Crawford. 
Best -upporiing actress, Merce- 
McCambridge. 
fest supporting actor, Dean Jag- 
ger 
Best director, 
Wicz. 
Best song. 
side.” 
Best 
Three 
Best 
Story” 
Final 


de 


Joseph L. Mankie- 


“Baby, It’s Cold Out- 


screenplay, “Letter to 
Wives” (20th). 
orivinal story, 
(M-G). 

tally of straw poll shows 
winners in each classification out 
infront b wide margins. Here 
are the breakdowns: 

Best picture: “King’s Men,” 139 
“Letter to Three Wives,” 
“Heiress.” 56: “Battleground,” 
“Twelve O'Clock High,” 32. 
Best actress: Miss DeHavilland 
(“Heiress”) 179: Susan Hayward 
(“Foolish Heart’), 78; Jeanne 
Crain 4‘Pinky’”’) 47: Deborah 
Kerr ‘“Edward, My Son’’), 29; 
Loretta Young (“Come to Sta- 

ble’). 19. 

Best actor: Broderick Crawford 
(“All King’s. Men’), 156: Kirk 
Douglas (“Champion”), 85; Richard 


“Stratton 


” 


1 ac: 


Todd ‘Hasty Heart’), 46: Gregory 
Peck ‘“Twelve O'Clock High’’) 
Jonn Wayne ‘“Sands Iwo Jima”) 
35 

Best supporting actress: Mer- 
cedes McCambridge (“All King’s 
Men”). 146: Ethel Waters (“Pinky’’), 
86: Ethel Barrymore (“Pinky”), 61; 


Elsa Lanchester (“Come to 
Stable”), 34: Celeste Holm “Come 
to Stable’’), 25. 

Best supporting actor: Dean 
Jagger ‘“Twelve O’Clock High’”’), 
138; Ralph Richardson (‘“Heiress’’), 
85: James Whitmore  (‘‘Battle- 

‘Continued on page 56) 


Kay Buckley’s Pic Pact; 
Ex-N.Y. Nitery Beaut 


Another from the Versailles- 
Copacabana (N. Y.) nitery lines to 
click with a Hollywood contract is 
Kay Buckley who starts a straigit 
one-year Columbia contract April 
1. plus the usual options. Col prexy 
Hiarry Cohn personally set the deal 
Van Heflin “agented” it at a party 
which Miss Buckley- attended, 
where she attracted Cohn’s atten- 
tion. 

Like Lucille Bremer. who ‘vent 
from the Copacabana to a Metro 
contract, Miss Buckley went from 
cates to stock, then with Bert Lahr 
in “Burlesque” in his suecessful 
Broadway revival, and later in the 
straw hats. 





| 
: 





Stolz’s New One Looks. OK 


Munich, March 21. | 
“Fruehling im Prateg,”’ Robert, 
Stolz’s newest operetta, opened | 
auspiciously Sunday .(19) at the. 
Nuremberg Opera House. Piece 
appears assured of a long run. 
Among. first nighters were 
British producer Prince Littler and 
playwright Guy Bolton, both of 
whom flew in from London for the 
preem 


Plush Rome Club, Built 
On ECA $, Has Strange 
‘Exclusive’ Standards 


Rome, March 21. 

Economie Cooperation Adminis- 
tration, which recentiy agreed to 
provide funds for a series of film 
shorts to promote Italian tourism 
by Americans, is causing some ele- 
vated evebrows among U. S. tax- 
payers here by allowing its coin 
to be used for construction of a 
swank club to which blue blood 
or a documented facsimile thereof | 
is the sole ticket of admission. 

Club is called The Open Gate. 
It was erected as a hangout for 
distinguished guests to Rome. It 
cost about $15,000 to build. The 
money came out of a $3,000,000 
allocation by ECA to the Itaiian 
government for construction and 
reconstruction to better take care 
of tourists during the Holy Year. 

The overall allocation was made 
by ECA when the Italians realized 
that present accomodations 
wouidn't suffice for the large num- 
ber of tourists and pilgrims due 
during 1950. As a result, Rome, 
Genoa and Naples now boost of 
Pilgrim’s Specials, where travelers 
can get a clean bed and three 
meals a day in a reconstructed pa- 
lazzo for 1,700 lire (less than $3). 
There are 17,000 such accommoda- 
tions available. 

The Open Gate Club is some- 
thing else again. It consists of a 
swank nitery, lounge rooms and a 
bar and grillroom. Here one can 
entertain at breakfast, luncheon, | 
cocktails, tea or dinner in exceed- 
ingly plush surroundings. Late in 

‘(Continued on page 55) 


Brit. Studio Bars Press 
After Peck Interview 


London, March 21. 

A Sunday newspaper interview 
with Gregory Peck has resulted in 
the closing of Denham Studios, 
where Raoul Walsh is directing 
Warner Bros.’ “Capt. Horatio 
Hornblower,” to the press. 

Interview was published in the 
Sunday Express under the name 
of show columnist Logan Gourlay, 
following a visit to the “Horn- 
blower” set. His report of the 
interview ended with the follow- 
ing comment: “What is the tough: 
est job he’s had to face? He toid 
me that it is making a bad picture 
when everyone, except the direc- 
tor, knows it’s bad. 
do something about it. Usually, 
it’s hopeless. It’s like swimming 
upstream.” He did not say—and | 
I did not ask—if he is sw imming | 
upstream as Captain Hornblower.’ 

The ban imposed by Walsh ap-| 
plies not only to the press, but’ 
also to normal studio visitors. 
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WILL MAHONEY 
THE INIMITABLE 
Currently LATIN QUARTER, N. Y. 


“Will 
hasn't 
show- 


(March 15) said—- 
back on Broadway, 
the knack of being: a 
stopper . sock items 
stopped the show cold.”—Jose. 

Booked By 

ASSOCIATED BOOKING CORP. 


VARIETY 
Mahoney, 








UNEXPURGATED 


VERSION OF 
STROMBOLI 


Rome, March. 21. 
Roberto Rossellini has an 
in-the-hole in his battle with RKO 
over the latter’s editing and ex- 
ploitation of “Stromboli.” It’s in 
the form of a private print of the 
film which was cut and scored 
by the Italian producer-director. 
Whether Rossellini’s version of 
“Stromboli” will go into commer- 
cial distribution, however, will 
hinge on the outcome of legal eon- 
tests between him and RKO. 
Surprise aspect of Rossellini’s 
“Stromboli” was its copping of the 
top film prize awarded annually 
by the Italian government,. the 
Rome Prize for Poetry, Drama and 
Cinema. Until the last minute. 
it was thought that “Bicycle Thief” 
would win handily. The unpre- 
dictable Rossellini, however, com- 
pleted his “Stromboli” print. gave 
a showing for the committee and 
created so much comment that it 
was necessary to screen 
Thief” over again. Final verdict 
gave the palm to Rossellini. 
It’s not yet known’ whether 
RKO’s contract with Rossellini 


gives him the right to dispose of , 
the private print as he sees fit.) 
It’s understood, however, that the | 


legal pact has enough loophopes 
to permit Rossellini to show his 
version in some countries at least. 

Meantinie, Joe Bellfort, RKO 


to Italy from Paris to ready a 
European version of “Stromboli,” 


| which will run 25 minutes longer 


than the pic shown in the U. S. 


Benny's May 16 
1-Niter Teeoff 


Hollywood, March 21. 

Jack Benny hops off in May for 
1a tour of 22 one-nighters, first 
such short-stand junket he’s ever 
He’ll give a two-hour 
show in each town, supported by 
Phil Harris, Rochester, a femme 
pic star, vaude acts plus Harris 
orch. 





Local charities at eaeh stop will | 


get a portion of the proceeds. 
Tour starts May 16 in Wichita, with 
Kansas City, Des Moines, St. Paul, 
Moline, Milwaukee, Peoria, St. 
Louis, Indianapolis, Grand Rapids, 
Detroit, Toledo and Cincinnati al- 
ready set. 
jumps by train. 








The French Idea 


Paris, March 17. 

Producer, to secretary, on 
Saturday morning: “Make out 
a check for payment of sal- 
aries.” 

Secretary: “It’s going to be 
hard to cash now, with early 
closing of banks.” 

Producer: “Do you find it 
easier to cash a check when 
the bank is open?” 








ace- | 


“Bicycle | 


is heading | 


Troupe of 40 will make | 


Jack Lait’s NBC Show 


| Jack Lait has been signed by 


Al | NBC for a summer series of half- | 


hour shows, with June 15 as the 
|approximate starting date. 

| The N. Y. Mirror editor and co- 
author of the recently-published 
“Chicago Confidential,” will star in 
the series, handling the narration- 
‘continuity, background, etc., in 
‘dramatized versions of real-life 
‘stories and personalities on the 
N. Y.-Chi scenes. 


Rathvon L.A. to N.Y. 
En Route Abroad On 





Possible Europe Prod. 


N. Peter Rathvon treks east from 
the Coast this week for confabs 
with Eagle Lion toppers on new 
indie financing deals. 
RKO prez who now heads his own 
film-backing outfit is scheduled to 
cross the Atlantic, March 31, to 
study the possibilities of pic pro- 
duction on the Continent. Euro- 


pean trip, in which he will be ac- | Skouras. 


companied by his wife, has no con- 
nection with his role as produc- 
tion consultant to EL. 

Rathvon will meet with William 
McMillen, exec veepee of EL, and 
William J. Heineman, distribution 
veepee, while in New York. Four 
potential film packages are up for 
decision on financing. Three of 
these are EL projects, while one 
is a personally sponsored Rathvon 
production. 

All four 
given the 
‘made in the fall 
next year. « 


ALL THE GOLDWYNS ON 
THE LAM TO EUROPE 


Samuel Goldwyn, Jr., and writer 
Blaine Littell are slated to leave 
New York for Germany this week 
to do research and writing on “No 
Time Like the Present,” which 
young Goldwyn will produce under 
his father’s banner. Goldwyn, Sr., 
and his wife, Frances, arrived in 
New York over the weekend from 
the Coast, prior to departing for 
Europe April 14. 

Goldwyn, Jr., and Littell spent 
two days in Washington last week 
| getting clearance on filming their 
story abroad. It concerns a GI of 
the occupation army. Littell, who 
is on leave from the Denver Post, 
is the son of a Reader’s Digest edi- 
tor and grandson of Walter Dam- 
rosch. 

Young Goldwyn and Littell will 
probably headquarter in Frankfort. 
The Goldwyns, Sr., will visit Eng- 
land and a number of countries on 
the Continent and then fly to Is- 
rael. While in New York they'll 
hunt talent for their forthcoming 
“Billion Dollar Baby.” 


Baer, Slapsie Turn Up 
As Rasslin’ Gabbers 


Television wrestlers are in for 
another major push forward—or 
backward. Max Baer and “Slapsie 
Maxie” Rosenbloom were signed 
yesterday (Tues.) to handle the 
“color” narration for a new series 
of wrestling matches from Hemp- 
stead, L. I., starting tonight (Wed.) 
via the N. Y. Daily News’ WPIX. 

Former fight champs turned 
comics are expected to detail the 
various grunt ’n’ groan holds for 
the edification of their viewers, 
while WPIX announcer Jack Me- 
| Carthy will be on hand to fill in the 
more serious aspects. Duo, current 
at the Mocambo, N.Y., will continue 
_the telecasting as long as they are 
_in New York. Matches are being 
_sponsored by the local Studebaker 
dealers. 


Sherriff’s Hollywood Deal 


Stumbles Because of Tax 


London, March 21. 
Because the British government 
would not agree to an accommoda- 
tion arrangement and accept 99.9 


films, if financing is 
greenlight, would be 
for EL release 











as a gift instead of taking it in 
taxation, playwright R. C. Sherriff 
‘has turned down a_ Hollywood 
script offer which would have 
brought in $28,000. 

Sherriff, whose hobby is arch- 
aeology, had suggested that 
should retain only $280 of the fee 
-and the balance should be given to 


PW ithe picture, had sought to 
Erstwhile 


Skouras Defends 


Use of Dunne As 
Queen Victoria 


“London, March 21. 

Comeback statement to the 
critics of 20th-Fox for bringing 
over Irene Dunne to play Queen 
Victoria in “The Mudlark” 
made by the company’s topper, 
Spyros Skouras, at a press con- 
ference in London last week. His 
retort came 24 hours after Nunnal- 
ly Johnson and Jean Negulesco, 
who are here to produce and direct 
Justify 


was 


the importation policy. 


To that 


suggest 20th-Fox in 
particular, and Hollywood gen- 
erally, was trying to keep British 
|star names off the American 


year by 20th’s Lew Schretber 


screens was sheer nonsense, said 
“We are literally starved 
for new names and new faces. and 
would be only too eager to use 


British whenever possible.” 


In the program of four pictures 
which it had planned for the 
current year, 20th hoped to give 
many opportunities to British 
actors and technicians, Skouras 
added. He warned however, that 


innumerable obstacles were being 
placed in the way of British pro- 
duction by American companies— 
not by the Board of Trade, “which 
was most cooperative’”—and if that 
persisted and was intensified, 20th- 
Fox might be forced to abandon its 
program, 

Rejecting outright the criticism 


against Miss Dunne,  Skouras 
argued that here was a star of 


international repute whose 
and ability had never been ques- 
tioned. Her name at the top of 
the cast list would play an impor- 
tant part in insuring the success 
of the completed film wherever it 
was shown, 

The same theme had _ been 
developed the previous day by 
Negulesco, who explained: that this 
was a top budget production ex- 
pected to cost $1,500,000. and it 
would need a _ wide showing 
throughout America to make it a 
financial success. Had they made 
the film with British artists who 
may be unknown in America, they 
would have been faced with sales 
resistance from the exhibs there 
whose first question always 
“who is in it?” If they .were to 
cite the names of three British 
stars unknown to him the inevi- 
table answer would be “what have 
you got with Betty Hutton?” 

Both Johnson and Negulesco 
have met with resistance to the 
granting of their labor permits, 
but in defending the company’s 
policy not only stressed the obvious 
angle of substantial employment 
which _was provided to British 
technicians and actors, but also 
reiterated the statement made last 
that 
London was regarded as a “‘loca- 
tion.” Pictures were only made in 
Britain which could not logically 
be made elsewhere. 


Film starts lensing May 15 at 
Shepperton and will be the last 


20th- -Fox picture to be made at 
Korda’s lot. 


Hardwicke Sounds Off 


Twentieth-Fox’s action in cast- 
ing Irene Dunne as Queen Victoria 
in the company’s London location- 
er, “The Mudlark,” drew support 


talent 


iS° 


‘in New York last week from vet- 


-criticized the selection 


eran British actor Sir Cedric 
Hardwicke. He found it “deepiv 
disturbing” that his fellow thesps 
of Miss 


‘Dunne solely because she is an 


percent of his Hollywood earnings | 


he | 


the Society of Antiquaries for the | 


endowment of an excavation site 
in Norfolk. He has been told that 
‘it would be regarded as a prece- 
‘dent and has therefore not ac- 
‘cepted the Hollywood offer. 


: 


American and not because of her 
acting ability. 


In rapping the objections of his 
colleagues, Sir Cedric held. “You 
might as well argue that a man 
has to be a murderer to play a 
murderer. It strikes at the very 
root of my craft.” At least three 
Presidents of the U.S., he pointed 
out, were played in his time by 
English actors. He then asked em- 
phatically, “What the hell has act- 
ing to do with being an English- 
man?” 

Meanwhile, Alec Guinness. & 
British actor who’s been appearing 
in the Broadway production of 
“The Cocktail Party,” hes been 
inked by 20th-Fox for the role of 


Disraeli in “The Mudlark.” He 
is scheduled to leave the viay June 
3 when his agreement with pro- 


ducer Gilbert Miller expires. 
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- Rank Will Find 





No Target Practice 


Any time a Senator Edwin C. Johnson (D.-Col.) wants to make 
the headlines, the easiest approach is to latch on to Hollywood. 
That’s an old story. Even the lay press gives this sort of space- 
grabbing the tongue- -in-cheek. 


Policing of human behaviorism, whether it’s in the orbit of 
the Brown Derby or the RKO Stromboli, will always be one of 
those things. But self-regulation, where it is feasible, is some~ 
thing else again. Particularly if the human equation is gov- 
erned, as it is, by radio’s and television's intrusion into the home. 


Deportment there must be most circumspect. When a Mae 
West gives s.a. line-readings to an Elsie Dinsmore type of seript, 
the association, at least, is not totally unexpected. But when 
comedians known for their folksy style of peddling sponsors’ 
products slip over indigo comedy it is not only inexcusable but 
rather silly. It also encroaches on investments in time and 
talent. 


This doesn’t apply only to Godfrey. Vaudeo necessarily culls 
from the niteries, and sometimes the saloon brand of humor is 
not exactly for home-and-hearth consumption. It embraces 
song material, gags, bits of business, manner of delivery (the 
arched eyebrow, semi-leer, etc.) and everything else. 


Pop songs loom importantly at.the moment. The music busi- 
ness has been wise through the years to regulate itself. If some 
innocuous romantic lyrics are interpreted beyond their true 
meaning, that is something beyond control as long as the basic 
single meaning is sufficiently forthright. Postwar standards, 
however, have given rise in some quarters, and with certain 
artists, to a “cute” lyric. That’s usually synonymous for polite 
double-entendre. Polite or more directly French-postcardy, 
the double-meaning is there. CBS banned one of its own af- 
filiated Columbia recordings for that reason. 


Hollywood periodically fingerpoints to the pyramiding in- 
terest certain foreign film productions seem to enjoy, and 
wonders whether the self-regulatory Production Code warrants 
some revision, at least commensurate with mid-20th century 
standards as against the popular thinking that came with the 
turn of the century. Whatever the merits in that direction, con- 
servatism—with the exception of the uncontrollable backslid- 
ings of a relative handful of personalities—generally obtains. 


On all fronts, show business is fighting a boxoffice battle. 
Certainly the hazard of public antagonism is not worth en- 
gendering by trying to be flip, smart or pseudo-sophisticated. 
If television is making the inroads on pictures that Hollywood 
alleges, that’s a basic plus for TV. It can be a serious minus 
if video complicates its future by permitting smut. 


It’s a show business adage not to try rewriting a hit. If TV 
is growing, it should quit cracking spicy gags while it’s ahead. 
That goes for all show business 

Pix, radio, television—next to boy-meets-girl—are still the 
most popular (and cheapest) forms of mass entertainment. 
Let’s keep it all above suspicion and sidestep any target practice 
for publicity-seeking solons. Or just mnpese for nervous net- 
_Woerks. Abel. 


m JOHNSTON MAY EYE 





Washington, March 21. 
Erie Johnston = is 





British Pix At 


JAPAN THIS SPRING 


reportedly 


Their U.S. Peak 


When J. Arthur Rank, British 
producer, arrives in the U, S. to- 
day (Wed.) on his annual visit, he 
will find British pix at their high- 
est earning point ever. While the 
tumult and bally over British fea- 
tures as a possible challenge to 


American films has faded com- 
pletely, fact is that Rank’s pix in 
1949 netted the producer in excess 
of $4,000.000. This net is close to 


100° higher than any previous 
year: 
Rank’s lustre as a_ successful 


filmmaker has been dimmed by the_ 


troubles of his film empire, stem- 


ming mainly from a loss of $9.-, 
last year on production. | 


000.000 
However, although his rep has 
been hit in the U. S., Rank’s films 
showed greater progress here in 
the past 12 months than at any 
time in the past. Diminishing do- 
mestic returns rather than in 
America spelled his stumble. 


Big success of “Hamlet” and 
“The Red Shoes,” former handled 
here by Universal and the latter 
by Eagle Lion, is the main factor 
in the rise of U. S. 
Rank’s deal with U permits him to 
Withhold $2,000,000 in earnings 
from U’s pix in Britain as a re- 
coupment on profits of “Hamlet” 
in this country. A somewhat par- 
allel deal with EL gave the Brit- 
isher another $1,200,000. Smaller 


pix, mainly “Quartet,” another EL | 


release here, makes up the balance. 
Combined with the sudden spurt 
(Continued on page 4) 


revenues. | 


considering a trip to Japan in the 








TVS UNEVEN IMPACT A PUZZLER 





CANT GENERALIZE ‘20th to Appeal Decree by March 31; 
U.S. to Attack Lenient’ Divorcement 


ON 8.0. INROADS 


Comparisons of the take in TV | 
| and non-TV areas in an effort to 


determine how big a bite the new 
medium is digging into film b.o.s 
has proved a dud. No one these 


| days is denying that tele is taking 


| what extent 


its toll, but the comparative sta- 
tistics for various parts of the coun- 
try don’t clearly reveal it. 

Effort to get a correlation be- 
tween tele areas and drop in film 
biz has been made by one of the 
major companies, which has sup- 
plied Variety with the figures, 
but requests that its name not be 
used. Five top distribs are show- 
ing their concern over video’s in- 
roads by instituting various types 
of surveys. Companies are Para- 
mount, 20th-Fox, Columbia, War- 
ner Bros. and Republic. 

Comparison of business in the 
five exchange areas which did not 
have TV outlets during 1949 with 
those that did shows very 
correlation, at best. 
increase in rentals of 15% was 
weighed by the company against 
the percentage of increase in each 
exchange area. 

Four of the five key cities sans 
TV showed an upturn in biz great- 
er than the 15% national average. 
But there were likewise significant 
increases in film rentals in such 
heavy TV areas as New York and 

(Continued on page 16) 


REPUBLIC SALESMEN 
MAKING OWN TV POLL 


Hollywood, March 21. 

Republic prexy Herbert J. Yates 
has started his salesmen on a na- 
tionwide survey to determine to 
video has encroached 
on film boxoffices. Study began 
Feb. 1 and will run through July 1. 

Research is being conducted 
through Rep’s 32 exchanges, with 
the salesmen making weekly re- 
ports on how many telesets are 
sold in each city and town in their 
respective territories. The film 
peddlers also make a concurrent 


Nationwide 





_| report on b.o. conditions, stacking 


late spring to get a first-hand look | 


at the motion picture 


there. 
Picture Assn. of 
through with the plan, 
would come some time after 
Anglo-American film agreement 
huddles. Since no definite date has 
been set on these yet, Johnston 
cannot make plans for the trip to 
Nippon. 

Meantime, the MPAA prez leaves 
for the Coast Friday (24), planning 
to be there about a week. It is 
understood he will inform the 
studio toppers on_ international 
developments. He may also visit 
Frisco. 


industry 


the trip 
the 





Skouras Back From His 
10-Day Foreign Quickie 


Spyros Skouras, 20th-Fox prexy, 
is due back in New York today 
(Wednesday? after 10 days in Eng- 
land. While abroad he confabbed 
with J. Arthur Rank, looked into 
the production situation on “The 
Mudlark,” which 20th is producing 
there, and talked with officials on 
the Anglo-U. S. pact, which expires 
June 13. 

On the 20th topper’s immediate 
agenda is preparation of the com- 
pany’s annual report, which will 
be issued in about three weeks. It 
is understood that Skouras will 
have considerable to say in it on 
video. He’s also planning to go to 
the Coast within a few weeks 

20th foreign chief Murray Silver- 


stone, who was with Skouras in 
England, is coming to New York 
| by ship. He arrives Monday (27). 


If the prexy of the Motion. 
America goes) 


! 
i {tors 
| stronger 


these figures against grosses of 
same houses last year. 

Rep salesmen have also been in- 
structed to enlist Chambers of 
Commerce in various cities to get 
them interested in the problem of 
declining boxoffice and its causes. 
Spokesmen for Yates said _ this 
week it was still too early for any 
solid findings. 





mild | 


7‘ 





+g 


Meet the Mrs. 


Billing on RKO’s “Every 
Should Be Married’”’ was given a 
neat twist when shown last week 
at a nabe N. Y. second-run house. 
Marquee of the Alden theatre, 
Manhattan, which booked pic for a 
three-day run, gave starring credit 
to Mr. and Mrs. Cary Grant. 

Film’s lead roles are handled by 
Grant and Betsy Drake, 
came his wife after picture’s initial 
release early last year. 


Reissues NSG, 


Patrons Go For 
Better New Pix? 


The market for revived oldies 
has taken a definite downbeat trend 
during the last several months. 
Only solace to be found in the 
situation is that it possibly repre- 
sents the improved quality of new 
product emanating from  Holly- 
wood, with the public passing up 
reissues in favor of the more re- 





| cent films. 


Underscoring the new deempha- | 


‘sis being placed on reissues, 20th- 


Fox has virtually abandoned its 
national release plans for them 
Company several years ago set up 
a special reissue department under 
assistant sales manager William C. 
Gehring, whose job it was to screen 
20th’s old films with an eye on the 
then-lucrative reissue market. Geh- 
ring established the package plan 
for the oldies, pairing them for 
double-billing purposes on a Nna- 
tional release basis. Such pack- 
ages now, however, are being sold 
(Continued on page 16) 





Roach Sues Former 
Veepee for Shortage 


Los Angeles, March 21. 

Charging a shortage of $35,000, 
Hal Roach filed suit for $60,000 in 
L.A. superior court against Hugh 
C. Huber, 
of the Roach organization. 

Plaintiff asks the recovery of 
$35,000 and _ punitive damages 
amounting to $25, 000. 


National Boxoffice Survey 


Trade Still Sluggish; ‘Francis’ Captures Ist Place, 


‘Cinderella’ Second; ‘Horn,’ ‘Rio’ Next Best 

Although helped in some spots Happy” (UA) “Eiffel Tower” 
by St. Patrick’s Day crowds, the ‘RKO), “Malaya” (M-G) and 
Lenten influence and continued “Black Hand” (M-G) in that or- 
cold weather continues to make biz der 
very spotty this week in key cities Few of new entries are doing 
covered by Variety. Several new much this round. “Under My 
pix are not shaping up too strongly Skin” (20th looks very slow in 
in present session, although obvi- N.Y. on initial date. In contrast. 
ously both distributors and exhib- “Singing Guns” (Rep) looms okay 


back much 
Easter. 
second 


holding 
product until 

“Francis” (U), a close 
last stanza and fourth in week 
ahead of that. is roaring ahead 
into first position this week. Uni- 
formly strong to smash previous 
engagements, pic is landing some 
unusually big totals currently, in- 
cluding sock week at big N.Y. Par- 
amount. It is topping both St 
Louis and Toronto, with showing 
in N.Y. tops for any new picture. 

“Cinderella” (RKO), champ for 
last two weeks. is winding up sec- 


are 


ond. “Man With Horn” (WB), 
much stronger in recent sessions, 
is solid third. Fourth money goes 
to “Nanev Goes to Rio” (M-G', 
while “Key to City” (M-G) is tak- 
ing over fifth slot. 

“Red “hoes” (EL) is pushing up 
to sixth place, with “12 O'Clock 
High” (20th), seventh. “Dear 
Wife” (Par), “Outlaw” ‘RKO) 
and “Third Man” (SRO) round 


out the Big 10 in that sequence. 
Top runner-up films are “Love 


‘too badly in 


in St. Louis and L.A., and fair in 
Buffalo. “Woman of Distinction” 
(Col) shapes mild in N.Y. “Out- 
side the Wall” (U) is not doing 
view of conditions, 
being fine in Philly, good in Seat- 
tle and fair in N.Y 

“Three Came Home” (20th), 
which started its first engagement 


several weeks ago. is shaping solid 
in Philly and Boston. but is mild 
in Providence. “Buccaneers’ Girl” 
(U) which started nicelv last 
round. is not faring so well this 
frame 

“Love Happy” (UA with a 
flock of new dates, is perking this 


session in several spots, being best 
in Philly and K.C. “Paid In Full” 
(Par) looms good in_ Detroit 
“Johnny Holiday” (UA) is stout in 
Cincy and nice in Indianapolis. 

“Samson” (Par) is nice in De- 
troit and Philly. and okay in N.Y. 
“Ambush” (M-G) is big in Den- 
ver. 
(Complete Boroffice Reports on 
Pages 8-9) 


who be- | 


former veepee-treasurer | 


Appeal to the U. S. Supreme 


; Court from the anti-trust decision 
|ordering complete divorcement wiil 


Girl | 


be taken by 20th-Fox, it was offi- 
cially confirmed this week. Step is 
being taken by the major to clear 
the way for a retreat in the event 
peace talks with the Dept. of 
Justice, scheduled for renewal in 
the near future, fail to jell in a 
deal. Appeal by 20th is expected 
to trigger a cross-appeal by the 
Government, which will attack the 
lenient three-year grace period for 
divorcement ordered by the Fed- 


| eral district court. 


Spokesman for 20th said that 


{the appeal would be filed before 
| March 31, 
| works 
| Twentieth will also file simultane- 
| ously 
| the present lower court decree. If 
| granted, 


date when the deadline 

against further action. 
an application for a stay of 
it would take 20th off the 
hook so far as the requirement to 
file a plan for divorcement within 
one year and divestiture in six 
months. 

While no confirmation is forth- 
coming from Warner Bros., it is 
reliably reported that Warners 
will take similar steps. If so, the 
move would be to avoid burning 
its bridges by permitting the time 
for appeal to expire while settle- 
ment talks were on. From Wash- 
ington, there are reports that 

(Continued on page 22) 


Grad Sears Back and OK 
After Mild Heart Attack 


Grad Sears, who suffered a slight 
heart attack in Palm Beach 10 days 
ago, returned to New York by 
plane yesterday (Tuesday). United 
Artists prexy has informed his staff 
that he’ll be in his office today. 

He has a number of major prob- 
lems facing him, including the lin- 
ing up of further product for next 





| year and some switches in the sales 
| staff in the field. 
| restrict his activities somewhat for 


He’ll presumably 


the time being, however, with his 
exec aide, Paul N. Lazarus, Jr., han- 
dling most of the day to day chores. 
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Wartime-Delayed Renovations 
Consumed Exhibs’ Ready Cash, — 


Hence Stalling Big-Screen TV 


Installation of large-screen tele-¢ 
vision equipment into circuits on a 
wholesale basis is being sharply 
hampered by a shortage of loose) 
money in exhibs’ pockets. Ready 
eash among theatre men is at a 
lower level than at any time since 
the end of the war, informed cir- 
cuit ops claim. Because of this 
stringency, exhibs are regarding 
big-screen video as a luxury which 


must wait out assurances that 
there will be a direct and im- 
mediate payoff when expensive 


equipment is bought. 

Tremendous sums of ready cash 
have been laid out by exhibs in the 
past couple of years, it is said, for 
theatre reseating and renovations. 
Exhibs were forced to mark time 
during the war years and only in 
the past 36 months have theatre ops 
given the greenlight to heavy but 
essential expenditures on the in- 
teriors of their flickeries. 

Added to this outlay has been 
tremendous spending on cooling 
systems which are now considered 
a “must” for any house. As indi- 
cation of what amount can be spent 
on this alone, understood Skouras 
circuit has paid out $2,000.000 for 
large-scale cooling installations in 
the past two years. 

One other factor has cut the 
ready cash to a minimum. That is 
the amount of coin which a large 
number of chains have spent to 
build drive-ins. Frequently, it is 
said, circuits regarded the need to 
construct the ozoners as essential 
to protect their total take. Prac- 
tice has been to build the drive-ins 
in outlving sectors surrounding the 
circuits’ best conventional houses 


‘(Continued on page 16) 





Director Geo. Sidney 
Sees Phonevision Idea 


As a Big B.0. Potential 


Following the -lead of Cecil B. 
DeMille, Metro director George 
Sidney said in New York last week 
that he saw Phonevision or a simi- 
lar system as the answer to TV’s 
impact on the film boxoffice. Tele 
must “conjure up a boxoffice of its 
own,” Sidney asserted, and a 
method of piped entertainment 
over telephone lines appears to be 
the solution for both the TV and 
film production industries. 


Sidney is in New York for four 
or five weeks to look over the cur- 
rent crop of legiters and for pub- 
licity interviews on “Annie Get 
Your Gun,” which he recently com- 
pleted for M-G. Pic is slated to 
open at Loew's State, N. Y., and in 
some seven other key cities May 10. 


Metro megger feels that Holly- 
wood must take on video and use 
it to its own advantage. Most 
practical way, in his view, is the 
Phonevision system using tele- 
phone lines and billing the cus- 
tomer via the phone company. -He 
thinks grosses of millions in one 
night are possible for quality pic- 
tures on this basis. 

Video needs a wired system as 
much as Hollywood does, Sidney 
opines. “It’s foolish,” he declares, 
“for the public to think that 
tobacco firms or industrial corpora- 
tions, no matter how big their ad 
budgets, could possibly 
wherewithal to present free enter- 
tainment on the same scope as a 
$2.000,000 Hollywood production.” 

Sidney’s next directorial stint 
has been reported as “Show Boat.” 
He said, however, that he is still 
reading half a dozen scripts and 
this next assignment has not yet 
been determined. 





Jack Cohn’s AMPA Talk 


John Cohn, Columbia exec vee- 
pee, will be principal speaker at a 
luncheon of the Association of Mo- 
tion Picture Advertisers next 
Wednesday (29) at the Hotel Edi- 
son. New York. AMPA will play 
host to National Cartoonists So- 
ciety with Cohn making the intro- 
ductions of leading cartoonists. 

Rube Goldberg, Milton Caniff. 
Bill Mauldin, Russell Patterson. 
Carl Rose and Paul Terry are 


among the cartoonists who have al- 
a" accepted the AMPA invita- 
ion. 





find the | 


| 





| 
Lesser-Poe’s 52 TV Shorts: 


Deal for distribution to TV sta- 
tions of 52 shorts in color has been 
set by Television-Film Booking Of- 
fice, adjunct of Irving Lesser and 
Seymour Poe’s Producers Repre- 
sentatives, Inc. Pix are being made 
by Fortuna Films, headed by J. C. 
Martin. Seven have been com- 
pleted to date. 

Although made in color, TV-FBO 
is distributing the films in black- 
and-white now. Additional cost of 
shooting tint versions was felt 
worthwhile, 
day when video goes into color and 
a sharp demand develops for rain- 
bowed product. 


U Turns Corner 
With Black Ink 


Short of unexpected 
not currently on the horizon, Uni- 
versal should be heavily in the 
black at the end of its first six 
months of fiseal 1950. In the 13 
weeks ended Jan. 28, first quarter 
stretch, Universal finally broke 
through the red-ink barrier to turn 
up a net of $12,924. While the 
profit is meager, it compares more 
than favorably with a loss of $717.- 
535 for the corresponding period 
of fiscal 1949. 

Company’s second period has 
traditionally been its strongest, 
ranging over the good months of 
February-April. During ‘49, quar- 
ter was the only one which showed 
a profit in a generally bad vear. U 
earned $252,000 during that semes- 
ter last year. 

Sharp cut in amortization costs 
in addition to a gain in gross rent- 
als brought about the company’s 
{entry into the black after two red 
years. U has finally written off 
itis expensive product released in 
|°48 and early 49. Number of these 
pix brought about costly losses. 

Besides fixing on its net for the 





first quarter, newly-named U board | 
the following officers: 


reelected 
Nate Blumberg, prez; Adolph 
| Schimel, veepee, secretary and gen- 
/eral counsel; 
William A. Scully, Joseph H. Sei- 
,delman, Edward Muhl and Mat- 
thew Fox, veepees; Leon Goldberg, 
veepee and treasurer; Eugene F. 
Walsh, comptroller, ass’t treasurer 
|and asst. secretary; George Doug- 
|las, asst. treasurer, and Morris 
Davis, Percy Guth and Anthony 
Petti, asst. secretaries. 

| Board also took prompt steps to 
'restore Fox as a director. Fox was 
'elbowed from that niche by John 
|G. Eidell in a surprise move during 
the recent stockholder meet. Board 


‘enlarged its membership to 16 in| 


‘order to rename Fox. 

| In another step, board named 
Blumberg as chairman of its exec- 
utive committee with Daniel M. 
Sheaffer, Robert S. Benjamin, Paul 
G. Brown, Preston Davie and Gold- 
berg as its other members. 


‘MPAA to Review Italo 
‘Thief’ After Breen’s Nix 


Members of the board of direc- 
tors of the Motion Picture Assn. 
of America will view the Italian 
\“Bieycle Thief” at a screening in 
Columbia’s New York projection 
‘room next Tuesday (28). Gander 
by those directors who have not 
already seen the pic will precede 
a vote on whether to award it a 
Production Code Administration 
seal without deletions. 

MPAA board has been called on 
to decide the seal question as a 
result of an appeal by Joseph 
Burstyn, distributor of the film, 
from a nix imposed by PC Ad- 
ministrator Joseph I. Breen, Breen 
wants two scenes cut, which 
| Burstyn refuses to take out. Appeal 
to the board is authorized pre- 
cedure in such a case. 

Date for the MPAA’s annual 
meeting, which generally takes 
|place about this time of year, 
‘hasn’t been set. It will probably 
| be held in New York in early April, 
‘when all the company prexies are 
jin the city. 





however, against the | 


writeoffs | 


John J. O’Connor, | 


Rubin, Arnall West-East 
Robert J. Rubin, counse! for 
the Society of Independent 
Motion Picture Producers, 
planed from New York to the 
Coast Monday (20) for three 
weeks of confabs with SIMPP 
members there. He's due back 
ate his N. Y. headquarters, 
April 12. 
Ellis G. Arnall, SIMPP 
prexy, will be in New York 
and Washington this week, fol- 
lowing a week at his law office 
in Atlanta. 


See Campbell As 
New Odeon Chief; 
Storms Delay Rank 








J. Arthur Rank will reportedly 
personally install Desmond Camp- | 
bell as controller of his Odeon cir- 
,cuit in Canada in the course of his 
current trip to America. Camp- 
i bell is due to plane to New York 
ifrom England tomorrow (Thurs.) 
in the company of Rank’s operat- 
ing chief, John Davis, and then go 
to Canada with them to take’ over. 
Rank arrives here today ‘Wed.’ 
aboard the Queen Mary after a 48- 
hour delay caused by heavy seas. 

Need for a fiscal expert to heip 
run the circuit becomes greater >e- 
cause J Earl Lawson, head of ail 
Rank’s interests in the Dominion, 
is hospitalized as gravely ill. He 
has been away from his desk for 
more than one year. David Griers- 
dorf was named operating head of 
Odeon last year, and Campbell will 
serve as aide to him. 

Delay in the arrival of the Queen 
Mary has eut sharply into Rank’s 
Gotham schedule. Universal board 
meet, slated for yesterday ‘Tues.) 
was postponed as was a cocktail 
party which Robert Benjamin. 
head of Rank’s U. S. wing, and 
| Jock Lawrence, exec veepee, had 
mapped. Also stalled was a trip 
that the Britisher planned to Phil- 
adelphia. 


Schedule now tentatively stands 
{that Rank and Davis will be in 
Gotham until March 29 when the 
twosome head for Toronto with 
Campbell. Before that, producer 
will probably meet with major 
company prexies individually on 
‘joint production plans in Britain. 
No general meet is slated. 

Davis returns to England imme- 
diately after the Toronto visit. Ar- 
'riving on the Coast April 8, Rank | 
and his wife will remain there until | 


| April 23 in a visit to their daugh- | 
'ter, Mrs. Fred Packard. Duo will | 
then head for London via New. 
| York. 

As biggest stockholder in Univer- 
|sal, Rank plans to attend two ses- 
| sions of the board, one preceding | 
his Coast trip and the other upon) 
his return to N. Y. 


Rank Will Find 


=a Continued from page 3 =!) 
































of “Hamlet” and “Shoes” in 49) 
, was a revised policy on ad-pub ex- 
penses in the U. S.  Dollar-for- 
| dollar, his current releases are net- 
ting a bigger margin of returns 
|for him because Rank has dropped 
'the expensive policy of attempting | 
to popularize British films gener- | 
|ally on an institutional basis. More- | 
over, he has dumped expenditures | 
'on specific pix in national maga-'| 
‘zines. 
| During Rank’s heyday here, his | 
\office had ambitious plans for his | 
|product. “Caesar and Cleopatra,” | 
'for instance, was launched with a_| 
_ budget of $30,000 spent on national | 
,ads. Film grossed about $1.900,000 | 
| but only some $500,000 of this land- | 
jed ultimately in Rank’s purse. | 
| Smaller, but still substantial out- | 
|lays, were made for “Great Ex- 
pectations,’” “Odd Man Out” and | 
|“Stairway to Heaven,” his major 
offerings on the U. S. market. 
| Result has been that while the} 
gross on Rank’s films were fairly 
substantial. his net was never in 
excess of $2,500,000 or so. Under | 
his new operation, if Rank can) 
turn out a scattering of pix with 
the b.o. pull of “Hamlet” or) 
“Shoes,” he can better his past | 
performances here. Both pix have 
already grossed over $2,000,000 in 
ithe U. S. 
Recoupment deals were such. 
that U and EL bought participa- | 
‘tions in the films. When the pix) 
earn sufficiently, Rank will : 
|collect bis share from both films. 


| Government interference. 
| continue to accept or reject movie 


|plavys of what 








Johnson's Blast 


Continued from page ! 








‘reasons for Capitol Hill expletives 


on Hollywood—an effort to get per- 
sonal publicity by tying onto film 
glamor names. Since Senator Mc- 
Carthy is stealing current thunder 
on the Communist angle, and that’s 
wearing pretty thin now, anyway, 
Johnson jumped on the other sure- 
fire way of hitting the front pages 
by—again—denouncing Hollywood. 

In 1946, of course, J. Parnell 
Thomas, then head of the House 
Un-American Activities Commit- 
tee. hit on the happy idea of com- 
bining both Hollywood and Com- 
munism and scored mightily on the 
front pages. But Senator Johnson 
has no squawk coming from that 
standpoint. He’s had his fair share 
of newsprint this past week and 
promises to get a good deal more 
if he is able to go through with 
his plan for holding public hear- 
ings on the bill he proposes for 
licensing actors, directors, pro- 
ducers and distribs. 

While the Segator has done right 
well on page one, he’s apparently 
batted himself a foul on the edi- 
torial pages. Most of the nation’s 
press has found the idea of licens- 
ing people’s morals abhorrent and 
have spoken out on the subject. 

Editorials Hep to the Gag 

Typical is the Minneapolis Star 
in an editorial captioned ‘Who's 
Moral?”. It calls Johnson’s tactics 
‘a cheap publicity stunt.” 

“Any ‘investigation’ of filmland 
is good for a lot of headlines, of 
course, with Congressional inves- 
tigators basking in the reflected 
limelight of publicity-wise movie 
stars,” the editorial said. “If that’s 
all Johnson is after, he probably 
can’t do any more harm than per- 
haps smear ‘some innocently by- 
standing reputations, plus bringing 
a certain amount of public ridicule 
down on Congress. But if the sen- 
ator seriously suggests the Federal 


| government should try to regulate 


the morals of movie people, or any- 
one else, it’s time really to be dis- 
turbed ... surely there isan ex- 
ample of the kind of thing citizens 
can be relied on to do without 
We can 


° 





stars, writers and even politicians | 


on the basis of their moral or other 
qualifications, or lack of them. No 
one will try to defend public dis- 
is generally con- 


ceived to be immorality. The trouble | 


comes when you try to define the 
term. 


There are people who sin- | 


cerely consider smoking, dancing | 


or even meat-eating immoral. . 
In some parts of the country today 
it’s considered darned near ‘im- 
moral’ to vote Republican. And the 


time is not beyohd the memory of | 


living man when the Democrats 
were widely damned to such a 


Shady status.” 





L.A. to N.Y. 


Sammy Cahn 
Melville Cooper 
William Joyce Cowen 
Andy Devine 
Betsy Drake 

Jose Ferrer 
Samuel Goldwyn 
Cary Grant 

Jack Gregson 

Dr. Renato Gualino 
Harold Huber 
Hugh Hunt 

Danny Kaye 
Charles Korvin 
Mervyn LeRoy 
William B. Levy 
Arthur Loew 
Johnny Maschio 
Raymond Massey 
Gregor Rabinovich 
N. Peter Rathvon 
William F. Rodgers 
Ann Ronell 

Phil Silvers 

R. G. Springsteen 
Spencer Tracy 
Jack L. Warner 
Jerry Wayne 

Betty Wells ‘ 
Cornel! Wilde 

Fred Zinneman 


N.Y. to L.A. 

Robert Bernard 

Sam Bronston 

Lee Eastman 

Abe Lastfogel 

Arnold Moss 

Robert J. Rubin 

J. J. Unger 


’ testify. 





Senator Johnson Expected to Modify 
| Certain Facets of Anti-Film Measure 


Washington, March 21. 

Senator Edwin C. Johnson, who 
blasted “Stromboli” (Bergman-Ros- 
sellini) and introduced legislation 
last week to license motion pic- 
tures and the actors appearing in 
them, is expected to quietly elimi- 
nate the actor-producer licensing 
portion before the measure gets to 
public hearings. A second hinted 
modification would remove the sec- 
tion licensing motion pictures for 
transmission over television. 

This would strip down the bill 
to one, which simply licensed mo- 
tion pictures in interstate com- 
merce. The license fees would re- 
main at $10,000 per picture, as in 
the original. In addition, the 
censing power would remain—as 
provided in the bill — under the 
Secretary of Commerce, who cou'd 
refuse or revoKe such license unless 
he should find that “such film 
cannot reasonably be expected to 
contribute to juvenile delinquency, 
and that such film is not reason- 
ably calculated to encourage a cou- 
tempt to law, or public or private 
morality.” 

The changes would considerably 
ease the measure. Nevertheless, 
they would make it no more palat- 
able to the film industry. The ba- 
sic element of Goverment censor- 
ship of motion pictures would 
remain. 

Constitutional Rights 

Decision to strip the actor-pro- 
ducer licensing provision from the 
bill reportedly is based on con- 
stitutional grounds. Legal talent 
here contends that licensing of ac- 
tors would be thrown out by the 
courts and that the entire measure 
might die as a result. On the other 
hand, there is a precedence for 
controlling the transportation of 
motion pictures in interstate com- 
merce. 

About 35 years ago, Congress 
passed a law barring the interstate 
transmission of motion pictures of 
prizefightS. The act was fought up 
to the Supreme Court, which up- 
held the right of Congress to make 
such a law. Subsequently. Con- 
gress repealed the law. However. 
the right to control interstate 
movement of films remains with 
Congress—or so Johnson has ap- 
parently been advised by triends 
here. 

In the case of films being trans- 
mitted by video, Johnson apparent- 
ly has decided to remove that sec- 
tion since the FCC already has the 
power to regulate, the senator be- 
lieves. Confusion would result, 
one friend of Johnson’s explained, 
if exhibition of motion pictures in- 
cluded the language presently in 


. the bill: “The transmission of such 


motion picture, or any part there- 
of, by airwaves for showing on. or 
by means of, standard television 
equipment.” Hence. Senator 
— is expected to knock this 
out. 

Meantime, the Senator is going 
ahead with his decision to conduct 
hearings on the bill about the third 
week in April. Nobody will be 
subpoenaed, according to present 
plans, but anyone with something 
to contribute will be welcome to 
The Senate Commerce 
Committee is “assuming” that Eric 
Johnston, prez of the Motion Pic- 
ture Assn. of An.erica, who was 


‘Continued on page 23) 





N.Y. to Europe 
Buddy Basch 
Charles Einfeld 
Art Ford . 
Victor Francen 
A. Ben Fuller 
Roger Furse 
Ben Goetz 
Samuel Goldwyn, Jr. 
Alfred Junge 
Blaine Littell 
Samuel Taylor 
Leslie Whelan 
John Wildberg 


Europe to N.Y. 
Isadora Bennett 
Jules Borkon 
Yvette Chauvire 
Montgomery Clift 
George Dawson 
Wladimir Lissim 
Louis Nagel 
Edward J. Nobile 
J. Arthur Rank 
Gen. Kenneth C. Royal! 
Murray Silverstone 
Spyros P. Skouras 
Robert Wolff 
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NE. Exhibs Hop on 20th's Bandwagon, 
Hire Own P.A. to Push Bally Drive 


Boston, March 21. 

New England exhibitors, in an 
unprecederted move to follow up 
on 20th-Fox’s drive for more film 
merchandising, banded together at 
20th’s regional meet here today 
Tues.) for a mass institutional 
campaign throughout the territory 
to hvpo vix. Exec committee. com- 
the heads of all indie and 
circuits. as well as lead- 
exhibitors, will appoint 
an advertising manager to work 
full time for one vear to get the 
drive rolling at top speed. 

Exhibs attending the meet from 
Rhode Island, meanwhile. started 
to lav plans today to have every 
theatre overator in the state pledge 
$10 per week for a year to defray 


prising 
affiliated 
ing indie 


the costs of running 20th’s insti 
tutional ads. on which the com- 
pany has offered to split charges 
on a straight 50-50 basis. 


Meet was presided over bv 20th 
division manager E. X. Callahan. 


with Paul Terry, producer of 
Terry-Toons. and Roger Ferri from 
the homeoffice as guest speakers 


Samuel Pinanski and Martin Mul- 
lin modorated the afternoon open 
forum. Despite one of the worst 
snowstorms of the year, more than 
500 exhibs from alk parts of New 
England attended the session. 


Antidote to B.O. Dip 
Theatre exhibitors in all parts 
of the country hopped on the 20th- 
Fox showmanship bandwagon this 





week, accepting the “Movies Are 
setter Than Ever” drive as one of 


the most potent antidotes to dwin- 
dling grosses offered them in the 
last several vears. As 20th start- 
ed its series of regional showman- 
ship meets in all of its 36 exchange 
centres vesterday (Tues.), indie 
theatre operators, as well as the 
major affiliated circuits, planned 
a mass revival of oldtime exploi- 
tation and ballyhoo techniques to 
revitalize the filmgoing habit 
among their potential customers. 
(Continued on page 20) 


Philly Critic Suggests 
Dept. Store Technique 
(‘Leaders’) for Pix Sales 


Philadelphia, March 21. 

Suggestion that exhibitors adopt 
department store techniques of 
“special sales’ and “leaders” was 
broached at the 20th-Fox regional 
showmanship meet here today 
(Tues.! by guest speaker Laura 
Lee, film critic of the Philadelphia 
Evening Bulletin. Despite poor 
weather, the meet attracted 418 
exhibs to the Benjamin Franklin 
hotel, undoubtedly the largest 
turnout of theatre operators ever 
to attend an event in this area. 

According to Miss Lee, exhibs 
should start working more with 
community groups. To achieve this, 
she suggested setting aside nights 
for family groups at special bar- 
Sain prices and other adaptations 

(Continued on page 20) 


MAJOR WARNER’S 4,200 
STOCK GIFT TO UJA 


Washington, March 21. 

Major Albert Warner, veepee 
and treasurer of Warner Bros., has 
gitted 4.200 shares of Warner com- 
mon to the United Jewish Appeal 
of New York. At present quota- 
tions, his stock donatioa amounts 
to some $60,000. Warner still 
holds 438,800 shares of WB com- 
mon outright and another 21,000 
Shares in trust. 

Harry M. Warner, WB prexy, has 
just made donations of 6,000 
shares of common to charities. 
Warner report does not identify 
these charities. Company topper 
how owns 259,750 shares of com- 
mon stock. 

Joseph H. Seidelman, Univer- 
Sal's foreign dept. veepee, has sold 
3,000 warrants on U’s common 
Stock. Overseas chief holds a bal- 
ance of 9,000 warrants. 








+ 


| later 
counting is much more complicated | 


'is entirely a cash biz. 


| be avidly noted. 





Praise From Allah Dept. 


Outspoken admiration by 
other companies*for 20th-Fox 
initiative in running its series 
of showmanship meetings took 
tangible form this week in an 
unusual ad in the tradepapers 


by Columbia, to say: “Thank 
you, 20th Century-Fox. We 
join with the exhibitors of 


America in congratulating you 
on your showmanship meet- 
ings. They are a fine, forward- 
looking contribution to the 
general welfare of everybody 
in the motion picture busi- 
ness.”’ 


Ist Statements 
By 2 New Par Cos. 


Seen Significant 


Industryites will get their first 
gander into the profit-and-loss ac- 
counts of the nation’s largest non- 
affiliated theatre circuit on April 
16, United Paramount prexy 
Leonard Goldenson revealed last 
week. Goldenson said the first 
quarterly statement of the new 
corporation would be sent out on 
that date with a dividend check. 

Financial side of the industry 
has been looking forward with con- 
siderable interest to the initial re- 
port by UP, since itis the 
major chain to break away from 
its production-distribution affiliate 
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VARIETY 


| BRIT. PACT RENEWAL UNCERTAIN 


, 


DELAYS IN TALKS 
WE 


Possibility 





of there being no re- 
newal of the Anglo-U.S. film pact 
when the present agreement ex- 
|pires June 13 has cropped up with 
increasing frequency in _ intra-in- 
dustry discussions during the past 
few weeks. Talk results from 
apparent reluctance of the British 
government to have negotiators for 


the U.S. come to England until 
late April or early May, at the 
soonest. 


While company toppers are op- 
erating on the assumption that a 
variation of the present $17,000,- 
000 annual remittance contract 
will be worked out, they are not 
precluding the possibility that 
they won’t be able to come to 
terms with the British government. 
An important segment of the in- 
dustry is adamant that it will not 
give approval to a deal which it 
does not consider satisfactory. 

For one thing, there’s a feeling 
that failure to re-enact a contract 
may prove to be an advantageous 
pressure move against the British 
government. Without a pact all re- 
strictions on the conversion of 


pounds to dollars are off and the 
Yank distribs—in theory, at least 
—could get out all their future 
earnings. 

Actually, no one expects. that 
the British government would al- 
low that to happen. Bank of Eng- 
land would undoubtedly refuse 
permits for such free export of 
currency. Americans figure, how- 
ever, at that point they’d be 
in a great position to yell and 


force intervention of the U.S. gov- 
lernment, since there are several 
treaties and agreements requiring 
free exchange. Most recent is con- 
(Continued on page, 18) 





Amus. Shares So 


under divorcement. The split was 
effective Jan. 1 and the _ initial | 
quarter will end March 31. 

First statement by Paramount 
Pictures, the production-distribu- | 


tion company, will be considerably 


in coming out, since the 


ace | 


Far Ahead of 4° 


than it is for a theatre chain, which | 


of earnings of the two outfits will 


been widely stated 
that the theatre chain in any af- 
filiated setup is the big profit- 
earner, while the production end 
makes very little or may actually 
lose money. Par figures will give | 


a good look-see into that situation | 


and undoubtedly influence think- 
ing by other integrated companies 
that are on the list for breakup | 
and will also probabiy have an 


effect on the stock market. 


FEB. PIC DIVIDENDS OFF 
$26,000 FROM YEAR AGO. 


Washington, March 21, 
picture industry divi- 





Motion 


| dends during February were a thin 


| Commerce 


' 000 of February, 


$198,000, U. S. Department of 
reported today 
This is a reduction from the $224,- 
1949. 

During the three-month period 
terminating with the end of Feb- 
ruary, the stockholders received 
$9,398,000, compared to dividends 
of $10,939,000 for the same quar- 
ter of a year earlier. Commerce 
department estimates that these 
publicly reported dividends amount 
to about 60 or 65° of all divi- 
dends paid out in an industry. 


. 
Par Frisco Houses Bombed 
San Francisco, March 21. 
Three main stem Paramount the- 
atres, the Paramount, St. Francis 
and State were stench-bombed last 
Saturday (18) night only about 15 
minutes apart by a_ shabbily- 
dressed man. He was not caught, 
although a full description was 
given to the police since singled 
out by Paramount management 
when asked to leave because of 
odor of his clothes. Five minutes 
later. the stink bomb was dis- 
covered. 
Bombings cost each house about 
$1,000 in Saturday night biz. 


Comparison | 


since it has always | 
and accepted | 


(21). | 


the past 
from the 


Amusement stocks in 
130 days eased off slightly 
big peak reached at the end of 
January. At the same time, enter- 
‘/tainment shares listed on the New 
York exchange were still far ahead 
of prices quoted for most of 1949. 
Total value of all stocks listed on 
the big board, including major film 
companies, radio networks and disk 
firms, has reached $1,016,083,.549 
‘or an average of $17.63 per share. 
Latest total represents a slide of 
$17,256,026 from the late January 
bey which came after a protract- 
ed bull market on all stocks. 
{share average is a shade off from 
ithe $17.93 figure at that time. En- 
'tertainment stocks are still hold 
ing up against the 1949 year-end 
figure of $990,202, 136. 
'@ During the same period, bonds 
in the amusement field traded on 
the big board reached $6,389,310 or 
an average per-bond figure of $89. 





‘COMPO’s Next Confab 
Awaits Ned Depinet’s 
Return; Need It Now? 


Next all-industry session on the 
‘Council of Motion Picture Organi- 
zations awaits the return of chair- 
man Ned E. Depinet from a current 
vacation in Phoenix, Ariz. RKO 
prexy’s office anticipates that he'll 
be back at his desk in a week or 
10 days. 

Since all of the 10 groups par- 
ticipating in COMPO have now 
stamped their approval on the all- 


industry public relations plan, 
next meeting. according to inten- 
tions, was to be for the purpose 
of actually setting up the organiza- 
tion. Some of the constituent 
groups, however, have put such 
serious reservations on their ap- 


proval that considerably more dis- 
cussion will be needed. 

Theatre Owners of America has 
thrown the principal block in its 
objection to the size and scope of 
i (Continued on page 56) 


CAKEN CHANGES 


+ 


the | 


Per- | 


| fair 





Tieehi Full ASCAP Load?; Report 
$735,000 Payoff to Brandt's Indies 





Exception to the Rule 


The Motion Picture Assn. of 
America, which long has im- 


posed an official nix on naugh- 
ty words in titles, has given 
Warner Bros. a special dispen- 
sation. 

It has been given an okay 
by the board of directors on 
“The Damned Don’t Cry,” to 
be filmed from Henry Hervey’s 
novel of the same title. 


Trustees to Buy 


Or Sell Theatres 
RKO Jointly Owns 


RKO's 
stock holdings in Metropolitan 
Playhouses Gifts, 
gives both the 








plan which trustees its 


and Inc., two 


partnership circuits, 
major and the trustee.*to be nomed 
by the Federal district court, plen- 
ty of room to maneuver either ¢ 
sale or purchase of theatre inter- 
ests. Plan. now in the hands of 
the court, also paves the way for 
the trusteeing of the company’s 
slice of both the Trenton-New 
Brunswick and Springco chains, if 
current actions for their dissolu- 
tion fail to win that decision. 

RKO has acted under the anti- 
trust consent decree which calls 
for breakup of all theatre partner- 
ships. Plan recites that RKO has 
been unable to dispose of its hold- 
ings in Metropolitan and Gifts on 
terms. Trustee would be in 
control for five years if the ma- 
jor’s interests in the big New 
York circuit is not ended through 
sale or purchase in that time. At 
the end of five years, trusiee must 
come forward with a plan for fur- 
ther action. 

Court is to name the 
from the Bankers Trust Co., 
Trust Co., Empire Trust Co., Na- 
tional City Bank and Chase Na- 
tional Bank, all listed as eligibles 
in the plan. When tapped by the 
court, trustees will take over the 
stock and give RKO certificates of 
interest in their stead. Company 
has the right to pledge these cer- 
tificates for any 
owing or hereafter incurred. 

While the trustee votes the 
stock, RKO collects the dividends. 

(Continued on page 56) 


2D FILM TO BE BASED 
ON SYLVESTER NOVEL 


preparation in 


trustees 
Irving 





Script is now in 
New York for a second film to be 


made from Robert Sylvester's 
novel, “Rough Sketch.’ Colum- 
bia’s “We Were Strangers” was 
made from a section of the book 
on Cuba. Now another section, 
'on the subject of jazz, is being 
screenplayed by Robert Condon, 


year 


working with Sylvester. 

It’s being done on an option 
basis for Roberts Productions, in- 
die unit in which John Garfield is 
partnered. Garfield and Lena 
Horne will top the cast if script 
works out Garfield also starred 
in “Strangers.” 

Sylvester is amusement editor 
of N. Y. Daily News. Condon is 
United Artists account exec with 
Buchanan ad agencs Bandleader 
Eddie Condon ‘no relation) is act- 
ing as technical adviser on the 
musical portions. 





Lena Horne Exits Metro 
Hollywood, March 21. 
Horne and Metro parted 
after an association of 
Pact had more than a 


Lena 
amicably 
nine years. 
to run. 

Singer has lined up a series of 
bookings in Europe, winding up 
in September with four weeks at 
the London Palladium. 


indebtedness now | 


+ Inthe wake of the new consent de- 


cree fixed on activities of the Amer- 
ican Society of Composers, Au- 
thors & Publishers, the film indus- 
try appears uncertain whether the 
added charge against production, 
which now must clear performance 
rights on music, can be retrieved 
from exhibition via score charges 
or upped rentals. “he studios are 
faced with an added headache, the 


/need to dicker with ASCAP on per- 


formance rights. ASCAP, for its 
part, will undoubtedly seek to 
make up the loss of $1,400,000 


which it annually tapped exhibs. 
Plight of pix production is deep- 
ened by reliable reports now cir- 
culating that the Government is 
studying the possibilities of britng- 
ing anew divorcement suit to force 


the majors to give up their music 
publishing subsids. Warner Bros., 
(Metro, Paramount and 2Z0th-Fox 


would be most affected by this 


The ASCAP Decree 


Details of the analysis and 
interpretation of the ASCAP 
decree in the Music 


Dept. 








move. With the ASCAP decree out 
of the way, the road is cleared for 
this supplementary move by the 
Dept. of Justice. 

Reportedly, the Government be- 
lieves that so long as ASCAP mem- 
bers are affiliated with studios, 
there can be no fair division of per- 
formance and synch charges among 
filmmakers. Membership in ASCAP 
gives the studios involved an edge 
on the payment of fees since part 
of these are recouped in the form 
of royalty payments by ASCAP. 

Adding another fillip to the de- 
velopments of the week is the fact 
that ASCAP paid $160,000 in 
damages to the Harry Brandt group 
as part of the price for the more 
than 100 members of Brandt's In- 
dependent Theatre Owners Assn, 
dropping their collateral action. 
Another $75,000 was given to Weis- 
man, Ceilier, Quinn, Alien & Speit, 
attorneys for the Brandt group. 
This outfit, of course, went along 
with the Government in accepting 
the consent decree. 

This would appear to open the 
door for a flood of actions by other 

(Continued on page 43) 


Vic Hoare, as New SRO 
Veepee, Cues Expansion 
Into Worldwide Org 


Victor J. Hoare, managing di- 





_rector of Selznick Studio Releasing 


Division, Ltd., London, signed a 
new long-term contract with Selz- 
nick Releasing Organization, Inc., 
of New York, and also has been 
named veepee in charge of the 
company’s foreign distribution. 

Appointment of Hoare to the top 
foreign berth reportedly is in line 
with SRO’s worldwide expansion 
in the distribution field. Company 
has branches in France, Belgium, 
Mexico and the Philippines. Deals 
are underway to set up offices in 
Germany and Austria and future 
plans call for inclusion of Japan 
Israel and South Africa in the SRO 
orbit. 

Hoare, 35, was overseas branch 
supervisor for the Rank Organiza- 
tion prior to joining SRO as execu- 
tive director in 1948. Following 
year he took over as managing di- 
rector for the United Kingdom, Eu- 
rope and the Middle East 


STABILIZED JOBS — 
NEW POLICY AT U-I 


Hollywood, March 21. 

Universal - International has 
adopted a new production policy 
designed to maintain a steady flow 
of employment throughout the 
year. With its 1950 program in- 
creased to 36 pictures, the studio 
will put three pictures into work 
every month in the year. 

In the past there have been sud- 
den spurts of activity, followed by 
slack periods. 








~ 
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Our Very Own 
Hollywood, March 18. 


RKO release of Samuel Goldwyn pro- 
duction. Stars Ann Blyth, Farley Granger, 
oan Evans; features Jane Wyatt, Ann 
ane Donald Cook, Natalie Wood, Gus 
Schilling, Phyllis Kirk, Jessie Grayson. Di- 


rected by David Miller. Written by F. 
Hugh Herbert; camera, Lee Garmes; 
music, Victor Young; editor, Sherman 
Todd. Tradeshown March 17, ’50. Run- 
ning time, 92 MINS. 

Se ae tr ae Ann Blyth. 
SC NON is cwavenetebar Byee Farley Granger 
WOM. tcc b0n dae eben Gh awe cea Joan Evans 


Lois Macaulay Jane Wyatt 


eo: ee errr a Ann Dvorak 
Fred Macaulay.....cccceces Donald Cook 
|) rrr rey ee ..-Natalie Wood 
oy BPP TTe ven rt ee Gus Schilling 
BAUS ci sdeceedeeeenceenees Phyllis Kirk 
IE. & cba cee eeawebssewke _Jessie Grayson 
SAP re rT rr cers Martin Milner 
CAIED . bch cc acces ee ...Rita Hamilton 
ee eS err a rene Ray Teal 


“Our Very Own” does a good job 
of depicting the spirit of the teen- 
ager and the value of family life. 
It does it all rather obviously, with 
quite a number of tried and true 
tricks, but end results are dra- 
matics that manage to capture con- 
siderable of the flavor of the ado- 
lescent age and parental problems. 
Exploitation possibilities are good. 
so selling may help attract bobby- 
sox and family trade. Otherwise, 
strong grossing possibilities are not 
indicated. 

Samuel x0ldwyn’s_ production 
touch’ has supplied the F. Hugh 
Herbert story and script with a 
physical background that never 
overglosses characters or plot. Her- 
bert, an expert exponent of the 
adolescent, shapes his story well. 
That situations have a familiarity 
and patness is due to fact that 
mostly spring from life, but this 
does tend to make sequences ap- 
pear overlong and the pacing spotty. 

However, director David Miller 

is reasonably sure in handling the 
dramatics and film is a series of 
high spots of good trouping, cli- 
maxing in a finale that will wring 
sniffles from the femmes and 
throat-clearing from the males. 
_ The Macaulays are a happy fam- 
ily: mother, father and three daugh- 
ters. The eldest, Ann Blyth, is 
ready for her 18th birthday and 
graduation from highschool. The 
second is Joan Evans, envious of 
sister and the latter’s best beau, 
Farley Granger. In the pigtail stage 
is Natalie Wood, family pest. 


’ Through the mother’s careless- 
ness, Miss Evans finds out that her 
elder sister is an adopted child and 
reveals this in a fit of anger. Miss 
Blyth seeks out her natural mother 
in a particularly well-staged, emo- 
tional sequence; is disillusioned 
with plot emphasis on how she re- 
turns to a normal, happy life with 
the mother and father who have 
raised her. Curtain comes down on 
a stirring, eye-moistening sequence 
at highschool graduation when Miss 
Blyth tells of the value of family, 
foster or natural. 


The younger players in the drama 
are completely natural and com- 
pelling, but the adults have their 
shining moments that add a lot of 
dramatic worth to the footage. 
Jane Wyatt is fine as the foster 
mother, and Ann Dvorak, in two se- 
quences, demonstrates no small tal- 
ent in portraying the natural 
mother who has abandoned her 
child. Gus Schilling, a frustrated 
installer of a television set; Jessie 
Grayson, the family cook; Donald 
Cook, the foster father; Phyllis 
Kirk, child of a broken home, and 
Ray Teal are among the others who 
add capably to the dramatic aims. 

On the technical side the film 
has a number of credits that are 
meticulous in backing the story. 
Among them are Lee Garmes’ pho- 
tography, the music by Victor 
Young, costuming and set decora- 
tions. Brog. 


City Lights 
(RE-RELEASE) 


United Artists release of Charles Chap- 
lin production. Directed, written and 
composed by and starring Chaplin. Cam- 
era. Rollie Totheroh, Gordon Pollock, 
Mark Marxblatt; music arrangements, Ar- 
thur Johnston; musical director, Al New- 
mun. Tradeshown N. Y., Feb. 17, °50. 
Running time, 85 MINS. 

ree Charlie Chaplin 


A Tramp h inklitar' : 

A Blind Girl .. Virginia Cherriil 

Her Grandmother ... Florence Lee 

An Eccentric Millionaire ... Harry Myers 
Allan Garcia 


His Butler 
reer Hank Mann 


(Originally released in 1931, 
“City Lights” is the first in a series 
of Chaplin reissues. VARIETY is 
republishing the original review by 
Sid ‘Sid Silverman, the late pub- 
lish r of VARtETY) in the Feb. 11, 
1931, issue. Sid’s estimation of the 
pi.’s entertainment values is s7ill 
sound, and his comment about an 
“hysterical press” may be even 
more timely, in a reverse seise, 
than it was two decades ago.) 


Chaplin has another good pic- 
ture. The three-year period since 
“The Circus” and sound will give 
“City Lights” a percentage of 
‘novelly money” in that it contains 
no dialog and it’s Chaplin—which 
has come to mean an hysterical 


‘press. These factors ought to total 
heave b.o. receipts. . 

It's not Chaplin’s best picture, 
because the comedian has sacrificed 
speed to pathos, and plenty of it. 
This is principally the reason for 
the picture running some 1,500 or 
more feet beyond any previous film 
released by him. But the British 
comic is still the consummate 
pantomimist, unquestionably one 


of the greatest the stage or screen | 


has ever known. 
Certain sequences in 


high spot is a burlesque prize fight 
which in rehearsal time alone must 
have taken weeks to shoot. 

What actually appears to be the 
only original piece of business is 
a cigar bit between Harry Myers 


and Chaplin at a table, and ex- 
cellent. Otherwise the comedian 
is his usual tramp self, going 


through an aquatic suicide attempt, 
also with Myers, and appearing for 
brief footage as a streetcleaner to 
anticipated gags. 

Probably the smartest thing is 
the manner in which the picture 
has been chopped off. All through 
Chaplin schemes how to procure 
money for a blind flower girl 
(Virginia Cherrill). Finally getting 
enough to, pay off the girl’s land- 
lord and permit an operation, the 


continuity leaps to the girl, with | 


her sight restored, running a/ 
flowershop. The comic, released 
from jail, shambles along the 
street. In front of the shop he 


becomes the brunt of bean-blow- 
ing newsboys. The girl is attracted 


to the window by the rumpus and | 


Chaplin sees her. She comes out- 
side to give him a flower and 
recognizes him through the touch 
of his hands in the exchange. And 
as Chaplin gazes at her worshipful- 
ly, while fearing what she'll think 
because of his threadbare and torn 
apparel, the picture ends. 

Seript is something of a fable 
in discovering the comic asleep in 
the lap of a statue when it is un- 
veiled and then having him in and 
out of trouble through the means 
of a millionaire (Myers), whom 
Chaplin prevents from a drunken 


suicide, and who théreafter only | 


recognizes the comic when drunk. 
A great piece of business is a twist 
to a butt-snatching item which has 
Chaplin, expelled from the mil- 
lionaire’s home, getting a whiff of 
a pedestrian’s cigar and hopping 


the parked roadster to follow the | 


cigar-owner, leap from the ear, 
beat another poacher to the butt, 
and then climb back into the Rolls 
to drive away. 

The lax memory of Myers, after 
giving Chaplin $1,000 and then 
sobered into forgetfulness by a 


thug’s blackjack, is the means of | 


getting the comedian to prison. 
It’s also the background for having 
him posing as of wealth to the 
blind girl. 


It can be “imagined how much 
stuff has been tossed away in 
getting this picture down to its 
present length, after spasmodically 
shooting on it over a period of 18 
months or morte. Chaplin’s panto- 
_mime remains superb and there is 
/many a gem mixed up in the run- 
ning. As previously, Chaplin main- 
ly paints in broad strokes, with his 
most subtle maneuvering here be- 
ing the sly turning of the sympathy 
‘away from the girl to himself as 
the picture draws to a close. 


Comedian has given his latest a | 


fast start by poking fun at talking 
pictures through simulating the 
voices of the speakers at the un- 
veiling by musical instruments. He 
also takes credit for composing the 
score which has as its theme 
Raquel Meller’s “Violets.” 

_ Cast support is minor other than 
in Meyers, who does exceptionally 
well in foiling the star. Miss 
/Cherrill is very fair of face but 


demands upon her are not enough | 


|to permit rating other than ex- 
pected. 

Chaplin making a silent is 
merely sticking to his last. He 
never talked on the stage when in 
vaudeville, before going into pic- 
tures, and having made himself 
the foremost exponent of panto- 
mime the world knows today, there 
doesn’t appear any reason why he 
should talk. With his ability to 
create and take familiar situations 
to make them look differently, he 
can go on making successful silent 
films until he chooses to retire— 
so long as they entertain. 


Talkers have _ not affected 
Chaplin and neither will he affect 
talkers. There will always be room 
for a Chaplin. He doesn’t make 
bad pictures because he has the 
talent, time and means as a safe- 
guard. There was no one like him 
before in pictures, and since sound 
came in that is doubly true. The 
only thing sound can do to a silent 
Chaplin is, perhaps, make him 
slightly less important in the gen- 
eral public eye as time goes on. 

It is also probably true that a 
good comedy by anyone, silent or 


talking, will always be saleable 
while there remains a_ theatre 
screen for it. Sid. 


Miniature Reviews 


“Our Very Own” (RKO). 
Drama Slanted towards family 
life and the teen-ager. Obvi- 
ous but with good tearjerker 





“City | 
Lights” are hilarious. Perhaps the | 


exploitation possibilities. 

“The Golden Twenties” 

| ‘(RKO). Nostalgic dip into the , 
| era between the 1918 Armis- 

| tice and the 1929 economic 
crash, with newsreel and film 
clips highlighting the period. 

“Tarzan and the Slave Girl” 
(RKO).’ Good Tarzan adven- 
ture, up to series standard for 
entertainment and b.o. pros- 
pects. 

“Dynamite Pass” (RKO). An- 
other good Tim Holt western 
for the oater market. 

“Federal Agent at Large” 
(Rep). So-so meller about 
smuggling in Mexico, okay for 
dualling. 

“Sarumba” (EL). Weak 
musical; scant b.o. prospects. 

“Western Pacific Agent” 
(Lippert). Good action drama 
due for pleasant returns if 
properly exploited. 

“Jiggs and Maggie Out 
West” (Mono). George McMan- 
us’ cartoon characters having 
fun and thrills among the 
sagebrush. Okay for family 
houses. 

“Messenger of Peace” (As- 
tor’. Low-budgeter with re- 
ligious theme. Will probably 
get tremendous Church hypo. 


} 








The Gelden Twenties 
Hollywood, March 18. 


RKO release of March of Time produc- 
tion, produced by Richard de Rochemont. 
Assistant producer, Samuel Wood Bryant; 
from an original story by Frederick Lewis 
Allen and Bryant; musical direction, Jack 
Shaindlin; films edited by Leo Zochling; 
assisted by Whitfield Davis: research, Lois 
Jaeoby, Leona Carney, Nancy Pessac. 
Tradeshown March 13, '50. Running time, 
67 MINS. 


That curiously secular period in 
America spanned by 1918 and 1929 
comes to the screen as “The Golden 
Twenties.” For the youngster it’s 
a slice of history that will educate 
and amuse. For the oldster it is a 
dip into memory of a roaring pe- 
riod in American growth; a period 
of postwar prosperity, hysteria and 
| depression. 


, Richard de Rochemont produced 
for March of Time. RKO is releas- 
ing. They and all others concerned 


'one will go, ‘and juves in particular 


| 


‘ing is apt, the ee eecien 


good and the action pace just right 
to sustain the adventuring. Where 


theatre patrons like “Tarzans” this | duction. Features Dorothy Patrick, 


will respond. 

Lex Barker has settled down to his 
tree-man character and backs up 
the necessary physique with his der- 
ring-do. The Hans Jacoby-Arnold 
Belgard fictionizing comes through 


logically under Lee Sholem’s di- | 


rection, supplying suspense with 
action to please the fans. 

Barker, as Tarzan, takes to the 
jungle on the trail of some femme 
natives who are being held pris- 
oners by a group of lost tribesmen. 
With him on the trek are a doctor, 
searching for the source of a jungle 
disease; a comely half-breed nurse 


with a ven for men; a drunken 
jungle beachcomber, and sundry 
native carriers. Enroute, the safari 
fights off natives disguised as 
bushes and armed with deadly 


blowguns. This adds up to a par- 
ticularly effective bit of suspense 
in the footage. The lost village 
offers sundry other dangers, in- 
cluding sealing of Tarzan, his mate 
Jane, and the nurse in a tomb, a 
hand-to-hand fight over a pit filled 
with hungry lions, and other ad- 
venture setups for thrills. 

Vanessa Brown makes her bow in 
the Jane role and fills the bill on 
all counts. Denise Darcel is the 
nurse, adding plenty of s.a. spice. 


Robert Alda, the jungle drifter; Ar-: 


thur Shields, the doctor; Hurd Hat- 
field, ruler of the ancient tribe; 
Tony Caruso, his evil henchman, 
and the others in the cast answer 


. satisfactorily to story demands. 


=". the period’s flavor graphi- | 
call 


y, and the research and editing 
that went into the 67 minutes’ run- 
ning time are virtually historical 
reporting. 

An era’s color was never more 
flamboyant than that depicted here. 
The 1918 Armistice brought - an 
emotional release to U. S. citizens 
that led them into strange ways. 
Carrie Nation’s hatchet cut the na- 
tional throat but failed to quench 
‘the national thirst. Prohibition 
brought its Al Capone and a base- 
ball player who renounced the dia- 


mond for a pulpit to spread his ex- , 


hortations as Billy Sunday. 
Hungry mobs, fired by the Bol- 
sheviks, labor agitation and Klu 
Kluxers, are all recorded for to- 
day’s history searcher. Silly femme 
styles (as seen today), vaude’s Pal- 
ace hey-day, the rise of radio and 
aviation, the intense movie kiss 
that makes tame stuff out of to- 


Sole Lesser’s good production 
framework, designed by Harry Hor- 
ner, benefits from Russell Harlan’s 
lensing, and Paul Sawtell’s music 
score plays an important part in 
establishing thriller moments. Edit- 
ing is tight. Brog. 


Dynamite Pass 

Hollywood, March 18. 
RKO reiease of Herman Schlom pro- 
duction. Stars Tim Holt; features Lynne 
Roberts, Regis Toomey, Robert Shayne. 
Richard Martin. Directed by Lew Lan- 
ders. Written by Norman Houstqn; cam- 
era, Nicholas Musuraca; music, Paul 
Sawtell: editor, Robert Swink. Tradeshown 

March 14, ’50. Running time, 60 MINS. 


Se Pe Cee ee eee Tim Holt 
PEROT eT err eee Lynne Roberts 
BIO. s.. cc tecneencsesoousess Regis Toomey 
WiIMPEte. cc cccccvececccses Robert Shayne 
MIZZOU... ccvesccccececoeere Don Harvey 
iS ERAT TT Try Cleo Moore 
TIMIFUOP. 0.0 cc ccecécceseceres John Dehner 
SOT . . waco ccicqmorcccerss Don Haggerty 
Stryker Fiske enena weed Ross Elliott 
Whip Leke eee ene oe eu etns Denver Pyle 
Chito Rafferty... ...cc.e%: Richard Martin 





Story and character emphasis, 
without forgetting action, frames 
“Dynamite Pass” as a good Tim 
Holt western, filled with the type 
of saddle heroics that pull the 
Saturday matinee trade. Payoff in 
its market should be satisfactory. 

Only critical quibble that will be 
echoed by the moppet ticketbuyers 
is the lack of markmanship in such 
a barrage of lead flung by the 
script’s sixguns. Outside of that 
Holt and saddle pal Richard Mar- 
tin are again playing sagebrush 
heroes out to right wrong. 

The Norman Houston story has 


|the boys meeting up with Lynne 


day’s celluloid clinch, overdressed | 


bathing beauties and the maraton 
dance, the Charleston and Bl. «- 
‘bottom, the Teapot Dome scanc 

emancipation for the femme voter. 
Will Hays, Coue, Scope’s Monkey 
Trial, the Florida real estate boom 
and bust, sports of the era, Floyd 
Collins, concluding with VaRIFTy’s 
famous headline: ‘Wall Street Lays 
An Egg,” which ended the period. 


Jack Shaindlin’s musical score 
lays stress on the songs of the time 
depicted, and the research, editing 
| credits figure strongly in making 
“The Golden Twenties” a booking 
that will please the exhib and the 
‘ticket buyer. Brog. 





Tarzan and the Slave 
—s—s irl 
Hollywood, March 17. 


| RKO release of Sol Lesser production. 
Stars Lex Barker, Vanessa Brown: fea- 
tures Robert Alda, Hurd Hatfield, Arthur 
Shields, Tony Caruso, Denise Darcel, Rob- 
ert Warwick. Directed by Lee Sholem. 
Screenplay, Hans Jacoby, Arnold Belgard; 
based on the characters created by Ed- 
gar Rice Burroughs; camera, Russell Har- 
lan; music, Paul Sawtell: editor, Christian 


Nyby. Tradeshown March 13, ’50. Run- 
ning time, 74 MINS, 
WEE. 6-000 b6 ET sh URS Cees tad Lex Barker 
bce he eee Vanessa Brown 
a eae eer re Robert Alda 
Lola sees toecccececeseecees Denise Darcel 
Se Ds bis 4bb0d-ceae ccs Hurd Hatfield 
octor eETT TTT . Arthur Shields 
ee Robert Warwick 
Sengo ras Pk b 6600.54 660-40 S08 Tony Caruso 
Ce WOU. bos scadeoeses ..Tito Renaldo 
RS 4-64 5'6 .y.bRe & 64a s Mary Ellen Kay 


Slavegirls: Shirley Ballard, Rosemary 

Burton, Gwen Cauldwell, Martha Clem- 
| ents, Mona Knox, Josephine Parra, 
| Jackee Waldron. 


ures out as a neat entry for this 
long-lived series market. The cast- 


Roberts and her sodden husband, | 


Regis Toomey, and helping them 
overcome dirty doings that are pre- 
venting a town to build a toll-free 
road to a marketing place. John 
Dehner is the toll-road owner who 
places a heavy tax on highway 
users. He’s abetted by a seemingly 
honest townsman, Robert Shayne. 
They and their henchmen are out 
to prevent the construction of a 
new road but Holt and Martin, 
after sufficient riding and shooting, 
straighten out the mess and ride off 
into the sunset towards their next 
adventure. 

Twogun-wearers deliver expertly 
to continue their fan following. 
Miss Roberts is an appealing dam- 
sel in distress and Toomey comes 
across capably. Skullduggery is 
exactly what it should be as pro- 
jected by Shayne, Dehner and their 
sundry followers. Cleo Moore is in 
for a Martin sideline romance, and 
others measure up. 

Lew Landers’ direction of the 
Herman Schlom production keeps 
it moving, and lensing by Nicholas 
Musuraca is just as actionful. Paul 
Sawtell’s background music and 
editing by Robert Swink are good. 

Brog. 


Extras Row Again 


Hollywood, March 21. 
Leaders of the defunct Screen 
Players Guild have filed a petition 
seeking to recall all officers and 





‘board members of the Screen Ex- 


tras Guild, a total of 33 persons. 
Guild constitution provides that a 
special election must be held if 
51° of the members.sign the peti- 
tion. SEG board declared: 

“This is just another in a long 
series of disruptive moves by a 


— , ‘small dissident group which has 
“Tarzan and the Slave Girl’ fig- , 


been repudiated time and time 
again by the overwhelming major- 
ity of the membership.” 


‘both French and English) 


‘Federal Agent at Large 


(SONGS) 

Republic release of Stephen Auer pro- 
ert Rockwell, Kent Taylor, Estelita Roden 
guez. Directed by George Blair. Screen- 
play, Albert DeMond; camera, John Mac- 

urnie; editor, Arthur Roberts; music, 
Stanley Wilson. Tradeshown, N. Y., March 
15. 50. Running time, 60 MINS. 


Solitaire se a ENS Ghee Dorothy Patrick 
Dr. Ross Carrington...... Robert Rockwell 
| Matt Reedy................ Kent Taylor 


opita fe as Estelita Rodriguez 
“Big Bill” Dixon...........Thurston Hall 
Angelo ‘“‘Angel” Badillo....Frank Puglia 
Nels Berger Roy Barcroft 


“Jumpy” JOTGaR. «0.6000 r Denver Pyle 
CRD fk ks hab ose e eds cen Jonathan’ Hale 
NN EEE EE PP F Robert Kent 
CERIO «Fes sce eeckes Kenneth MacDonald 
OS SPO TE Tea eee Sonia Darrin 


Duke Warren Frank McFarland 
Customs Officer... ...s...: John McGuire 


“Federal Agent at Large” is a 
so-so crimeller for the double bills. 

Story is a routine T-Man yarn, 
pitting Kent Taylor as the Treasury 
agent against a band of gold 
smugglers operating in old Mexico. 
It works in some femme allure in 
the person of Dorothy Patrick, as 
a hardboiled gangleader who even- 
tually is.softened by love and turns 
state’s evidence. Miss Patrick gets 
ali she can from the role of a cold- 
blooded moll who can warm up to 
man, who can keep her henchmen 
in check and in the end chuck away 
all her loot for romance. 

Plot involves some ingenious, if 
implausible schemes. Gold is se- 
creted in Aztec pottery which an 
archaeologist gets out of Mexico 
without customs inspection and the 
Federal agent uses a wire-recoruer 
to get the story of the smuggling 
and his own murder to the au- 
thorities. 

Acting is competent. In addition 
to Miss Patrick, Taylor turns in a 
believable, performance as the T- 
Man who joins the lawbreakers in 
the guise of a mobster. Frank 
Puglia is convincing in a sympa- 
thetic role, that of a Mexican who 
has become an outlaw to send his 
daughter to school and who finally 
helps the U. S. break up the ring. 
Robert Rockwell, as the archaeolo- 
gist who temporarily runs afoul of 
the law, handles his relatively 
brief stint well. Two songs, both 
with English and Spanish lyrics, 
are put over by Estelita Rodriguez, 
who plays the buxom singer in Miss 
Patrick’s cafe hangout. 

Action fanciers get two wallop- 
ing fist fights and one gun battle 
aboard ship. Direction is fast-paced 
and editing brings the film in as a 
tight 60-minute vehicle. Bril. 


Seandals of Clochemerle 
(FRENCH) 


Siritzky release of Cinema-Productions 
production. Features Felix Oudart. Bro 
chard, Simone Michels, Cri-Cri Muller and 
Maximilienne. Directed by Pierre Chenal 
Screenplay by Gabriel Chevallier, based 
on his own novel; additional dialog, 
Pierre Laroche; camera, Robert Le 
Febvre; music, Henri Sauguet. Previewed 
in New York March 13, ’50. Running time, 
86 MINS. 


SSA ers ree Felix Oudart 
DES: 4a. 5.0000 6060600840 Brochard 
errr Tr er Simone Michels 
PE 4.5 0 ksbne BVGeee be ees Cri-Cri Muller 
Justine Putet...cecssecses. Maximilienne 
3... Serr rr Max Dalban 
oS Racer er ere Armontel 
ES ENT oe Paul Demange 
Baronne de Courtebiche... Jeane Marken 
Rose Bivaque ............ Jaequeline Dor 
Claudius Brodequin....... Jack Gauthier 
Re Sears e Saturnin Fabre 
RS ae reer ec ree Orbal 





(English Titles) 

If, as many Hollywood filmmak- 
ers are coming to believe, the key 
to b.o. success lies in pictures with 
a “gimmick” that give audiences 
something to talk about, this 
French importation should be hot- 
ter than “Gone With the Wind.” 
It’s probably the champion ‘‘gim- 
mick picture” of all time, its main 
action having to do with the con- 
struction of the well-known French 
type open-air comfort station in 
the main square of the little town 
of Clochmerlte. 


Picture is a satire on all French 
films, loaded with amusing carica- 
tures of all the standard rural Gal- 
lice fypes and of unabashed bed- 
room and behind-the-bushes action 
that have often been associated 
with the best French comedy. It's 
generally more like a French post- 
card than a French picture, but 
it is often hilariously funny. 

Unfortunately, Gabriel Cheval- 
lier, who has concocted the screen- 
play from his own ee eas in 
satiri- 


cal novel of the same title. has 


often spoiled his effect by trailing 


| torialization of what might 


off into slapstick. He and direc- 
tor Pierre Chenal just didn’t seem 
to know when enough was plenty 
and went overboard in literal pic- 
more 
effectively just have been suggest- 
ed. Story, likewise, is allowed to 
meander meaninglessly. ; 
As a result, what could possib- 
ly have been artistry in satire and 
a solid b.o. entry for sophisticated 
audiences has turned into a curios- 
ity piece. Wherever the censors 
let them get away with it in the 
U. S. [pic opens at the Ambassa~ 
dor, N. Y., next Monday (27)!, 
Siritzky International should find 
it doing well on the basis of \ -of- 
m‘! and the curiosity of audiences 
who just want to see all this with 


(Continued on page 20) 
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Tarzan Paid Off 


Big to Burroughs 


Edgar Rice Burroughs, who died in California Sunday (19), is 
believed to have earned more from the screen than any other 


writer in the history of films. 


The 27 pictures which have been 


based on his “Tarzan” character reportedly paid him well over 


$2,000,000 in royalties. 


Sol Lesser, who currently controls the 


rights but is only one of many producers who have made the “Tar- 
zan” pix since National Film Co. did the original in 1918, estimates 


that he alone has paid the author better than $1,000,000. 


Bur- 


roughs received as high as $160,000 royalty from Lesser on a single 


picture. 


Best part of this coin was that it entailed no work by the author. 
First few pix were adaptations of his yarns, but after that they 
were written entirely by studio scriveners. Burroughs’ payoff was 


strictly for the “Tarzan” character. 
giving him the right to make 15 more pix in the next 10 years. 


Lesser recently inked a deal 
He 


owns rights to each film for only seven years, anything beyond that 


requiring a new agreement. 
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House Group Won't 








OK 20% Tax Cut 


Unless Low-Priced Tix Reap Benefit 


Washington, March 21. 
The tax-writing House Ways and 
Means Committee will not-approve | 
any reduction of the 20% admis- | 
sions tax which bars low-priced 
tickets from the benefits of such a} 
slash. This is flatly predicted here | 
by leading members of the com- 
mittee following disclosure that | 
such a recommendation has been 
made in executive session. 


One suggestion by a committee | 
employee was to maintain the 20% | 
bite on tickets costing under 75c 
and to reduce it only for the 
higher-priced paste boards. “That 
was suggested,” said a member of 
the committee, “but it will get | 
nowhere. We want to help the | 
little fellows. They get the relief 
even if the establishments selling 
expensive tickets do not.” 


So far the committee has not 
even begun to work on any indi- 
vidual excise tax. It is merely con- 
sidering the overall situation, and 
the possibilities of new levies to 
make up some of the revenue to 
be lost from the cuts. It now) 
appears that a bill may not be 
ready until after the Easter holi- 
day. 

COMPO's committee on taxation | 
and legislation huddled here last | 
Thursday (16) under chairmanship | 
of Abram F, Myers and pledged a | 
fight for complete repeai of the | 
20° admissions tax. Committee | 
said it was not in favor of only a | 
reduction and that there existed a | 
genuine possibility that full repeal | 
could be effectuated. In a state- 
ment issued after the meeting, 
committee said. 








Paramount Leads Again In 
Reacquiring Own Stock’ 


Three major companies con- 
tinued active on the New 
exchange in picking up their own 
Stock as part of a drive to stream- 
line capital structure. As in the 
past, biggest campaign was waged 
by Paramount. Company bought 
up 12,300 shares of common at a 
Cost of approximately $240,000. 
Par now holds 72,710 shares in its 
treasury, all acquired since divorce- 
Ment, Jan. 1 of this year. 

: Columbia bought 300 shares of 
its high-priced preferred stock in 
the same period. Col now holds 
2.870 shares of preferred in its 
treasury for ultimate retirement. 





Block of 100 shares of preferred | 
Was also picked -up by 20th-Fox. | 


Company’s ‘preferred purchases 
thereby hit 34,500 shares. 

No activity during the 30-day 
stretch was registered by Universal. 
Previously, that major had been 
accumulating shares of its limited 
Preferred issue. 





DOS & SONS TO P.R. 


David O. Selznick left New York 


for Puerto Rico over the weekend. 
le’s vacationing there with his two 
Sons. They'll be away until about 
April 1. Selznick's wife, Jennifer 


Jones, returned to the Coast from 


New York last week. 

y Selznick is planning to leave New 
ork for Europe in May. He in- 

tends being there most of the sum- 

mer, setting up production deals. 


+ 


| for the “art theatre’ tag. 


York | 





Ex-Sureseaters 

Universal, which as a princi- 
pal distributor of British prod- 
uct playing such houses, has 
its flack engaged in trying to 
find a satisfactory substitute 
It 
feels that the “art” appellation 
has long since ceased to be an 
apt description and that it 
hurts business. 

Best that anyone has come 
up with yet, but still not felt 
to be completely satisfactory, is 
“class house,” moniker which 
VARIETY has used in recent 
years in a like effort to get 
away from the “art” mis- 
nomer. 
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| lers was sounded by Interstate Cir- 


| 


| 
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SINGLE-PIC AREAS 
HOLDING UP BEST 


U's Lipton Avers ‘Vast’ Untapped 
Audience Awaits Well-Sold Pix 


aa’ 





¥ 


Film patronage at the present 


Double features may be in for! ° ’ time consists of “an undulating 
a new attack as a killer of box- Making Em Eat It audience that still responds in 
office grosses. Long an aspect of | New kind of party was huge waves when we sell pictures 


the film industry about which | 
everyone talked but seldom did | 
anything about, the dual bills) 
have become the subject of re-| 
newed trade discussion during re-| 
cent weeks. With the entire indus- | 
try scouting every possible method | 
of stopping the current boxoffice | 
dip, new tests of the power of | 
double-billing may result in aj} 
switch to single-feature policies in | 
some areas. 


| 
Key to the new thinking on dual- | 

| 

cuit chief Robert J. O'Donnell. | 
Claiming that Texas, the home ter- | 
ritory of Interstate, was the last | 
territory in the country to feel the 
b.o. decline, he suggested that} 
maybe it’s because Texas is a sin- | 
gle-feature area. Twentieth-Fox 
veepee Al Lichtman was more 
blunt about it, labeling double fea- | 
tures one of the scourges of the 


|industry. But, according to Licht- | 


man, the policy is one which must 


staged by Arthur Lubin, direc- 
tor of “Francis,” Universal’s 
current release on a talking 
mule, when the film was com- 
pleted. Director, who was in- 
strumental in U’s purchase of 
the story from David Stern, 
invited to dinner every pro- 
ducer in Hollywood who had 
turned down the yarn. Story 
was peddled around consider- 
ably before U picked it up. 
After the knife - and - fork 
work was over, Lubin screened 
the film. He did it to demon- 
strate that the story, rejected 
widely on the grounds it 
couldn’t be done, was picture 
fare. Incidentally, every pro- 
ducer invited showed up. 








dd Billion Lire 





creatively,” David Lipton, Univer- 
sal’s ad-pub chief is convinced. 
Lipton tabs himself as optimistic 
of future business because he be- 
lieves a “‘vast audience’ is on tap 
despite the overworked crying tow- 
els. Intensified showmanship drives 
have turned out a big following for 
such U pix as “Francis,” ad-pubber 
declares, and there is room for the 
entire industry taking the cue. 


“The variations in boxoffice fig- 
ures in small towns are simply 
astounding when we do something 
the right way,” Lipton said. “Sell 
a picture in these towns with show- 
manship and the Sunday business 
can be better than that of the en- 
tire week on a cut-and-dried oper- 
ation. The business is there and 
can be done when you keep in close 
touch with the needs of the 
people.” 

U is so convinced of the need for 
showmanship, Lipton went on, that 
when no player is available for hin- 








Coast P.A. War 


Continues Hot 


Hollywood, March 21. 


Petition for union shop election | 
. . . | 
among publicists is expected to be | 


filed today (Tuesday) with National 


Labor Relations Board by Screen 
Publicists Guild. Guild needs sig- 
natures of only 10° of eligible 
membership, or 15. It has 109 and 
expects to obtain more at the mem- 
bership meeting tonight. Guild has 
requested a meeting with majors 
for pact talks but no date has been 
set as yet. 


Petition grows out of the war. 


between the SPG and an IATSE 


flack group, Local 818, SPG, was} 
bargaining | 


recently certified as 
agent for studio press agents. The 
vote, conducted by the National 
Labor Relations Board, was 64 to 
| 62. 

Dan Thomas, SPG prexy, de- 
|clared the Guild would move for 
‘immediate contract negotiations 
| with the major companies. Mean- 
|while, tae [ATSE group said the 
, vote was indecisive and announced 
|that it will not be necessary for its 


'SPG. IA group said it would seek 
_another election and ask support 
|from AFL unions to stymie Guild’s 
attempts at contract negotiations. 





Telenews Switch Leaves 
Chicago With 1 Reeler 


Chicago, March 21. 
Chicago is left with one newsreel 
theatre as a result of the Telenews 
itheatre’s decision Monday (20) to 
convert to a first-run policy. 
|Change takes place April 8, when 
j/house brings in “Red Shoes” for 


lan extended run at popular prices. , 
Only newsreel house left is the | 


|'Today theatre on Madison street. 
Changeover reflects poor returns of 
newsreel houses. Telenews’ sister 
/ house. the Carnegie, was converted 
‘into art house last December after 
'a month of newsreel operation. 

Telenews has shown newsreels 
for a decade. Name of house will 
be changed, possibly to Loop the- 
atre, and prices wil! be competitive 
with rest of leop first-run houses, 
, with 98c top. 


/'members to join or pay dues to’ 


terland tours, company is drafting 
not only producers but behind-the- 
scene personnel from the lot. For 
instance, he said, U sent Mel 
Possibility of the Italian govern-| Hanks, technical advisor, on one 
singlé-feature policy in several test | ment removing all restrictions on | tTip and its hairdresser on ~~. 
regions a few years back almost export of frozen film funds report- | 1" both instances, treks paid off in 
papa! : .  |'plenty of newspaper space. 

|invariably resulted in decreased edly contributed to the falling ‘ : sae oe 
grosses. New policy was okay in| through of a deal by the American | Lipton is operating on the Coast 
|a non-competitive situation but. | industry to thaw 1,000,000,000 lire | because the closest liaison, includ- 
| wherever twe theatres were lined | (about $1,300,000). This | ing physical organization, is essen- 


| , would tial between ad- ub forces and 
|up against each other, one would have been the second 1,000,000,000 | ,,° Sais His staff is 


switch back to the dualers as soon | lire deal in recent months. First | those of production. 7 sper 
|as his business fell off. And, the|was consummated successfully a yal ron age = ay cane, 
;exhibs claim, with the customers 'few months ago by the Motion Pic- | a rage Foe hogy sa avony Sewer 
|to the dualing house, forcing the ture Assn. of America for benefit | pnase of Rimaking for the premo- 


be corrected by exhibitors. Distrib- | 
utors can do nothing about it, he | Thawout Stalled 
said. 

Exhibs, for their part, recall that 


|attempts to switch from a dual to 





|;competing theatre to follow of its member companies. | rs gages cle As jee 
ery Both transactions were with or-| exploitation stunts to stress the 


_Chief argument against the dual | ganizations associated with the | needs of selling on producers 
bills is that the policy is a tremen-| Catholic Cl h and called for | . 6 HIN, ray 
Paar . athouc lurch and Calle or; U has also revamped its ideas so 
dous dissipator of product. Subse-| payment by the f dollars in the | , : 
quent run and nabe houses in payment by them of dollars in the | that longrange planning of cam- 
| Phas) ; U. S. in return for release of frozen | paigns is now the order-of-the-day. 
(Continued on page 18) lire to them at a discount in Rome. | Campaign on “Francis,” company’s 
|Italian government stamped its cyrrent big grosser, was mapped 
j Okay on the first one, but found | from the script. “Harvey,” filmi- 
|a number of flaws in the second. | zation of the play which does not 
| Meantime, there were reported | go before the cameras for several 
|developments that may mean the/| more months, already has a cam- 


Par’s Competiti 
- 'end of all restrictions on the con-| paign pencilled in with eve nthe 
'vertibility of lire into dollars. As/| release date and preem site chosen. 
ing Xpali S 'a resuli, the MPAA decided not to| Because U is now completely 


|push the negotiations, but rather} sold on the needs of exploitation, 





to wait further action. in the event | locale for the shooting of pix is 
there is a lifting of restrictions, | judged frequently on what it will 
/coin can be removed without giv-| mean for the film when it hits the 
‘ing the discount necessary under | theatres. “Outside the Wall,” U's 
i: te sehen tana | ahead | present conditions. | new release, for instance, was shot 
swing into competitive selling is MPAA is pushing hard to so ee ge ing A So eyg cry ow 
New Orleans. Previously, United | the freeze removed. Most of their | ig 
Paramount as successor to the E.|¢@rnings_are now being obtained | ground for a pic in many years. 
r Richards ‘aban von ht Par’s ag by U. S. films from Italy, but | Within the limitations prescribed 
bi caihout pr pet a hook 'there’d be a saving in eliminating | by the studio toppers, television is 
Soak allies t ‘discounts. Even more important,| being used as much as possible. 
| Fsval Oners OG Terms, ‘however, it would be the first im-| Lipton disclosed that the lot is now 
All Par’s product will hence-| portant country to lift its coin | distributing bi-weekly a five- 
forth be sold competitively in the | blockade officially and thus might | minute video program consisting of 
N. O. sector. Besides that city, encourage similar action by other | stills plus a running commentary. 
company is using the same method | nations. Some 45 TV stations are using this 
lin a few situations where exhibs | fodder, he said. 


have asked. for the right to match _ Lipton is east for h.o. confabs. 
TV Rasslers Glorified 


rentals with UP following the | He expects to return to the Coast 
chain’s divorcement under the an- | next week. 
b J . e | 
In Laurel’s Indie Pic 
Grunt -and- groan boys who've US. Moves to Avert NY. 


ti-trust decree. 
made good on TV in various sec- : 
WB Collarites Walkout 


In the main, however, divorce- 
ment has failed to develop a flood 
,of requests by outside exhibs for 
re —_- -" ra 9 yom ere tions of the country are going to 
jtion with Ur. fence, Gistrid IS\ieet a chance to repeat in “Mr. | 
| dealing with its divorced chain in Viniverse.” feature Pnich Laurel| In a move to avert a threatened 
‘hundreds of spots where UP fs in films will make in New York. Jack | strike of Warner Bros.’ 525 home- 
position to take first-runs on the Carson was inked last week to star office employees, Federal media- 
basis of its choice flickeries. in the pic, a comic expose of the tion officials are stepping into the 
t AS a neog A cy Paco ro wrestling dodge. picture this week to attempt re- 
Z “rms fron : mbes - beans 
pining abou ie same terms rom "Laurel exec producer Joe Lerner rumplon, of contract negotiation 
charged the circuit when the two ‘S lining up 20 wrestlers for chores | 7 3) 4463 International Alliance 
wings were commonly owned. in the pic. Tieins will be made | r; T! tres : Sian E : prone 
: later for publicity and exploitation ° a oe 
on the TV outlets in the territories | 40¢al H-63 moved closer to a walk- 





Paramount is beginning to sell | 
‘its product on competitive bids in| 
a scattering of situations where its 
circuit previously took first-runs 











‘ : ca ee j er we out, meantime, with a unanimous 

Goldwyn ‘Unfair’ SWG i s'idctu‘nerot MEU MESS Strike’ wote ‘Monday (211"author 
; " aa . os |izing the union’s exec board to 

With shooting slated to start | jaunch a strike whenever it saw 


Rules In Krims Beef April 2, Lerner is still hunting a 
Hollywood, March 91. combo of Man Mountain Dean, 
Samuel Goldwyn was placed on Adonis and the All-American Boy 


the Screen Writers Guild's unfair for the principal rassler role. No 


fit. Richard F. Walsh, IA prexy, 
also gave the local permission to 
carry through the action. 

Dispute between WB and the 


list, following a complaint :egis- Telease has been set for the pic’ union centers over the 10c. hourly 
tered with the Guild’s grievance 45 yet. Laurel's “Guilty Bystander,” wage hike demanded by Local 
committee by Milton. Krims, With Faye Emerson and Zachary | 63. Company made a counter- 
scripter. Scott, is now in distribution by offer of 6c., which was turned 


Film Classics. 

Carson’s appearance in “Uni-| 
verse” is his first since release 
,from his Warner Bros. contract. | 


down. Both sides have been in ne- 
gotiations for a new pact since 
last September, when the previous 
contract expired. 


Krims declares he was hired by 
Goldwyn to write the screenplay 
for “Christmas Present” and dis- 
icharged without pay. 
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L.A. Still in Doldrums But ‘Shoes’ 
OK $42,000, ‘Key’ Smooth at $33,000; 


‘Strangers Slim 


Los Angeles, March 21. #=— 


Seven new bills are current this 
week but the first-run boxoffice 
picture has failed to improve, and 
overall doldrums continue. From 
a money standpoint, “Red Shoes” is 
collaring the largest total with 
$42,000 or near in five theatres. | 
While not hefty, this is considered | 
okay in view of fact that film has | 
played about 18 months in this 
area and is first time at regular 
prices. 

“Key to City” shapes fairly good 
$33,000 in two spots, being com- 
paratively best in the Hollywood lo- 
cation. New vaude bill at the| 
downtown Paramount is helping 
“Singing Guns” to okay $28,500 in 
two sites. “Perfect Strangers’ is 
slim $25,000 in three houses, stay- 
ing single week. “Guilty of Trea-| 
son” in two spots is very dull $17,- 
000 while “Buccaneer’s Girl’ also 
is way off for five locations with 
$20,000. All other houses are in 
line with general biz slowdown. 

Estimates for This Week 

Downtown, Hollywood, Beverly 
Hills, Hawaii, Forum, Music Halls 
(Princor) (902; 512; 834; 1,106; 
2,100; 55-$1)—‘“‘Love Happy” (UA) | 
and “Tyrant of Sea” (Col) (2d wk). | 
Light $20,000. 





Last week, $29,000. 

Los Angeles, Chinese, Uptown, 
Loyola, Wilshire (FWC) (2,097; 
2,048; 1,719; 1,248; 2.296; 60-$1)— 
“Red Shoes” (EL). First time at 
pop prices after more than year’s 
roadshow run. Okay $42,000. Last 
week, “Willie Marching Home” 
(20th) and “Girl San Lorenzo” (UA) | 
(2d wk-5 days), $18,000. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 60-$1)— | 
“Perfect Strangers” (WB). Slim 
$25,000. Last week, “Man With 
Horn” (WB) (2d wk), $24,500. . 

Loew’s State, Egyptian (UA) (2,-| 
404; 1,538; 60-$1)—“Key to City” 
(M-G). Fairly good $33,000. Last 
week, “Ambush” (M-G) (9 days), 
$32,800. 

Hillstreet, Pantages (RKO) (2,-| 
890; 2,812; 50-$1) — “Guilty of 
Treason” (EL) and “Beauty on/| 
Parade” (Col). Very dull $17,000. 
Last week, “Palomino” (Col) and 
“Father Is Bachelor” (Col), $18,000. 

Los Angeles, Hollywood Para- | 
mounts (F&M) (3,398; 1,451; 40-$1) 
—"Singing Guns” (Rep) with stage- 
bill headed by Gil Lamb, Herb 
Jeffries at L. A. only. Okay $28,- | 
500, but not standout in view of | 
L. A. stage policy. Last week, | 
“Dear Wife” (Par) and “Unmask- 
ed” (Rep) (L.A. only) 
$15,000. 


100; 1,370; 885; 880; 1,145; 60-$1) 
=— “Buccaneer’s Girl” (U) and 
“Palooka Meets Humphrey” 
(Mono). Slow $20,000. Last week, 
“Francis” (U) and “There’s Girl 
in Heart” (Mono) (3d wk), big 
$23,300. 

Orpheum (D’town) (2,210; 50-95) 
—"Blonde Bandit” (Rep) (2d run) 
with eight acts vaude. Light $14; 
500. Last week, “Spring Park 
Lane” (EL) (2d run) with Dick 
Contino unit, strong $25,300. 


Four Star (UA) (900; 60-$1) — | 


“Vicious Years” (FC) (2d wk). Near 
$2,500. Last week, oke $2,600. 
Fine Arts (FWC) (679; 85-$1.25) 


—‘Il Trovatore” (Indie). Good 
$5,000. Last week, “Letter Three 
Wives” (20th) and “Come to 


Stable” (20th), $3,500. 


“Ambush’ Big $12,000 In 
Denver; ‘Ruth’ Fine 14G 


Denver, March 21. 

“Ambush” at Broadway and 
“Dear Wife” at Denham are getting 
ood weeks here. Weather is right 
or theatres, too. ‘Mother Didn’t 
Tell Me” looks fine in two houses. 

Estimates for This Week 

Broadway (Wolfberg) (1,500; 35- 
74)—“‘Ambush” (M-G). Big $12,000. 
Last week, “Battleground” (M-G) 
(6th wk), fair $5,000. 

Denham (Cockrill) (1,750; 35-70) 
—‘Dear Ruth” (Par). Fine $14,000. 
Holds. Last week, “Capt. China” 
(Par) (2d wk), fair $9,500. 

Denver (Fox) (2,525: 
“Mother Didn’t Tell Me” (20th) and 
“Unmasked” (Rep), day-date with 
Esquire. Fine $15,000. Last week, 
“Willie Comes Home” (20th) and 
“Western Pacific Agent” (Lip), good 
$14,000. 

Esquire (Fox) (742; 35-74)— 
“Mother Didn't Tell Me” (20th) and 
“Unmasked” (Rep), also Denver. 
Trim $3,000. Last week, “Willie 
Comes Home” (20th) and “Western 
Pacific Agent” (Lip), good $2,500. 

Orpheum (RKO) (2,600; 35-74)— 





“Malaya” (M-G) and “Man of Evil’ | 


(Continued on page 22) 


(2d wk), | 
| “ xT) 
United Artists, Ritz, Vogue, The Outlaw 

Studio City, Culver (UA-FWC) (2-. 


35-74)— | 


Prov. Dips But ‘Francis’ 
$14,500; Home’ $15,000 


Providence, -March 21. 
Everybody. is complaining this 
week because biz is way down. 


4G ‘: * 1G 7. of the lot are State’s “Key 
|To City” and Majestic’s “Three 
, reason Came Home.” 


Estimates for This Week 
Albee (RKO) (2,200; 44-65) — 
“Francis” (U) and “Black Shadows’ 
(EL). Fairish $14,500. Last week, 
“Cinderella” (RKO) (3d wk-4 days), 
good $8,000. 
Fay’s (Fay) (1,400; 44-65) —“Twi- 





Broadway Grosses 


Estimated Total Gross 

















fj ete yon 18 22 ee | light in Sierras” (Rep) and vaude 

Last Year .. $489,000 onstage. Fairly good $7,000. Last 

(Based on 16 theatres.) week, “Paleface” (Par) (2d run) 

onan: and vaude, oke $6,500. 
cement: CaseaCM BI -ptaaseinSabit tema 


Majestic (Fay) (2,200; 44-65) — 
|“Three Came Home” (20th). Mild- 





e 
: ‘ ‘ish $15,000 or near. Last week, 
ome ousing \“Lady Takes Sailor’ (WB) and 
“Unmasked” (Rep), good $15,000. 
« Metropolitan (Snider) (3,100; 44- 
65) — “Beau Geste” (Par) and 
7 . y “Lives Bengal Lancer” (Par) (reis- 
: sues). Not too = lige — 
Philadelphia, March 21. Week, “Man With Horn (Bb) an 
Lent has started to exact its toll — Dynamite” (WB), nice 
on first-runs here and biz was off | $9,500. ' 
all along the line. Two newcomers,| State (Loew) (3,200; 44-65 16. 
“Nancy Goes to Rio,” at the Boyd, | “Key To City” (M-G). Fair $16,- 
and “Three Came Home,” at the | 500. Last week, “East Side (M-G) 
Fox, drew good trade but not up and “Silent Dust” (Mono), $17,000. 
to hopes. “Mrs. Mike” shapes fair Strand (Silverman) (2,200; 44-65) 
at Goldman while “My Foolish| —‘“Paid in Full” (Par). Started 
Heart” is nice at the Randolph.| Monday (20). Last week, “Dear 
Estimates for This Week Wife” (Par) and “Body Hold” (Col), 
Aldine (WB) (1,303; 50-99) —| Weak $7,500. 
“Guilty of Treason” (EL) (2d wk). | 
Down to $8,000 after neat $15,000 | ¢ ° 9 
opener. | 
Boyd (WB) (2,360; 50-99)—“Nan- | Francis Toronto 
cy To Rio” (M-G). Fine $25,000. | 
ir 4 eal (U) (3d wk), 
mil 11, m 
Earle (WB) (2,700; ro-si29— Leader Smash 126 
“Samson and Delilah” (Par) (7th) ’ 


wk). Still nice at $14,000. Last} ' 
week, $15,000. Toronto, March 21. 
Fox (20th) (2,250; 50-99)—“Three | Though business generally is not 
Came Home” (20th). Solid $25,000. spectacular, “Dear Wife Js doing 
Last week, “Mother Didn’t Tell | Okay at Imperial, with “Francis 
Me” (20th), slim $16,000. sock at Loew’s and “Mother Didn’t 
Goldman (Goldman) (1,200; 50-| Tell Me” nice at two houses. Of 
99)—""Mrs. Mike” (UA). Fair $13,-| holdovers, “Willie Comes Home 
000. Last week, “Paid in Full” | and “Heiress” are holding up well 
(Par) (2d wk), $12,000. | 
Karlton (Goldman) (1,000; 50-99) the 
—‘‘Love Happy” (UA) 
Nice $6,000. Last week, $8,500. 
Mastbaum (WB) (4,360; 50-99)— 
“Man with Horn” (WB) (3d wk). | 
Down to $13,500 after sour $16,000 State (20th) (1,059; 955; 698; 694; 
second round. 35-60)—“Baby Makes Three” (Col) 
Randolph (Goldman) (2,500; 50-| and “Kazan” (Col). Okay $10,500. 
99)—“Foolish Heart” (RKO). Big Last week, “Port New York” (EL) 


“Quartet” pattern, is doing 
| week. 


Estimates for This Week 


(M-G) (4th wk), $9,000. | Eglinton, Victoria (FP) (1,080; 
Stanley (WB) (2,950; 50-99)— 1,140; 40-70) — “Heiress” (Par) 

“Sundowners” (EL). Fairish $14,-| (4th wk). Fair $8,000 after, last 

000. Last week, “Eiffel Tower” | week’s $10,500. 

(RKO), $15,000. | Fairlawn, Odeon (Rank) (1,200; 
Stanton (WB) (1,475; 50-99)— 2,390; 50-$1.20)—‘“Guilty of Trea- 

(RKO) (3d wk).|son” (EL) (2d wk). Light $9,000 





Okay $7,500. Last week, hefty after last week’s $9,500, 
14,000. Humber (Rank) (1,203; 50-80)— 
oe of Events” ‘ss ae bth 
° ti r-capacit t :70 ter 
Omaha Off; ‘Wife’ Okay inst week's #4000. — $ = 


Wilke’ Imperial (FP) (3,373: 40-76) — 
At $11,000, Willie 10G «pear Wife” (Par). Fine $12,500. 


_, Omaha, March 21. |Last week, “Montana” (WB), 
“Dear Wife,” shaping okay at | $11,000. 
|Paramount, and “When Willie; Loew’s (Loew) (2,096; 40-70) — 
|Comes Marching Home,” fair at | “Malaya” (M-G) (2d wk). Satisfac- 
| Orpheum are leading mild week tory $8,000 after last week’s fine 
,here. “Young Man With Horn” at | $12,000. 
| Brandeis looks good. For the Nortown, University (FP) (959: 
| third time recently openings had to | 1,556; 40-70)—“Mother Didn't Tell 
contend with blustery weather. |Me” (20th). Very good $12,500. 
Estimates for This Week ' Last. week, “Man with Horn” (WB) 
Paramount (Tristates) (2,800; | (2d wk). Nice $11,500. 
16-65)—"Dear Wife” (Par). Okay! Shea’s (FP) (2,386; 40-70) — 
$11,000. Last week, “The Heiress” | “Willie Comes Home” (20th) (2d 
(Par), fair $10,000. wk). Okay $8,000 after last week’s 
Orpheum (Tristates) (3,000; °16- $11,500. 
65)—"Willie Comes Home” (20th), Uptown (Loew) (2,743; 40-70)— 
and “Federal Agent” (Rep). Fair | “Francis” (U). Sock $12,000. Last 
$10,000. Last week, “Black Book” week, “Ambush” (M-G) (2d wk), 
(Continued on page 22) ‘poor $4,000, 


‘Cinderella’ Sockeroo 216 Tops Cincy: 
Holiday’ Loud $12,000, ‘Rio’ Lush 146 


“Nancy To Rio” 














Cincinnati, March 21. (M-G). Bright 





fantastic style to top town this, (M-G) (3d wk), oke $6,000. 


‘round. Two other new bills,| Keith’s (Mid-States) (1,542; 55- 
“Nancy Goes To Rio” and “Johnny | 75)—‘‘Capt. China” (Par). Favor- 
| Holiday,” are in solid stride and | able $7,000. Last week, “Blue 
‘helping to boost biz generally Grass Kentucky” (Mono), so-so 
, above seasonal level. | $5,500. 

| Estimates for This Week | Palace (RKO) (2,600; 55-75)— 
| Albee (RKO) (3,100; 55-75) — | “Johnny Holiday” (UA). Sturdy 


, “Cinderella” (RKO). Wham $21.- $12,000. Bolstered by 5-station ra- 
000. Had benefit of city-wide Cin- dio campaign and press smears on 
| derella search, merchandise tieups, | p.a. of “Ronnie” Alcorn, film’s pro- 
co-ops ads and windows. Last week, | ducer, native of nearby Hamilton, 
“Baby Makes Three” (Col) plus O. Last week, “Paid in Full” (Par), 
_vaude onstage, all right $20,000 at $9,000. . 

| 55-85e scale. | Shubert (Mid-States) (2,100; 55- 
| Capitol (Mid-States) (2,000; 55-|75)—‘“Here Come Co-Eds” (Indie) 
'75)—“12 O’Clock High” (20th) (83d and “Can’t Cheat Honest Man” 
wk). Good $7,000 trailing swell , (Indie) (reissues). Fairish $4,500. 
$10,500 second round. | Last week, “Girl From Manhattan” 

Grand (RKO) (1,400; 55-75) — (UA), $3,500. 


(83d wk). _ near-capacity at Humber on third | 


“Cinderella” is stepping out in , $14,000. Last week, “Key To City” | 





Key City Grosses 


Estimated Total Gross 
This Week....... $2,349,506 
(Based on 23 cities, 203 
theatres, chiefly firse runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year .... $2,641,006 
(Based on 24 cities and 202 
theatres. ) 














2. 0Clock High 


$23,000, K.C. Ace 


Kansas City, March 21. 
Big money is going to “Twelve 
O’Clock High,” heading for a huge 
| session and a certain second week 
at Fox Midwest first-run trio, the 
Tower, Uptown and Fairway. Rest 
of films currently are moderately 


good, including “Love Happy” at 
| Missouri, “Black Hand” at Midland 





} 





| shapes 


Det. Auto Strike Sloughs Biz But 
East Side’ $10,000; ‘Tower’ Fair 226 


Detroit, March 21. 

Biz has sloughed off again with 
the Chrysler strike getting major 
share of the blame. Patronage is 
nearly back to point it was near 
the end of the coal strike. “East 
Side, West Side” looks about live- 
liest at the Adams. “Paid in Full” 
okay at United Artists, 


| “Eiffel Tower” is only fair at Fox. 


and “Young Man With Horn” at/| 


| Paramount. 
| around for third stanza in move- 
'over to Esquire and kicking up 
| nice capers there. Weather turned 
| off cold for weekend and was no 
| help to trade. 

Estimates for This Week 


Esquire (Fox Midwest) (820; 45- 
| 65)—“Francis” (U) and “Blonde 
| Bandit” (Rep) (m.o.). Third down- 
| town week for mule comedy. Looks 
hefty $4,000, and possible hold- 
over. Last week, “Jolson Sings 
| Again” (Col), first time at regular 
| scale, 8 days, $3,500. 

Kimo (Dickinson) (550; 75-$1.20) 
—Hamlet” (U) (2d wk). 
up nicely at pleasant $2,500 and 





| $3,500. 


Midland (Loew’s) (3,500; 45-65)— 
} “Black Hand’ (M-G) and “The 
Palomino” (Col). Just topping av- 


Downtown, Glendale, Scarboro, | €rage at $13,000. Last week, “Nan- 


cy to Rio” (M-G) and “Border In- 
| cident” (M-G), $11,000. 


| Missouri (RKO) (2,650; 45-65)— 
|“Love Happy” (UA) and “Killer 


| $19,000. Last week, “Key to City” | and “Shamrock Hill” (EL), $11,000. | Shark” (Mono). Good $11,000. Last 


| week, “Chain Lightning” (WB) and 

|“Mule Train” (Col), $9,500. 
Paramount (United Par) (1,900; 

45-65)—"‘Man With Horn” (WB). 


“Francis” is sticking | 


Holding | 
\“Train of Events,” British film of| likely will go a third. Last week, | 


| 
| 
| 


| Nice $11,000. Last week, “Dear! 


| Wife” (Par) $10,000. 
| Tower-Uptown-Fairway (Fox 
| Midwest) (2,100, 2,043, 700; 45-65) 
—‘‘12 O’Clock High” (20th). Smash 
| $23,000 and best money for this 
trio in months. Holds. Last week, 
| “Francis” (U) (2d wk), great $15,- 
| 000, over hopes. 


‘RIO’ RICH $13,000 In 





- Baltimore, March 21: 
No decided lift noted in the 





BALTO; “HAPPY” 106 


; rumba” (EL). 
| week, 





downtown sector here this week. | 


Best current action is being rec- 
,orded by “Three Came Home,” at 
' the New, and “Nancy Goes to Rio,” 
at Loew’s Century. Some interest 
_also in “Love Happy” at Keith's 
| but nothing really big in any situa- 
| tion. 

Estimates for This Week 


Century (Loew’s-UA) (3,000; 20- 
60)\—“‘Nancy Goes Rio” (M-G). Big 
(M-G), $11,800. 


Hippodrome (Rappaport) (2,240; 
_ 20-80) — “Cinderella” (RKO) plus 





$13,000. Last week, “East Side” 


| Vaude (3d wk). Maintaining good 


| Pace at $14,000 after fine second 
session at $17,700. 

| Keith’s (Schanberger) (2,460; 20- 
60\—“‘Love Happy” (UA). Okay 


Wife” (Par), $9,300 in 10 days. 


Mayfair (Hicks) (980; 20-65)— 
|“Outside the Wall (U). Opening 
|tomorrow (Wed.) after second 
/week of “Dakota Lil” (20th) 


| drooped to $5,000. 
| New (Mechanic) (1,800; 20-60)— 
'“Three Came Home” (20th) (2nd 
wk). Starts second round tomor- 
row (Wed.) after doing very well 
in opener at indicated $13,500. 
Stanley (WB) 


| 


$10,000 or over. Last week, “Dear | 


| 


| “Foolish Heart” 


“Man With Horn” is slipping badly 
in second semester at Michigan. 
Estimates for This Week 
Fox (Fox-Mich) (5,000; 70-95) -—— 
“Eiffel Tower” (RKO) and “Masked 


Raiders” (RKO). Fair $22,000 
Last week, “Outlaw” (RKO) and 
“Tattooed Stranger” (RKO), fine 


$21,000 in second week. 

Michigan (United Detroit) (4,000; 
70-95\—"‘Man With Horn” (WB) 
and “Indian Scout” (Col) (2d wk), 
Slipping $15,000. Last week, lusty 


$23,000. 

Palms (UD) (2,900; 70-95) — 
“Black Hand” (M-G). Okay $17,- 
000. Last week, “Buccaneer’s 
Girl” (U) and “Tarnished” (Rep), 
$16,000. 

United Artists (UD) (2,000; 70-95) 
—"‘Paid in Full’ (Par) and “Palo- 
mino” (Col). Good $16,000. Last 
week, “Wing and Prayer” (20th) 
and “Submarine Patrol” (20th) (re. 
issues), $8,000. 

Madison (UD) (1,800; 75-$1.20)-—- 


“Samson and Delilah” (Par) (9th 
wk). Steady $9,000. Last week, 
$9,500. 


Adams (Balaban) (1,700; 70-95)— 
“East Side” (M-G) and “Leave To 
Henry” (Mono). Good $10,000. Last 
week, “Red Shoes” (EL) (3d wk), 
$7,000. 

Downtown (Balaban) (2,900: 70- 
95) — “Red Shoes” (EL) ‘m.o.), 
Fourth week downtown. Oka! $8.- 
000. Last week, “G. I. Joe” (UA) 
and “Stole Million” (Indie) ‘reis- 
sues), $6,000. 


‘Home’ Brisk at $24,500, 
Hub; ‘Buccaneer’ $18,000, 
‘Cinderella’ 16G in 5th 


Boston, March 21. 

Biz shapes a little more solid 
this stanza after big letdown last 
week, new product and St. Pat- 
rick’s Day helping. “Three Came 
Home” at Paramount and Fenway 
looks nice with “Buccaneer’s Girl” 
at Boston and “Young Man With 
a Horn” at Met okay. “Cinder- 
ella” in fifth week at Memorial 
still is solid and “All King’s Men” 
at State and Orpheum still is nice 
on holdover. 

Estimates for This Week 

Astor ‘Javcox) (1,200; 50-95) — 
(RKO) (7th wk). 
Down to $4,500 after neat $7,000 
for sixth. 

Beacon Hill (Beacon Hill, Inc.) 
(780; 40-95)—“Bicycle Thief” (In- 
die) (5th wk). Still nice at $6,500 
after fine $7,800 for fourth. 

Boston (RKO) (3,200; 40-85) — 
“Buceaneer’s Girl’ (U) and “Sa- 
Fair $18,000. Last 
“Deadly Is Female” ‘UA) 
and “Red Desert” (EL), $15,000. 

Fenway (NET) (1,373; 40-85) — 
“Three Came Home” (20th) and 
“Western Pacific Agent” (Indie). 





Oke $6,500. Last week, “Dakota 
Lil” (20th) and “Backfire” (WB), 
$4,800. 


Mayflower (ATC) (700; 35-85)\— 
“Four Days Leave” (FC) and “Cry 
Murder” (FC). Fair $3,500. Last 
week, “Guilty Bystander” (FC) and 
“To Ends of Earth” (Col) (reis- 
sue), $2,500. 

Memorial (RKO) (3,500; 40-85)— 
“Cinderella” (RKO) (5th wk). Neat 
$16,000 after nice $19,000 for 
fourth. 

Metropolitan (NET) (4,367; 40- 
85)—“‘Man With Horn” (WB) and 


“Tarnished” (Rep). Fair $18,000. 
Last week, “Chain Lightning’ 
(WB) and “Blonde Dynamite” 
(Mono), $14,000. 

Orpheum (Loew) (3,000; 40-85) 
—"All King’s Men” (Col) and 
“Chinatown Midnight” (Col) ‘2d 


wk). Okay $20,000 after strong 
$26,000 opening. 

Paramount (NET) (1,700; 40-85) 
—‘Three Came Home” (20th) and 
“Western Pacific Agent” (Indie) 
Nifty $18,000. Last week, “Dakota 
Lil” (20th) and “Backfire” (WB), 
$12,000. 

Pilgrim (ATC) (1,700; 35-85) — 


(3,280; 25-75)— | “Four Days Leave” (FC) and “Cry 


| “Barricade” (WB). Not up to hopes Murder” (FC). Mild $6,000. Last 


‘at $8,500. Last week, “Man With 


week, “Guilty Bystander” (FC) and 


|Horn” (WB), slow $9,000 the final “To Ends of Earth” (Col) ‘reissue’, 


| count. 

| Town (Rappaport) (1,500; 35-65) 
|——“Sundowners” (EL). 
‘morrow (Wed.) after 
| eoulity of Treason” (EL) did slow 
$6,000 take, 


| 


same. 
State (Loew) (3,500; 40-85) — 


Opens to- “All King’s Men” (Col) and “China- 
week of! town Midnight” 


(Col) (2d wk. 
Neat $11,000 after tasty $17,000 in 
st. 
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: Horn’-Ink Spots Fine $53,000 Pace 
1 — Spotty Chi; ‘Cinderella’ Strong 166, 
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4th Wk.; ‘3d Man’ Ups to 126 in 5th 


Chicagd, March 21. + 





With only two first-run features | 
showing in the Loop this week, 
biz is spotty and off a bit in many | 
houses. “Young Man with Horn,” | 
teamed with the Ink Spots onstage | 
at Chicago, should do nice $53,000. | 
“Black Hand,” at State-Lake, looks | 
moderate $17,000. 

Of the holdovers, “Third Man” 
is surprising with upturn of busi- 
ness in fifth week at Selwyn. Rose 
to sock $12,000 from $10,000 week 
before, with increase accredited to 
excellent retail record sales of 
vither music. “Cinderella,” in 
fourth week at Palace, is strong at 
$16.000. 

“Key to City” shapes prime $10,- 
000 in second frame at United Art- 
ists. “Naney Goes to Rio” and 
Sugar Chile Robinson onstage at} 
Oriental for second week is hold- 
ing to trim $33,000. “Buccaneer’s | 
Girl.” in second frame at Grand, | 
is fair $8,000. “12 O’Clock High” 
is holding well at lusty $20,000 in 
third week at Woods. 

Estimates for This Week 

Chicago (B&K) (3,900; 50-98)— 
“Man with Horn” (WB) and_ Ink 
Spots topping stageshow. Fat $53,- 
000. Last week, “Heiress” (Par) 
and Billy DeWolfe onstage (2d wk), 
$44,000. 

Garrick (B&K) (900; 50-98) — 
“Blossoms in Dust” (M-G) and 
“Johnny Eager” (M-G) (reissues). 
Slow $4,500. Last week, “Shadow 
of Doubt” (U) and “Follow Boys” 
(U) (reissues), $4,000. 

Grand (RKO) (1,500; 98)—“Buc- 
eaneer’s Girl’ (U) (2d wk). Fair) 
$8,000. Last week, $12,000. 

Oriental (Booth) (3,400; 50-98)— 
“Nancy To Rio” (M-G) with Sugar 
Chile Robinson onstage (2d wk). 
Looks trim $33,000. Last week, 
$46,500. 

Palace (RKO) (2,500; 98)—‘Cin- 
derella” (RKO) (4th wk). Showing 
strength at solid $16,000. Last 
week, $23,000. | 

Roosevelt (B&K) (1,500; 50-98)— 
“Willie Comes Home” (20th) and 
“Blue Grass Kentucky” (Mono) (2d 
wk). Modest $7,500. Last week, 
$11,000. 

Selwyn (Shubert) (1,000; 98-$1.20) 
—‘Third Man” (SRO) (5th wk). 
Remarkable $12,000. Last week, | 
$10,000. 

State-Lake (B&K) (2,700; 50-98) | 
—‘Black Hand” (M-G). Looks fair | 
$17,000. Last week, 000. | 


| 


(M-G) (5th wk), $13,000. * 

United Artists (B&K) (1,700; 50-' 
98\—“‘Key To City” (M-G) (2d wk). | 
Fat $10,000. Last week, $16,000. 

Woods (Essaness) (1,073; 50-98). 
—"12 O'Clock High” (20th) (3d 
wk). Smooth $20,000. Last week, 
$28,000. 

World (Indie) (587; 80\—‘‘Bicycle 
Thief” (Indie) (5th wk). Smart $4,- 
500. Last week, $5,000. 


‘Francis’ Wow $18,500, 
St. Loo; ‘Tower’-Vaude 
156, ‘Horn’ Hefty 136 


St. Louis, March 21. 
_ Hypoed by sock bally, “Francis” 
is proving big noise here this week 
despite another weekend of bad} 
Wwgather. Playing at the St, Louis, | 
it is smash. “Black Hand” also 
is being helped at Loew’s by fact 
that a weekly quiz program origi- 
nates from stage. “Eiffel Tower” 
with vaude is good at the Fox. 

Estimates for This Week 

_Ambassador (F&M) (3,000; 50- 
75)—“Singing Guns” (Rep) and 
“12 O'Clock High” (20th) (m.o.). 
Oke $13,000. Last week, “Pinky” 
(20th) and “Mother Didn't Tell 
Me” (20th), $14,000. 

Fox (F&M) 15,000; 50-75)—“Eif- 
fel Tower” (RKO) and vaude. Good 
$15,000. Last week, “Singing 
Guns” (Rep) and vaude, socko 
$21,000. 
a toew’s (Loew) (3,172; 50-75)— | 
‘Black Hand” (M-G) and “Dalton | 
Gang” (Lip). Good $14,000., Last 
week, “Nancy to Rio” (M-G) and 
Alias the Champ” (Rep), $15,500. | 
zs Missouri (F&M) (3,500; 50-75)— | 
Man With Horn” (WB) and “Tat- | 
tooed Stranger” (RKO). Fancy | 
$13,000. Last week, “Dear Wife” 
(Par) and “Great Rupert” (EL) (2d 
Wk), $9,000. 

Z St. Louis (F&M) (4,000; 50-75)— 

Francis” (U) and “Blondie’s Hero” 
oe A Smash $18,500. Lam week, 

‘Clock High” (20th) (2d wk) 
$11,000, . ; 








| “Malaya” (M-G) and “Daring Ca- 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when | 
playing percentage, hence the | 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
haa the US. amusement 
ax. 


‘12 O'Clock’ Stout 
$13,000 in L’ville 











Louisville, March 21. 

Town has only medium biz on 
tap, best being done by “12 O’Clock | 
High” at Rialto,  single-billed. 
“Malaya” at Loew’s State is none 
too strong, while “Backfire”® at 
Mary Anderson is mild. Plenty of | 
excitement in downtown area over | 
weekend, with the High School | 
Basketball Tournament bringing | 
mob of high schoolers but not any | 
help to trade. | 
Estimates for This Week 
Mary Anderson (People’s) (1,200: 
45-65)—“Backfire” (WB) Medium 
$6,000. Last week, “Borderline” , 
(U), $6,500. 


Rialto (Fourth Avenue) (3,000; ' 


| 45-65) —"12 O’Clock High” (20th). | 


Strong $13,000. Last week, “Dear 
Wife” (Par) and “Tarnished” (Rep), 
nice $12,000 and m.o. j 

State (Loew’s) (3,000: 45-65) — 


ballero” (Col). Modest $9,000. Last | 
week, “Ambush” (M-G) and “Chal- | 
lenge Lassie” (M-G), neat $12,000. | 

Strand (FA) (1,200; 45-65)—“Red | 
Light” (Mono) and “Masked Raid- | 
ers” (Mono). Satisfactory $5,000. | 
Last week, “Bluegrass Kentucky” | 
(Mono) and “Bomba Panther Is- | 
land” (Mono), strong $6,000. 


‘East Side’ Okay $15,000, 
Pitt; ‘Wall’ Lofty 106, 
Francis’ $8,000 in 2d 


; Pittsburgh, March 21. 
Biz showing a slight pick-up gen- | 








‘erally with a break in the weather | 


and economic conditions showing | 
some slight improvement all along | 
line. “East Side” is doing well at | 
Penn and “Dear Wife” has been! 
getting attention, too, at Stanley. 
Holdovers of “Francis” at Fulton: 


fair enough. “Outside the Wall”) 
is shewing some life at Harris. | 


also is good. 
Estimates for This Week 


Barry (Skirball) (1,100: 45-80)— 
“Sundowners” (EL) (2d wk). Fall- 


| 


,ing off to around $4,500 should still | 


be profitable. Last week, neat | 
$7,000. i 

Fulton (Shea) (1,700; 45-80)—) 
“Francis” (U) (2d wk). Word-of-! 
mouth keeping mule comedy in the 
black at $8,000. Last week, fine 


| $12,000. | 


Penn (Loew’s) (3,300; 45-80)— 
“East Side’ (M-G). Crix weren't 


| very kind to this one, but marquee 
‘is in its favor. Okay $15,000. 


Goes to Ritz for another stanza. | 


' Last week, *‘Malaya” (M-G), | 


$14,000. 

Harris (Harris) (2,200; 45-80)\—) 
“Outside Wall” (U). Melodramas) 
of this type go well here. Fine. 
$10,000 or near. Last week, 
“Mother Didn’t Tell Me” (20th), 
$8,000. 

Stanley (WB) (3,800; 45-80)— 


i*Dear Wife” (Par). Fairly nice, ! 


$13,500. Last week, “Man With 
Horn” (WB) (2d wk), $7,000 in 5 
days. 

Warner (WB) (2,000; 45-80)— 
“Kiffel Tower” (RKO). Good cam- 
paign producing results at_ $9,000. | 
Last week, “Samson and Delilah” 
(Par) (3d wk), fine $20,000 in 9 
days at upped scale. 





Exhib Reelected 
Durham, N. H., March 21. | 
Arthur P. Stewart, owner of the | 
Franklin theatre, has been reelect- | 


to be “Francis” thich is) 
| to be Francis” st Allen which is ‘assist from St. Patrick’s Day, Broad- 


|way first-run business generally 
jcontinues its offish trend. Lent | 
and general business conditions| and stage show (3d wk), $95,000. 
still hurt most. 

Pacing the new pictures is “Fran-| “Without Pity” (Indie) (2d_ wk). 
King Cole Trio, Larry 
Storch, Ray McKinley band, at the 
Paramount., Getting a strong open- 
ing, the Universal comedy about a 
“talking” Army mule of the past 
war is pushing to sock $73,000 in 
[ , biggest this year since 
“Samson & Delilah” year-end holi- | 
day session, of-course, aside from 


RIETY 
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‘Rio’ Fancy $18,000 In 
Cleve.; ‘Francis’ 12G, 2d 





6 New Bills Don't Help Bway Much; 


uses. noes i neowcns Prancis “King Cole Sock 73G; Mild 1076 


only middling trade at key houses 
this week. “Nancy Goes To Rio” | 
is making best showing at Loew’s | 
State. Others are only okay to | 
light. Sturdiest holdover continues | 


better than some new entrants. 

Estimates for This Week 
Allen (Warners) (3,000; 55-70)-— 
“Francis” (U) (2d wk). Kicking up 
lusty $12,000 or close. Last week, | 


| sock $15,000. 


Esquire (Community) (705; 55- 
70)\—‘‘Red Shoes” (EL) (4th wk). 
= $6,500 following $7,500 last 
ap. 

Hipp (Warners) (3,700; 55-70)— 
“Never Fear” (EL). Light $13,000. 
Last week, “Man With Horn” (WB), 
$16,000. 

Palace (REO) (3,300; 55-70) — 
“Tarzan and Slave Girl’ (RKO). 
Slow $10,000. Last week, “‘Outside 
Wall” (U), oke $12,500. 

State (Loew’s) (3,450; 55-70) — 
“Nancy To Rio” (M-G). Strong 
$18,000. Last week, “Malaya” 
(M-G), $14,000. 

Stillman (Loew’s) (2,700; 55-70) 


|—‘‘Malaya” (M-G). Oke $8,000. 


Last week, “Stars in Crown” 
(M-G), sanie. 


“Third Man’ Giant 
$12,000 Paces D.C. 


Washington, March 21. 
Two sock newcomers, plus a 
brace of hefty holdovers, are lick- 





ing the usual seasonal slump. |! 


“Third Man,” at the Playhouse, is 
crowding the house record in a 
smash first week. ‘“‘Key to City” 
plus vaude, at Loew’s Capitol, 


shapes big, though nowhere near 
record-breaking. “Cinderella,” in 


ifourth week at RKO Keith’s, and 
i*Red Shoes,” in second week at 


regular prices at Trans-Lux, show 
solid staying power. 
Estimates for This Week 

Capitol (Loew's) (2,434; 44-85)— 
“Key to City” (M-G) plus vaude. 
Solid $28,000. Last week, “Black 
Hand” (M-G) plus vaude, better 
than hoped for, $16,500. 

Keith’s (RKO) (1,939; 44-80)— 
“Cinderella” (RKO) (4th wk). Still 
holds to sock $14,000 for this stage 
of run. Last week, big $17,000. 

Palace (Loew’s) (2,370; 44-74)— 
“Mother Didn’t Tell Me” (20th). 


Opened Saturday, with mild week- | 


end biz shaping week’s take to fair 


$15,000. Last week, “Mrs. Mike” | 


(UA), so-so $14,000. 

Playhouse (Lopert) (485; 50-85) 
—“Third Man” (SRO). Terrific 
opening, $12,000 or better, crowd- 
ing house record of $12,500 set by 
initial stanza of “All King’s Men” 
(Col). Last week, “King’s Men” 
(17th wk), $4,500. 

Warner (WB) (2,164; 44-74)— 


with $14.000. 


Trans-Lux (T-L) (654; 44-80)— $15,000. 
“Man On Eiffel Tower” at Warner | “Red Shoes” (EL) (2d wk). Very /opens Saturday (25). 
Globe (Brandt) (1,500; 50-$1.20) 
|—“Outlaw” (RKO) (5th wk). Reach- 
| ing $12,000, very good for stage of 
'run after $15,000 last week. Stays 
on, with “City Lights” (UA) (reis- 
sue) opening April 7. 

Mayfair (Brandt) (1,736; 50-$1.20) 
“Cinderella” (RKO) (5th wk). Con- 
strong with 


steady $9,000. Last week, $11,000. | 


‘KID TEXAS’ RUGGED 
136, BUFF; ‘HAND’ 126 


Buffalo, March 21. 

Biz is offish in most spots this 
stanza with only two bright spots 
among newcomers. “Kid From 
Texas” shapes good at Lafayette 
while “Red Desert” is being 
boosted to big total by Jack Car- 
son, Robert Alda and Janet Paige 
onstage at Paramount. 

Estimates for This Week 

Buffalo (Loew’s) (3,500; 40-70)— 
“Black Hand” (M-G). Okay $12,- 
000. Last week, “Nancy To Rio” 
(M-G) and “Wolf Hunters’ (Mono), 
$14,000. 

Paramount (Par) (3,000; 40-70)— 
“Red Desert” (Lip) plus Jack Car- 
son, Robert Alda, Janet Paige on- 
stage. Big $13,500 in three days. 

ast week, “Barricade” (WB) and 
“Unmasked” (Rep}, $16,000. 

Center (Par) (2,100; 40-70) — 





|“Man With Horn” (WB) (2d wk). 


Holding near $10,000. Last week, 
big $14,000. 

Lafayette (Basil) (3,000; 40-70\— 
“Kid From Texas” (U) and “Mary 
Ryan, Detective” (Col). Good $13,- 
000. Last week, “Father Is Bache- 
lor” (Col) and “Palomino” (Col), 
$10,000. . 

Century (20th Cent) (3,000; 40- 
70) — “Singing Guns” (Rep) and 
“Tarnished” (Rep). Fair $9,000. 
Last week, “Sundowners” (EL) and 


led town clerk and tax collector, (j“Port New York” (EL), $12,000. (Crix pushed this light comedy 


weeks just ended. 
Distinction” 
disappointing 


Hall. “Without Pity,” Italian-made, 
is doing sock $12,500 at bandbox 
Rialto, to win a holdover. 

“Under My Skin,” with nightclub 
revue onstage, shapes up at very 
|slow $50,000 at the Rexy, making 
| one of the lightest opening sessions 
at this big house in months. 
| side the Wall” is only fair $14,000 
at Criterion but holds four extra 
days. “Davy Crockett,” with vaude, 
is leaving the Palace around recent 
losing level at $16,000. 

Both “Third Man” and “Cinder- 
’ continue to battle the down- 
beat, each being big on their ex- 
Former, on a spurt 
for two weeks running at the Vic- 
toria, figures to wind up seventh 
week at boffo $27,000. The Disney 


tended runs. 


smash $35,200 in fourth round at 
the Mayfair. 


ness is at the lowest ebb this year. 
Indicative of how dull trade has be- 
come is the fact that both the Cap- 
ital and Strand are bringing in new 
bills this week after only two stan- 
zas at each house for current com- 


Estimates for This Week 
Astor (City Inv.) (1,300; 60-$1.50)| Victoria (City 1) (1.060: 95- 
—‘‘Three Came Home” (20th) (5th ving ity Inv.) (1,060; 95 
Not holding so well at $15,000 
in fourth round ended Monday (20) 
after $18,500 last week. Stays on, 
with new film due in for Easter. 
(589; $1.20- 
$2.40)—“‘Red (74th | 
Firming up a bit with about 


Continues indef. | 

Capitol (Loew's) (4,820; 55-$1.50) | 
—‘Black Hand” (M-G) with Art) 
Mooney orch, Pied Pipers, Harvey | 
Stone topping stage bill (2d-final | 
Down to dull $36,000 after | 
miid $44,000 opening week. : 
low Cab Man” (M-G), with George|, Big blasts and ads herald shows 
Paxton orch and Artie Dann head- 19g of “The Outlaw” at Paramount, 
| ing stageshow, opens Saturday (25). with terrific session likely. Louis 
ed Criterion (Moss) (1,700; 50-$1.75) 
|“Dear Wife” (Par). Disappointing —“Outside Wall’ 
‘ ; $13,000 or less. Last week, “Man days). 
and “Sundowners” at Barry are| With Horn” (WB), not up to hopes First week was fair $14,000. 
| ahead, ‘‘Borderline” (U) (10 days), 
“Buccaneer’s 


$8,200 last week. 


Started yesterday (Tues.). 


tinues very 
after $34,000 for fourth 


“Guilty of Treason” (EL) is due in. 
Disney opus could run well “past 
Easter at present pace but goes to, 
subsequent-runs Easter Day. 

Palace (RKO) (1,700; 55-$1.20)— 
“Davy Crockett” (UA) and vaude. 
Still dragging along at recent mild 
pace with about $16,000 likely this 


(RKO) (reissue), with vaude, $16,- 
Paramount (Par) (3,664; 55-$1.50) 


Trio, Larry Storch, Ray McKinley 
orch onstage (2d wk). 
First week soared to big 
“Capt. China” ; 
(Par) and Bob Hope, Jane Russell, 
Les Brown orch (2d wk), smashed 
house all-time high for second week 
here at $126,000 after beating 23- 
year-old record on initial week with 


Starts today 


Park Avenue (U) (583; 90-$1.50) 
—‘‘Astonished Heart” (U) (6th wk). 
Fifth round ended Monday (20) was 
$4,300 after $4,200 for fourth week. 


Radio City Music Hall / Rockefel- 
lers) (5,945; 80-$2.40)—‘Woman of 
Distinction” (Col) with stageshow. 


For ‘Woman,’ ‘Skin’-Vaude Slow 506 


Despite six new bills and a slight| around, and likely won’t better 
| mild $107,000. Holds, with “Daugh- 


ter of Rosie O’Grady” (WB) coming 
in with Easter Show March 30. 
Last week, “Stage Fright” (WB) 


Rialto (Mage) (594; 44-98)— 


First week\ended last night {Tues.) 
hit sock $12,500. In ahead, “Mafia” 
(Indie) (2d wk), $7,500. 

Rivoli (UAT-Par) (2.092; 90-$1.80) 
—‘‘Samson and Delilah” (Par) (13th 
wk). Still okay at $13,000 after 
$15,000 last week. “‘Comanche Ter- 
ritory’ ~(U) due in next, around 
April 7 

Roxy (20th) (5,886; 80-$1.75)— 
“Under My Skin” (20th) with China 
Doll Revue onstage. Disappointing 
at very slow $50,000, but holds one 
week. Last week, “Mother Didn’t 
Tell Me” (20th) with Beatrice Kay, 
Buck and Bubbles, Beatrice Kraft 
and Dancers onstage (2d wk), $38,- 
000. House brings in its Easter 
show with “Cheaper By Dozen” 
(20th) on March 31. 

State (Loew's) (3,450; 55-€1.50)— 
“Outriders” (M-G) (3d wk). Opens 
today (Wed.). Initial holdover ses- 
sion fell to $13,000 after mild $18,- 
500 opener. “Nancy Goes to Rio” 
(M-G) due in next as the Easter 
picture. 

Strand (WB) (2,756; 55-$2) — 
“Perfect Strangers” (WB) and 
George Shearing Quintet. Tito 
Guizar, others, onstage (2d-final 
wk). Down to dim $18,000 after 
$26,000, very dull opener. ‘‘Barri- 
cade” (WB) with Count Basie orch, 
Billie Holiday, The Chocolateers 
opens Friday (24). 

Sutton (R & B) (561; 90-$1.50)— 
“Fallen Idol’ (SRO) (19th wk). 
The 18th session ended Monday 
(20) held to $6,700 after $6,400 for 
17th week. Stays on, with ‘‘‘Wins- 
low Boy” (EL) penciled in to open 
next. 

Trans-Lux (60th St.) (453; 74- 
$1.50\—‘‘Tight Little Island” (U) 
(13th wk). Twelfth round ended 


| last Saturday (18) was $5,000 after 
| $5,500 for llth week. 


$1.50) — “Third Man” (SRO) (7th 
wk). Picking up to around $27,- 
000, socko, after remarkable spurt 
in sixth frame which sent this to 
smash $25,500, about $2,000 ahead 
of fifth week. Stays on indef. 


Satchmo Lifts ‘Wife’ To 
Wham $12,000, Seattle; 
‘Outlaw’ Terrif $18,000 


Seattle, March 21. 





Armstrong band is boosting “Dear 
Wife” to smash total at Palomar. 
“Francis” still is sock in second Or- 
pheum session. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 59- 
84)—“Outside the Wall” (U) and 
“South of Santa Fe” (U). Good $4.- 
000. Last week, “Chain Lightning” 
(WB) and “Cry Murder” (FC) (3d 
wk), $2,900. 

Coliseum (Evergreen) (1,877; 59- 
84)—“Nevadan” (Col) and “Mark 
Gorilla’ (Col). Fast $10,000. Last 
week, “Gun Crazy” (UA) and 
“Fighting Stallion” (EL), $6,800. 

Fifth Avenue (Evergreen) (2,349; 
59-84)—“‘Red Shoes” (EL) (2d wk), 
ae $8,000. Last week, big $9,- 


Liberty (Hamrick) (1,650; 59-84) 


j-—“‘Nancy To Rio” (M-G) (2d wk) 


plus 60 minutes of shorts. Big $7,- 
000. Last week, $9,600. 

Music Box (Hamrick) (850; 59-84) 
—‘‘Guilty Bystander” (FC). Poor 
$1,500 in 6 days. Last week, “In- 
truder in Dust” (M-G), $2,600. 

Music Hall ‘Hamrick) (2,200; 59- 
84)—‘‘Malaya” (M-G) and 60 mins. 
of shorts. Great $11,500. Last 
week, “Key To City” ‘M-G) and 
“Tarnished” (Rep) (2d wk), 8 days, 
$8,000. 

Orpheum (Hamrick) (2.600: 59- 
84)—"‘Francis” (U) and “Story 
Molly X” (U) (2d wk}. Sock $11,- 
000 after great $14,600 opener. 

Palomar ‘Sterling) (1,350; 59-84) 
—‘‘Dear Wife” (Par) (2d run) with 
Louis Armstrong orch onstage, 
Smash $12.000. Last week, “Rose- 
anna McCoy” (RKO) plus stage- 
show topped by Sarah Vaughan, big 
$9,500. 

Paramount (Evergreen) (3.039; 
59-84)--“Outlaw"” ‘RKO). Wow 
$18,000. Last week, “Samson and 
Delilah” (Par) (2d wk), rousing $12,- 
000 at $1 top. 
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DEAR VICKI BROWN: 


Your Dad is one of many thousands of fine 
Americans with whom we are honored to do 
business. , 


It touches us very deeply that you, a little girl, 
are already aware of M-G-M’s place in your 


: 
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family life. That place is one of obligation and 
responsibility for the welfare of our customers. 


Our prayer is that you, and all the other 
children of the vast M-G-M family may grow 
up happily in the security of Leo, the Friendly 
Lion. To that end we pledge ourselves anew. 
Blessings Vicki from all of us! 







Sincerely— 


She Triondly Compang 


P.S. Please tell Dad that we’ve got a lot of fine 
pictures for the fans, for instance: 












“STARS IN MY CROWN” “ANNIE GET YOUR GUN” 
Great Family Film! Soon! The Technicolor Giant! 
“THE REFORMER AND THE REDHEAD” “THE ASPHALT JUNGLE” 
The Comedy High of 1950! Powerhouse! 
“THE OUTRIDERS” “THE HAPPY YEARS” | 
Technicolor Spectacle! : Wild and Wonderful Days! (Tech.) 
“THE YELLOW CAB MAN” “DEVIL’S DOORWAY” 
Red Skelton’s Riot on Wheels! Action All the Way! 
“BLACK HAND” “THREE LITTLE WORDS” 
Sock Thriller! Technicolor Musical Wow! 






















"NANCY GOES TO RIO” “SUMMER STOCK” 
Technicolor Musical Joy! Stars! Music! Technicolor! 
"MYSTERY STREET” “CRISIS” 

Unique Detective Drama! . Tops in Thrills! 
"PLEASE BELIEVE ME” “THE SKIPPER SURPRISED HIS WIFE” 
Romance and Fun! An Audience Riot of Everyone’s Life! 
“DUCHESS OF IDAHO” "THE TOAST OF NEW ORLEANS” 
Big Technicolor Musical! Romantic Technicolor Musical! 
"THE BIG HANGOVER” “A LIFE OF HER OWN” 
Romance of Today’s Youth! - Star-bright Delight! 
“FATHER OF THE BRIDE” “THE MINIVER STORY” 
Best Seller Now A Screen Gem! At Last! The Sequel! 






(Don’t Relax Until We Axe The Movie Tax!) 
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British Pix Biz Nearer Breaking 


- Logjam on Big 


London, March 14. 
All sections of the British film 
industry, in co-operation with the 
Assn. for the Protection of Copy- 
right in Sport, have agreed on a 
formula to solve the present TV 
big screen deadlock which has re- 


sulted in a government ban on the- | 


atrical video. In a united memo- 
randum submitted to the Beve- 
ridge committee, which is taking 
evidence on the next five-year 
charter for the British Broadcast- 
ing Corp., British distributors, ex- 


hibitors and producers have ap- 
pealed to the Postmaster General 
for a private wavelength over 


which TV programs can be trans- 
mitted direct to theatres. By this 
medium it would be possible to 
break down the boycott on tele- 
casting of major sporting events. 
Since the resumption of the 
postwar TV service in London, 
there has been a resolute opposi- 
tion to the granting of telecasting 
facilities to the BBC by sports pro- 
moters. With one exception, TV 
cameras have been kept out of all 
sporting events and there ‘is little 
prospect of the ban being lifted. 
The Sporting Copyright Assn. 
has taken the view that a green- 


light for telécasting top sporting 
events would lead very quickly 
to a declining gate. The amount 


the BBC is prepared to pay for the 
rights to the contests, they say, 


would not be adequate compensa- | 


tion. 

There is a feeling among the 
promoters however, that if the film 
industry had its own TV service, it 
would be in a healthier financial 
position to pay an adequate fee. 


At least three theatre groups are 
waiting offieial sanction to go 
ahead with TV big screen instalia- 
tions, and others, particularly news 
theatre groups allied to TV com- 
panies, would follow quickity. The 
Rank and Associated British Cine- 
mas circuits have been in the fore- 
front of the agitation and Sidney 
Bernstein long ago applied for a 


overnment permit. Capital and 
rovincial News Theatres, with 


their affiliation with the Scophony- 
Baird company, are also raring to 
£0. 


Venture Capital Still 
Available for British 
Pix, Gaitskell Claims 


London, March 21. 

The financial crisis notwith- 
standing, there are still people 
around who are prepared to put 
money into films, was the com- 
ment made by Hugh Gaitskell, 
MP, Minister for Economic Af- 
fairs, speaking as honor guest at 
annual luncheon of Assn. of Spe- 
cialized Film Producers last Thurs- 
day (16). Gaitskell, who acquired 
intimate knowledge of the indus- 
try in the years preceding his 
election to Parliament in 1945, 
when he was head of the Board 
of Trade films division, referred 
to the unchanging trade lineup 
and continued lack of unanunity. 

Refusing to be drawn into the 
entertainments tax controversy, 
the Minister, speaking as a filmgo- 
er, claimed that Britain had, dur- 





ing the past five years made a num- | 


ber of pictures of which it could 
be truly proud, although was con- 


scious of the fact that the world | 


market productions had not al- 
wavs been financially successful. 

ASFP chairman, Frank A. Hoare, 
said what the industry obviously 
required now, was action and not 
further governmental inquiries. He 
regretted that the hope of an 
ascending quota had failed to ma- 
terialize. 





Keyser Int'l Publicity Chief 

Gerald R. Keyser, ad-pub direc- 
tor of Warner Bros. International, 
named chairman of International 
Film Relations Committee at a 
meeting held in New York last 
week. 

Keyser, who will hold the post 


for a one-year term, replaces 
Samuel Cohen, foreign publicity 
chief of United Artists. 


a 


Imports of films into the Repub- 


lic of Ireland totalled 1,230,636 
feet in January last, compared 
with 578.418 in corresponding 


month of 1949. 


Screen Theatre TV 
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Ready to Ink Deal For 
Canadian Prod. Setup 


Toronto, March 21. 
Deal is in final stages by British 
‘and Canadian film interests to 
purchase 1,600-acre country estate 
of R. S. McLaughlin, president of 
General Motors of Canada Ltd., as 
a location base for Canadian film 
production. New company is 
headed by Michael Powell and 
Emeric Pressburger, producers of 


“Red Shoes” and other British 
films. 

Seeking Canadian financial 
backing. the two have been| 


periodically ducking in and out of 
here for the last three years and 
refusing interviews, but 
Michael Star and Lou McConachie, 
member of the Oshawa Chamber 
of Commerce, admitted over the 
weekend that the deal is ready to 
be inked. 





Radio Lux Gains 
Brit. Audiences 


London, March 14. 


In less than 12 months the lis- 
tening audience in Britain for 
/sponsored programs from Radio 
Luxembourg has soared from 1,- 
000,000 to almost 4,000,000. The 
figure is rising steadily and would 
have long surpassed its prewar 
peak 
stymied by the advertising ban. 

With British radio a _ British 
Broadcasting Corp. monopoly, the 
only sponsored programs which 
can be received in the United 
Kingdom are those from the con- 
tinent. Radio Luxembourg re- 
mains the dominating centre of 
such entertainments and program 
time is being booked by national 
' and international advertisers on an 
increasing scale. + 

In almost every case the pro- 
grams are planned, conceived and 
cut in London and flown to Luxem- 
bourg for transmission. 
Fields, who has been on the Lux- 
embourg wavelength in a _ spon- 
sored series for some months, is 
back here to cut 26 more half-hour 
programs. 
| Program time on Luxembourg is 
handled mainly by two agents, but 
others are now moving into the 
field, and competition will be 
keener in the coming months. 
Plans are being considered for top 


American artists to cut a series of | 


programs in London, or, if that is 
impossible, in the States, subject 
of course to approval from the 
U. S. musicians union. 
Experience during the past 12 
months has shown that Radio Lux- 
embourg is, generally speaking, a 
more economical advertising me- 
dium than the press, and the lis- 
tener response continues to grow. 


One of the highspots of the Sunday | 
“True | 


programs are the Dreft 
Stories” which every week brings 
a flood of true stories from lis- 
teners. 


London Legit Bits 


London, March 7%. 
Jack Buchanan’s “Detective 
Story.” originally due at Princess 
theatre March 20 has been post- 
poned to March 25, and is now 
likely to debut first week in April 

due to casting difficulties 
Terence de Marney has $280,000 
backing for hjs newly-formed pro- 
ducing company. His biggest 
backer is Sir Charles Dennistoun 





Burney, prominent British engi- 
neering inventor whose first ven- 
ture this is in show biz OHEL 


plavers from Tel Aviv, sponsored 
by the Israeli government, are set 
for a three weeks’ season at the 
Scala theatre, opening May 22 

Marjorie Ristori, who produced the 
1920 cabaret sequence in the Rats 
Revels March 5 at the 
Palace, has been engaged by Cecil 
| Landeau to include this scene in 
his forthcoming revue 


atre end of March . Stanley 
| French’s production, “The White 
' Falcon,” now touring the provinces 
prior to West End ‘production, is 
| being withdrawn March 18. 


Mayor 


if the promoters were not, 


Gracie | 


Victoria | 


i “Sauce | 
Piquante” at the Cambridge the- | 


| Conciertos Daniel Maps 
Own Mexico City Aud. 


Mexico City, Mareh 14. 

Due to disagreements with the 
Palace of Fine Arts (National 
Theatre), which the government 
‘owns and -operates, Conciertos 
| Daniel, a major booker of foreign 
‘longhair talent, has decided to 
‘build and operate a theatre of its 
own here. Agency had used the 
Palace since it opened in 1935, but 
has had almost continuous hassles 
‘since in use of the hall. Theatre 
‘is expected to be ready by next 
spring. 

A theatre of its own, for art | 
presentations only, is also to be 
built here by the Ateno Espanol, 
Spanish cultural organization. That 
will make three art theatres here. 


U.S. Prod. Methods 


~ Overseas Burns 


| 
| 








| Native Thesps 


Paris, March 14. 

Protests anent American produc- | 
|tion methods in England and Itaty 
| have reached here in recent weeks. 
| Biggest squawk is over “Captain 
Hornblower” made in Britain by 
Warners. British talent claims 
trickery. Director Raoul Walsh had 
Gregory Peck as imported star, as 
well as some technicians from the 
U. S. Story reaching here is that 
more than 300 English girls were 
interviewed for femme lead, with 
tests given about 40. 

Payoff was that all were nixed, 


‘although these included models + 
and several well-known British 
actresses. Then there was a re- 


ported threat not to make the pic- 
ture unless Virginia Mayo could 
be brought in for the top femme 
role. 

Protests also avere raised in 
| Italy over Metro imports for “Quo 
Vadis,” contention -being that the 
number brought in from America 
was in excess of requirements, 
since talent and extras as well as 
technicians were available there. 


Zinneman’s N.Y. Huddle 
On Arthur Loew’s Own 
Production in Italy 


Fred Zinneman, film director, ar- 

rived in New York today ‘Wednes- 
day) for huddles with Arthur Loew, 
Metro’s foreign chief. on the pro-| 
duction of “Teresa” in Italy, which | 
Loew is producing personally. Zin- | 
neman, accompanied by a produc- 
tion crew, will sail for Italy early 
iin April. Reportedly, Loew ex- 
pects to head for the Continent 
|some time during the same month. 
| Zinneman and Loew will concen- | 
trate on casting problems while the | 
producer is in New’ York. Some | 
tests were made on the Coast, but | 
final decisions have been post-| 
poned until the duo could get to- | 
gether. Femmé lead will be filled 
by an Italian actress. 

Pie is scripted by Stewart Stern 
and Alfred Hayes from an original 
of Hayes. 








London Film Notes 


; London, March 7. 
Richard Green and his wife, 
Patricia Medina, plane to Holly-/| 
wood today ‘Wed). Former is to 
star in a Universal film with 
Yvonne de Carlo . . . Gino Arbib, 
of the Jack Hylton office, to the 
Continent to negotiate sale of 
Beniamina Gigli’s new film, “Taxi- 
cab 94,” which starts shooting in 
Rome end of April Ealing 
Studio’s next pic will be titled 
“The Magnet,” original by T. E. B. 
Clarke and directed by Charles 
Frend. Shooting starts April 17, 
with no cast vet set. 
__As soon as Jean Simmons fin- 
ishes “Sacrifice.” currently being 
made at Ealing Studios, she goes 
over to Pinewood to start in Betty 
Box’s “Clouded Yellow,” which will 
be directed by Ralph Thomas for 
J. Arthur Rank organization, with | 
location shots around mid-April. | 
| Associated British Picture Corp. | 
|has closed deal with Stanley) 
French for film rights of his Savoy | 
| theatre hit, “Young Wives’ Tale,” | 
which is expected to be made this | 
year. | 
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‘3d Man’ Not Only Scores in Vienna 
But Brings F ame to Native Zither 


+ Vienna, March 7. 





Frankovich Links With 
John Woolf Pic Units 


London, March 12. 


| When “Third Man” finally hit 
screen here, Vienna had already 
_been softened up by the most in- 
tensive dose of showmanship ad- 
ministered here on behalf of any 
postwar film. First few days of 


Mike Frankovich’s new produc- the run at French zone Apollo (fol- 


tion company, Venus Films, which | |owing Forsts’ “Wiener Madeln” 


just completed its first film in|yyn of 14 weeks) showed solid 


Italy, “The Dark Road,” has be- 
come allied to John Woolf’s Romu- 
lus Films and Kaydor Films. New 
combo 
starts work soon in San Remo on 
for This,” starring 
George Raft, Coleen Gray and 
Binnie Barnes. 

Italian and English versions of 
“Road” have been made. Picture 
stars Janis Paige and Miss Barnes. 
Sidney Salkow directed. Franko- 
vich plahs an early return to Holly- 


| boxoffice response to joint British- 
Austrian buildup. There also was 
natural interest in the picture’s 
| local backgrounds and liberal use 
of Viennese acting talent. 
English-sponsored paper, “Welt- 
presse,” has been overboard on 
“Third Man” plugs for weeks. Be- 
fore pic opened, it sponsored a 
“Harry Lime” search in streets 


| offering prize. for those successful 


wood where he hopes to sign Errol 
Flynn or Montgomery Clift tor his 


next. “Lover of Great Bear,” by a 


Polish writer. 





Aussie May Thaw 


lts 50% Freeze 


Sydney, March 14. 
Although no official announce- 
ment has been made by the Treas- 
ury office operating under 
Robert Menzies’ “ Liberal Party 


government, there are indications 


that the 50° coin freeze on U. S. 
films will be cut, probably next 
July. That is when the Aussie 


in spotting an Orson Welles char- 
acter at advertised times. 

On the other side of the politi- 
cal fence the Commie “Abend” did 
almost as much for “Man,” with 
top headline and most of its front 
page devoted to an impassioned at- 
tack on the picture, opening day. 
Communist blast was headed, “Is 
Vienna A _ Robbers’ Den?” and 
went on to paint lurid picture of 


film’s alleged indictment of the 
Austrian capital’s present world 
prominence as center of espio- 


nage, kidnapping, black marketeer- 
ing and assorted skullduggery. 
Since practically all of the popu- 


| lation is fully conscious of what is 


the | 


government begins its new fiscal 


| year. 
It is known here that many of | 
companies | 


the major American 
have sounded out the government 
regarding relief from the present 
freeze which keeps half of rental 
impounded here. The 
principal argument advanced is 
that additional dollars are needed 
to keep Hollywood production 
wheels turning at current high 


level. 


Understood that many leading 
politicians here favor some dollar 
relief, some hinting that if a trade 
upswing with the U. S. is to be 
launched this year, then Australia 
in turn must be prepared to re- 
lease dollars obtained in America. 
This naturally takes in motion 


pictures. 


Percy Spender, one of the top- 
pers in the Menzies’ cabinet, has 
link with the 


going on here, where worst ele- 
ments of east and west meet, and 
most hav” participated in ‘schleich- 
handel” in one form or another 
since the war ended, the story 
pulled many laughs. This definitely 
bolstered biz for the film. 
Triumph For Vienna 
Other crix without exception 
(non-Commie) viewed the picture 
as a triumph for Vienna. “Neues 
Osterreich,” indie daily, devoted a 


ilong editorial to praise ‘‘Man.” It 


U. S. both in trade and in defense | 


R. C. Casey, 
Menzies’ leader and former Aussie 


‘ambassador to the U.S., also is for 


an improved link between the two 
countries. 





Kortner’s Return 
Basle, March 10. 
German actor Fritz Kortner 
made his return to Europe. after 
i7 years of exile in the U. S., with 
his production in LIbsen’s “The 


another | 


on to needle the Austrian 
film industry for continuing to 
make trash imitative of Holly- 
wood’s worst when so genuine and 
dramatic a theme and setting was 
right under their noses. 

Passersby have been getting a 
heavy dose of “Harry Lime” theme 
played on Anton Karas’ zither plat- 
ters over loudspeakers mounted 
over entrance to British Informa- 
tion Services reading room in Ho- 


went 


tel Bristol. While the zither is 
a familiar instrument here, it has 
taken this “Third Man” sound 


| track to give it standing. Consid- 
ered here about on a par 
)/non-virtuoso harmonica as 


with 
cheap 
cafe entertainment. 

Song pluggers never used to 
bother with the Grinzing wine gar- 
den where Karas plaved before 


‘Carol Reed picked him up to re- 


Father” in Munich, Hamburg, Ber-- 


lin and now Switzerland. 
He himself directed and 
the name part. 


plays 








Current London Shows 


(Figures show weeks of run) 
London, March 21. 

“Annie Get Gun,” Col's'm (146). 
“Beau Strategem,” Lyric (47). 
“Black Chiffon,” West’ster (47). 
“Bonaventure,” Vaude (15). 
“Brigadoon,” Majesty's (19). 
“Castle Air,” Adelphi (15). 
“Eliz. Slept Here.” Strand (21). 
“Fallen Angels,” Ambass. (15). 
“Flowers,” Dutchess (4). 

“Folies Bergere,” Hipp (24). 
“Harvey,” Prince of Wales (64), 
“Heiress,” Haymarket (60). 
“Home at Seven,” W’ham’s (2). 
“King’s Rhapsody,” Palace (27). 
“Lady lislaid,” St. Mart (8). 
“Larger Than Life,” York (6). 
“Latin Qt. 1950,” Casino (1). 
“Mr. Gillie,” Garrick (2). 
“Murder at Vic,” Playhouse (14). 
“Oklahoma!” Drury Lane (146). 
Old Vic Rep, News (23) 
“On Mon. Next,” Comedy (42). 
“Ring Round Moon,” Globe (8). 
“Schoolmistress,” Seville (7). 
“Streetcar,” Aldwych (24). 


“Traveller's Joy,” Criterion (93). | from the Irish stage. 


“Treasure Hunt,” Apollo (27). 


‘Irish company. 


} 
! 


cord his picture score and go on 
to fame and fortune abroad. Now. 
Karas writes friends, he’s good for 
$1,600 a week and is booked for 
months ahead. Zithers are appear- 
ing in music shop windows and 
wine house ads and papers are pop- 
ping up with “zither music” fea- 
tured, a fact they previously would 
have concealed. 

British Troops Saw It First 

First sizeable Vienna group to 
gander “Third Man” were occupa- 
tion troops. British booked it into 
their Park Cinema, open only to 
soldiers and their families for six 
days, and stretched the run to 
seven as against customary two 
days. It played to capacity for en- 
tire run. As soon as opened at the 
Apollo, tip-off on pic’s suecess was 
the number of ticket hustlers in 
front of the house. They scalp 
ducats at one to six schillings ad- 
vance (about 25¢.) between fre- 
quent police raids. 

Pic is the subject of much word- 
of-mouth plugging, and looks in tor 
a solid run. 





Irish Players for Europe . 
Dublin, March 21 

The Irish Univefsity Players will 
leave here in July for a_ three- 
month tour of England, France, the 
U. S. Zone of Germany, Austra 
and Italy. It is the most interna- 
tional tour yet undertaken by an 
Players will be 
top-ranking artists from Irish unt 
versity groups with guest arusts 


Plays have yet to be announced 


“Venus Observed,” St. James (9), | but understood they will be repre 


“Way Things Go,” Phoénix (3). 


| 


sentative works of Irish me 
M. 


“Worm’s View,” Whitehall (152). | including Sean O’Casey, J. 
“Young Wives Tale,” Savoy (36). 


Synge and W. B. Yates. 
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YVONNE De CARLO - PHILIP FRIEND 
vam ROBERT DOUGLAS + ELSA LANCHESTER - ANDREA KING - screenplay by HAROLD SHUMATE and JOSEPH HOFFMAN 


Directed by FREDERICK de CORDOVA + Produced by ROBERT ARTHUR - A UNIVERSAL-INTERNATIONAL PICTURE 


MMS Cannan os 0 tnt ne Ml mnie Nitti tlt a 





Wednesday, March 22, 19506 





JAMES STEWART - SHELLEY WINTERS 
DAN DURYEA - STEPHEN McNALLY 


“WINCHESTER 73” 


Directed by ANTHONY MANN 


RICHARD CONTE - COLEEN GRAY 
“THE SLEEPING CITY” 


Directed by GEORGE SHERMAN 


MARTA TOREN - JEFF CHANDLER 
“DEPORTED” 


ew 


Directed by ROBERT SIODMAK 


MAUREEN O'HARA - MACDONALD CAREY 


“COMANCHE TERRITORY” 
Color by TECHNICOLOR 


Directed by GEORGE SHERMAN 


RICHARD BASEHART - MARILYN MAXWELL 
SIGNE HASSO - DOROTHY HART 


“OUTSIDE THE WALL” 


Directed by CRANE WILBUR 


DONALD O'CONNOR - GALE STORM 
WALTER BRENNAN - VINCENT PRICE - EVE ARDEN 


“CURTAIN CALL 


AT CACTUS CREEK” 
Color by TECHNICOLOR 


Directed by CHARLES LAMONT 


MARJORIE MAIN - PERCY KILBRIDE 


“MA AND PA KETTLE 
GO TO TOWN” 


Directed by CHARLES LAMONT 


JAMES MASON « MARTA TOREN - DAN DURYEA 
“ONE WAY STREET” 


Directed by HUGO FREGONESE 


AUDIE MURPHY - GALE STORM 


“THE KID FROM TEXAS” 
Color by TECHNICOLOR- 


Directed by KURT NEUMANN 


SCOTT BRADY - MONA FREEMAN 
ANDREA KING 


“I WAS A SHOPLIFTER’ 


Directed by CHARLES LAMONT 


AUDIE MURPHY - WANDA HENDRIX 
BURL IVES - DEAN JAGGER 


“SIERRA” 
Color by TECHNICOLOR. 


Directed by ALFRED E. GREEN 


RONALD REAGAN - CHARLES COBURN 
RUTH HUSSEY - EDMUND GWENN 
SPRING BYINGTON - 


“LOUISA” 


Directed by ALEXANDER HALL 


— 
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Better U.S. Distrib Setup in Japan 
Near But Coin Still Partly Frozen 


+ An Army regulation which limits 
|film distribution in Japan to one 
limporter from each _ producing 
‘country will be lifted within very 





| lrish Tour Guides on Air 


8 St. Martin’s Piace, Trafalgar Square 
Dublin, March 21. | 


30% Quota Up in Parliament Before 
“April 1; Indie Prods. Balk Change ssi’ Pe 


| over Radio Eireann, state- | 
London, March 21. 


|controlled radio here, starting next | 
aitidenk G01 not “debate the |month. Programs have been disked | 
30% quota order until a day be- 


/covering all regions of the coun-'| ° 
fore it must be officially enacted. as ' Ate Mex Solons Seek Nix 
Matter will be raised in the House im is primarily to reach Eng- | 


+ 








British Want Theatre 

















of Commons Thursday week (30) 


but will almost certainly be pre-| 


ceded by a discussion in the House 
of Lords. Under terms of the 
Films Act approval of both Houses 
must be obtained six months be- 
fore the operative date for new 
quota Oct. 1. 

The quota will provide the first 
opportunity for a full dress film 
debate in the new Parliament and 
opposing interests in the industry 
are already briefing their support- 
ers. Political observers have no 
doubt that the Wilson order will 
be adopted and that only a very 
small minority will be induced to 
campaign in favor of retention of 
the 40°°. or even going back to 
the 1948 level of 45%. 

May Try to Cut Supporting Pix 

While the Commons debate will 
focus attention on the first fea- 
ture quota, exhibiting interests are 


beginning to whip up a campaign, 


for slicing the quota on the sup- 
porting ‘program which has re- 
mained solid since 1948 at 25°. 
Provincial theatre Owners argue 
there is little prospect of fulfill- 
ment and the figure bears little 
relations to product availability. 

Denis C. Walls, a recent presi- 
dent of Cinematograph Exhibitors’ 
Assn., has initiated a move to re- 
duce the supporting quota to 15°% 
in his home territory of Manchest- 
er, and support is forthcoming 
from CEA branches in other areas. 
This campaign is too late to af- 
fect the issue for current year, 
but may bear fruit later. 


Representations have been made 
to the Board of Trade by inde- 
pendent producers on the conten- 
tion that the 30% quota will nearly 
put them out of business. The 
first feature market will virtually 
be closed to them, they claim, with 
the main hope of survival through 
the limited, and not too profitable 
second film field. 


For the three main circuits, a 
total of 45 British films is all that 
is required to fulfill the 30° in 
theatres playing a six-day program. 
For the twice-a-weekers this total 
will, in most cases, also prove ade- 
quate. 

Associated British Pictures Corp. 
has a program for current year 
of at least eight pictures, which 
will be stepped up to 10 or 12 in 
coming year. For their ABC cir- 
cuit of more than 400 theatres 
they have therefore, already con- 
tracted for more than half their 
quota. 
the British pix being made by War- 
ner Bros. and Metro as well as 
having first options on Korda prod- 
uct. : 

Rank Set on Product 


For the two circuits in Rank 
group, the necessary total of 30 
pix is also more or less assured 
well in advance. In addition to 


Tax Cut, Same Admission 


Washington, March 21. | 

While U. S. exhibitors have 
pledged admission price cuts if the 
Federal theatre tax is reduced, the 
British industry is seeking a re- 
duction in the admissions levy | 
without any easing off of the ticket 
price. British Film Producers’ 
Assn. and Cinematograph Exhibi- 
tors’ Assn. are seeking a formula 
to present their government, on the 
ground that they need additional 
revenue, according to a report is- 
sued today by Nathan D. Golden, 
chief of film branch of U. S. Dept. 
of Commerce. 

The exhibitors want the admis- 
sions tax lifted on all tickets up to 
7 cents British (about 8 cents in 
American money), with a 1-cent 
British tax reduction on all higher 
price admissions. 


Philippines May 
Cut U.S. Imports 


Manila, March 21. 

Philippine Islands government 
is considering clamping a 50% cut 
on the import of American pix, ac- 
cording to reports here. Action 
would be taken to conserve dollar | 
remittances since country is suf- | 
fering a currency crisis. Since 
American films earn $4,000,000 an- 
nually, the action would be a blow 





Indie Producers Fight New Quota | to Yank distribs. 


If the government makes the re- 
ported move, it would be a reversal 
of a recent ruling that American 
pix be treated as a basic commod- 
ity. At that time, PI government 
fixed remittances on films at 72° 
of the total in 1949. 





Champs Elysee Ballet | 
Set for Aussie Tour; 
Sydney Preem in July 


Sydney, March 14. 
A. Ben Fuller, son of Sir Benja- 
min Fuller, currently in New York, 
booked the Champs Elysee Ballet 
for an Aussie tour. Company of 
40 will be planed in for the stand. | 


|Opening is slated for a house here | 


In addition, it will have) 


the limited amount of direct pro- | 


duction from the Organization, ac- 
count must be taken of the in- 
creasing co-production tie-ups with 
Hollywood which will emerge dur- 
ing the year. 

Indie producers realize there is 
little scope for playing time either 
on the circuits or with the major 
independent theatres who play 
concurrently with the main groups. 
One indie film maker, Arthur 
Dent, chief of Adelphi Films, told 
Varrery that he has scrapped his 
future program and is only carry- 
ing on with the pictures actually in 
production. 

The situation has been made 
more acute by the attitude of many 
exhibs who would automatically 
reject a British picture over and 
above their quota because they 
fear this might lead the Board 
of Trade to increase the present 
percentage. 





' protect their interests. 


Theatre Royal Net Off 506 


: London, March 14. 

Net profits of the Theatre Royal, 
Drury Lane, where “Oklahoma!” is 
now in its third year, declined over 
$50,000 during the past year. Final 
result of $57,000 compares with 
$108,000 in 1948. 

Divident is being maintained at 
19° and only $28,000, as against 
$56.000@ is being put into reserve 
tor deferred repairs. 


some time in July. Following its 
local run, ballet will be routed | 
throughout Australia and New 
Zealand. 


Meanwhile, the Fullers present- 
lv have two British comedian play- 
ing this area. ‘“‘Old Wild Oat” is 
now in its 20th week at the Pal-| 
ace with Arthur Rigby in the top 
role, and “Is Your Honeymoon 
Really Necessary” is chalking up a 
run at the Princess, Melbourne. 


Fuller Sails from N. Y. 

A. Ben Fuller, who’s been away 
from Sydney since Dec. 10, 1948, 
on a talent hunt, is due to sail from 
N. Y. this week on the Queen Mary 
for London after a three-week U.S. 
stay. He leaves Britain April 20, 
bound for Aussie. 





Opera Singers, Chorus 
Into Mex Actors Union 


Mexico City, March 14. 

Grand opera artists and chorus 
have induced the National Actors 
Union to take them in as members, 
in a local of their own. so as to 
Irma Gon- 
zalez, top Mexican diva, was 
instrumental in getting the union’s 
okay via a speech in which she 
deplored limited opportunity in 
grand opera in Mexico for native 
talent. Foreigners, she said, cop 
all the juicy roles and pay. 

Word is that the union will fix 
for the opcva local either the 60°: 
Mexican domination it has for 
theatres or the 50° it has for pix. 
Miss Gonzalez cited as a case of 
foreigners excluding Mexicans in 
grand opera in this land the book- 


ing for the entire forthcoming 
opera season of Simionatt, the 
Italian soprano, an inking that 


totally bars Oralia Dominguez, top 


Mexican soprano, from opera in 
her own country in the new 
season. 


| theatres has started a probe. 
;mission scale at the opera ($1.50 
for operas and $2.50 for ballets) is | 


|other countries. 


if 


lish listeners and encourage them | 
to spend holidays in Ireland. Prob- ' 
able that disks wiil be offered sta- 
tions in U. S. later. 


French National — 
Theatre Strike 
In Deadlock 


Paris, March 21. 
in the national theatres, 
now dark for three weeks and 
with little prospect of reopening 
soon, is calling attention to an in- 
volved situation that needs read- 


justment. The walkout, which | 





Strike 


| Started at the Opera with the pit) 
;oreh striking several months ago, 
| was promptly called off when Min- 


ister Petsche promised a readjust- 
ment of conditions. When Petsche 
was replaced by Minister Plehven, 
the latter disclaimed any respon- 
sibility. 

Nevertheless, the musicians’ 
strike is not official, and, as gov- 
ernment officials, they are drawing 
their salaries as if working as do 
other staff members’ excepting 
stagehands and electricans. Latter 
two groups are officially striking 
and darken the house. All others, 
including talent contribute 10% of 
their pay to support the strikers, 
and consequently there is no rea- 
son to reopen since they all get 
90° of their salaries without 
working. Walkout is said to have 
been engineered by the Reds for 
political motives. 

But shuttering of the national 
Ad- 


about a fourth what is charged in 
This explains the 
subsidy given the theatres (Opera, 


Opera Comique, Comedie Fran- 
caise, Luxembourg, Chailot) be- 
cause it enables those with mod- 


erate means to see better enter- 
tainment. 

Subsidy of the Opera (about 
$800,000 annually four years ago) 
has been amended so that the gov- 
ernment promises to make good 
any losses. This has grown until 
it now is about $2,000,000 yearly. 
Georges Hirsch, manager, claims 
he operates the Opera as re- 
quired by the unions it will total 
about $3,000,000. 

When Hirsch took the French 
Opera Ballet on a tour of the U. S., 
it is claimed that the final gala 
performance could not be done be- 
cause Hirsch insisted he be paid 
an additional amount. He runs 
both the Opera and the Comique. 

At the Francaise and Luxem- 
béurg (former Odeon), the position 
of manager Aime Touchard also is 
difficult. The company has been 
increased apparently far beyond 
real needs, and now an attempt is 
being made to break up into sepa- 
rate units. releasing many actors. 
Name of Jean Louis Barrault has 


‘been mentioned as possible. man- 


ager for the Luxembourg, if and 
when it branches out of the Fran- 
caise. 

Growing belief here is that the 
French subsidized theatres “are a 
drag on the French economy, with 
the Marshall plan paving for part 
of the rather apparent waste. 





K-D Sues Eastman In 
France for $30,000,000 


Paris, March 21. 
Attorney Paul-Francois, acting 
for the French color process Keller 
Dorian Co., has introduced in the 
French court suit asking over $30,- 
600.000 damages from the Ameri- 
can Eastman Kodak Co. French 
company alleges that, whereas the 
American company was to exploit 
the patents of the French company, 
it kept them from the market to 
plug the Technicolor process. 
Already the U. S. Keller-Dorian 
subsid, Colorfilm Keller-Dorian, 
has a suit pending in American 
courts against Eastman Kodak and 
Technicolor for similar reasons. 


On ‘Bad’ Pix Exports 


' Assn. of America managing direc- 


Mexico City, March 14. 


i ix is) ‘ 
increased censorship of |p _in the original ukase would enable 


wanted by Congress. A _ bloc, 
headed by Congressmen Matias 
Rebollo, Mario Romero Lopetegui 
and Alfonso Reyes, is demanding 
that the ministry of the interior 
prevent the export of certain Mex- 
ican pix. 

These films, say the solons, do 
great harm to Mexico and the Mex- 
ican pic trade, because they “dis- 
tort the realities of Mexico by being 
tinged with interclass hatreds and 
guns and the firing thereof.” 


Spain Makes Bid 
For Yank Stars 


Madrid, March 14 

Spanish studios are doing their 
best to produce pictures with U. S. 
and other foreign film stars and di- 
|rectors in order to sell their pro- 
ductions in Central and South 
America. Also in an effort to make 
headway in the American market. 
| Unofficially the Madrid Govern- 
|ment is helping this policy by giv- 
|ing foreign artists entry visas and 
| permits promptly to export part of 
earned pesetas. This is a _ big 
change from usual very slow pace 
of bureaucracy here, possibly 
|showing a strong desire on the 
'part of Franco regime to establish 
the most friendly relations 
| America. A spokesman for the 
| Foreign Office said a few days ago 
;that every foreign artist who 
|comes here becomes automatically 
|the best propagandist abroad 
| present day Spain. 
| Among the U. S. players ex- 
| pected here soon are Ava Gardner 
|and James Mason. 
lin “The Flying Dutchman.” It will 
be shot on the picturesque Cata- 
lunia coast. Hungarian director 
Ladislao Vajda is also inked to di- 
‘rect a pic in April. 

Antonio Vilar gave a big party 
at his Madrid house to announce 
formation of the new Iberia Films, 
organized with Portuguese produ- 
‘eer Artur Duarte and some Span- 
ish capitalists. Pix will be made in 
Spain in Spanish and Portuguese, 
using artists of the two countries. 

Intercontinental Films is_ pre- 
paring a big musical biopic about 
famous singer Malibran. Rovira 
| Beleta will direct and the title role 
will go to soprano Maria de Los 
Angeles Morales, who recently 
scored in Paris after a European 
tour. 

Cifesa toppers are trying to get 
the loan of some Mexican stars 
for their productions in exchange 
for their own leading players. 
Starlet Aurora Bautista has been 
offered 2.400.000 pesetas (about 
$70,000) for two pix to be made in 
Mexico City under director Juan 
Bustillo Oro. Deal is not definitely 
set because Cifesa, which has Bau- 
tista under a _ six-year contract. 
will release her only if she can get 
a Mexican femme star to work in 
Madrid studios. 








Austro Songsmiths Want 


Coin on Radioed Records 


Vienna, March 14 

Viennese supreme court will de- 
cide whether Austro Mechana, the 
mechanical rights branch of AKM, 
the Austrian performing rights 
is entitled to collect coin 
the Austrian broadcasting 
Ravag, when it platters 
for public performance on 
the air. AM demands a fee, even 
if records aren't aired, claiming 
disking is a reproduction under the 
copyright law. 

Indicative of AM’s reason for 
bringing suit was a paragraph in 
Autorenzeitung, official AKM pub- 
lication, which noted that Ravag 
could sell and lend such platters 
without AM control. <A _ decision 
in favor of AM was aiready hand- 
ed down in a lesser court. 


society, 
irom 
system, 
tunes 


| ucators, 
| publishers. 
of | 


They will star 


| bs 


short time, according to Charles 
Mayer, Motion Picture Export 


tor in Japan. Prospective change 


any outfit to secure a license to 
import pix. 

Pointing out that the MPEA’s 
Japanese setup exists solely be- 
cause of the occupation authori- 
ties’ original directive, Mayer 
said he would like to see others 
come in because their entry would 
offset claims of monopoly against 
MPEA. Although MPEA is acquir- 
ing a substantial amount of yen 


» through its Nippon operations, he 


noted, there is no indication when 
there will be free convertibility 
of earnings. However, member 
companies are receiving $1,600,000 


for the fiscal year ending June 30 


this year, under an arrangement 
approved by Gen. MacArthur. 
Reviewing MPEA’s operations in 
Japan since entering there in 1946, 
Mayer declared that audience-im- 


pact of American pictures upon 
the Nipponese has improved tre- 
mendously after the organization 


hit upon employing Jap lecturers 
to tour schools, colleges and fac- 
tories. For several years these 
speakers have been explaining the 
cultural, artistic and entertainment 
aspects of Yank films. Their talks, 
he said, are invaluable since with 
superimposed titles there was ai- 
ways the chance that the filmgoer 
would miss the meaning. 

Based upon results to date, 
Mayer is convinced that U. S. films 
are an ideal means of spreading 
democracy among the Japanese. 
One of the prime supporters of 


| Yank product, he revealed, is the 
with | 


American Movie Cultural Assn. 
which was formed by some 30 
prominent Japanese including ed- 
scientists, legislators and 
With a current mem- 
bership in excess of 10,000, this 
group interprets American pic- 
‘tures through the medium of 
roundtable forums, special publi- 
cations and radio broadcasts. 

Mayer returned to Japan yester- 
day (Tuesday? via plane after sev- 
eral weeks in N. Y. for homeoffice 
confabs. 





Crazy Gang’s ‘Madness’ 


Revue a Hit in London; 
‘Latin Quarter’ Also Big 


London, March 20. 

The Crazy Gang, whose last show 
drew packed houses for more than 
two years, is back at Victoria 
Palace for as long as it cares to 
stay. ‘“‘Knights of Madness,”” which 
opened there last Thursday (16), 
received a great ovation, and unan- 
imous press praise, 

Bud Flanagan, Nervo and Knox, 
and Naughton and Gold are as ir- 


| repressible and boisterous as ever. 


A great hit was registered by Pat 
Hill and Lenny Delma with their 
singing puppets, and femme angle 
is nicely handled by Grace Draper 


and Linda Lee. Show is lavishis 
staged. 
A new edition of the “Latin 


Quarter,” which had a West End 
run of about 10 months last year, 
bowed at the Casino. Saturday 
(18). Produced by Tom Arnold and 
Emile Littler, current edition, 
“Latin Quarter 1956,” should dupli- 
cate the successful business done 
last year’s show. Lavish, it 
falls short in comedy division. 

Staged by Robert Nesbitt. it fea- 
tures Vie Oliver, Les Compagnons 
De La Chanson. Sylvie St. Clair, 
Clark Bros., Walton & O'Rourke, 
Lela Moore, Kermond Bros., Les 
Curibas and Dynamite Jefferson 
and Fortunia. 


New British Indie Distrib 

London. March 14. 
Ralph Bromhead, who recently 
resigned from board of Eagle Lion, 
and Eric Fredman, who re- 
linquished his directorship with 
Imperadio Pictures,. joined forces 
in forming a sales organization for 
independent producers in Britain 
and overseas. Name of new com- 

pany will be announced shortly. 
Fredman plans to negotiate sales 
contracts for recent Herbert Wil- 
cox productions which he is cone 


'tinuing to handle. 
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—_ Pro and 


Reactions to Television; Exhibs 


Con in Their 


Fear Hollywood's Sellout to TV 


Large-screen television in the- 
ztres and the creation of exclusive 
shows to fill those screens is seen 
by Spyros Skouras as the answer 
to the present threat to the film in- 
dustry by TV. The 20th-Fox 
prexy’s ideas are among several 
hundred received since VARIETY’S 
editorial of March 1, “Nothing to 
Fear But Fear,” deploring some 
present industry attitudes toward 
the new medium. 

Deepening concern among film- 
ites over the invasion of TV is 
pointed up by the unusual number 
of Opinions the editorial has 
brought. A large number of them 
take the theme—with a good many 
variations—that a return to old- 
fashioned salesmanship (‘by both 
distrib to exhib and by exhib to 
the public) will provide at least 
part of the picture industry's an- 
swer to tele. 

There is a large measure of 
agreement in the letters with the 
editorial’s stance that TV must be 
viewed in the same vein as radio— 
as another source of competition 
(ike night baseball or roller rinks) 


for the amusement dollar. This 
point, however, also brought the 
sharpest dissents. 

Numerous readers denied the 


analogy of TV to other sources of 
competition so far as films are con- 
cerned. Morris Helprin, U. S. rep 
for Sir Alexander Korda, declared: 
“The difference is that TV is films. 
Except that instead of being pre- 
sented in theatres, these are 
presented right in your own home. 
Television is precisely the same 
visual medium as theatres offer— 
this isn’t night baseball or radio or 
some other entirely different form 
of competition.” 

The Helprin school finds further 
support from David E. Milgram, 
Philly circuit operator. He opines: 
“Seeing a picture at home can in 
many ways replace the same visual 
entertainment the public gets at 
the movies. It’s going to hurt a lot 
more than radio did at the first 
crack.” 

Milgram, incidentally, also suc- 
cinctly voices the fear which most 


exhibs, who have written, intimate. | 


That is, whether indie producers 
will turn toe television with their 
product as a new source of rev- 
enue. From the Hollywood replies 
it appears that: Milgram has a 
genuine source of fear—most pro- 
duction people indicate their belief 
that it will only be a matter of 
time before they'll be making TV 
product. 
Heightens Pix-Mindedness? 

On the optimistic side is W. K. 
Hedwig, operator of Nu-Art, an in- 
die film exchange in New York. He 
sees TV making people picture- 


conscious and increasing the mar-— 


ket. 
Similarly to the views expressed 
in most of the letters received by 


VARIETY in the past few weeks, at- | 


titude of most industryites at 20th- 
Fox’s recent showmanship conclave 


in Chicago (where the ‘“What-shall- | 


we-do-about-TV?” theme domi- 
nated) was that tele must be ac- 
cepted like radio as another gadget. 
Like Helprin and Milgram, how- 
ever, those who disagree with that 
thinking are strong in their 
opinions. 
A New ‘Opposition’ 

Russell R. Kelley, of New York, 
makes the case as follows: 

“I think ‘it would help in soundly 
appraising the impact of TV if the 
film industry would look upon TV 
not as just an added gadget to the 
existent radio setup, but as an 
‘electronic transmission of motion 
pictures’ into the home. 

“In short, it is a new method of 

‘broadcasting’ motion pictures . 
a method that is owned and oper- 
ated by another industry, abetted 
by an ‘Alice-in-Wonderland’ finan- 
cial setup in the form of well- 
heeled sponsors, all dedicated to 
one central purpose: How to de- 
liver as many hours of ‘motion pic- 
ture entertainment’ as_ possible 
each day, free of charge. 

“In other words, another indus- 
iry has virtually destroyed the mo- 
nopoly-use of motion pictures as 
the basis of mechanized show busi- 
ness, and has erected a miracle 
setup that has completely short- 
circuted the established producer- 


exhibitor channel of distribution by | 


| as, 


delivering an equivalent product | 
direct to the fireside for free. 

“By the simple process of buying | 
a TV set (through convenient in- | 
stallment payments} the picture 
patron acquires a franchise to re- 
ceive motton pictures free of | 
charge and for the rest of his life. 

“It is almost axiomatic that when 
an industry sets out to give away 
what another industry is selling for 
an average price of 46c each, it 
doesn’t take an Einstein to figure 
out which one will emerge on top. | 

“I was in a good position to 
watch what radio did to the talking 
machine business. When the first 
Red Seal Victor Artist (Sofie Bras- 
lau) condescended to _ broadcast 
over the radio, the directors of the 
Victor Talking Machine Co. had to 
scurry around and borrow sets 
from the neighbors in order to’ 
hear her. 

“If the industry will face the un- 
palatable fact that television ts the 
miracle that is fast installing ‘pic- 
ture projectors’ in the homes, and 
furnishing their former patrons 
with free motion pictures in great 
variety to suit most tastes, and it 
will continue to furnish this mate- 
rial for the rest of their lives. 

“And this process is aided and 
abetted by a dozen of the finest 
laboratories, staffed by hundreds of 
technicians and hy thousands of 
advertising and merchandising men 
coupled with an endless list of na- 
tional and local sponsors, working 
to give away as‘a free premium 
what the motion picture industry 
has been making and selling 
they will, perhaps, come to realize 
the position they are in and set out | 
to do something constructive to 
meet the challenge. ere mae 

“As it is, divorcement, clear- | 
ances, devaluation and quotas seem | 
to occupy their attention. Where- | 
if they go on neglecting the 
major matter of TV _ usurpation, 
they won’t have much need to 
worry about the former.” 

Spyros Skouras’ Stance 

Excerpts from some other typical 
letters follow: 

Spyros P. Skouras, 
20th Century-Fox: 

It might be well for all of us to 
remember how the automobile in- 
dustry met the challenge of radio, | 
which for a time almost “kayoed” 


president of 


/it. The automobile manufacturers 


eventually installed radios in their | 
cars and increased their sales! The | 


, quicker we heed this analogy the | 


better it will be for all of us, and | 
I firmly believe that we should | 
install large screen television in| 
the theatres—with shows that will | 
be televised exclusively for the the- | 
atres—and give the public the high- | 
grade entertainment it demands | 
today. 

In the past four years, in nearly 
all of my public utterances on the | 
industry, I have stressed this, but | 
no one paid much attention or gave | 
it serious thought. Now, there is a | 
growing need for us to create the | 
type of entertainment that is being | 
demanded by the American public | 
and other audiences everywhere. 
Today, good pictures won’t do busi- | 
ness—-the have to be GREAT. 

Therefore, to stimulate greater 
public attendance at our theatres, | 
I believe we should provide added | 
entertainment through television— | 
the new medium of communication | 
that offers limitless facilities and | 
possibilities that we should make | 
full use of, 





A Film Sales Manager 
Abe Montague, general sales- | 
manager for Columbia Pictures: 
Television, of course, whether 
we want to acknowledge it or not, 
is in its infancy. And from where 
I sit it looks to me as if it could be 
quite a competitor. I don’t see 
anything to be afraid of; I don’t 
think there is any fear of our going 
out of business. It may be the very 
thing we need to stimulate us so | 
that we won't forget that we are | 
salesmen selling pictures to the | 
public. And I am one of those fel- | 
lows who believes there is quite a 
public for each picture made if you 
are willing to go out and find that | 
particular public for the particular | 
picture and not sit in your office 
waiting for what we call the “nat- 
| ural” that will pack the theatres, 
be it yesterday, today or tomor- 
row, without any etfort on our part. 
I remember in the old. days, 





| bany, S 


| Express truck. 


| visual 
| gets at the movies. 


| ing wall. 









TV’s Impact 


Continued from page 3 


Chicago. Most that can be said is 
that there seemed to be slightly 
| more strength in the non-tele ter- 
ritories. 
Slightly Better Here 

Latter include Denver, where 
| rentals were up 32% for the year 
against the 15% national average; 


Des Moines, up 19.99; Omaha, up | 
27.2%; Portland, Ore., up 18.3°% | 
and Oklahoma City, which at) 


12.9% was the only non-tele area 
that showed less increase than the 
overall average. 

Milwaukee, which 
up 29%, however, 
up 28% New York, Chicago, 
WwW ashington and Atlanta were other 
cities that exceeded the national 
average. Los Angeles was right 
at the 15% marker, while cities 
that were below that included Al- 
t. Louis, Indianapolis, 
sas City and San Francisco. 

Film rental figures were used 
in this study rather than boxoffice 
returns. since there is no single 
circuit with houses in every ex- 
change area. 

All of the five distribs making 
surveys of TV’s effects were reti- 


has TY, was 


| cent on giving information, claim- 


ing they did not have broad enough 
studies to shed any real light. It 
has been learned, however, that 
Warner Bros.’ yesults showed a 
drop of 3°% to be; directly attrib- 
utable to tele at the moment. Para- 
mount had previously disclosed re- 
search indicating individual fami- 
lies with video sets go to theatres 
20% to 30° less often than before. 

In theory the Warner figures 
should gradually creep up and 
meet those of 20th as more and 
more families buy receivers. - Set 
sales are said now to be running 
between 75,000 and 100,000 a week. 

It has also been learned that 
Par in its survey was able to get a 
correlation of Broadway biz last 
year and the Milton Berle tele 
show on- Tuesday-nights. Boxoffices 
were hit at all the theatres with 
stageshows similar in style to the 
Berle entertainment. 


when I was a state-righter: they oc- 


_casionally used to ship the film to 
ime C.O.D. 


I used to have a funny 
feeling, call it fear or anything 
else, everytime I saw an American 


very easily. All I had to do was go 
out and work like a son-of-a-gun, 
sell enough film, ship enough film 
and I found we got the money to 
lift those C.O.Ds. 

The writer has no fear, and 
when his thinking becomes as old 
as yesterday’s newspaper he will 
give the younger fellows a chance. 
He does not believe they have 
nearly as much fear as some of the 
older ones. 





The Indie Exhib 


David E. Milgram, president of | 
in Philadel-| 


the Milgram circuit, 
| phia: * 
I think you are off the beam on 
/comparison of TV to radio in its 
| days of infancy. True, radio hurt 
us for a while, but not near as 
much as TV. The reason, simply 
|is that seeing a picture at bome 
can in many ways replace the same 
entertainment the public 
It’s going to 
hurt a lot more than the radio did 
at first crack. 

The exhibitor’s main worry is: 
| Will independent producers (with 
no theatre holding interests) turn 
to television for new channels of | 
revenue? 


Those 2 Bouncing Bills 
William Pine and _ William 


Th@mas, independent producers for | 
| Paramount release: 
We all know that too many peo-| 
| ple 


in this business have been 
spending too much time at the cry- 


the VARIETY editorial, “Nothing to 
Fear But Fear,” they'll adjust 
their thinking, quit crying and get 
back to ballyhooing. 


In our humble opinion, too many + 


men who make pictures figure their 
jobs end when the pictures have 
been previewed and shipped. We 
don’t agree. Certainly the inde- 
pendent producer has no right to 
figure that way. 

Last year we hit the road ahead 
of our pictures and personally beat | 
the drum. We visited 47 cities and | 
did everything from addressing | 
gatherings of 50 to 100 theatre 
owners and managers to visiting 
department stores for window tie- 
ups. 


and Dallas was | 


Kan- 4 


But I overcame it | 


If they'll read and digest | 


‘cities. It pays off—not only in 
helping to sell our product, but in 
learning first hand what our cus- 
tomers want us to give them. 

We aren't theorizing — we're 
speaking from experience when 
we say that if you really hustle for 
a buck you can'still get it. Call 
it work if you want—but it’s fun 
too if you really love showbusiness. 





’ Ex-Loew’s Manager 





_ager of theatres for Loew's: 

I think an answer to the “ail- 
/ment” of the moment, which we 
| will call, coining a phrase, “Re- 
| ceipts Decreasitis,” is the great 
lack of merchandising in the field. 
| Not merchandising at the national 
level, but merchandising at the 
local level. I don’t mean the pe- 
|riodical visits of the “flacks’” and 
'“‘pub-ad men,’ who work out of the 
branch or home ‘office, but, rather, 
the ‘‘go after ‘em” job that should 
be done by the man running the 
theatre in his community, of which 
he should be part and parcel. 

The local man should know his 
community, the resources most 
commonly used for his advertising 
and exploitation purposes—but he 
must also know his “merchandise.” 
Many managers, with the possible 
exception of those operating thea- 
tres in exchange centers, never see 
a picture before the playdate. Pro- 
ducers and distributors spend a lot 
of money on press books with 
pretty synopses and star biogra- 
phies. They ’are fine, but not the 
answer. 


How many managers of theatres 

today take the time to dissect their 
attractions? [ don’t mean be critics, 
because the majority are not quali- 
fied to criticize the product. Do 
managers sit down and ask them- 
| selves, “What is the best selling 
angle for this picture?”’ There are 
many ingredients that go into the 
making of a picture. The star 
value, the story value, the author 
value, the title value and even the 
director value. In many pictures 
one of these values can be found 
and in some a combination of these 
values are present. 


Go Out and Sell 

Max E. Youngstein, publicity- 
advertising director of Paramount: 

I have been making a spot check 
with some of the circuits, particu- 
, larly with reference to smaller sit- 
| uations which normally do not re- 
| ceive co-op advertising. In every 
| case where the exhibitor has put 
/On a special campaign and taken 
| special effort, the picture has done 
better, and in many cases far bet+ 
ter, than in the situations where 
they just go through the motions 
and depend on the picture alone 
to pull people in. 


I realize how trite this must 
sound to you, but the fact of the 
| matter is, neither the exhibitor nor 
the distributor is doing aS much 
_as he could to bring in the dollars. 

Sees TV Benefits 

W. K. Hedwig, Nu-Art Films 
ee £ 
I am of the firm belief that tele- 
vision will in the long run benefit 
/all phases of the film industry. 
| Many of my friends have television 
sets, and reaction is all ready set- 
ting in. People will not only go 
out to see pictures in theatres, but 
they will also continue to show pic- 
tures in their homes with their own 
projectors. On 
many people who were not picture- 
conscious are becoming so because 
of television. In short, Americans 
'always did and will select their own 
| entertainment. They will never 
in by a pattern. 











* VIDEO WILL BOOM B.0. 
| EVENTUALLY—BRANDT 


Hollywood, March 21. 

Video will be the biggest boon 
to the film industry since the ad- 
vent of sound, Harry Brandt, New 
| York circuit operator, opined here 
this week. He predicted a wedding 
of films and TV via large-screen 
reception in theatres. 

In the meantime, Brandt admit- 
ted, the new medium constitutes 
the worst opposition to movie the- 
atres in history.” He added, how- 
/ever, that he felt it would soon lose 
its novelty and consiitute no great- 
(er threat then any other form of 
entertaininient. 
| “When television is able to pre- 
sent programs good enough to 
/serve as added attractions in the 
theatre, we'll have the greatest 
boom we've ever seen,” he said. He 
“asserted he foresees the day when 
every theatre will have TV wave- 
lengths on which news and sports | 
‘events will be piped in as a cost- 


| 


Edward Melniker, former man-! 


the other hand, 





Majors % Chiz 
Suits Now a Big 
Cross-Country Biz 


Major distribs are piling up a 


'string of straight wins in courts 


| querying the 20th division 
' agers in the field to ascertain what 
pix would go best in each separate 


_ while 


throughout the country.in answer 
to a stream of legal attacks on per- 
centage-chiselling actions levelled 
by exhibs. During the past couple 
of weeks, Federal courts in Iowa. 
Utah, Louisiana, Kentucky and In- 
diana have ruled against exhibs at- 
tempting to knock over percentage 
actions for lack of jurisdiction and 
other grounds. 

In Iowa, latest ruling denied 
three motions by R. M. Bernau to 
dismiss four suits for lack of ju- 
risdiction; to strike out parts of the 
complaints; and compel Warners, 
Universal, RKO and Metro to 
make their suits more definite and 
certain. Federal district court in 
Salt Lake City has granted an audit 
in six actions against Samuel L. 
Gillette and Associated Amuse- 
ment Co. 

Utah court also denied plea to 
dismiss the suits for failure of ju- 
risdiction. Distribs suing are Metro. 
Warners, United’Artists, Universal. 
Columbia and RKO. Defendants 
operate three houses in Utah as 
well as five Coast drive-ins. 

Louisiana court has beaten down 
an attack of H. Paternostro against 
actions of Metro and Universal. 
Recently, Kentucky bench ruled 
against a dismissal motion of Price 
Coomer in suits of Columbia, UA 
and U. Plea of Mallers circuit in 
Indiana for a separate trial of coun- 
terclaims was also denied by Judge 
Swygert. 














Big-Screen TV | | 


Continued from page 4 ——— 














to capture the auto ticket-buyers’ 
dollar while fending off possible 
competitors from building ozoners 
on these sites. 

Waiting for Big Payoff 

Exhibs still regard large-screen 
TV as being in its experimental 
stage without an immediate pros- 
pect of paying its own way. For 
that reason, chain operators say, 
it is considered bad business judg- 
ment to dig deep for the necessary 
coin. Average cost of equipment 
runs in the neighborhood of 
$25,000 per set. 

When and if there is an assur- 
ance of a steady supply of tele 
programs on an exclusive basis for 
flickeries, number of exhibs say 
they will jump on the gravy train. 
Without that assurance, equipment 
will only be a headache to keep 
in shape while those notes come 
along monthly as an added burden 
Exhibs are still convinced that 
there is no need to rush for TV ap- 
paratus. If it ptoves itself, there 
will be time enough. Besides, they 
say, the cost will more likely drop 
than the reverse. 








Reissues NSG 


Continued from page 3 











cmeencncinsien coment ae 
by individual territories rather 
than nationally, with Gehring 


man- 


market. Company still turns out 
an average of four reissue pack- 
ages a year in each territory, but 
few, if any, of them are made avail- 
able throughout the country. 

The Palace on Broadway tesied 
the drawing power of a reissue last 
week, when it booked in RKO's 
“Mr, Lucky” with its regular vaude 
bill. Warners is now reviving (wo 
Errol Flynn oldies, “Virginia Cit) 
and “Dodge City,” but the latter, 
released originally in Technicolor, 
will play its repeat dates in black- 
and-white. 

Also coming up are Paramount s 
“One Hour With You” and “Love 
Me Tonight,” both starring Jean- 
ette MacDonald and Maurice Che- 
valier. Universal, through Reala'", 
is reviving “Ladies Courageous | 
and “We've Never Been Licked 
Title on the former has been 
switched to “Fury in the Sk) 
the latter has been 'te- 
tagged ‘Fighting Commandos 
In addition, .United Artists Is re 
| issuing several Char! Chaplin 


So far this year we've made 16 free addition to the film program. oldies, starting with “City Lights.” 
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Devaluated £ 
Complicates ‘B’ 


Pool Payoff 


* New hassle over payments on the 
British “*B” pool has cropped up in 
London between the Motion Pic- 
ture Assn. of America and the 
British government with no solu- 
tion of the tiff in sight. Argument 
stems from the devaluation of the 
pound by the British late last year. 
Involved is a payment of $400,000 
to the American distribs which has 
been authorized by the British but 
is being held up pending settle- 
ment of the dispute. 

Remittance of the $400,000 was 
ordered by the Bank of England 
before devaluation was fixed on 
the pound by the British govern- 
ment. Between that authorization 
and the date set for payment, the 
devaluation ukase was imposed. 
American companies now claim | 
that the old rate of $4 to the | 
pound should apply to the $400,000 | 
while the British are insisting on | 
the current $2.80 basis. 

If the British win out, 142,867 
pounds would be used up in mak- 
ing the remittance against the 100.,- 
000 pounds under the old rate. 
Amount of dollars is not affected 
by the tiff since the $400,000 total 
stands either way. 

Fayette Alport, MPAA London 
rep, is fronting for the companies 
in the dispute. It is expected, 
however, that the battle will con- 
tinue until Eric Johnston, MPAA 
prez, and Ellis Arnall, head of the 
Society of Independent Motion Pic- 
ture Producers, come to Britain to 
discuss a new Anglo-U. S. film 
pact. Duo will also take up the 
question of the payment. 

“B” pool is created by the earn- | 
ings of British pix in the U. S- 
Under the current_film accord, 
amount of these revenues are 
added to the $17,000,000 which the 
British permit to be remitted an- 
nually. Several previous “B” pool 
payments have been made. 


Harlem’s Apollo Again 
Outbids RKO on Picture 


Leo Brecher and Frank Schiff- 
man have taken another nip at the 
RKO circuit in New York by walk- 
ing off with a bid for Warner Bros.’ 
“Chain Lightning” for their Apollo 
theatre in Harlem. They grabbed 
the pic from the competing RKO 
Adhambra in what is believed to 
be the only active bidding situa- 
tion in the New “York territory as 
yet. 

Apoll® opens the Bogart-starrer 
Friday (24), Alhambra will present 
a stage show and has resurrected 





a 1936 WB film, “Green Pastures,” | 


to fill the playing time. 


“Lightning” is the second pic in 
recent weeks that Brecher and 


| No Duffer 


As a golf addict, J. Arthur 
Rank is taking the challenge 
of American courses literally. 
Because the British filmmaker 
was told that the Pine Valley, 
N. J.. layout is particularly 
tough, he is making a special 
trip to that near-Philadelphia 
course this week along 
with Nate Blumberg, Univer- 
sal’s prez, and Daniel M. 
Sheaffer and Robert Lea, U 
board members. Blumberg is 
in danger of being drafted as 
caddy, since he plays*no golf. 

Rank also has a daté to meet 
Elmer C. Rhoden and Frank 
H. (Rick) Ricketson, Jr., Na- 
tional Theatres. biggies, in 
Kansas City while en route to 
the Coast. He played golf with 
them in England, and is ac- 
cepting a return bout in KC. 
Ricketsen is coming in from 
Denver to match swings with 
Rank. 


COWDIN STILL OWNS 
11,637 U COMMON 


Washington, March 21. 
J. Cheever Cowdin, who resigned 








Jan. 3 as« director of Universal | 


Pictures, notified the Securities 
and Exchange Commission that he 
owned 11,637 shares of Universal 
$1 par common at that time, plus 
another 1,005 shares through hold- 
ing companies, and warrants for 
91,538 shares. Information is con- 
tained in the SEC report on “in- 
sider transactions covering the 
month‘from Jan. 11 to Feb. 10. 

Albert W. Lind, a Republic Pic- 
tures board member, reported sell- 
ing his last 500 shares of that cor- 
poration’s $1 cumulative preferred. 
Douglas T. Yates made a late De- 
cember report. 
purchased 450 additional shares of 
Republic’s 50c par common, which 
gave him a total of 1,600. Threugh 
a subsidiary, Tonrud, Inc., he also 
owns 106,635 shares of the common 
and 12.200 shares of the preferred. 
Frederick B. Ryan said he bought 
200 shares of preferred. That gave 
him a total of 400. He also has 500 
| shares of the common. 


In RKO,’ Frederick L. Ehrman — 


| sold 800 shares of the $i common; 

that left him 200 shares. Joseph 
McConville added 200 shares of 
Columbia pix no par common and 
now has 1,000. 

Abraham Schneider boughi 26 
shares of Columbia common and 
then gave away 250. This left him 
with 9,542. 
an additional 12,500. 


| Harry Brandt made a belated re- 
port on his December holdings in 
Trans-Lux Corp. His Brandt Foun- 
dation made a gift of 100 shares 
of the $1 par common, but still had 
2.200. In addition, Brandt owns 
93,315 shares; his wife has 14,700; 
and a subsidiary, Broadyork, Inc., 
has 1,000 shares. A second sub- 
sidiary, 
shares. 


' A& report on the Hilton Hotels 


He. said he had | 


He holds options sal 








Anglo-U.S. Pact 


i Continued from page 5 








‘tained in terms of -the last $3,- 


750,000,000 loan to Britain and an- 


,other is in Economie Cooperation 
|'Administration regulations. 


: 75°° Duty Dodge 


| British got around such restric- 


tions in 1947, of course, when they 
‘instituted the 75% ad 
‘duty. That was a customs charge 


‘and not a tax or currency block, | 
now | 
|woulg be cause for considerable | 


| officially. Similar move 


governmental pressure and loud 
squawks by American firms. 


The ad valorem duty brought on 
'a boycott of Britain by U.S. dis- 
'tribs—which is the one thing no 
one expects to occur again, 
whether or not there’s agreement 


on a new pact. Main reason is that | 


a boyeott requires unanimity 
among the Americans, and that’s 
highly unlikely. For one, 20th-Fox 
would undoubtedly not go along 
on withholding its product from 
England. 


An odd part of failure to re- 
new the present contract is that 
it might save the Yanks from mak- 
ing a forced contribution to 4 
British cultural fund of part of 


| 


the coin they have frozen in Eng- | 
land as of the June 13 expiration | 


date. If there is no new compact, 


the original 1948 agreement states, | 
'the parties “reserve their full free- | 


dom -of action” to utilize their fro- 
zen money during the two-year pe- 
riod ending June 14, 1952, for 
similar purposes as during the 
first two-year period, “except that 
no expenditure of such funds shall 
be permitted for the purchase of 
foreign distribution rights in Brit- 
ish films.” 

However, if the agreement is 
extended for a second two-year pe- 
riod, 50% of the unexpended resi- 
due as of June 14, or £2,000,000 
sterling, whichever is the greater, 
shall be carried forward into the 
second two-year period. “Disposal 
of the balance,” pact states, “shall 
be subject of consultation and un- 
less within six months after June 
14, 1950, there is agreement on a 
definite program of uses for such 
balance or any part thereof, then 
‘such balance or any remainder 


shall be disposed of by transac- | 


tions ‘to be agreed upon by the 
parties prior to June 14, 1951. ... 
It is contemplated the transactions 
may take the form of charitable 
or public uses, including encour- 
agement of the arts and sciences.” 


Delay in departure of Eric John- 
‘ston and Ellis G. Arnall for Eng- 
| land results from advice of Fayette 
|W. Allport, Motion Picture Assn. 


|of America’s British rep. That pre- 


sumably followed consultation with 


/son, prez of the Board of Trade. 


It is thought that Wilson wants 
| the delay because of the problems 


Harday, Inc., holds 1,400 poo by the shaky Parliamentary 
| 


majority held by the British Labor 
party following the recent elec- 


Schiffman have nabbed from the Corp. disclosed that Y. Frank Free- | Hons. In any event, postponement 


Alhambra. 
“Prince of Foxes.” House didn’t 
quite meet its nut that week, but 
figures it was a profitable venture 
since house had a very weak stage 


Previous one _ was, man sold 800 shares of the $5 par 


;common but still owned 13,646. 
| 


Release Cut Tax Rate 





show on which the owners felt | 

they would otherwise taken a “ i 

beating.* | On Canadian Admis 
They also have obtained one, Toronto, March 21. 

other film from the Alhambra, | 


“Undertow,” but that was relin.| With the former 20° amusement 
quished by the hcuse without the tax dropped on children’s admis- 
necessity of bidding, since it was sions to picture houses, and the 
one of the occasional weeks that levy on adults’ admissions now to 
the Alhambra had a stageshow. be 15%, the film industry is thank- 
Plan of the Apollo is to bid on ful for small favors as indicated in 


about 10 to 12 films a year to Premier Leslie Frost’s weekend | 


bolster its programs when it feels announcement of his new govern- 
its flesh presentations aren’t strong ment budget. Decision was a result 
enough to make the grade with its of longtime lobbying by exhibitors’ 
ordinary subsequent-run product. associations who had sought the 

Brecher and Schiffman have also ‘otal lifting of the onerous tax, 
attempted to invade the product of Which had been brought in some 
Loew's Victoria on “Intruder in Yeas ago as a wartime tax-collect- 
the Dust.” “Home of the Brave” i™S measure. The tax reductions 
and “Lost Boundaries,” but couldn't will be passed on to film theatre 
get bids accepted. Suit is now patrons—with all admissions to be 
pending versus United Artists be- lowered but with the attendant 
cause of its failure to allow bidding headache of cashiers making 
on “Brave.” change in pennies. 


Replacing the former 20% tax, 

SLAFF’S SHIFT pec gts yg Ese? 1 is as 

| ws; strai 5¢e admission, 

Hollywood, March 21. | where such prices obtain, for chil- 

Further reduction in Samuel dren’s tickets (this mainly apply- 

Goldwyn’'s staff was marked last ing to Saturday matinees; on 

week by the resignation of George tickets over 15¢ and up to 18¢, 2c 

Slaff, who served in a combination tax; up to 23c, 3c tax; up to 3le, 

capacity as the producer’s studio 4¢: up to 36¢, 5c: up to 44c, 6c; 

counsel and ghost-writer. up to 50c, 7c; up to 57c, 8c; up to 

Slaff left Goldwyn to become 64c, 9c; up to 70c. 10c; up to 77e, 

eneral counsel for Charles K. 1le: up to 83e, 12¢; up to 90c, 13¢; 

Feldman Group Productions and up to 99c, 15¢; $1 and over. 15° 
Feldman’s Famous Artists Agency. of price of admission. 





until late April or May means that 
ithe trip by the MPAA prez and 
‘his opposite number in the Society 
,of Independent Motion Picture 
| Producers will likely not be of the 
exploratory nature that Johnston 
has suggested. There will hardly be 
time, it is thought, between the 
| Johnston-Arnall visit and June 14 
for both exploration and a later 
visit to England by a team of ne- 
gotiators consisting of company 
_ heads. 











0.0. Duals 


Continued from page 77 eee 





/ . 
many sections of the country, and 


/even some key city first runs, have | 


/been combining the best pictures 
put out by the majors in recent 
‘months. Several theatres in Chi- 


| cago last week, for example, were | 
dualing such pix as “All the King’s | 
General.” | 


Men” and “Inspector 
Such a policy, it’s claimed, can 


have nothing but a deleterious ef- | 


fect on business in the long run. 
‘In addition, with 


more and better pictures, continu- | 


ation of the double-feature policy 
in too many situations might prove 
| disastrous. 

| Interstate, instead of dualing, 
‘spends considerable time and ef- 
fort in setting up good shorts to 
replace the second feature. That 
is suggested as one*basis on which 
the double-feature policy might be 


; permanently outlawed. 


valorem | 


‘the British negotiator, Harold Wil- | 


impending di- | 
vorcement creating the need for 


Inside Stufl—Pictures 


Universal charts the mounting pressure of exhib anti-trust actions in 
a detailed statement of their growth filed this week with the Securities 
'& Exchanges Commission. Total of 44 triple-damage trust actions were 
filed against U during the single fiscal year of 1949, report states. At 
the close of the year (Oct. 29, 1949), there were 82 suits pending against 
the company, U discloses, compared to 52 actions in existence when 
the 12-month stretch started. 


While U’s report indicates the hypoed pace in volume of trust ac- 
tions, same totals would not apply to the other majors. Big five com- 
panies, for instance, are named with even greater frequency. Para- 
/mount recently disclosed 94 actions pending against it as of the end of 
/1949. In most instances, suits name all or the greater number of 
major distribs. 


Impact of the actions on the pocketbooks of the majors have not 
been too great as yet, U’s report indicates. On this score, company 
said: “It is the belief based upon the experience of Universal and its 
subsidiaries in similar suits during previous years, that ultimate liability 
of Universal by reason of such suits will not be substantial as com- 
pared with total resources of Universal, but the company makes no 
representation as to amount which may be ultimately decreed as dam- 
ages in connection with such suits.” 

During the 12 months of fiscal °49, 14 suits were completely disposed 
of in one form or another, U said. Seven of these by judgments or 
stipulations of dismissal either before, during or after trial. Fight 
others were settled. 





Bob Hope’s two weeks at the N. Y. Paramount (he took around 
$133,000 as his share of his engagement) apparentiy still is helping the 
Par flagship. Ad-publicity on “Francis,” current picture there, was tied 
into the smash trade done by Hope while the comedian was still at the 
Par, including newspaper ads in which Bob Weitman, managing director 

|of the house, promised that the picture was top fare. Jack McInerney, 
| Par theatre ad-publicity director, got a tape-recording of the mule, fea- 
tured in the film, doing its spiel and Hope answering. 

Aside from the huge crowds the Par staff had to handle during the 
| comic’s two weeks, the entire Paramount flagship crew still remembers 
Hope because of the gifts given out the final day. It was the first time 
that every member of the theatre’s staff, including the stage crew. was 
gifted by a visiting performer. Even the ushers and usherettes were 
so treated, gold pencil-pen sets going to them. 

For the final show, Hope stayed on the stage for two hours. from 
10:30 until 12:30 at night, longest any star had held sway. 
tossed a backstage party that lasted until 3 a.m. 


Later he 





Although the Academy's Oscars are felt by many Hollywoodites to 
have lost some of their gilt in recent years because of the multiplicity 
of other awards, the nation’s press apparently doesn’t feel that way. 
Business of handing out the statuettes, set for the Pantages theatre, 
Los Angeles, tomorrow (Thursday), appears to be getting wider news- 
paper coverage than ever. 

This Week mag ran a major piece last Sunday (19) by its film editor, 
Louis Berg. titled “The Inside Story of the Oscars.’”’ N. Y. World- 
Telegram & Sun started a series Monday (20) by its critic, Alton Cook, 
labeled “The Truth About the Oscars: They’re a Hollywood Headache.” 
Neither writer gave much “inside” beyond reprising the genesis of the 
Oscar and last year’s decision—later reversed—of Motion Picture Assn 
of America member-companies not to support the award-giving finan- 
cially. 

Oscar-derby will be aired as usual tomorrow by the American Broad- 
casting Company at 11 p.m., EST, in the U. S. and by ABC relays 
around the globe. 





Citing misleading advertising as a present cause for b.o. difficulties, 
Harry Kosiner, sales chief for Edward Small, has gone whole hog for 
‘the opposite type pitch on “Davy Crockett, Indian Scout.” George 
Montgomery-starrer has been doing considerably better than average 
biz for this type western and Kosiner thinks the ads may be the reason. 
Same technique will be applied on Small’s next hoss opry, “The Iro- 
| quois Trail,’ due in June and likewise a United Artists release. 


Ads are extremely simple with a minimum of text. They carry a 
large illustration of typical western action and just a one-word head- 
line, such as “Massacre,” “Danger,” “Adventure” or “Action.” Kosiner 
feels that this provides a definite draw for action fans and touts others 
_off the pic. Word-of-mouth is therefore good, because patrons are a 
selected audience who go for this type product and are not going to be 
_ disappointed. 








Republic, which never went in for reissues before, is now distributing 
eight of its oldies in streamlined versions. Pictures originally ran 75 
| to 90 minutes, but are now reedited down to around 60 minutes. New 
prints, accessories, pressbooks and posters have also been prepared for 
| the pix all of which have been retitled. Original tag, however, is con- 
_ tained on all prints and ad matter. 


Block of films include “Rhythm Hits the Ice,” re-edited from “Ice- 
/Capades Revue”; “Change of Heart” (‘Hit Parade of 1943"), “Beyond 
the Rio Grande” (“Mexicana”), “I'll Reach For a Star’ (“The Hit Pa- 
_rade”), “Music in the Moonlight” (“Ice-Capades”), “Inside the Under- 
/world” (“Storm Over Lisbon”), “The Tiger Man” (“Lady and the 
| Monster”) and “The Castaway” (“Cheaters”), 





| Period during closing chapters of the Civil War is becoming a new 
favorite for producers. Where once picture-makers refused to consider 
a story which touched on this phase in U. S. history, on ground that 
experience showed the public shied away for some unexplained reason 
from such films, now they’re going all-out for this colorful era. 

.Past few months have seen several films in this category either com- 
pleted or planned. Four definitely are set for production between now 
and summer. Other producers are toying with idea of turning out films 
_of this order. Project is such a full-scale movement that actually it 
| marks a very definite cycle. 


| 


| 





Paramount execs found some grim humor in the appearance of Cecil 
B. DeMille side-by-side with Eugene F. MacDonald, Jr., prez of Zenith, 
while the latter expounded in Hollywood last week on the advantages of 
Phonevision. DeMille indicated considerable sympathy with \Mac- 
_Donald’s plea for product to run a 90-day test of his wired video 

method. 

It was suggested facetiously at Par with that if DeMille were reaty 
anxious to see a test the company might oblige by supplying MacDonald 


with “Samson and Delilah.” DeMille has a percentage participation in 
the film. 





Republic toppers are holding heated huddles to determine how ‘0 
Sell “Macbeth,” which was withdrawn from circulation a year a£° 
atter one engagement in Boston. Film has gone through several re- 


dubbing sessions to eliminate the heavy Scottish accent used by Orson 


Welles in the original version. Herbert J. Yates and James R. Grainger? 
are wondering whether to sell it to the art houses or release it through 
the regular channels. 





Oldtime producers on a major lot are reported grumbling because 
some of the new producers brought in by the producing chief are draw 
ing some of the best story properties. Several of the veterans are now 
Without assignment, or have only one picture in preparation. wile 
imost of the newcomers have from two to five films on their programs. 
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_ THANK You, 
CENTURY-Fox. 


We join with the exhibitors of 


America in. congratulating you on 
your showmanship meetings. 
They area fine, forward-looking 


contelution to the general wellare 





of everybody in the motion 


picture business. 





Columbia Pictures Corp. 
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sure to reap 


vo Yochemerle | justice. Film is 
Scandals of Clo i peenete. lar 


their own eyes before they'll be- | Nested: returns 
me’ York State censor boards , Outdoor locations and cheap in- 
has given “Clochmerle” a seal with | teTiors give a feeling of realism. 
obviously little scissoring — al- | Direction of Sam Newfield neatly 


though its commendable liberality | blends a 1 ae — 


in dealing with foreign product | nical aid. a / -» 
must hee been strained pit to Myton, from an original by Mil- | 
the edge. And as for Hollywood’s | tn Raison, builds up the charac- | 
Production Code Administration, , t¢™zations ba are, to ~ 5g hoe lift | 
if it objected to the youngster re- | to the story-line. Never sul ordi- 
lieving himself against a wall in | nated, however, is the popular ac- 
the Italian “Bicycle Thief,” its re- | “0N ingredient. a é 
action to this should be too funny _Yarn sees Knox commit robbery 
even to consider. and double-murder at the start. 
Aside from censorableness on, From there it is merely the case 
its frank treatment of biological Of Kent Taylor, agent called in on 


functions, cuckoldery, just . plain | the case, getting the right facts | 
sex and some of the lowest-cut to trap his victim. In to help foot- 
gowns in screen history, pic is ex- | @8¢ along is Sheila Ryan, as sister 


the murdered railroad pay- 


The comfort | °% : 
and later love interest to 


tremely anti-clerical. ae nae 
station around (‘and in) which the ster 
yarn takes place is purposely | Taylor; Robert Lowery, as’ pay- 
erected next to the church by the | master who is murdered and 
“progressive” politicians asa sign| Morris Carnovsky, father of the 
of disdain. The clergy is depicted | killer. All register soundly. In 
as a hapless and ineffectual wine- for some fine comedy bits is Sid 
imbibing lot with a suggestion of Melton. f : ' 
worse in the finale seene in which Ernest Miller’s photography is 
the priest is saying a prayer while 4M aid, as is the musical score by 
eveing his housekeeper. Albert Glasser. Editing by Carl 
Pic is way overlong on its 86- | Pierson keeps the pace fast. 
minute running time and lacks a 
sustained story line in switching 
back and forth among various in- 
cidents and characters in telling 
of the “scandals” of Clochmerle. 
Aside from the satirized lovemak- 
ing by varied lusty wives with the 


Jiggs and Maggie Out 
Wesi 
Hollywood, March 18. 
Monogram release of Barney Gerard 
production. Stars Joe Yule, Renie Riano, 


George McManus; features Tim Ryan, Jim 
Bannon, Riley Hill, Pat Golden, June Har- 


town’s caricatured pretty boy, | rison. Directed by William Beaudine, Sr. 
principal story is the mayor's ef- Screenplay, Barney Gerard and Adele 
Buffington, from story by Gerard and 


forts to win votes by erecting his 


P ak " - Eddie Cline; based on George McManus’ 
monument” in the square. Funni- 


cartoon strip, “Bringing Up Father”; 
est sequences are of the dedication. | camera, L. W. O’Connell; editor, Roy V. 
. : *| Livingston. Previewed March 16, ’50. 
with the band out, a grandstand | gunning time, 66 MINS. 
for celebrities and the prettiest gal | jiggs 
in town elected to break a bottle | Maggie 
of wine over thé fresh-air utility. | Georse McManus..... 
That's foll red fc * ES Sod SREY PEGOPS. cw ccccsccce 
that’s followed, of course, by cries | snake Bite... 02000250207. 
from the crowd for the mayor to. Bob Carter................. 
succeed his dedicatory address by — opalech shape: gibi oy 
christening the new facility. jf “Bomber”... -...-+.+- 
_ Production quality is good. Eng- Cyclone . 
lish subtitles are just about ade- “@wyer Blakely.. 
quate, being neither very literate 
nor very funny. And an English 
off-screen commentary at begin- 
ning and end is entirely too obvi- 
ous, belabored and fulsome. 
Herb. 


Joe Yule 

Renie Riano 
George McManus 
Tim Ryan 
Jim Bannon 
Riley Hill 

Pat Goldin 
June Harrison 
Henry 
Terry McGinnis 
Billy Griffith 


This screen adventure of George 
McManus’ strip characters takes 
them to the rough and ready out- 
doors on a gold hunt. What comes 
off in “Jiggs and Maggie Out West” 
will prove sufficient fun for the 
family trade and the youngsters, 
indicating best bookings are in the 





Sarumba 
Eagle Lion release of Marion Gering. . itueati 
George P. Quigley and Julian Roffman smaller situations. : 
production. Features Doris Dowling, Mi-| Barney Gerard produced, did the 
chael Whalen. Tommy Wonder. Directed original with Eddie Cline and the 
y Gering. Screenplay, Jay Victor: cam- mm. 73 > j 
era, Don Malkames. Tradeshown N. Y., script with Adele Buflington.« All 
March 17, ’50. Running time, 65 MINS. hands keep it light and laughable | 


Senor Valdez........... Michael Whalen up to the conclusion, which sags, 
pony EY teteetees ip nete os but there’s enough plot realization 
e Sen eee ommy onder 2 : “ny 

| ee oe Dolores Tatum to that point to make it prove okay 
Rodriguef.............. Rodriguez Molina for release intentions. 

| SEES Se Shelia Garret! William Beaudine, Sr.’s direction 


The Beggar 


: - Manuel Folgoso 
“La Paloma” Manager 


Red Davis iS broad, and the playing by Joe, 


Sailors....... Ira Wolfer, John D. Bonin, | Yule and Renie Riano, in the title | 
Collins Hay “a0 - j j i i 
Sensis... tenubie Comes characters, is in keeping. Maggie 


a inherits a home and goldmine in 
Few entertainment values are ie, West from. an uncle, sets, out 
i . ie es ger th Story erty. The treasure hunt goes on in 
1 a € over the face of plenty of opposing skull- | 
all production reflects a skimpy quggery from Jim Bannon, out to 
budget. Market for this musical | ¢jaim the mine for his own. 
appears to lie almost entirely in ~ Gerard and Beaudine inject a lot 
situations that are in need of a of sideline laughs, including a 
filler. Exploiting the film’s tropi- Wrestling match staged in the 
cal romantic angles via PePPY poomtown saloon operated by Tim 
lobby and marquee dressings may Ryan (Dinty Moore). Jiggs is a 
—. igi audience interest, ludicrous sight in western regalia, 
ut for the most part the picture as jg Maggie. For romantic heroics 
otfers a tough challenge to theatre- ‘there’s Riley Hill and June Harri- 
ee hil “— | son, latter the Jiggs-Maggie daugh- | 
ile the pic was lensed as a ter. Finale sag is the way writers 
locationer in Havana, little use has haye explained al! the previous 
been made of the Cuban capital’s action as the whim of George Mc- 
natural surroundings. Most of the Manus, who appears as himself in 
action takes place on a couple of ‘this sequence. Device is an unsatis- 
nightclub sets. Plot is one of factory conclusion to the comedy 
those time-honored boy-meets- and leaves the tag without a laugh. 
girl” themes. Tommy Wonder, a Cast is uniform in furthering 
sailor who’s jumped ship, falls for comedy aims of the script and, on 
dancer Doris Dowling. Wealthy the technical side, picture shapes 
Michael Whalen is an obstacle to up well for budget. Lensing. edit- 
their happiness, but ultimately ing and musical score are good. 
things work out satisfactorily. Brog. 
About the film’s only saving 
grace is Wonder’s terp routines. 
Best of these is the title number, | 
which combines portions of 





Messenger of Peace 


Astor Pictures release of Roland Reed 
the | production. Stars John Beal. Directed by | 
samba and rhumba. Miss Dowling | Frank Strayer. Scresupiay, Glenn Tryee. | 
“ee : P us | based on story by Henry Rische: clergy | 
does fairly well as his hooting | advisor, Rev. Lawrence Acker: production 
partner. Whalen handles his role | supervisor, Guy V. Thayer, Jr.: camera, 
in mechanical fashion, and little | Walter Strenge; musica} director. Al Co- 
a Rag 3 at umbo; editor, Jac gilvie. Tradeshown 
can be said for the supporting Ny. March’ 16, ’50. Running time. 
players. Veteran director Marion 87 MINS. 
oe didn’t have much to work Paster Armin Ritter 
with on this one. Don Malkames’ Evangeline Lockley 
j ready ai . - oe Pa: Willi J 
camerawork is standard. Gilb. wi 
|Hans Dache ........+.. 
Gus Frommel . Raphael Bennett 
Matty Frommel ..Maude Prickett 
Harry Franzmeirer....... Al Bridges 
Lottie Franzmeirer . . Elizabeth Kerr 
Jacob Torgel... .+.....William Gould 
Hilda Torgel a eks Wa oeebn Edythe Elliott 
Magda Torgel... ‘ Brook Shayne 
Ted Horner. Joe Brown, Jr. 


John Beal 
Peggy Stewart | 
William Bakewell 
Paul Guilfoyle 
; I 2s. Fred Essler 
e 4 
Western Pacifie Agent 
Hollywood, March 15. 
Lippert release of Sigmund Neufeld pro- 
duction. Stars Mickey Knox, Sheila Ryan, 
Kent Taylor, Morris Carnovsky, Robert 
Lowery; features Sid Melton, Frank Rich- 
ards, Dick Elliott. Anthony Jochim. Di- 
rected by Sam Newfield. Screenplay, Fred 
Myton: story, Milton Raison: camera. 
Ernest W. Miller: musical score. Albert 
Glasser; editor. Carl Pierson. Previewed 
March 15, 50. Running time, 6) MINS. 


Apparently made on a_ small 
budget, this pic could end up with 
some healthy figures on the black 

amnerenns side considering its obvious bless- 

Sparked by a fine performance ing of the Church. 
from Mickey _ Knox,  Lippert’s “Messenger of Peace” is on the’ 

Western Pacific Agent” shapes| order of 16m films released for 
up as good action-drama twirled! Church and school showings. How- | 
around a crazed killer's flee from ever, it docs have a “Goodbye, Mr. 


Chips” flavor that will enhance its 


commercial prospects. Picture’s 
spiel on behalf of religion is told 
simply and obviously. — Mee 
leaves little to the imagination, but | 
does hit some effective spots in its| 
essayance of a pastor’s usefulness | 
and service to a community.  —ss| 

Story, told in flashback fashion, | 
follows a seminary student from) 
his graduation to retirement as 
pastor of his second parish. The_ 
various tributes paid the pastor by | 
his congregations, the loss of one) 
of his sons during the first World | 
War and similar incidents woven! 
into the story will probably find) 





20th’s Bandwagon 


Continued from page 5 

Circuits affiliated with major 
producers in direct competition 
with 20th likewise are preparing 
to push the campaign, indicating 
it -has assumed the industry-wide 
propoitions for which the Pat 

us- 


execs originally intended it. 


trative was a memo sent to all) 


Loew’s theatres personnel from the 
homeoffice, noting that the circuit 
is obtaining for every. house man- 


COMPO Urges Exhibs a 
| To Press Tax Repeal 


Washington, March 21. 


All exhibitors attending the 20th- 
Fox regional showmanship meet- 
ings are being urged by the Council 
of Motion Picture Organizations 
to redouble their efforts toward 
complete repeal of the 20% admis- 
sions tax. Wire from Abram F. 
| Myers,- chairman of the COMPO 
| tax committee, is being read at the 
| meetings through the cooperation 





favor with the. femme element. | ager, division: manager and pub-| of 20th, which adds its personal 


Picture, however, is snagged a. 
number of times by corny exam- 
pling of goodness itself. 

John Beal carries weight as the 
hard-working pastor, while -Peggy 
Stewart fills the bill nicely as his 
wife. Paul Guilfoyle does okay as 
a drunkard who finds his salvation | 
in the Church. Production, except | 
for some shots of trench warfare 
probably clipped from some other 
pic, is mostly confined to land-| 
scapes and onestory wooden 
structures. 


Gates of the Night 
(FRENCH) 


Films International of America release 
of Mareel Carne _ production. Stars | 
Nathalie Nattier, Yves Montand, Pierre | 
Brasstur, Serge Reggiani. Directed by 
Carne. Story and screenplay. Jacques 
Prevert; camera, Philippe Agostini. At; 
55th Street®Playhouse, N. Y., starting 
March 15, ’50. Running time, 87 MINS. 


Malou . Nathalie Nattier 
cs 5 6639's 0 bes 5 be Yves Montand 
EN SE eee rd rae Pierre Brasseur 


Saturnin Fabre 
Raymond Bussieres 
Serge Reggiani 
° Carette 

Jean Vilar 
Sylvia Bataille 
‘ Maddy Berry 
. Christian Simon 

Dany Robin 


Monsieur Senechal... 
Raymond Lecuyer.... 
Guy : 
Monsieur Quinquina.. 
Le Clochard 

Claire Lecuyer 
Madame Quinquina.... 


Cri-Cri iat 
Etiennette 


(In French; English Titles) 

“Gates of the Night” is intrigu- 
ing melodrama most of the way. 
It is only when the story tries to 
ring in some symbolism that the 
plot goes slightly awry. A strong 
entry for many arty houses and 


Kulkowich surefire for foreign-language spots. | 


Although it sometimes wanders, 
“Gates” is always _ interesting 
whether trying to point up the 
treachery of an old man’s son, the 
hardships of a railway worker un- 
der the Nazis, an ardent love af- 
fair, an especially violent suicide 
or the vague ramblings of a rich 
man over his comely wife. Paris; 
here is pictured as a melancholy 
place after the first thrills of lib- 
eration, with constant reference to 
incidents under the German yoke 
before the actual main theme is 
unfolded. There is the hurried 
but vivid romance between Natha- 
lie Nattier, the wealthy man’s wife, 
and Yves Montand, the Parisian 
who served the underground dur- 
ing the war. 

Film spots an old street musi- 
cian in sort of Voice of Destiny 
role, doing a forecast of what is 
going to happen to the main char- 
acters. This odd character is pic- 
tured playing a harmonica from 
time to time—the theme tune of 
the picture. 

Marcel Carne’s influence-is vis- 
ible in building lesser incidents, 
his direction helping over the, 
rougher spots. It is his skill, too, 
that enables a cast of players vir- 
tually unknown to U. S. audiences 
to come through with polished 
performances. Migs Nattier, .an 
unusually pretty blonde, is excel- 
lent as the wife who is trying to 
get away from her rich mate. Mon- 
tand, central figure in the plot, 
makes a superb, loyal Frenchman 
who falls in love with the gal. 
Sergi Reggiani, who has been seen 
in many French pix, is adequate 
as the informer son. Pierre Bras- 
seur heads a fine supporting cast. 

Philippe Agostini’s lensing is re- 
markably good, especially on his 
outdoor and moving shots. Wear. 


NAT'L BOARD OF REVIEW 
TEES OFF 41ST ANNI 


National Board of Review's 41st 
Anniversary Conference starts to- 
morrow (Thursday) at the Hotel 
McAlpin, N. Y., with some 400 
delegates from the group and its 
affiliated organizations scheduled 
to attend: the one-day conclave. 
Subject of the meet will be “The 
Motion Picture 1950.” Current 
public interest is said to have! 
prompted the Board to put em- 
phasis this year on activities in- 
volved in “Making Motion Pic- 
tures” and “Showing Motion Pic- | 
tures.” 

Those announced to address the. 
session include Maurice Bergman, 
Universal; Bertram Bloch, 20th-| 
Fox; Arthur DeBra, director of 
the MPAA community relations| 
department; Joseph Lerner, vee-| 
pee Laurel Films; H. M. Richey, | 
Metro; and George J. Schaefer. 





licity representative a copy of 
20th’s “Showman’s Guide to Bet- 
ter Business,” in which is detailed 
the company’s point-by-point show- 
manship plan. Memo declared: 
“We urge you to sit-down an 
read every note in this brochure 
—then do something about it. 
campaign on ‘Movies Are Better 
Than Ever’ has ceased to be a 
one-company (Fox) promotion. In 
a display of unity seldom seen in 
our kind of industry, circuit heads 
and independent showmen all over 
the country have enthusiastically 
latched onto the idea. It provides 
us with our one great opportunity 
to retard or bring to a complete 
halt our tobogganing boxoffice re- 


! ceipts.” 


Twentieth’s regional meetings, 
which are expected to attract over 
8,000 exhibitors in all parts of the 
country, kicked off yesterday 
(Tues.) in 13 key cities. Exhibs 
in each area, whether or not they 
are regular 20th customers, were 
invited to attend, with conclaves 
in the other cities scheduled for 
today and tomorrow. Meets are 
being conducted in each city by 
a 20th division or branch manager 
who, with a homeoffice ad-public- 
ity rep, details plans for the cam- 
paign and the “Showman’s Guide.” 
Afternoon parts of the huddles are 
turned over to the exhibs for an 
open forum on showmanship tech- 
niques and problems, with exhibs 
then being hosted by 20th to cock- 
tails, dinner and a sneak screen- 
ing of one of the company’s top 
upcoming pictures in the evening. 

Several .indie circuits, following 
up on the unprecedented trade- 
paper coverage given 20th’s orig- 
inal Chicago meet last week, are 
holding special sessions of their 
own with their managers after the 
regional meets. New England 
Theatres chief, M. J. Mullin, for 
example, in a note reminding his 
house managers of the 20th con- 
clave called for Bostcen yesterday, 
declared: 

“Within a short time after this 
meeting, it is our intention in this 
office to sit down with each man- 
ager and discuss his individual 
problems. We ask that you be 
prepared for such a meeting by 
having all data pertinent to your 
theatre, such as admission prices, 
policy and clearance information, 
tvpe of product best for your the- 
atre, advertising costs, new media 
of merchandising, television, chil- 
dren's attendance, special activi- 
ties, etc.” 


WB PAIR TEES OFF 
20-PICTURE SCHEDULE 


Hollywood, March 21. 

Two high budgeters, “Two for 
Two” and “Breaking Point,” will 
roll at Warners tomorrow (22) to 
tee off recently announced sched- 
ule of 20 pix within the next four 
months. Studio currently has 
three lensing on the home lot plus 
“Captain Horatio Hornblower” be- 
fore the cameras in England. 

“Tea,” Technicolor tunefilm, 
stars Gordon MacRae and Doris 
Day, with Eve Arden, Gene Nelson 
and S. Z. (Cuddles) Sakall, with 
David Butler megging for producer 
William Jacobs. “Point,” John 
Garfield-Patricia Neal starrer, has 
Mike Curtiz megging for Jerry 
Wald. Next month studio has three 
to go, “Dallas,” starring Gary 
Cooper; “We're Working Our Way 
Through College,” a Technicolor 
tunefilm, plus an untitled Humph- 
rey Bogart starrer. 








Mgr. Gets Damages 


For False Arrest i 


Minneapolis, March 21. 

Bert G. Langley, manager of the 
Lake theatre, Duluth, Minn., has 
been awarded $1,050 damages by 
a district court jury for “false and 
malicious arrest.” 

Policemen making the arrest 
charged that Langley was operat- 
ing without a license while the 
Lake theatre's license application 
Was resting in the license bureau's 
files. _Langley was acquitted in 
municipal court, 


The | 


“Amen” to'the message. 
| 


Film industry has marshalled 
tremendous forces for the repeal 
of the tax, with result that 


| 15,000,000 petitions to date have 
been received by Congress de- 
manding tax relief, A. Julian Bry- 
lawski, head of Washington’s The+ 
atre Owners of America’s regional! 
and a member of the industry's 
| tax committee, told the 325 exhibs 
attending 20th’s showmanship meet 
here. 


| A COMPO poll reveals that 19 
of the 25 members of the House 
| Ways & Means committee stand 
committed for tax relief, Brylawski 
added. Two others are doubtful: 
two oppose and two more have not 
been contacted. Some 338 Con- 
gressmen out of the House total of 
435 have declared themselves in 
favor of a tax slash. 


Philly Critic 


Continued from page 5 =——— 














of department store merchandising 
She also urged exhibs to return to 
mailing lists and criticized news- 

| paper ads and trailers for over- 
doing the lurid adjectives. 

Meet was chairmanned by divi- 
sion manager Howard Minsky. 
branch manager Sieg Horowitz and 
homeoffice exploitation chief Rod- 
ney Bush. Also seated on the dais 
were Lyle Trenchard, general man- 
ager of the Goldman chain. and 
Sidney Samuelson, prez of Allied 
of Eastern Pennsylvania. Harold 

; Cohen, indie exhib from Lewis- 
| burg, Pa., moderated the open 
forum during the afternoon. 


300d Buffalo Attendance 


Buffalo, March 21. 

Twentieth-Fox regional meeting, 
held here at the Statler hotel! to- 
day, was well attended by western 
New York indie and circuit exhibs. 
Morning session, presided over by 
branch manager Charles Kosco 
and Dave Golding of the homeof- 
fice publicity department, consist- 
ed of a recap of speeches of Spy- 
ros P. Skouras, Al Lichtman. and 
Andy Smith, Jr., delivered at the 
recent Chicago meeting. 

Afternoon session was an open 
forum for exhibs, with William 
Dipson (Dipson Theatres) and El- 
mer Lux (Darnell Theatres) as 
moderators. 


Coast Lauds Grauman 


Los Angeles, March 21. 

Opening session of 20th-Fox’s 
Southern California showmanship 
drive at the Elks Club here fol- 
,lowed the pattern laid down at 
'the Chi meeting. It was opened by 
.Clyde Eckhardt, L.A. branch man- 
ager, who introduced west coast 
sales chief Herman Wobber. He 
read the Chi speeches of Spyros 
Skouras, Al Lichtman and Andy 
Smith. 

Edwin Schallert, L.A. Times film 
critic, advised some 300 exhibs 
present that television can't be 
blamed for all troubles. He cited 
| several instances of Coast crises 
|and how showmanship overcame 
them. He also paid tribute to the 
late Sid Grauman as an example 
of a master showman. 





D.C.’s Big Turnout 
| Washington, March 21 
' Big turnout of exhibs at 20th- 
Fox regional meeting here today 
(Tues.) indicated theatre opera- 
tors’ interest in 20th’s plan tor 
revitalizing showmanship. RKepre- 
sentatives of all major affiliated 
circuits were numbered among the 
32= exhibs from this area. 

Glenn Norris, 20th’s Washington 
, branch manager, presided, along 
with Stirling Silliphant of the 
-homeoffice ad-publicity staff. Jay 
Carmody, Evening Star film critic, 
was principal guest speaker. lle 
minimized television’s threat (to 
the boxoffice, pointing out that 


‘TV could never hold an audience 
‘the way pictures played in a thea- 
tre do. As in other regional meets, 
|the D.C. session followed the pal- 
‘tern set down at 20th’s Chicago 
i; meet last week. 
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exploitation head, will address | 
20th-Fox regional showmanship | 
meets in Cleveland March 21 and | 
in Cincinnati March 23. 
















ene 


Clips from 


NEW YORK | 


Following addition of two sales 
divisions by Metro, company re- 





aligned its h.o. forces. Charles F. 
Deesen will handle Cincinnati, 
Cleveland, Detroit, Indianapolis, 


Pittsburgh, St. Louis, Oklahoma 
City and Memphis exchanges. Al- 
bany, Boston, Buffalo, Philadel- 
phia, New Haven, New Jersey and 
N. Y. sectors go to Paul J. Rich- 
rath. Irving Helfont takes over 
L. A.. San Francisco, Denver, Kan- 
sas City, Portland, Seattle and 
Sait Lake. Leonard Hirsch is han- | 
dling Atlanta, Charlotte, Dallas, 
Washington and New Orleans; Sid- 
ney Lefkowitz gets Chicago, Des 
Moines. Omaha, Milwaukee and 
Minneapolis. : 
James R. Grainger, Republic’s 
sales chief, and his assistant, Ed- 
ward L.° Walton, left N. Y. last 
week for onceover of the com- 
pany’s Coast studio and a swing 
through western exchange centers. 
Fred Goldberg, Paramount’s 
trade press contact, promoted ‘to 
syndicate contact. Goldberg’s old 
post goes to John C. Alicoate, who 
moves over from Eagle Lion. 


KANSAS CITY 


Allied Theatres will combine 
equipment show and drive-in the- 
atre owners convention with its 
annual spring convention. Date 
is set for May 9-10 at Phillips ho- 
tel here. 

Kansas-Missouri Theatre Assn. 
set one-day spring meeting for 


Phillips Hotel h March 28. This | 
iillips Hotel here Mare is | am ee 


is in lieu of regional meetings it 
has held in previous years. 


Three-man board of city cen-| 


sors reached an impasse in St. Jo- 


seph, Mo., last week on an official | 


attitude toward “Stromboli,” and 
film likely will be booked and 
shown before official reaction is 
known. H. D. Allison, mayor, said 
he believed no action to block 
film’s showing could be taken le- 
gally unless it has been seen. 


PITTSBURGH . 


National AMPTOA convention 
scheduled for the William Penn 
Hotel here Oct. 2-4. 

Six outdoor houses owned and 
operated by Norbert, Ernest and 
George Stern will be run this year 
under corporate name of Asso- 
ciated Drive-In Theatres. Norbert 
Stern was pioneer in this type of 
operation here, having opened 
South Park Drive-In 11 years ago. 

Gordon Contee resigned as man- 
ager of 20th-Fox exchange here to 
head UA branch in Washington, 
his home town. 
by Al Levy, formerly sales chief 
for 20th in Detroit. 

Jack Simons, formerly with 
Loew’s here and in New England. 


in Washington, Pa. 
Harris Newsreel Theatre altered 


its policy to include a feature pic- Allied president, returned from a | 


ture daily after 6 p. m. and all 
day Sunday. During the day, news 
and shorts will be the fare. 

H. J. Bechstein, former mana- 
ger of Karen theatre which was 
recently transferred from Paul 
Bronder to. Nick Melucci, is now 
managing the Castle at Castle 
Shannon. 


Academy Pictures Corp. organ-| 
: ae ‘over the threat of what they say | 


ized here for purpose of produc- 
ing and distributing films. Incor- 
porators are James L. Baker, 
George L. Johnston, George Mika- 
lauskis, Warren R. Smith and John 
H. Ware. 
man and producer here and head- 
ed Mode-Arts Pictures for years. 


SYRACUSE 


Distinctive Theatres Corp., 
headed by Vance Schwartz, pur- 
chased Midtown theatre from Jack 
Zurick and Otto Cratzner. House 
has been on arty policy and 
Schwartz will continue house that 


way. 
The Midtown, Syracuse’s only | 


arty theatre, purchased by Vance 
Schwartz, head of Distinctive Pic- 


tures, from Jack Zurich and Otto | 


Gratzer, local owners. It .becomes 
part of little cinema circuit which 
Schwartz directs 
Columbus and Dayton, O. James 
Foley stays as Midtown manager. 


PHILADELPHIA 


Jay Emanuel and his brother 
Edward named co-chairmen of Red 
Cross drive for film industry here. 

Leonard Mintz, former branch 
head of United Artists, in Pitts- 
burgh, named sales manager for 
UA here. Move is a homecoming 
for Mintz, who was a salesman 
here for UA before he went to 
Pittsburgh. 

Robert H. Suits named manager 
of Paramount’s Tower Theatre, 
Upper Darby (tryout spot for the 





‘lumbia manager, 





Film Row 


+ 


N. Y¥. Paramount's stageshows). | 
Suits, who has managed theatres | 
in Pittsburgh, Cleveland, St. Louis, 
Kansas City and Toronto, replaces | 
Norman H. Bailey, who resigned | 
to move to Tucson, Ariz. 

Harry Chercoff will open _his 
King Theatre, Lancaster, Pa., 
April 1 

Henry Friedman, indie theatre 
owner, has formed a syndicate to 
launch a chain of drive-ins in 
Puerto Rico, San Salvador and 
Cuba. 


++ 





| 


BOSTON 


Weymouth Theatre, Weymouth, | 
and Oscar | 
Philip | 


sold by Ball Deitch 
Goldberg to Joseph and 
Averback of Lawrence, Mass. New 
owners are newcomers in the in- 
dustry and have appointed Dick 
Rubin of State Theatre, Saugus, to 
handle buying and booking for 
them. 

Annual Retreat held by Catholic 
Motion Picture Guild set for 
March 31-April 2 at Campion Hall, 
North Andover. Tom O’Brien, Co- 
heads reserva- 
tion committee. 


| for the last year. 
‘replace Allan Warshauer, who re-| 


Alliance Theatres, 70-house cir- | 
cuit centered in Illinois and In- 
diana, will follow through on the 
20th-Fox showmanship drive with 
a series of three manager meetings 
starting tomorrow (22). The meet- 
ings will be held to prepare for 
Alliance’s 15th annual 16-week 
showmanship drive, which begins 





April 16. Following today’s (21) 
20th regional meet in Indianapolis, 
Alliance will hold its first regional 
meet tomorrow in the Lincoln. 


Hotel there. Other managers will | , 
|—Dakota Lil’ (20th) and “Sham- 


meet Thursday (23) in Kokomo, 
and a third meeting will take place 
March 28 in Chicago. Alli three 
conferences will be headed by Al- 
liance toppers James 
Pete Penagos and John Doerr. 


SAN FRANCISCO 


Sherrill C. Cerwin, head of 
North Coast theatres, appointed 
Graham Kislingbury to succeed 
Cliff Giesseman as division man- 
ager of houses here, the Orpheum, 
United Artists and Esquire. For- 
mer had been ad-publicity director 
Giesseman will 





signed as manager for Blumenfeld 


theatres in the East Bay. 





'Mark Gorilla” (Col). 
/Last week, “Tell To Judge” (Col) 


Gregory, | 


|Monday (20). ( 
'“Malaya” alone, nice $4,800. 


“STRANGER ’-CONTINO 


| 


itor of indie Beacon Hill, awarded | 


George Kraska, managing direc- 
OKLAHOMA CITY 

a 10-day vacation trip to Florida Annual convention of Theatre 
by his new bosses, Ben Sack and | Owners of Oklahoma will be held 


Irving Sisson, for outstanding pro- | here March 27-28., Slated for dis- | 
connection | eyssion are television, trade prac- | 


motional efforts in 
with foreign films 
theatre. 


MINNEAPOLIS 


Attorney General J. A. A. Burn- ld 
“auction night” | 
gimmick under which a Virginia, 
Minn., film theatre gives away a 
bicycle, illegal under unlawful gift | 


featured at | tice, excise tax reduction, ASCAP 


| divorcement and arbitration. Gael 
| Sullivan, Theatre Owners of 
{America executive, and Herman 


iscussions. 


GREENSBORO, N. C. 


Levy, general counsel; will lead. 


Baker is a vet camera- | 


in Cincinnati, | 


enterprise, even though not a lot- 
tery. 

Northwest Variety club in final 
|stage of drive to raise additional 
| funds for its heart hospital project 
| by safety slogan contest with valu- 
|able prizes. 
| North Centra: Allied again has 
| changed date of its annual conven- 
ition here, this time setting it for 
| May 3-4 in place of April 4-5. Rea- 
ison for postponement is fact that 
| better hotel accommodations can 
| be obtained. 

20th-Fox symposium on “How to 
|Get More People into Theatre,” 
patterned after recent Chicago con- 
ference, set for,March 23 here. 
| Henry Wilcoxon in Twin Cities 


for three days, beating drum for | 


' “Samson and Delilah.” 

| Jerry Gruenberg, Eagle Lion 
salesman, passing out cigars. It’s a 

_boy—the Gruenberg’s second child. 

| RKO-Orpheum here gets fifth 


April. 
| George Turner, M-G salesman, 
and Hack Heywood, New Rich- 


_mond, Wisc., exhibitor, back from | 
resigned as manager for Warners. vee motor trip through far 
“wes 


Bennie Berger, North Central 


| Florida vacation. 


TORONTO 


Move of Toronto's city council 
ito prohibit use of overhanging 
|signs and marquees along first 
, four-mile leg of main stem’s sub- 
/way under Yonge St. has the 111 
exhibitors involved up in arms 





‘is confiscation of about $1,000,000 
capital investment. 
ifilm interests is being lead by 
Motion Picture Theatres Assn. of 
Ontario. All signs and marquees, 
‘mercantile as well as_ theatrical, 
are being necessarily removed as 
the subway excavation proceeds 
‘southward on the city’s principal 
_ thoroughfare, with city fathers 
now arguing such overhanging 
| Signs should not be re-erected. 


CHICAGO . 


Bill Hollander, Balaban & Katz 
publicity director, persuaded three 
Chicago dailies to use slogan 
|“Movies are Better Than Ever” to 
‘head film advertising sections and 
as filler slugs. Herald American, 
‘Sun-Times and Daily News will co- 
| operate, 

John Balaban, B&K head, re- 
turned from Coast. 

Abe Teitel secured midwest dis- 
tribution rights to “Fame Is Spur,” 
Two Cities production. He has 
also started Chicago-Milwaukee 


Fight for the | 


Frank P. Bruton, present man- 
‘ager of the Carolina theatre at 
Burlington, purchased Burlington 
!Alamance theatre from North 
/Carolina Theatres, Inc., of Char- 
|lotte, and will assume direction of 
‘its operation. Bruton said he will 
‘leave his Carolina theatre position 
with Wilby-Kincy organization, op- 
erators of North Carolina Theatres, 
| to devote his time to the Alamance. 


MEMPHIS 


awarded contract to build Holly 


Springs theatre at Holly Springs, 
New building will replace | 


Miss. 

ithe theatre destroyed last Dec. 15 
by an explosion and fire of unde- 
termined origin. 


LYNCHBURG, VA. 


Contract for complete renova- 
‘tion of the Trenton, recently taken 


Being replaced Palace vaudeville unit in mid- over by Warners, was awarded to 


|W. W. Jones, Inc., facelifting to 
| cost about $300,000. 


20th Appeal 


Continued from page 3 


| 
} 


Warners has been revising its con- 
sent decree aims in light of the 
court decision which gives the 
company a full three years to 
sever production-distrib ties with 
its theatres. 


settlement threads on the return 
of Kenneth C. Royall, former W. S. 
Secretary of War, and his law 
partner, Otto E. Koegel. Royall 
is now in Paris on business while 
Koegel. is vacationing. 





driving for a peace deal, it is un- 
derstood the Government is 
peeved over the belief that these 


to-get. Since the Government won 
its main objective, complete di- 


available to it for a counter-appeal 
is from the three-year period pro- 
vided by the court. D of J was 
_set back on its heels on this pro- 
_viso since it argued that these 
|companies should get no greater 
‘time period than the one-year 
| granted Paramount and RKO. 

It is believed fhe countermove 
| will be pressed by the Government 
| against Metro since that major has 
| already filed an appeal. As for 
| Warners, reports are again cir- 
| culating that the company is re- 
| newing a request for decree pro- 





J. I. Miller of Brinkley, Ark., | 








Twentieth expects to pick up the | 


While both majors are intent in | 


companies are now playing hard-| 


vorcement, the only solid ground. 





OMAHA 


(Continued from page 8) 
(EL) and Art Kassel orch, camnge. 
$13,800 was below average tor 
stageshows. 
Srendets (RKO) at 1,500; Bm gate 
“—~ Man With Horn” | an 
ok e Good $6,500. 


and “Bodyhold” (Col). Fair $6,000. 
Omaha (Tristates) (2,100; 16-65) 


rock Hill” (EL). Mild $8,000. 
Last week, “12 O’Clock High” 
(20th) (m.o.) oke $10,000. 

State (Goldberg) (865; 16-65)— 


|“Malaya” (M-G) and “Angels in 


Disguise” (Mono) (3d wk). Opened 
Second 





SOCK $27,000, FRISCO 


San Francisco, March 21. 
“Tattooed Stranger” is being 


boosted to big session by Dick | 
| Contino unit onstage this week at 
| Golden Gate. 


Stench bombing of 
| Paramount hurt but “Sundowners” 
‘is fairly nice. Biz elsewhere is 
‘dullish. “Francis” is doing okay on 
moveover. 
Estimates for This Week 

Golden Gate (RKO) (2,844; 60- 
95)—“Tattooed Stranger” (RKO) 
plus vaude headed by Dick Contino 
unit. Big $27,000. Last week, 
“Pirates Capri’ (FC) and “Flying 
Saucer” (FC) $11,000. 
| Fox (FWC) (4.651; 60-95)—“Baron 
| Of Arizona” (Lip) and “Whirlpool” 
| (20th). Okay $16,000 in 5 days. 
|Last week, “Dakota Lil’ (20th) 
plus Duke Ellington orch, $22,500. 

Warfield (Loew’s) (2,656; 60-85) 
—‘Key To City” (M-G) (2d wk. 


Fine $19,000 in 10 days. Last week, | 


| sock $30,000. 


|“Sundowners” (EL) and “Palooka 
'Meets Humphrey” (Mono) “with 
John Barrymore, Jr., doing per- 
'sonal first two days. Nice $15,000. 
|Last week, “Paid In Full” (Par) 
| and “Grass Always Greener” (WB) 
| $13,500. 


Fair $8,000 after $9,000 last week. 

Orpheum (No. Coast) (2,448; 55- 
85)—“The Palomino” (Col) and 
“Tyrant Of Sea” (Col). Thin $8,500. 
|Last week, “Francis” (U) and 


$10,000. 

United Artists (No. Coast) (1,207; 
55-85)—"‘Red Shoes” (EL) (3d wk). 
Husky $7,500. Last week, $10,500. 

Stagedoor (Ackerman - Rosener) 
(370; 85-$1) — “Pygmalion” (Indie) 
(reissue) (3d wk). Oke $4,000. Last 
week, $5,000. 
| Esquire (No. Coast) (955; 55-85) 
|—“Francis” (U) and “Bodyhold” 
(Col) (m.o.). Fourth downtown 
week. Hefty $7,500. Last week, 


/Woman” (UA) low 
$1,900: 

Larkin (Rosener) (400; 65-85)— 
i\“Love Life Napoleon” (Indie). 
| Trim $3,000. Last week, “Scott Of 
| Antarctic” (EL) and “Canterbury 
| Tale” (EL) (2d wk), $2,500. 

Geary (Indie) (1,550; 60-$1.80)— 
i “Bicycle Thief” (Indie). only $6,000 


(reissues), 


despite crix raves. Last week, legit | 


operation. 


NEW RULES ON US. PIX 
FOR REICH SHOOTING 


Washington, March 21. 
Scripts for motion pictures with 





,many must now be cleared with 
the Chief of Publie Affairs for the 
|High Commissioner of Germany, 


/according to a new directive sent | 


(to American army and civilian 
brass functioning in the Reich. 

| The basie procedure for Holly- 
| wood studios wishing to shoot on 
location in western Germany was 
laid down in March, 1949. How- 


ever, the new change comes about | 
/because a civilian high commis- | 


sioner has taken over top authority 
‘from American army officials. 
Before a studio may send a crew 
\to Germany, the shooting script 
‘must be approved by the U. S. 


‘Heidt Pushes For AIP 





week of) 


| first stanza at State. 


Paramount (Par) (2,646; 60-85)— | 


St. Francis (Par) (1,400; 60-85)— | 


“Man with Horn” (WB) (3d eek. Bachelor’ Bright With 


“Bodyhold” (Col) (3d wk), strong | 


|“Young Widow” (UA) and “Strange | 


locales in the U. S. zone of Ger- | 


Grosses 








~ Terrif $30,000 in Mpls.; 
‘Horn’ Top Filmer, 126 


Minneapolis, March 2), 
Bulk of trade currently is drift- 
ing to Radio City where Horace 


Heidt and his stage show plus 


“Free for All” will hit the ceiling, 
Despite continued near-zero 
weather and more’ snowstorms, 
Heidt is demonstrating powerful 
pulling power. Straight film new- 
comers getting a good play are 
“Young Man with a Horn” and 
“Tight Little Island.” “Outside the 
Wall” looks moderate at RKO-Pan. 
Estimates for This Week 

Century (Par) (1,600; 50-70)— 
“Guilty of Treason” (EL). Mild $5.- 
000. Last week, “Willie Comes 
Home” (20th) (2d wk), $4,500. 

Lyric: (Par) (1,000; 50-70)—‘Mon- 
tana” (WB) (m.o.). Here after fair 
Mild $4,000. 
Last week, “Sands Iwo Jima” (Rep) 
(3d wk), okay $5,200. 

Radio City (Par) (4,000; 50-85)— 
“Free for All” (U) and Horace 
Heidt and his stage revue. Heidt’s 
radio drag is real turnstile grease. 
Special Sunday night Philip Mor- 
ris broadcast from theatre with all 


| Seats reserved at $1.80 helping to 
| swell total. 


Smash $30,000. Last 


week, “Malaya” (M-G) (55-70), 
moderate $13,500. 

RKO-Orpheum (RKO) (2.800: 
50-70)—“‘Man With Horn” (WB), 
Good $12,000 and top straight 


filmer. Last week, “Davy Crock- 
ett” (UA), fair $9,000. 

RKO-Pan (RKO) (1,600; 50-70)— 
“Outside the Wall” (U). Moderate 
$7,000. Last week, “Buccaneer's 
Girl” (U), $7,400. 

State (Par) (2,300; 50-70)—‘“Capt. 
China” (Par), Light $8,000. Last 
week, “Montana” (WB), $9,000. 

World (Mann) (400; 50-85) — 
“Tight Little Island” (U). Despite 
fact it is British pic and has no 
cast names to mean much, this one, 
helped by crix acclaim, is getting 
surprisingly good biz. Big $4.000 
and sure to hold. Last week, “Ma- 
jor Barbara” (Indie) (reissue), light 


$2,200 





12G, Indpls.; ‘Wife’ 116 


Indianapolis, March 21. 

Grosses are moderate here this 
week, with special promotion effort 

iving “Father Is Bachelor.” at 
| Loew’s, top money. “Dear Wife” is 
ioke at Indiana, “Johnny Holiday” 
is getting satisfactory return in 
third week at Keith’s. Special pro- 
motion, exploiting state boy’s school 
‘locale of story and one-night preem 
here last winter, paid off on this 
one, too. 

Estimates for This Week 
| Circle (Gamble-Dolle) (2,427; 44- 
65)— “Sword in Desert” (U) and 
|“‘Woman in Hiding” (U). So-so $9.- 
| 000. Last week, “Thelma Jordon” 
(Par) and “Blue Glass Kentucky” 
(Mono), $7,500. 

Indiana (G-D) (3,300; 44-65)— 
“Dear Wife” (Par) and “Radar Se- 
cret Service” (Lip). Satisfactory 
$11,000. Last week, “12 O'Clock 
High” (20th), $13,000. 

Keith’s (G-D) (1,300; 44-65)— 
|“Johnny Holiday” (UA) and “Belle 
Old Mexico” (Rep) (3d wk). Nice 
$5,000 after brisk $8,500 second 
stanza, making about $24,500 for 
run. Year’s sleeper here. 

Loew’s (Loew's) (2,427; 44-65)— 
“Father Is Bachelor” (Col) and 
“Nevadan” (Col). Sturdy $12.000. 
Last week, “East Side” (M-G) and 
“Intruder in Dust’ (M-G), $10,600. 

Lyric (G-D) (1,600; 44-65)—‘12 
O'Clock High” (20th) (m.o.). Good 
| $6,000. Last week, “Dakota Li! 
(20th) and “Bomba on Panther Is- 
land” (Mono), mild $5,500 first-run 
in 6 days. 





DENVER 


(Continued from page 8) 
(UA) (2d wk). Poor $8,000. Last 
week, good $15,500. a 

Paramount (Fox) (2,200; 35-74)— 
“South Sea Sinner” (U) and 
'“Rugged O’Riordans” (U), day-date 
with Webber. Fair $7,000. Last 
| week, “Nevadan” (Col) and “Mary 
| Ryan, Detective” (Col), good $8,500. 
| Tabor (Fox) (1,967; 35-74)—'Fly- 


distribution of “Bicycle Thief,” | visions permitting the three 
“Battle of Rails’ and reissue of| brothers to divide with the com- 
“Open City.” | pany so that Harry and Jack War- 

Attorney Abe Brussell filed | ner can stay with production-dis- 
amended complaint for De Luxe | tribution and Major Albert War 
theatre in the indie house’s anti- | ner could tak the theat a 
trust suit against B&K and the | Warner iain ibe oak te ~~ yon 
m ; : et : , 
Harold Butchin, former Univer- | Countering difficulties in unload- 
sal flack, signed as field exploita- | ing their stock interest in WB thea- 
tion man by Eagle Lion on picture- | tres because of Wall Street fears 
‘to-picture basis. | of television’s impact on exhibi- 
' Ed Solomon, 20th-Fox midwest | tion. 





public information division of the | ing Saucer” (FC) and “Pirates of 
Department of Army, which then , Capri” (FC). Good $5,000. Last 
sends it on to the public informa- | week, on reissues. iis 

tion division of the European| _ Vogue (Woifberg) (600; 60-74 a 
command. After clearance there it “Major Barbara” (Indie). ny ty . 
now goes for final approval to the | 500. Last week, “Carnival in rie), 


| 


Chief of Public Affairs for the | des” (Indie) and “Rubens” — 


High Commissioner of Germany. 

|_ No change has been made in 
Japan. There is no civilian high 
commissioner there. General Doug- 


| fair $1,800. oe 

| Webber (Fox) (750; 35-74)— 
“South Sea Sinner” ‘U) an 

'“Rugged O’Riordans” (U), en 

Paramount. Fine $2,500. Las 


las MacArthur continues as the week, “Nevadan” (Col) and “Mary 


last word on approving scripts. 


' Ryan, Detective” (Col), good $2,200. 
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RESTRICTING ‘3D MAN’ 
THEME AIDS B’WAY B.O. 


Selznick Releasing Organization's 
action in restricting the public per- 
formance of music from “The 
Third Man” until March 1 has paid 
of tremendously, sales chief Sid- 
ney Deneau opines. He credits 
that as a major reason for the un- 
ysual strength pic is showing in its 
current run at the Victoria on 
Broadway, Where the sixth week 
beat the fifth by $2,000 and the 
seventh topped the sixth by another 


$500. 
Failure of the film to show the 


normal drop in biz from week to | 


week is seen by Deneau resulting 


from the fact that the restriction | 
on the American Society of Com- | 


posers, Authors & Publishers per- 
mitting the tunes to be played on 
the air wasn’t lifted until “Third 
Man” had completed the first 
month of its run at the Vic. 

Further benefit from the restric- 
tion is anticipated in that “The 
Third Man Theme,” the principal 
tune, will be hitting its peak of 
popularity in April just at the time 
the film is going into general re- 
lease. Pic has opened so far only 
in New York and Washington. 

Victoria figures have been very 
strong, particularly in light of gen- 
erally weak biz on the Stem. Preem 
session was $38,500, with the suc- 
ceeding week $31,600; third week 
$30,000; fourth week $20,500 (that’s 
the stanza the Broadway dimout 
hit); fifth round $23,500, the sixth 
$25,500 and the seventh $26,000. 

“Third Man Theme,” composed 
by Viennese zither player Anton 
Karas, has had 17 different record- 
ings. More remarkable, according 
to Chappell, the publisher, is that 
no lyric version of the song is 
available. 
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L.A. Bank Forecloses 


On ‘Town,’ ‘Dorseys’ 


Los Angeles, March 21. 

Two foreclosure suits were filed 
by the Bank of America in L.A. 
Superior court on two pictures: 
“Magic Town” and “The Fabulous 
Dorseys,” released respectively by 
RKO and UI in 1947. 

Bankers declare Riskin Produc- 
tions owes $660,258 on “Magic,” 
and Embassy Productions is be- 
hind to the extent of $260,486 on 
“Dorseys.” 


ILL. JUDGE UPHOLDS 








Chicago, March 21. 
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OZONERS AS LAWFUL 


An amendment to a zoning ordi- | 


{nance banning drive-ins from vil- | 


|lage of Skokie, a Chicago suburb, 
| has been declared invalid by Judge 
| John A. Sbarboro in Illinois Su- 
|perior Court. Suit was brought by 
| Skokie Amus. Co. and Trust Co. of 
|Chicago after the village refused 
|} them a permit to build a drive-in. 
| Village then passed an amendment 
| banning drive-ins. 

“It is clear,” Judge Sbarboro 
‘ruled, “that the amendment was 
|adopted for the purpose of out- 
|lawing an admittedly lawful busi- 
i ness, i.e., a public theatre.” 





‘Ohio Supreme Ct. Hears 
| Plea on ‘Weed’ Pic 
Columbus, O., March 21. 


Ohio supreme court has been 
asked to compel Dr. Clyde Hissong, 


| Johnson in England. 
'“Dink Stover,” 
| Only 


| at 


| State Education Director and head | 


|of the film censorship division, to 


| permit the showing of “The Devil’s | 


| Weed,” in a suit filed last week by 


| Hallmark Productions, Inc., Wilm- | 


} 


| ington, O., film producer and dis- 
| tributor. 

The film, dealing with mariju- 
|ana, was turned down by the film 
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Father-Son Team 


Another father-and-son film 
setup will develop within a 
few months when Hayes 
Goetz, Metro producer, leaves 
the Coast for England to shoot 
his first “Bulldog Drummond” 
feature. Hayes is the son of 
Ben Goetz, managing director 
of Metro’s British studios. It 
will be the first time that the 
two will work together. 


Hayes recently became a 
full-fledged producer after 
serving his apprenticeship 
under Arthur Hornblow, Jr. 
Ben planed into London over 
the weekend after a two-week 
visit to the Culver City lot 
‘for talks with Dore Scharv, 
M-G production chief, on 
plans for British filmmaking. 
He was accompanied by Al- 
fred Junge, art director for 
the British studios. 








Briefs From the Lots 


Hollywood. 
Alec Guinness will play the Dis- | 
raeli role in “The Mudlark,” to be | 
produced for 20th-Fox by Nunnally | 
. . « Metro’s 
formerly “You're 
Young Twice,” will be re- 
leased as ‘“‘The Happy Years.” . . 
Jack Elam signed a player ticket | 











20th-Fox. . . John = Sutton 
joined the “Story of a Divorce 
cast at RKO, where Bette Davis 


and Barry Sullivan are co-starring. 
Emlyn Wililams got a two-day va- 


cation between ‘“‘Three Husbands,” 
which finished Friday, and “The 


|; Dungeon,” which started Monday, | 


both pictures produced by a Brit- 


lish outfit, Gloria Films, for United 


| Artists release. ... 


| censorship division on March 10) 


| ‘on account of 


}a “deterrent to the use of mari- 


der 
the 


any circumstances.” 
showing of the film 
accentuate interest 


being harmful.” | 


| Dr. Hissong said the film was not | 


| Juana and should not be shown un- | 

He said | 4.... tamac” 
would | Jesse James. 

in the) 


| weed and stimulate people to buy | 


| 
| 


| Song.” 
| 


}some and 


see how it reacts on 
them.” 


reed Takes Metro 


Troupe to Hawaii 
Hollywood, March 21. 

Metro is sending a troupe of 66 

| to Honolulu this week, headed by 

Arthur Freed, producer, and 

| Esther Williams and Howard Keel, 

co-stars, to shoot “The Pagan Love 





Company will spend five weeks 


| 0n six location spots on the Island 


! 
| 


of Kauai. 
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roughly handled in the original 
Senator Johnson statement anent 
Ingrid Bergman and Roberto Ros- 
sellini, will come. 

Modifies Bergman Stand 


The Senator from Colorado, who 
earlier had declared that moral 
turpitude barred Ingrid Bergman 
from returning to the U. S., con- 
siderably modified this position 
yesterday (20) in a statement on 
the Senate floor. He admitted that 
our law would permit her to return 
in connection with her marital 
suits. The Senator went on to pre- 
dict that she would probably re- 
ceive a royal reception, and to be- 
moan that situation. 


| Center. 


Nicholas Ray 


leads his RKO troupe to Denver 


ithis week to shoot “Mad With | 
Much Heart,” starring Robert 
Ryan. 


John Ireland signed with Lippert 
Productions for “The Return of 
... “Lucky Losers” 
is the new tag on “High Stakes” 
at Monogram. 
shifted his headquarters from Gen- 
eral Service to Motion Picture 
.. . John Beck is bicycling 


| between Columbia and UI, putting 


the final touches on “Kill the Um- 


| pire’’ and prepping “Harvey.” .. . 


Ann Pearce and Frank Ferguson 
drew support roles in ‘“‘Louisa’”’ at 
UI. ... Tracey Roberts assigned to 
the femme lead in William F. 
Broidy’s “Sideshow” at Monogram. 

. Thomas Browne Henry plays 


a medic in UI’s “Saddle Tramp.” | 


Dick Powell’s pact with Olympic 
Productions for the star role in| 
“Cry Danger” gives the company a | 
call on his-services for TV per- 
sonals to plug the film. ... Joe 


| Vitale plays a comic-heavy in Hal 


| Bulls.” . 
| 20th-Fox. 


5 Wallis’ 


“My Friend Irma Goes 
West.”’ . . . Charles Kemper drew 
the top support role in “The Gol- 
den Tide” at Republic. .. . Robert 
Rossen signed Pilar Castrilla for 
the moppet role in “The Brave 
. . Julian Johnson’s 19th | 
option as story chief picked up by |: 
.. +» Two former Olympic | 


“swimming champs, Stubby Krueger | 


| by 


“If she returns here,” he com- | 
mented, “in all likelihood she will | 


receive a reception greater than 
that accorded Charles Lindbergh, 
General Eisenhower, or the King 
and Queen of England. Americans 
might trample one another for a 
close view of her, for she is a no- 
torious attraction. 

“The youth of the country will 
have cause to thinx that America 
approves her conduct. Such an in- 
terpretation would be most un- 
fortunate since it would not be 
true, but it would be far worse if 
we should bar her entrance for a 
temporary visit and thereby deny 


‘to her her day in court.” 


Johnson pointed out that Miss 


| Bergman is likely to be a plaintiff 


} 
| 


in one case and a defendant in an- 
other. 


rarily. He added that “she should 
be admitted for that purpose, even 
though guilty of moral turpitude. 


In such situations, he con- | 
"| tinued, it has been the American 
- policy to permit aliens in tempo- 


and Chuck Horvath, joined the) 
“Last of the Buccaneers” cast at | 
Columbia. . . . Paramount bought | 
the Horace McCoy novel, “This is | 
Dynamite,” as a starrer for Alan | 
Ladd. 

Ida Lupino brought in “Outrage’”’ | 
$47,000 under its original budget 
at RKO... . Republic picked “The | 
Showdown” as the release title for 
“Sleep All Winter.” ... Next film 
Sidney Buchman Enterprises 
for Columbia release will be “The 
Hero,” with Buddy Adler produc- 
ing and David Miller directing... . | 
Lippert Productions will film “The | 
Mission Play,” based on the drama 
written by the late John Stephen 
MecGroarty. 


Short to Plug Industry 


Hollywood, March 21. 

Metro is rounding up a symphony , 
of tunes from filmusicals for re- 
lease as a short subject, titled ‘““Mo- 
ments in Music.” Film will be 
sponsored by the Motion Picture 
Assn. of America and the Academy 
of Motion Picture Arts and Sci- | 
ences as a plug for the film indus- 
try in general. 

Cary Wilson is editing the short, 
which will include brief appear- 
ances by Bing Crosby, Xavier 
Cugat, Judy Garland, Betty Hut- 
ton, Nelsan Eddy, Betty Garrett, 
Danny Kaye, Jeanette MacDonald, 
Harry James, Jose Iturbi, Yehudi 
Menuhin, Leopold Stokowski, Red 





| Skelton, Rise Stevens, Mario Lanza 


and Lily Pons. | 


| submarine pic for early entry on 


David Loew | 


‘ducers Assn., the small indies. 


ithe Painters and 649 challenged. 
NLRB ordered 347 of the chal- 


Public Demand for Battle Films 


Revives Govt. War Documentaries 


U. S. and British Governments in the field is RKO with a dualer 


are cashing in on the public’s cur- 
rent appetite for war pix under a 
peculiar deal between them and 
Film Renters, Inc., distrib headed 
by Nat Sanders. FR has the 35m 
theatrical rights in the U. S. and 
Canada to a large number of of- 
ficial documentaries made by both 
governments during the war. Un- 
der the terms of his deal, distrib | 
splits net proceeds 50-50 with the 
British government. Latter, in 
turn, has the American films on a 
lend-lease basis from the U. S. 

With four pix already making | 
theatre rounds, Sanders is prepar- 
ing another package consisting of | 
“Target for Tonight” and “Coastal 
Command.” Distrib kicked off 
with “The True Glory” and “Burma 
Victory” which copped bookings in | 
2,300 situations including such af- | 
filiated chains as Fox-West Coast, 
Loew's, RKO, Balaban & Katz and 
Fox Midwest. 

Second package consisted of | 
Frank Capra’s “Tunisian Victory” 
and “Desert Victory.” Sanders is 





_also readying “The Story of Lili, 


Marlene” and “Close Quarters,” 
the U. S. scene. Understood that 
while FR pays directly to the 
British, latter splits proceeds with 


the American Government. Net on 


000. 

Couple of majors are also hop- 
ping on the grapeshot bandwagon 
via reissues of war films. Latest 


NLRB Sanctions 
- §$PG, Painters 


Washington, March 21. 


| 


wood decisions over the weekend, 
stemming from the drive by Inter- 
national Alliance of Theatrical 
Stage Employers to become the mo- 
tion picture industry’s all-in-one 
union. 

In the first, involving the Assn. 


of Motion Picture Producers’ 


Screen Publicists, NLRB okayed | 
the results of an election last De- | 
the celluloid | 
flacks had voted 64 for the Screen | 
Publicists Guild, 62 for IATSE and | 
one for no union at all. Challenges | 


cember in which 


| special art house division. 


| Move is effective April 30. 





| 


| picture” 


National Labor Relations Board | 
handed down two important Holly- | 


of three other ballots were sus- | 


tained. Thus, the labor board 
found the publicists’ guild the 
proper bargaining agents for the 
publicists working for Columbia, 
Loew’s, Paramount, RKO, Re- 
public, and Warners—the AMPP 
members. Election covers only | 
flacks working in California. | 

The second, a highly involved | 
ruling, brings close to settlement | 
the long jurisdictional fight for the | 
studio painters between IATSE and | 
Local 644 of the Painters Union. | 
Decision covers several different | 
groups but final decision was found | 
in only one instance. 

The Painters were approved as | 
the appropriate bargaining agent 
for film companies affiliated with 
Independent Motion Picture Pro- 


Of the ballots cast, nine were 
for the Painters, two for IA and | 
three were challenged. 

In the other cases, the Labor 
Board ordered certain challenged 
ballots to be opened and counted 


to determine the results. These 
were: 
Assn. of Motion Picture Pro- 


ducers, 95 votes for IATSE, 69 for 


lenged ballots to be opened and 
counted. It sustained the chal- 
lenges against the other ballots. | 

Ressan; Ine., unaffiliated em- 
ployer, seven voted for IATSE two 
for the Painters and 47 were chal- 
lenged. The board ordered a 
group of 18 of the challenged votes 
to be opened and counted. 

Motion Picture Center Studio, 
six voted for IATSE, three for the 
Painters, and 12 were challenged. 
All the challenged ballots were or- 
dered counted. 

Pine-Thomas Productions, four | 
voted for the Painters, three for 
IATSE and one was challenged. 
The board ordered that vote to be 
opened and counted. 

The count of all challenged bal- 
lots must be completed by March 
26. 





| 





'in the form of “Back to Bataan” 


and “Marine Raiders.” Twin of- 
fering is currently playing a large 
number of RKO houses in the New 
York metropolitan area. Distrib 
reports fair returns to date. 
Paramount has released a war 
package in ‘‘Wake Island” and “So 
Proudly We Hail.” Dualer is now 
playing in a number of Coast 
houses. Par is using some 100 
prints on the reissues in territorial 
playoffs. Films will be brought 


| east, June 1. 


Par’s oldies were marked for 


| general release after test bookings 


were made in four-five spots by its 
Latter 
wing, headed by Monroe Goodman, 
is handling a large number of 
Par’s big pix of the past on limited 
bookings. Package came up with 


| strong revenues in its pre-test en- 


gagements resulting in a decision 
by Alfred W. Schwalberg, distribu- 
tion veepeé, to book them gen- 
erally. 


Arthur Stern Withdraws 


3 Houses from Essaness 
Chicago, March 21. 
Arthur Stern will withdraw his 





| three theatres from operation by 
| Essaness cireuit and start his own 
| teeoff package approximated $60,- | circuit, 


Amus. Co. 
Stern 
is the son of Emil Stern, former 
partner in Essaness and now re- 
tired. 

Reason given for move by Stern 
is that the way pictures are bought 
today, on a bidding basis, there is 
no extra advantage in belonging 
to a circuit. He described the de- 
parture as “completely amicable.” 

Three nouses are the Argmore, 
Avon and Liberty, all on northwest 
side. Argmore will continue “art 
policy, while others will 
be subsequent-run houses. 
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Crosley Stations Offer Bonus Plan 


Deplores ‘Circus Liberalism, 
Feels Sincere Guys Take Rap, Too 





In the wake of last week’s can-¢— 


cellation of Paul Robeson as a 
panel participant on Mrs. Eleanor 
Roosevelt’s Sunday afternoon NBC 
video show, industry pro and con 
sentiment projected the conflicting 
issues: 

1) Was NBC’s action high-handed 
and indicative of ‘“radio’s latest 
crime against freedom of the air” 


as charged by the Voice of Free-} 


dom Committee in a telegram des- 
patched by Dorothy Parker, chair- 
man? or 2) Did Elliott Roosevelt, 
as owner of the show, put his moth- 
er in an embarrassing position and 
administer a setback to the whole 
cause of liberalism on radio-TV? 
As far as NBC is concerned, the 
web has a special gripe of its own. 
On the basis of the stature 
achieved by Mrs. Roosevelt’s pro- 
gram in its initial few telecasts, 
there were three sponsorship nib- 
bles, with indications that the show 


would wind up in the.commercial | 


columns shortly. On the heels of 
the Robeson notoriety, however, 
NBC execs fear that the show’s a 
“dead duck” so far as snaring a 
bankroller is concerned. Web 
spokesmen argue that Elliott 
Roosevelt and his package partner, 
Martin Jones, not only put Mrs. 
Roosevelt in an awkward and em- 
barrassing position, but hurt the 
cause of liberalism and projection 
of controversial issues, and partic- 
ularly the Negro problem, on radio- 
TV programming. 

Within the trade there’s the 
mounting conviction that too 
many flaunting the banner of lib- 
eralism via their programs are “cir- 
cusing” public 


parlaying sensationalism into big- 
ger and better Hoopers. These “ex- 
tremists,” it’s pointed out, are invit- 
ing the cries of “censorship,” and 


thus harming the sincere liberals | 


who also get it in the neck. 

Voice of Freedom Committee’s 
wire to NBC asserts. 

“All freedom-loving and _ fair- 
minded listeners are shocked at 
NBC’s high-handed cancellation of 
Mrs. Roosevelt’s March 19 NBT 
show because Paul Robeson was 
one of the scheduled participants. 
We are horrified that NBC permits 
the Journal-American to dictate 
who shall or shall not be heard on 
its network as a public service fea- 
ture, especially so since NBC itself 
invited Mr. Robeson to speak as 
vice-chairman of the Progressive 
Party. 

“Mr. Robeson is eminently quali- 
fied to discuss the question of ‘“‘The 
Negro in American Political Life,” 
both as an outstanding leader of 
the Negro people and one of the 
foremost Americans of our time. 
Millions of listeners would like the 
privilege of hearing Mr. Robeson’s 
views on the subject. We urge 


Double Feature? 
Washington, March 21. 
WTOP, the 50,000-watt CBS 
| affiliate here, has booked in a 
one-shot documentary for next 





April 11 under the title of 
| “Sex Offenses in Washington.” 
With a perfectly straight 
face the station discloses that 
the show will be substituted in 
the 10:30 p.m. slot normally 
occupied by the web meller, | 
“Pursuit.” 


4 Philly Stations 
Get 














RUFE DAVIS 


| 
| Hollywood’s Favorite Hillbilly. 


Featured this season in Gene 


e Autry’s Road Show. 
ibel Hoo | Appearing Saturday, March 26th, 
Max Liebman’s “Show of Shows” 


| Television, Channel 4—NBT. 

Philadelphia, March 21. | Week March 30, RKO Palace, 
Judge William H. Fitzpatrick in | New York. 

U. S. District Court dismissed libel Personal Management 
suits brought against four Phila- KALCHEIM AND SMITH 
delphia radio stations-by Attorney RKO Building 
David H. H. Felix, who asked dam- = 
ages of $200,000 from the stations 


because of a political speech al-| 6 
legedly made during the last mu- CBS Nixes Oy) 
nicipal election campaign. 


Lord Operation 


the owners of stations WCAU, 
It looks like “no dice” in the 


+ WFIL, WPEN and KYW, each of 
negotiations between Phillips Lord 








which carried an address by Re- 
publican City Chairman William F. 
Meade. In the broadcast Meade 
charged Felix had been a member’ 





To Attract Summer AM-TV Biz 


, 





DiMag’s 2-Way NBC Swat 


NBC sees a two-way radio-TV 
future in Joe DiMaggio’s career, 
the network last week finalizing 
plans for inheritance of the ex- 
CBS Saturday morning stanza. 
Effective April 15, the Yankee 
'star moves into the Saturday eve- 
|ning 7:30 to 8 slot. Only the quiz 
| insert will be retained from the old 
'show, with the kids-only format to 
be dropped and the program slant- 
ed toward adult listeners. 

NBC also signed DiMaggic for 
'TV and is even thinking of a sec- 
ond radio sports show. 








' 


‘Wait-&-See On 
New BAM Setup 


Networks and stations are tak- 
ing a “let’s wait and see” attitude 
'to the proposed Broadcast Audi- 


lence Measurement, Inec., which 





will seek approval of Broadcast | 


| Measurement Bureau's board to 
| take over the latter’s assets. De- 

cision to incorporate BAM came 

last week when committees of the 
|Assn. of National 
'American Assn. of Advertising 
| Agencies and National Assn. of 


Advertisers, | 


opinion because | 
they’re primarily concerned with! 


of the Socialist party and added 


that “socialists and communists are | 


, the same thing,” it was alleged. 
Felix was a member of the 
| Americans for Democratic Action, 


and CBS whereby the latter would | Broadcasters met to hasit out the 
acquire Lord’s package operation,| plan for continuing BMB’s work) 
which is on the market for $900,-| after the bureau is dissolved next 
000. This involves a takeover of | July. 

such properties as “Counterspy,”| Among those incorporating BAM 
“Gangbusters,” “Mr. District At-| would be the agencies, advertisers | 


+ Cincinnati, March 21. 
| Time bonuses of up to 25% for 
'AM and 50% for TV spot adver- 
_tisers on Crosley stations to keep 
them on the air during the sum- 
| mer are offered under a bonus plan 
announced by Robert E. Dunville, 
president. The plan was set up at 
|the Crosley Broadcasting Corp, 
|sales meeting here last week. It 
‘is said to be the first such major 
station inducement. 

Dunville said the bonus plan wil] 
_be more than justified if it helps 
solve the “recurring summer prob- 
lem of the hiatus, which for years 
has meant poorer summer pro- 
gramming, added expense, and a 
| three-month anarchy in schedules 
| for station owners generally.” 
| A spot advertiser’s regular bill- 
jing is not reduced by the bonus 
| plan, Dunville said. For example, 
he explained, an advertiser spend- 
ing $1,000 weekly on 50,000-watt 
WLW would receive $250 weekly 
additional time, and an advertiser 
spending the same $1,000 on WLW 
video stations would receive a 
bonus in time of up to $500 to be 
used during July, August and 
September. 

The plan is not applicable to net- 
work accounts. 

For current 52-week advertisers 
on WLW, said Harry Mason, vee- 


| 


pee in charge of sales, the bonus 
| would be 20% of their gross bill- 
ing during the three summer 
months. 


For new accounts using any time 
, between April I and Sept. 30, for 


'less than 10 weeks, 20% in added 


facilities. New accounts who will 
broadcast not less than five months 
from May through Sept., 25°) in 
additional time. 


|a group which backed the Demo- | 
|eratic candidate, Richardson Dil- 
| worth, for city treasurer. The suit 
| was filed Nov. 18. 

| In ruling for the defendants, | 
| Judge Kirkpatrick found that the 
|FCC forbids radio stations to'! 
|censor the speeches of political | 
'candidates. The fact that Meade 
himself was not a candidate was | 
not a factor. Since candidates 
|must be permitted the uncensored 
|use of radio, the same privilege 
| must be extended to their cam- 
|paign managers and spokesmen, | 
| Kirkpatrick held. | “Counterspy” 
| shaky. 


effort to wrap up a sponsor.) 


(sponsored by General Foods) and 
“Mr. District Attorney” (Bristol- 


fire bankroll deals, ‘“‘We, the Peo- 


the sponsor, Gulf, and Pepsi-Cola’s 
coin is reported 





It’s understood that Bernard L.| ANA would not participate of- | 


‘Ewing Wins 236 Verdict mS... another bigleague pack- 
Vs. Former WJBW Owner with Lord for's takeover. 
New Orleans, March 21. 

a ib, won't sult agains CAMPBELL SCOUTS NEW 
of station, for damages for alleged SHOW VICE ROCHESTER 


breach of contract. He was Franco-American Division of 
‘awarded judgment of $23,799.68 Campbell Soups, via Dancer, Fitz- 
| Wednesday (15). Originally Carl- gerald, Sample agency, is still in 





Charles C. Carlson, former owner | 





ple” has always involved a succes- | 
sion of option-time huddles with be assured through broadcasters | 


| but the broadcasters will be given 


had in BMB. The latter, many 
jradioites feel, has control divided 
| between AAAA, ANA and NAB, 


'all the financial backing. 
Radioites’ control of BAM would 


constituting nine of the 15 incor- 
porators, with advertisers and 
| agencies the other six. AAAA and 


'ficially in the incorporation, but 
agencies and sponsors would take 
part as individuals. They would 
also have an important say on 
committees, etc., in determining 


(Continued on page 38) 


It Still Scares ’Em 


Berlin, N. H., March 21. 
This area had a scare reminiscent 
the Orson Welles “Men From 








‘of 


that you remember that the air son filed suit in civil district court the market for a show (in addi- Mars” broadcast of some years ago 


still belongs to the people, and is 
only leased to the broadcaster. We 
demand a rescheduling of the orig- 


in May, 1946, asking cancellation |tion to its present sponsorship of 
| of a contract entered in December,| Ed Murrow  cross-the-bocrd on 
| 1943, under which Ewing was to CBS). ‘ 


when a forest fire prevention pro- 
‘gram became too realistic over 
WMOU here last week. 


Regular accounts buying addi- 


_torney” and “We, the People,” plus | and broadcasters who are in favor | tional facilities will also be en- 
one TV entrant, “The Black Robe.” | of the kind of studies BMB has '| titled to a 25% facilities bonus. On 
| (Latter, however, is being dropped | made. Details of the BAM’s setup Crosley TV stations in Cincy, Day- 
by NBC after a year’s unsuccessful have not been officially released, | ton and Columbus, O., advertisers 


can use either the established 40‘ 


CBS nix is said to stem from aj|more of a say in BAM than they | summer cash discount or the 50‘0 
feeling that, while “‘Gangbusters” | 


| bonus in extra time. 








Myers) can be classified as sure- |although the broadcasters provide | Falcon’ Soars to NBC 


On Its Hooper Pull, As 
Web Bolsters Sundays 


NBC is taking over the “Falcon,” 
beginning in May, and it will go 
|into the Sunday afternoon at 4 
period, back-to-back with the web’s 
|“High Adventure” show. Chief 
‘factor in the web’s decision to buy 
the Bernard Schubert mysterioso 
package has been its ability to 
snare a better than 9 rating in the 
Mutual Sunday at 7 niche despite 
the competition of CBS's Jack 
Benny. 

NBC figures it will alse be elimi- 
nating some of the Sunday at 7 
' competition in its own bid to make 
a respectable rating dent. 

In a further reshuffle of its Sun- 
day afternoon’ schedule, NBC 





inal show, including Mr. Robeson, serve as gen.mgr. for five years. | 


Outfit originally wanted to pact | 


Although the real nature of the | moves Dick Powell's “Richard Dia- 


or we shall be obliged to petition The contract was offered in evi-' Rochester (of the Jack Benny stan- ‘program had been announced in mond” (which Rexall is picking up 


dence in the suit. 


In his answer and re-conven-| 
tional demand Ewing charged that | 


the FCC.” 





bacco, Benny’s sponsor, nixed it. 


za) to a deal, but American To-| advance, many listeners were still for a summer ride), out of the 5 


startled when announcer Phil | P. m. segment and into Wednesday 
Brown came on the air with an night at 10:30, succeeding “Curtain 


US. Secret Service Agcy. 
To Secret Service NBC’s 
New Secret Service Show 


NBC is all set to roll (with an 
audition platter coming up in two 
weeks) on the new Douglas Fair- 
banks “Silent Men” series, based 
on U.S. Secret Service files. But 
for the privilege of having access 
to the Government documents, 
NBC will have to submit to a bit 
of snooping on the part of the 
Secret Service agency. 

Actually, the scripts will be based 
on the mccoy records of the Immi- 
gration, Secret Service and Nar- 
cotics Divisions of the U. S. Gov- 
ernment, but in each instance the 
agencies reserve the right to 
double-check on script material 
and all NBC production details. 
Furthermore, without the stamped 
seal of the agency, no script gets 


y. 
To add to the show’s authentici- 
ty, NBC has passed along the word 
to its special events men in all 
parts of the world to record sound 
events on the key thoroughfares in 
the major cities. Thus a “sound 
library” will be held in reserve 
and utilized when the proper 
script—Paris, London, __ Berlin, 
aaa etc., comes up for air- 
g. 


| Carlson had violated numerous 
| provisions of the contract and had 
| forced him (Ewing) out of his posi- 
‘tion. Ewing asked judgment of 
$63,666, his estimated earnings 
during the life of the contract. 











| “on-the-spot” newscast of a fic- 


The ASCAP Decree titious inferno raging in the area 


with orders to evacuate. ; 
Details of the analysis and The entire eastern half of Coos 
| interpretation of the ASCAP | county was in an uproar until the 
decree in the Music Dept. 


excitement died down 














Henry Ford, when he replaced 


dience devoted to TV). 


ALL HOMES 
Sponsored Network Programs 
Milton Berle ........ 25.5 TV 
Talent Scouts A 
Toast Of the Town...16.2 TV 


Talent Scouts ..... .. 14.5 Radio 
Radio Theatre ...... 14.6 Radio 
The Goldbergs ...... 13.9 TV 

My Friend Irma ..... 12.9 Radio 
Bing Crosby ......<. 12.9 Radio 


Godfrey & Friends. ..12.7 TV 


Studio One ....... eee OES <3 
Jack Benny ...... ---12.2 Radio 
Philco Playhouse ....12.0 TV 
Walter Winchell ....11.8 Radio 
Lights Out ...... ---- 118 TV 
Suspense ...........115 TV 








Hooper Inaugurates His ‘Shift of Accent’ Ratings 


With the following breakdown on New York City ratings C. E. Hooper is back in business—“like 


Model T with Model A, except we didn’t stop to retool,” as Hooper 


explains it. On the premise that “the big differences are no longer between networks or between 
programs; the big differences are between markets,” Hooper in this New York breakdown claims 
the “shift of accent” is to pinpoint the radical audience differences between such markets as N. : # 
(with 44% of the evening audience devoted to TV) and Portland, Ore. 


(with 0% of the evening au- 


The following N. Y. Hooperatings are for February: 


*RADIO-ONLY’ HOMES 


Sponsored Network Programs 


TV HOMES 


Sponsored Network Programs 


Bee ED bv cidaivek cease tf 6 OTe aes 68.3 
Radio Jy ee Ae ee s- 21.1 Talent Seoute ........0.... 45.3 
Bing Crosby ss esceccceccees- 19.5 LOast of the Town ......... 42.4 
My Friend Irma ............-.18.9 The oe ist at 35.1 
Jack Benny .................184 Godfrey & Friends ........ 33.9 
Walter Winchell .............16.1 Studio One ....... wWeeeter: ||. 
Groucho Marx .....+.e...---15.5 Philco eee |e | 
Louella Parsons ..........+.+.15.2 Man Against Crime eee ee eS 
Suspense ...... crccccccccce 14.4 Lights Out ....... TTTTTITT 
Mr. Keen ...... sccccccccees- 141 Suspense ...... 5b KKAE SS he ce 
Bob Hawk ..... soecceeceess- 13.6 Silver Theatre .............27.0 
Fat Man ....... soceceeeeees- 13.6 Kraft Theatre .............269 
Fibber & Molly .............13.4 Lone Ranger ..............26.5 
The Sheriff .........+++++...12.8 Stop the Music TTrtcrr re 
Phil Harris .............-...12.3 Break the Bank ...........25.4 


Robert Montgomery ....... 


| Time,” which Mars Candy is drop- 

ping. The web’s “Voices and 
| Events,” now heard Saturday after- 
| noons, will be returned to the Sun- 
day at 5 time, but with a revital- 
ized format using a name emcee 
/and getting a “March of Time” 
format dressing. 





‘Counterspy’ Spreads, 


Seeks Sat. Sponsor 


“Counterspy,” currently spon- 
sored on Tuesday and Thursday 
nights on ABC under Pepsi-Co!a 
,bankroll auspices, may soon 
‘emerge on a_ three-times-a-week 
| basis, with the network peddling 
it for Saturday airing, too. 
| Pepsi has expressed willingness 
to let another sponsor ride on the 
‘third night, although there have 
|'been some reports that the so! 
| drink may bow out of its partici- 
, pation at the season’s end. 


Lee Tracy’s WOR Show 


Lee Tracy will launch a 15-min- 
ute weekly theatrical gossip and 
news stanza for Baker Brushes 0m 
WOR, N. Y., April 5 at 9:15 a.m. 
Show will deal with Broadway but 
bypass the film field. ; 

Baker has used radio previously 
on test campaigns in New England, 
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ABC's ‘Anchor to Windward 


Amidst all the rumors and counter-rumors as to ABC’s future 
sphere in the radio-video realm, the network, whose capital ex- 
penditures in TV to date have totaled $8,200,000, has just entered 
into a standby-loan agreement with the New York Trust Co., in- 
volving a $2,500,000 commitment. Loan would have a maximum 
maturity of five years, payable at the rate of $500,000 a year. 

In order to make the loan, ABC had to get a go-ahead from 
Prudential, from whom board chairman Ed Noble had previously 
porrewed $5,000,000. It appears that maturity date on the Pru- 
dential loar. starts in 1951 and in order to get ABC off the “too 
many maturities” hook, Prudential agreed to balloon the 1951-to- 
1955 maturities back to 1960 

In essence, ABC says there are no alarming overtones to the 
loan; merely an “anchor to windward” cushion in case the net- 
work needs it for continued radio-TV programming expansion, 
etc. “We might not even touch it,” says a web spokesman, “but 


+ 


the chances are we will.” 





_—_ ae 





NBC's ‘Let's Have a Reorganization 


Accents Basic 


When anything appears 
amiss at NBC, the prevailing jest 
circuiting the web ever since the 
Booz, Allen & Hamilton adminis- 
trative blueprinters stepped in 
goes like this: “Let’s have 
organization.” That the whimsy 
carries some kidding-on-the-level 
overtones was demonstrated anew 
last week when Tom McCray’s pro- 
gram dept. was put through an in- 


tra-departmental personnel re- 
shuffle, 
The administrative scorecard 


now reads: 
Tom McCray as director; 


Leslie Harris, assistant national | 


program director, becomes produc- 
tion manager; 

James E. Kovach, operations 
manager ef the Production Divi- 
sion, becomes manager of Program 
Operations; 

Mitchell Benson, administrative 
assistant and coordinator of new 
package programs, becomes Pack- 
age Program and Talent Contact 
manager; - 

Joel Hammil, manager of literary 
rights, becomes program submis- 
sion supervisor; 

Samuel Chotzinoff, general music 
director, and Sterling Fisher, man- 
ager of Public Affairs and Educa- 
tion, will continue in their present 
positions and will serve both in 
radio and television. 

Within the trade, it’s the convic- 
tion that a dozen reorganizations 
won't resolve NBC's programming 
troubles unless the still-elusive 
creative flair is accented. Within 
the NBC organization itself, how- 
ever, some point to the fact that 
the execs entrusted with master- 
minding the programming are en- 
meshed in red-tape agenda; that 


the department is so set up as to) 


involve a multiplicity of extra-cur- 
ricular activity, attendance at meet- 
ings, etc. Thus, it’s argued, with 
80 much energy expended on de- 
tail, there’s little time left to hit 
& creative stride. 


Until such time, they argue, that | 


the program men are given carte 
blanche and a free play for cere- 
bral planning, the situation isn't 
likely to alter itself. 


Hedda Heads For 
Sun. at 7 Slot 


Hedda Hopper may be the next 
Occupant of the Sunday night at 7 


slot on NBC, according to present 
thinking of the network program 
brass, Hollywood film colony gos- 
Sip columnist has fust been pacted 
by the web for a half-hour pro- 
Sram, which will be taped on the 
Coast. It is scheduled for a June 
kickoff and “unless the present 
Sunday at 7 tenant, “Christopher 
London,” chalks up a more impres- 
Sive rating, the Hopper show will 
be tossed in the opposite-Benny 
hopper. 

Format will differ from the cur- 
rent flock of gossip columnists on 





’ ‘the air, with all portions (including 


news flashes, interviews, etc.) to 
be done via a dramatization tech- 
nique, 


to* go 


a re-| 


Program Loophole 


One Big Show Biz 





Jack (CBS) Benny - Fred 
(NBC) Allen “feud” was pro- 
jected last week into the 


Macy’s - Gimbel’s department 
store competition in New York. 
Following Macy’s ‘Pays To be 
Thrifty” displays with Benny 
and Bob Hope, Gimbel’s broke 
out with full page ads featur- 
ing a large photo of Allen and 
a shot of Benny on a teevee 
screen. 

Slogan was “No Benny, But 
No Benny Is Thriftier.” 


Borden's 90-City 
Local Coin Shift; 
~ Biz Back to Y&R 


Borden’s is launching a big na- 
tional spot radio campaign on 
April 3, which will find it spend- 
ing heavily on 100 stations in 90 








maarkets, after it drops CBS’ 
“County Fair’ on April 1. Rea- 


son for the switch in policy is that 
65°° of Borden’s sales are in fluid 
milk and ice cream, for which it 
had no distribution in half of the 
168 cities it bought on CBS. 
That fact, Borden feels, resulte 
in waste circulation and building 
up only the brand name. At the 
same time, dairy outfit found that 


in the three minutes of network | 


time it had weekly it couldn’t plug 


the 10-12 products it wanted to! 


hypo. The new selective approach, 
(Continued on page 38) 


Kraft Ad Exec Predicts 
Dire Days for Radio If 
Rate Card Isn’t Slashed 


Chicago, March 21. 

A verbal spanking was delivered 
‘to radio industry by John Mc- 
| Laughlin, Kraft Foods advertising 
|manager, at meeting of Chi Radio 
'Management Club last Wednesday 
(15). The Kraft exec added his 
'voice to the demand that AM rates 
be reduced in those areas where 
teevee is cutting into the audience. 





'And he told Chi radio toppers that | 
medium has been on downgrade | 


program-wise for past 10 years. 

McLaughlin predicted that by 
the end of the year video would 
have 50% of the nighttime audi- 
ence and warned that the time is 
near when few advertisers can af- 
ford both major radio and TV. He 
said both media would suffer until 
the problem of AM audience loss 
is compensated by a rate card re- 
duction. 

The other major problem facing 
the radio industry, McLaughlin 
said, is the lack of new ideas. 
“Radio today is the same old bill 
of fare with a few bits of garnish 
added,” he said. He warned the 


WOULD BE FIRST 
TOP AM GASUALTY 








Mutual network, it’s reported, 
'can be had for $1,200,000, aithough 
in some quarters the price tag is 
said to be $1,600,000. At any rate, 
it’s stated that MBS, which has 
been billing itself as the “world’s 
largest network” (with upwards of 
900 affiliates) is definitely on the 
i block 

The deal whereby Metro would 
take over Mutual is now dead. Ap- 
parently Metro wasn’t interested in 
the web on a “money considera- 
tion,” rather expressing a willing- 
ness to program the network and 
put its roster of topflight film tal- 
ent at the web’s command in re- 
turn for converting Mutual into 
more or less of a promotional arm 
for the Metro pix dynasty. 

The situation of the controlling 
stockholder stations would tend to 
lend credence to the report that 
Mutual wants to unload. Both 
Yankee and Don Lee regional net- 
works—two of the major Mutual 
supports—are reported to be for 
sale, with Yankee previously hav- 
ing gone through initial stages of 
negotiations. 

Elsewhere along the line of 
stockholder’ interests, retrench- 
ments are said to be popularly in 
'vogue, notably on the WGN-Chi 
Tribune front and the WOR, N. Y. 
(Macy’s) shaving of costs on the 
Washington end of its operations. 

Thus far this year, it’s under- 
' stood, Mutual is in hock to the 
stockholder-owning stations to the 
| tune of $500,000, with biz consider- 
| ably off in comparison with a year 
ago. 

For the $1,200,000 consideration, 
Mutual, of course, is disposing of 
no stations; since it owns none; 
merely the goodwill of the net- 
work, its billings, and an estab- 
lished 500-station affiliation. 

Sale of Mutual would be the first 


major casualty in radio in the 
| wake of TV’s upbeat, since it’s 
recognized that from here on in 


radio stations will go begging at 
the auction block, although the AM 
stations with the proper opera- 
tional pattern, it’s conceded, have 
plenty of healthy and lucrative 
years ahead. 


Lux, Screen Guild 
Deal Called Off 


Hollywood, March 21. 
With AFRA entering objections 
to arrangement, deal for Lux to 
\take over “Screen Guild Players” 





next season has been officially 
;called off. Under setup, Lever 
| Bros. (Lux) was to make $10,000 


' weekly contribution to Motion Pic- | 
'ture Relief Fund for gratis use of | 
has 


| film stars. Camels currently 
similar arrangement. 

Pie stars reportedly protested 
Lux takeover because of long re- 
hearsal period for the Lux hour 
show and attendant loss of reve- 
nue, Negotiations had been under 
way for months between J. Walter 
Thompson for Lux and L. K. Sid- 
ney, of Metro, repping MPRF. 


‘Answer Man’ to Play 


ECA Circuit Abroad 


_ “Answer Man,” show now airing 
‘on WOR, N. Y., and in Rochester, 
Chicago and the Don Lee network, 





will get Italian, French and Ger- | 


man productions from Paris, Lux- 
embourg, Berlin, Monte Carlo, the 
Armed Services Network and the 
British Forces Network in about a 


G? 








| kw 
igournal owning WSB, 50 kw NBC 


200,000 PRICE TA 


CBS Plans to ‘Sit This One Out, 
Calls Off Advisory Board Dinner 
At NAB; Ryan Seen for No. 2 Spot 


* 
‘last week, 








Royal’s Toscy Topper 


John Royal,. NBC veepee, 
who has been closely identi- 
fied with Arturo Toscanini 
and the NBC Symphony or- 
chestra since its inception, 
will accompany the ensemble 
on its cross-country junket 
Starting next month in the 
role of NBC’s public-station 


relations advisor. 

For the occasion, Royal is 
dusting off his silk topper— 
the first time he’s used it as 
“working equipment” since 
his Keith-Albee days as a top 
vaude exec. 





Nets Nuts Over 
Science-Fiction: 


‘Mars Panics Em 


Everybody wants to do a show 
with a science-fiction format. Mu- 
tual just preemed its “2000, Plus’”’ 
series; NBC is excited over its up- 
coming “Dimension X” series. CBS 
practically did handsprings in some 
atomic fervor over a Ray Bradbury- 
scripted show called “Mars in 
Heaven,” and is set to ride with its 
own weekly series. 





same ideas about the “Mars in 
Heaven” excursion into the fanta- 
sies of science. But 
there was nothing scientific about 
the way Bradbury’s agent first ped- 
dled “Mars” to NBC for audition 
purposes, then submitted it to CBS. 
Latter web got the jump, for in 
accepting the script for audition, it 
exercised its “option to use” clause 
as well, necessitating NBC's relin- 
_quishing of the script. 

Similarly, the NBC ‘‘Mars” audi- 
| tion was directed by Mitch Gray- 
' son, whom the web wanted for the 
'“Dimension X” series. Subsequent- 


| ly, Grayson has been talking a deal 


for a producer-director berth at 
CBS, and has already moved in to 


|; meg the new “Up for Parole” Fri- | 


day night series. As result, Ed 


' King will probably do the NBC 


show. 





‘Atlanta Dailies’ Merger 
Creates Radio Duopoly; © 


In fact, NBC originally had the | 


apparently 


speculation mounted 
as broadcasters were siz- 
ing up the agenda for the upcom- 
ing NAB conveniion in Chicago, as 
to the organization’s future sphere 
of influence. New developments 
were shaping up thusly: 

It’s a virtual certainty that, for 


Industry 


| the first time, none of the CBS high 
command will show up at the Chi 


meet. That goes for prexy Frank 
Stanton and all the other 20th floor 
top management at 485 Madison, 
along with the o & o station man- 
agers.’ The CBS Affiliate Advisory 
Board dinner, always held in the 
past as an adjunct to the conven- 
tion, will also be bypassed this 
year. In fact, present thinking at 
CBS is to just send along a station 
relations rep “to case the powwow.” 

Similarly, Columbia has definite- 


|ly committed itself to bowing out 
| of NAB. 


Only thing that remains 
to be decided is setting the time. 
ABC will follow in CBS’ footsteps. 
(However, NBC and Mutual will 
st'ck it out). 

It’s reported that Bill Ryan, gen- 
eral manager of KF¥I, Los Angeles, 
will get the nod as NAB’s general 
manager as second in command to 
prexy Justin Miller. That'll put a 
practical broadcaster in the’ key 
operational post. 

A top CBS spokesman, express- 
ing his company’s viewpoint, takes 
the position that, in the present 
scheme of broadcasting, the NAB 
high command, and notably in the 
person of Judge Miller, has out- 


(Continued on page 38) 


Blatz to Blitz 
Gardner's Duffy? 


If, as reported in some quarters, 
there is doubt as to Blatz picking 
up Ed Gardner’s “Duffy’s Tavern” 
for a continued ride next season. 
One of the factors is said to be 
the sponsor’s looking-askance at 
Gardner taping the show in Puerto 
Rico. 

NBC, too, is said to be unhappy 
over the prevailing sentiment that 
the program has lost much of its 
onetime flavor since originating via 
tape outside the country. 

“Duffy's” present rating is 8.2, 
lowest on the Thursday night NBC 
roster and a far cry from the Hoop- 
ers it piled up when it was back- 
to-back with “Mr. District Attor- 





iney” on Wednesday nights. 


Gardner is reported squawking 


e ‘over his present Thursday 9-9:30 
WCON Fate In Balance period and although there has 


Atlanta, March 21. 

Impending merger of the Atlan- 
ta Journal and Atlanta Constitu- 
tion will have an important effect 
on the broadcast picture here. 
Amalgamation announced last 
weekend (see story in Literati sec- 
tion) will mean that the Constitu- | 
tion must divest itself of WCON, 5) 
ABC outlet here. With the) 


affiliate, FCC anti-duopoly rules 
would disallow joint ownership of 
the two outlets. 

WSB has AM, FM and TV ad- 
juncts, and WCON has AM and 
FM with a TV construction permit 
(video outlet is skedded to start in 
three months). If WCON, which 
represents a $1,000,000 investment, 
is sold, it would probably remain 
an ABC outlet. However, if no buy- 


‘ager of the show, who flew to Paris | 


| Europe. 


radio men they must spend money | 


to get new talent and to come up 
with something fresh in program- 
}ming ideas. 


month. Deal was set through the er is inked and the station signs 
Economic Cooperation Adminis- off, ABC would probably shift to 
tration and Bruce Chapman, pack- ,WGST (a Mutual outlet) or WATL. 


Miles Shaves Hill | 


Miles Labs is dropping the Tues-| 
Format of the foreign-language day and Thursday airings of Ed-. 

versions will be the same as that’ win C. Hill on ABC at the end of 

of the U. S. stanza, with an March, but will return after the 

“Answer Man” replying to a va-| summer. 

riety of queries. Some, however, | 





on Sunday (19) to complete ar-| 
rangements and staff offices in) 


‘will be on the U. S. and Marshall broadcasts of the five-minute se- 


| Plan aid. 


Monday, Wednesday and Friday | 


been some talk of initiating over- 
tures with CBS, it’s understood 
that he has a longterm deal com- 
mitting him to NBC. 


TOM McFADDEN TO 
TRANSFER TO COAST 


Tom McFadden, general man- 
ager of WNBC-WNBT, NBC's New 
York flagship radio and video op- 
erations, is transferring to the 
Coast, in a realignment of the net- 
work’s o & o stations. 

McFadden, who stepped in as 
WNBC-WNBT manager to succeed 
Jim Gaines when the latter became 
head of all o & o operations, will 
head up KNBH, the NBC-owned 
video outlet in Hollywood. The 
transfer becomes effective April 5. 

Don Norman, sales manager of 
WNBC and second in command of 
the N. Y. flagship, may move into 
McFadden’s spot. 


PET DAIRY’S SPLURGE 
Pet Dairy products has bought 
the Fred W. Ziv Co. “Guy Lom- 
bardo Show” for sponsorship in 
28 markets in six southern states, 
Deal, set through Robert E, 
Clarke agency of Atlanta, starts 








iries, heard at 7 p.m., will continue. , early next month. 








26 
VARIETY 
Wednesda 
Ys March 22 


—— 





SPOOR. Smacereete 








n 4mit BY 
f finding 


ourse 


sincerely "L 


prese 
DONAHUE & COE, Ince 

















SS LE ERO 


ace: " 













‘Ribbit cecnns rere : as 


Wednesday, March 22, 1950 


RADIO 27 











~ Stanton’s Walkie-Talkie Network 


Frank Stanton, CBS president, is now a licensed walkie-talkie 


stetion operator, one of the few 


in the country to be assigned an 


individual call letter, and the first person in America to actually 
possess a “walkie-talkie network” of his own—even though, as 


presently set up, it shakes down 


to a car-to-car network. 


Stanton’s “Citizens Radio Station License” came through last 
week from the FCC. His call-letters are 2-W-6012. 

The CBS prez is putting the “network” into operation this sum- 
mer, when he embarks on a 6,000-mile auto tour of the northwest. 
He’s taking along both of his cars and a party of friends. Through 


the walkie-talkie apparatys he’ll 
with the other car. 
“stri¢tly sustaining,” 


Among the 
says Stanton. 


be able to keep in constant touch 
“guests” will be talent—but 








Rivers Charges Savannah Radio 
Ganging Up On His Pro-Negro Stand 


ys 





Washington, March 21. +4 


E. D. Rivers, Jr., son of the for- 


mer governor of Georgia, told the | 


FCC yesterday (20) that efforts of 
the Savannah 
keep him from starting a station in 


the city is motivated “purely and | 


simply” by fear of competition. 


In a vigorous opposition to the | 


complaint by the Council, which 
asked the commission to set aside 
his daytime permit in Savannah, 
Rivers, through his counsel, Philip 
M. Baker, said his accusers have no 


basis for, questioning his qualifica- | 
He charged that his pro- | 


tions. 
gramming policy of non-discrimina- 
tion, which he practices in his 
WEAS in Decatur (just outside At- 
lanta) is what the Savannah sta- 
tions, which banded together to 


form the council, don’t want to see | 


introduced. 

“The Savannah 
said, “know that WEAS has a tre- 
mendous popularity with the Negro 
people of Géorgia and surrounding 
areas. This popularity has con- 
sistently grown because WEAS has 
given the Negro people a real 
chance to express’ themselves 
through the medium of radio. The 
Savannah radio council wants no 

art of such a policy in Savannah. 
n fact, they want no new compe- 
tition in Savannah.” 

In his operation of WEAS, Riv- 
ers said, he “has sincerely tried to 
be of service to all of the listeners 
without regard to race, creed or 
color.” Expressions of gratitude 
“from thousands of listeners each 
month,” he said, give proof that 
“this policy has succeeded.” (The 
council charged that Rivers has 
been devoting a large portion of 
his WEAS schedule to commercial 


(Continued on page 38) 


Pitt Theatre Circuits 
Slug It Out on Radio 
For Small Fry Trade 


Pittsburgh, March 21. 

Harris theatre circuit has taken 
Over sponsorship of Virginia 
O'Donnell’s WPGH kiddie show, 
“Stars of Tomorrow,” in a bid to 
get some of the Saturday morning 
small fry trade away from Warner 
Bros. Latter has had a children’s 
program broadcast for years over 
WWSwW direct from stage of En- 
right in East Liberty, an attrac- 
tion that weekly packs that house 
to the rafters. 

Harrris interests will do the 
Same thing with “Stars of Tomor- 
row,” airing it every Saturday a.m. 
at 11:30 from stage of Liberty the- 
atre, only a few blocks away from 
Enright. ; 

The O’Donnell airer started on 
WPGH just a few months ago, and 





has been going out every Sunday 


afternoon as a sustainer. 


Hamblen Exits KFWB 


Hollywood, March 21. 

Stuart Hamblen has received his 
notice from KFWB after 17 years 
of announcing over the outlet. 
Hamblen is handling, currently, the 
Only live variety program being 
beamed by the station. 

Hamblen feels the reason for his 
being pink slipped was because of 





Seneral cutback at KFWB. An-| 


nouncer also related that the six 
sponsors picking up the tab on his 


six-day weekly show have indicated. 


that they will go where he does. ‘teamed in answering questions ' 


Radio Council to} 


stations,” he 


Love That ‘Consul’ 


Musicians connected with 
the NBC Symphony Orchestra 
report something of an un- 
precedented nature occurring 
at last Thursday’s rehearsal of 


the NBC symph, when 
maestro Arturo Toscanini, 
while batoning the boys 
through their paces, inter- 


rupted them while he broke 
out in song. 

However, Toscy wasn’t sing- 
ing from rehearsal score, but 
snatches from  Gian-Carlo 
Menotti’s new musical drama, 
“The Consul.” 

Toscy the previous night 
had attended the preem of the 
“Consul” on Broadway. He 
later described the score to 
friends as ‘sensational.’ 


$5,625,000 For 
FCC; State Dept. 
~ Gets Voice Plea 


Washington, March 21. 

The State Dept. was told today 
(Tues.) not to trim its “Voice of 
America” broadcasts as the House 
Appropriations Committee released 
its omnibus spending bill. 

The Committee recommended 
$34,000,000 for State’s Interna- 
tional information division, which 
/includes the “Voice” program. 

It gave the FCC $6,625,000 for 
operations in the new federal fiscal 
year beginning July 1, next. 








In addition, the Committee re- 
interest of Con- | 
gress in anti-monopoly action by | 
allocating $3,850,000 for the Justice | 


emphasized the 


Dept.’s anti-trust division which 
has been moving vigorously against 
several angles of show business in 
recent years. 

The $34,000,000 for State Dept.’s 
overseas information work is $2,- 
645,000 less than the Department 
requested. It is, however, about 
the same as what was allocated for 
operating expenses of the division 
during the current year. While 
the current year’s appropriation 
was about $11,000,000 more, the 
difference was for construction of 
new shortwave transmitters, not 
for operations. 


St. Loo’s ‘Beat Your Wife’ 


Quizzer Grabs Sponsor 


St. Louis, March 21. 
Through KMOX, CBS outlet, the 
‘Westinghouse Electric Co., will 
‘bankroll “Beat your Wife,” prob- 
ably the most ambitious quizzer 
ever produced in this burg and 
should the program, skedded for 





a 13-week trial click it may become | 
will | 


nationwide. The program 
originate from the stage of Loew’s 
State theatre, downtown, and 
$5,000 in prizes will be dished out 
weekly. The top prizes will range 
from an all-expense paid seven-day 
plane trip and sojourn in Havana, 
and a $500 diamond ring to lesser 
| prizes. 

It will be husband and wife 





|a growing uneasiness around the 
| networks and the agencies over | 
| the realization that, by and large, | 


| Mutual opposite CBS’s Jack Benny. 


VARIETY 


cPONSORS GIVING 
UP TIME, 100 


With the ’49-’50 broadcasting 
season in the homestretch, there’s 





Charges of ‘Slants,’ 
Richards Tries to Parry Roberts 


RADIO SCRAMMERS ALARM WEBS 


Plants’ Fly As 





Would Probe FCC 


Detroit, March 21. 





radio sponsors cancelling out on 
programs are exiting for good and | 
are not interested in finding re- 
placement shows. 

In previous years, it’s pointed 
out, there was a 50-50 chance that 
a sponsor, in dropping a_ show,}| 
served notice that he was holding 
on to his time franchise and was | 
interested in picking up the tab! 
for another program. But not so/| 
today. The client scramming out | 
of radio either moves into TV or | 


; earmarks the coin for other pro- | 
motional-advertising activity. With | 


renewal time coming up, the webs | 
and agencies have: their fingers 
crossed. 

Industry sentiment is that it rep- 
resents short-sightedness on the 
part of the client in view of radio’s 
continued sales potency. They 
point, for example, to the ability 
of “‘The Falcon” on Mutual to snare 


a 9.4 in the Sunday at 7 slot on 


With Anahist cancelling out on the | 
show, Bernard Schubert, owner of | 


| the package, got little or no agen-| 
cy-sponsor 


response in peddling | 
it. This, in spite of the fact) 
that, as a $2.500-a-week package, 
it’s one of the choice per-point- 
payoff buys on the market. As a 
result, Schubert has sold the pro- 
gram to NBC for a sustaining ride. 


The Kraft Foods and Sealtest 


inotice of cancellations on their 


NBC morning cross-the-board pro- 


| gramming; Roi-Tan’s dropping of 
ithe Joan Davis CBS show; U. S. 
| Steel’s 
| Guild to its anticipated checkout 


alerting of the Theatre 


on its $2,500,000-a-year sponsorship 
of its Sunday night dramatic show- 


case—all these are cited as alarm- |: 


ing factors in the ‘‘we’re-getting- 
out-of-network-radio” credo. 

The situation is highlighted on 
still another front. It appears that 
for every radio package peddled to 
agencies, 10 TV shows are submit- 
ted. The packagers contend that 
the agencies ‘‘aren’t interested” in 
radio properties, they in turn re- 
flecting the attitude of their clients. 


Thus the packaging of radio 


shows is reported to be at its low- | 
_est ebb today. 





WFIL, Philly, Goes On 


The Michigan Dept. of the 
American Legion called for an 
investigation of the FCC to 
determine whether it has set 
itself up as a censorship bu- 
reau. Request was in the form 
of a resolution adopted by the 
Legion’s State Executive Com- 
mittee which met Sunday (19) 
at the Book-Cadillac hotel. 

“We question whether the 
FCC has the right to look into 
a radio station owner’s per- 
sonal opinions to determine 
his right to operate,” the reso- 
lution stated. 

State Legion recently award- 
ed G. A. Richards and his 
WJR its annual Americanism 
Award for public service. 


Tabbed a Commie, 


UE Gabber Axed 
By Penna. Station 


Pittsburgh, March 21, 

Charles M. Kern, Jr., freelance 
radio man and former program di- 
rector of WJAS who was named as 
a Communist in Washington hear- 
ings before the House Un-Ameri- 
can Activities Committee, lost his 
daily program on WMCK in Mc- 
Keesport last week when station 
refused to allow him to continue. 
Kern, once a candidate for mayor 
of Pittsburgh on the Progressive 
ticket, had been speaking nightly 
Monday through Friday at 6:30 on 
a program called “The Voice of 
UE” under the sponsorship of the 
United Electrical, Radio and Ma- 
chine Workers, Local 601. 


Union immediately demanded an 
investigation by the FCC, charging 
that the action was a “conspiracy 
between the Westinghouse Corp. 
and WMCK.” Gene Kline, man- 








| 


ment other than to say Kern’s re- 
moval was “a matter of policy.” 
Frank Panzino, business manager 
for the local, called the action “ 
|further illustration of the efforts 


|of big electric corporations and | 
union 
| agents to deny UE members free- 


ltheir IEU-CIO company 


. ° id f s h in tl : hi 
A Nighttime Package | Taft-Hartley election.” ia 


Matt Cvetie, FBI undercover 


Binge to Woo Clients: nen who worked in the Commie 


|ranks here for a number of years, 


Philadelphia, March 21. 
A move to strengthen WFIL 
nighttime radio schedule and at 
the same time attract new busi- 


ness has been successfully worked 
out in the last month with a 
sweeping revision of the evening 
program lineup and the skedding 
of a number of low-cost tran- 
scribed shows. 

Immediate effect, according to 
Roger W. Clipp, general manager, 
has been increased revenue for 
station and large savings for the 
sponsors. 

The transcribed musical and 
mystery programs were purchased 
by WFIL- from Charles Michel- 
son, Inc., and Harry S. Goodman 
Productions, both packaging firms. 
The programs include “Musical 
Comedy Theatre,” “The Avenger,” 
“The Sealed Book,’ ‘Mystery | 
House,” all of which are geared | 
to provide entertainment for lis-' 
teners at bargain rates for adver- 
tisers, Clipp said. 

In addition to these low-budget | 
productions, WFIL has skedded | 
four 30-minute shows produced | 
and transcribed by M-G-M Radio 
Attractions and as well as several 
live and recorded musical shows, 
originating in its own studios. To 


identified Kern as a Communist in 
sessions of the House Un-American 
Activities Committee. Cvetie said 
Kern was chairman of the Pitts- 
burgh Chapter of the Progressive 
Citizens of America. UE immedi- 
ately hired William Moody to 
carry on its WMCK program. 


Enright Mulls Bid To 


Revamp Israeli Radio 

Dan Enright, veepee of (Jack) 
Barry-Enright Productions, has 
been asked by the U. S. State De- 
partment to take a post as con- 
sultant to the Israeli Government 
for two or three months to re- 
organize the Israeli radio. Enright 
is mulling whether he can take a 
leave from his firm, which pack- 
ages “Juvenile Jury,” “Life Begins 
at 80,” “Joe DiMaggio Show’’ and 
“Junior Celebrities.” 

Enright, former program opera- 
tions manager of WOR, N. Y., lived 
in the Near East for 10 years 
before the war. 


Cooper’s ‘Mouthpiece’ 


Hollywood, March 21. 








Frank Cooper has picked up the | 


radio and television rights to Gene 
Fowler’s book, “The Great Mouth- 


j|make room for newcomers, sta-| piece,” story of the late criminal 
| tion discontinued approximately | jawyer William Fallon, which was 
‘six hours of local and network picturized with William Powell 


(Continued on page 38) starring. 


| 


| the bulk of the budget being allo- 
|cated for the upcoming 13-week 
| period. Agency is Al Paul Lefton. 


Second week of the FCC’s hear- 


+ Hollywood, March 21. 


{ing into renewal of G. A. Richards 
| license to operate KMPC got under 


way with a duel developing be- 
tween Clete Roberts, chief FCC 
witness, and Hugh Fulton, counsel 
for Richards. Fulton bore down 
hard in an effort to sweep aside 
Roberts’ charges of discrimination 
and news coloring against Richards 
and KMPC. 

Rarely ruffled, the newsman 
meticulously answered questions 
ranging from his experience as 
radio newsman, his fitness as a 
news judge, his employment back- 
ground, whether he lifted certain 


| confidential material from station 
| files and his personal opinions on 
| many 
| broadcasting. Roberts outlined his 


subjects connected with 
experience, including coverage of 
both Democratic and Republican 


| 1948 conventions, exclusive inter- 
| views 


with Austrian president, 
Mussolini’s widow, coverage of 
atom bomb explosions, etc. 

Fulton asked if Richards, with 
his experience, “had just as much 
right” to select news as Roberts 
did. The newsman answered “Yes, 


|if when he changed news to put in 
|opinion he labeled it as opinion.” 


Fulton elicited from Roberts that 
alleged coloring of news was so 
“cleverly done it would have taken 
a full-time listening group to detect 
the way news was slanted by cou- 
pling items on Jews, Communists 
and Eleanor Roosevelt.” 


Roberts denied he thought only 
facts should be broadcast, adding 
his belief that “opinion should be 
labeled.” Fulton sought to deter- 
mine if Roberts thought it was true 
that he was “radio’s top reporter,” 
as billed by KFWB, where he now 
works. Newsman referred question 
to station’s promotion department, 
but when asked point blank if he 
thought the statement false, re- 
plied ‘No, it probably has the same 
value as KMPC ealling itself the 
goodwill station of Southern Cali- 
fornia.” 

Fulton spent the good part of the 
day trying to have Roberts identify 
numerous KMPC broadcasts. Fred- 


| (Continued on page 38) 
ager of the station, refused to com. | pag 


‘CBS Sets Mental Health 


a | 





Documentary as Sequel 


To ‘Mind in Shadow’ 


CBS Documentary Unit is cur- 
rently prepping a sequel to its 
“Mind in the Shadow” program 
which was aired in February,.1949. 
New program, to be scripted by 
Arnold Perl and produced by Wer- 
ner Michel, chief of the Docu- 
mentary Unit, will be broadcast 
Wednesday night, May 3, in the 
10:30 to 11 segment to tie in with 
the National Mental Health Foun- 
dation’s observance of Mental 
Health Week. 

Program will explore the prog- 


| ress made in the past year on the 
overall 


mental health question, 
with particular stress on the no- 
table achievements made in Min- 
nesota. (The initial “Mind in the 
Shadow” documentary, also script- 
ed by Perl, was the springboard 
for far-reaching Minnesota legis- 
lation), 


CRAWFORD’S 5006 
10-STATION SPREAD 


First sign of an impending bat- 
tle of the suit-makers in the New 
York area is the uncorking of a 
$500,000 campaign by Crawford 
Clothes, to start tomorrow (23). 
Clothing chain will use 10 stations 
in the metropolitan district, with 





Crawford’s move is likely to cue 
a fullscale radio war in the 
highly competitive clothing field, 
with Baarney's, Robert Hall, 
Bond’s, Prentis, and other re- 
tailers hypoing their radio expendi- 


} tures. | 
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Looks Like Real Dog Days on TV 


| 


This Summer, Despite Rate Lure 


Any television viewer planning 
to spend time in front of his set 
this summer will have slim pick- 
ings, at least from among the top 
programs now on the air. While 
sponsors of several of the top-rated | 
shows plan to ride out the summer | 
dog-days, which will improve the > 
TV fare considerably over the 
virtual sloughoff bankrollers gave 
video last summer, the majority of 
them plan to pack up for the usual 
eight-week hiatus. Reason, of 
course, is their assumption that the 
TV audience dwindles drastically 
during the hot weather. 

Broadeasters have been scratch- 
ing their craniums trying to figure 
a way to keep the bankrollers on 
the air. To date, however, they 
have not been able to explain away 
the fact that vacationers don’t take 
their TV sets with them and that 
portable sets for the beach or for 
cars are practically non-existent. 
Discount of 35° being offered by 
NBC on its network rate card for 
any sponsor sticking it through the 
summer hasn’t achieved any results 
yet. Bankrollers point out that 
their time costs are practically 
negligible, compared with program 
and production costs, and thus the 
discount doesn’t mean too much to 
them. 

Other networks are mulling simi- 
lar discount deals but now tend to 
discount their effectiveness. In ad- 
dition, both ABC and CBS have an- 
nual discount systems in their reg- 
ular rate cards which can mean a 
greater savings to an advertiser 
than the 35° being offered by 
NBC. Thus, ABC offers a 12120 
discount and CBS one of 10° to 
any advertiser remaining on the 
air 52 weeks consecutively. And, 
as an ABC spokesman pointed out, 
1210% of 52 weeks’ time charges 
totals more than 35% of the eight 
weeks that NBC offers. 

To date, DuMont looks as though 
it will have the greatest number of 
sponsors remaining on the air 
throughout the summer. Network 
chief Chris Witting declared this 
week he knew of no sponsor yet 
who planned an eight-week bowout. 
CBS expects to lose such shows for 
the summer as Fred Waring, 
“Goldbergs,” “Suspense” and 
others but will retain “Godfrey 
and Friends” (Chesterfield), 
“What's My Line” (Stop-Ett) and 
the new Toni show, among others. 
Web, in addition, plans to sustain 
“Toast of the Town” through the 
summer, as it did last year, even 
though Lincoln-Mercury dealers 
will take the standard vacation. 

Definitely set to remain on ABC- 
TV are high-rated “Stop the 
Music” (Admiral and Old Golds), 
“Lone Ranger” (General Mills and 
American Bakeries) and “Blind 
Date” ‘(Esquire Polish). Several 
other possibilities are open but 
their sponsors have not yet indi- 
cated their intentions. 

NBC expects several shows, such 
as “Kraft TV Theatre,’ to remain 
on through the summer. So far, 
though, the web has received no 
time orders for the vacation period. 


Frigidaire’s 1006 Tele 
Show So Big It Requires 
L.A.-N.Y. Split Rehearsals 


Unique for TV, a single show 
will be rehearsed on a nationwide 
basis. . Practice sessions for the 
Bob Hope Easter Sunday show for 
Frigidaire, April 9 on NBC, will be 
split into two sections. Producer 
Max Liebman will put the eastern 
elements through their paces, while 
Eddie Sobol has been retained to 
handle the Coast segments. They'll 
be collated by Liebman _ shortly 
after Hope and others in the Coast 
contingent arrive in New York tor 
the telecast. 

t’s planned to have Sobol han- 
dle the bits between Hope, Dinah 
Shore and Douglas Fairbanks, Jr., 
plus others that may be signed 
from the Coast. Bea Lillie will 
work with Liebman from New 
York. 

Talent and production costs on 
this NBC show will run around 
$100,000, the most expensive pro- 
gram to date. Hope’s cut will be 
$40,000. Time allotted the program 
is 90 minutes from 5:30 p. m. It’s 
the first in a series of five shows | 
of similar calibre by Frigidaire. | 
Next program is scheduled for 
Mothers Day. Foote, Cone & Beld- 
ing is the agency. 





- 





Cherchez Le Feyte! 


William Esty agency was 
forced to scout the country 
this week to find the correct 
male lead for NBC-TV’s “Col- | 
gate Theatre” Sunday night — 
(26). Agency bought a three- 
minute vidfilm lensed by Jesse 
and Milton Stern, then called 
in scripter William Kendall 
Clarke to pen a story which 
would be acted live, with the 
film to be tagged on the end as 
a climax. 

Agency then discovered, 
however, that Robert Feyte 
who had played the lead in the 
film, had left N. Y. Since the 
script is to lead directly into 
the film portion of the show, 
the same characters would 
have to be employed. Esty 
staffers, therefore, sent a 
search call to all parts of the 
country. Feyte was finally lo- 
cated Monday (20) in Florida, 
from where he flew back yes- 
terday to start rehearsals for 
the show. 








Girls, ‘Escape 
TV Casualties 


CBS television, in another major 
program reshuffle, is dropping two 
sustaining half-hour programs, 
seeking a new time slot for an- 
other one and looking again for a 
show to slot opposite the high- 
rated ““Texaco Star Theatre” on the 
rival NBC web. 

Being axed in the rearrangement 
are “The Girls,” which bows out 
of its Sunday night at 7 slot after 
this week (26), and “Escape,” which 
leaves the Thursday night at 9 slot 
after March 30. “Abe Burrows’ 
Almanac” will abandon the Wed- 
nesday night at 9 period after the 
March 29 stanza, but CBS hopes to 
slot it at a new time, as yet unde- 
cided. Web will replace “Girls” 
with “Romance,” a series of half- 
hour dramatic shows which had a 
short sustaining run last year. “Es- 
cape” will give way to the Esso- 
sponsored ‘“‘Alan Young Show,” 
which tees off April 6. Burrows’ 
stanza must be moved to make 
way for the new Toni program and 
“What’s My Line?” latter to be 
bankrolled by Stop-Ett deodorant, 
which will alternate in the Wed- 
nesday night period. 

“Command Post,’ ‘the Army, 
training program now occupying 
the Tuesday night at 8 slot oppo- 
site NBC’s Texaco show, bows off. 
April 4 after the completion of its | 
seheduled eight-week run. CBS 
has not yet decided what show will 
replace it, but, with the Milton 
Berle stanza still leading the 


has been carrying the CBS-TV 


WHAS-TV Preem Delay 


Louisville, March 21. 
Teeoff of WHAS-TV, which was 
scheduled for Monday (20) has been 
postponed a week, due to technical 
difficulties, said to be troubles in 
the camera chain. When station 





| gets on the air, the CBS-TV shows 


will switch from WAVE-TV, which | 
shows for about a year. 

There were 25,901 television sets | 
in the Louisville area as of Mar. 1. 





Wynn Getting Off 


Sat. Night Hook 


CBS-TV’s “Ed Wynn Show” this 
week deferred to the tremendous 
competitive attack launched against 
it by NBC-TV’s highly-touted “Sat- 
urday Night Revue.” CBS, in a 
desperate bid to hang onto Camel 
cigarets as sponsor of the Wynn 
stanza, has decided to move the, 
show from its present Saturday | 
night at 9 slot to Tuesdays at 9 | 
starting April 4—but only in those | 
cities where it bucks the NBC 
program. In cities where the NBC | 
show is’ not carried, Wynn will 


continue in his present Saturday 


| 
aight time. 

Wynn stanza thus far has been | 
unable to snare a rating commen- | 
surate with the critical acclaim ac- | 
corded it. Launching of the NBC | 
“Revue” shoved its Hooper even 
lower, with the program drawing a 
7.9 network Hooper the first NBC | 
week, as against the 39.6 snared 
by the half-hour segment of the 
two-and-a-half hour NBC spread | 
directly opposite. William Esty 
agency, which handles the Camel 
account, reportedly passed the | 
word along to CBS to find a bet- 
ter time segment or else Camels 
would bow out. 

Show will now be carried on 
Tuesday nights in 14 markets. Sev- 
eral single-station areas, although 
prime NBC affiliates, will continue 
to bypass the NBC show for Wynn 
because of contractual commit- 
ments and, in those cities, the | 
show will continue on Saturdays. 
It is expected, however. that they 
too will pick up the “Revue” at 
the end of their current Wynn} 
cycle, at which time the latter 
show will be moved to Tuesdays 
also. Fact that the show is kine- 
scoped on the Coast makes it pos- 
sible to be aired at various times 
in different areas. 

Wynn program will still be fae- 
ing some stiff competition in those 
areas where it plays Tuesday 
nights. It will be bucking NBC’s | 
“Fireside Theatre,” which drew a | 
network Hooper of 36 in the last | 
report, and the first half of Du- 
Mont’s “Cavalcade of Bands,” 
which showed a 22.1 in the last 
Hoopers. (ABC-TV does not pro- 
gram Tuesday nights.). Wynn’s'| 
_move means CBS must find an-| 
‘other slot for “Stage Door,” sus-. 
tainer now occupying the Tuesday | 
9 to 9:30 slot. No decision on that 


Hooper parade with ratings of 60 time switch has been made. 


or better, it’s expected that CBS | 


will revive its series of feature film 
oldies, which formerly held down 
that spot. Pictures, 


_about a $1,500 top, represent prob- | 
ably the least expensive program- 


ming for prime evening time. 
Web has taken kinescopes of 


“Girls,” “Escape” and the Burrows | 


show and will continue to pitch 
them to potential sponsors and 
agencies in that version. 





Laraine Day (Mrs. Lippy) 
Set for Pre-Giant Show 


N. Y. Daily News’ WPIX is offer- 
ing Laraine Day to sponsors for a 
15-minute sports interview show 
preceding all home games of the 
N. Y. Giants, which the station is 
carrying this year. Leo Durocher. 
Giants’ manager and husband of 
Miss Day, is expected to appear on 
the program whenever possible. 

Show is to originate from a 
special booth at the Polo Grounds, 
N. Y., with Miss Day interviewing 
ballplayers, guests celebs, etc. 


McCahon Joins WPIX 


Robert MeCahon, legit actor, | 
producer and director, joins WPIX, | 





N. Y. Daily News TV outlet, as an| numbers 60 musicians, arrangers 


associate director next month. Mc- | 
Cahon, currently appearing on | 
Broadway in “Now I Lay Me Down | 
to Sleep,” will bow out of the pro- | 
duction April 1. | 

Earlier this season, McCahon as- 
sisted George Abbott in the pro- 
duction of “Touch and Go.” which | 


running to. 





Crosley Stations Plan 


| In AFM Negotiations 
Cincinnati, March 21. 

Crosley AM and TV stations, the 
only ones in Cincinnati employing 
union musicians, are expected to. 
make a 50° reduction of their 
music staff, the payroll for which | 
has exceeded $400,000 under a one- 
year contract expiring in April. 

A new agreement is being nego- 
tiated by Crosley executives and 
bargainers for Local 1, American 
Federation of Musicians, headed by 
Oscar Hild, president and a veepee 
of the national union. 

James D. Shouse, board chairman 
of the Crosley Broadcasting Corp., 
said he would not “venture com- | 
ment on statements of statistics re- 
lating to the use of musicians on 
our stations,” and added, “the com- 


50% Slash in Cleffers 


| pany and the musicians’ union are. 


presently negotiating a new con-| 
tract as they have done successfully | 
for many years.” 

Presently the Crosley music staff 


and directors. 

Four other major AM stations | 
and two other TV stations here 
have been without AFM card mem- 
bers for periods ranging from one 
to several years. Their music is 
mostly canned, and five of them 
use hillbillies and amateurs for live | 





,ended its N. Y. run Saturday (18). . musie. j 


Visit of TV Emissaries Next Week 


May Be Prelude to Global Pattern 





BALTO: TVERS SEE 
BLACK INK BY JUNE 1 


Baltimore, March 21. 

February sales of TV sets in 
the Baltimore area have brought 
the total to 146,191. This was an- 
nounced this week by the Balti- 
more Television Circulation Com- 
mittee. Sales for the month 
amounted to 12,943 sets. 

All TV managements, of which 
there are three in this town, state 
they will be out of the red by 
June 1, due to the influx of new 
accounts, and a reduction of over- 
head by a revision of network 
charges. Back to back spotting on 
local accounts is helping revenue. 
Rates on local accounts seem due 
for a heist June 1. 


43 Live Shows On 
WBZ-TV's Roster 


Boston, March.21. 

Home grown video shows are on 
the upsurge at Hub’s WBZ-TV, 
where the station now programs 43 
live studio productions weekly. 
With three months to go before 
celebrating its second anni., station 
has shown a lively interest in 
local talent and personalities to the 
point that 15 hours of its weekly 
schedule is local live talent. 

Programs show diversified types 
with educational, news, musical 
and kiddie shows featured along 
with dramatic and sport telecasts. 
Encouraging feature is that ma- 
jority of local shows are sponsored 
with advertisers becoming more 
alert to the advantages of video 
pitches in this area, which is fifth 
ranking in the country. 

Two recent additions to WBZ- 
TV’s sponsored shows are a five 
day a week hour-long pickup from 
R. H. White, Hub department store 
at the early afternoon hour of 2, 
specifically beamed to the house- 
wife, and a dramatic TV show 
preemed Sunday (19) with cast of 
players from local popular Brattle 
Theatre company. ; 


MAYOR O’DWYER PLANS 
SERIES OF TV CHATS 


New York's Mayor 
O’Dwyer is planning a series of 
semi-monthly TV chats discussing 
“current situations and problems 
of interest to the people” with 
members of his. staff. Stanza, 
which will probably be in the for- 
mat of a roundtable, would go be- 
yond strictly governmental prob- 
lems. The city’s six video stations 
were invited to send representa- 








‘tives to a meeting today ( Wed.) 


to advise the mayor on the project. 
Last November the mayor an- 
nounced he was planning a,series 
of radio chats, because of his un- 
happiness of press treatment of 
the election campaign. However, 
the series has not materialized. 


CBS Cooks Kine On 
‘What’s Cooke-ing?’ 


CBS this week is auditioning a 
new falf-hour TV talk show featur- 
ing Dwight Cooke as 
and called “What’s Cooke-ing?” 
Audition kine will also feature 
Russel Crouse and Jan Struther, 
and, if it comes up to web expec- 
tations, efforts will be initiated to 
pact the trie on a permanent basis. 
Idea behind the flexibie format 
is to kick around such questions as: 
“Are films going to the dogs?” 
“Should women wear hats in thea- 
tres?” 
feet on the coffe table?” ete. 








Leyinson’s Story Sales 

Leonard L. Levinson, president 
of Impossible Pictures, has 
switched from comedy to suspense. 
The producer of cartoon pix has 
sold three radic scripts to Anacin’s 
“Hollywood Star Theatre.” 

“Death Comes By Night,” first 
of the AM scripts, has been bought 
by Vic McLeod for “Chevrolet 
Tele-Theatre” on NBC-TV. , 


William | 


moderator . 


Washington, March 21. 

| A delegation of European radio 
technicians, invited by the State 
Dept., begins a two-week tour in 
New York next Monday of U. S. 
television operations. What they 
| see here may determine how in- 
| ternational TV broadcasting stand- 
ards are set and have a bearing on 
feasibility of trans-Atlantic tele. 
casts. Sale of American equip- 
ment abroad is also involved. 

With the Radio Manufacturers 
Assn. as industry host, the dele- 
gates will be given a state Dept. 
reception at the Statler Hotel. 
N. Y., on Monday. On Tuesday iy 
will visit Du Mont studios, see 
a theatre video demonstration at 
the Paramount theatre, inspect a 
variety of TV receivers at the 
Hotel Commodore, and teur NBC 
operations. A demonstration at 
the Waldorf-Astoria by Zenith 
Radio Corp. of Phonevision is in- 
‘cluded in Wednesday’s schedule. 

Group will later inspect A. T. 
& T. relay operations in Nutley, 
N. J.; RCA camera and receiver 
plants in Camden, N. J.: Philco 
broadcasting and manufacturing 
activities in Philadelphia and CBS 
studios in New York. 

Tour will wind up with confer- 
ences in Washington where the 
Europeans will also observe demon- 
strations of the RCA, CBS. and 
Color Television, Inc., color video 
systems. 

The technicians represent Aus- 
tria, Belgium, Czechoslovakia, 
Denmark, France, Hungary, Italy, 
Holland, Sweden, Swijzerland, 
United Kingdom and Yugoslavia, 
Invitations to 45 other. countries to 
send guest representatives were 
also extended by the Government. 
Following their U. S. visit. the 
delegates will observe TV opera- 
tions in Paris, Eindhoven and 
London. 


WPIX Grabs Off 118 
Garden, N.Y., Sports 


Events in Local Coup 


Eventual position of a striclly 
local television station in a major 
‘network city was underscored this 
week by the N. Y. Daily News’ 
WPIX, which latched onto 118 fall 
and winter sports events at Madi- 
son Sq. Garden, N. Y., for next 
season. Station has acquired an ex- 
clusive on the package for an un- 
specified time, and is already pitch- 
ing it to potential sponsors and 
agencies. 

Since the webs are tied up with 
their network contractual commit- 
|ments, they have been finding if 
‘increasingly difficult to broadcast 
any event of a more or less local 
character, into which category most 
of the Garden sports fall, Both 
CBS and NBC, it is pointed out, 
lost their pickup rights to the home 
games of the Brooklyn Dodgers 
and N. Y. Giants, respectively. for 
just that reason, with WOR-TV and 
WPIX taking them over. Garden 
exec veepee Ned Irish has been 
trving to sell his fall and winter 
slate as a package for some time, 
and, with the webs unable to find 
time, WPIX stepped in and took 
over. 

Station’s contract with the Gar- 
den calls for all events except the 
Friday night boxing matches, which 
will continue to be carried by NBC, 
and possibly the Saturdey night 
events. During the we ¢ though, 
it will have access to co cge bas- 
ketball, pro tennis, the rodeo. dog 
show, horse show, etc. In addition, 
WPIX will repeat with the N. Y. 
Ranger and Rover hockey games, 
the Silver Skates tourney and Gold- 
en Gloves boxing, all of which it 
carried this year. Station prob- 
ably will relinquish its exclusive 
on the package, however, if it fails 
to line up a bankroller for the en- 
tire schedule. 





Indpls. Ballcasts 
Igdianapolis, March 2] 
WFBM-T@ will televise 55 home 
games of the Indianapolis Indians 
| beginning April 24. This will in- 
/clude all home games except those 
(on Sundays, Harry Bitner, pres!- 
‘dent of city’s only video outlet, 
| said. ? 
| WFBM-TV started televising 
‘home games on experimental basis 
|in midseason last year. Dick Pit- 
‘tenger, chief sports announcer, Will 
i handie play-by-play. 
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TV-AM's Bond Drive Hoopla 


Washington, March 21. 


A gala all-network radio.and television show to kick off the an- 
nual U. S. Savings Bond drive on May 15 is the goal of the Treasury 
Savings Bond Division. This year’s campaign is labeled the “Inde- 


pendence Drive.” 


The radio end is mostly shaped up and the television end is 


making steady progress. 


David Levy, who served during part of the war as war bond 


radio director, 


on loan from the n 
television consultant for the independence drive. 


navy, has been appointed special 


Levy, now with 


Young & Rubicam, is due in next week for conferences. His job is 


to organize and produce a one-hour all-star video show. 
p.m. 


on the ether from 10 to 11 
radio show, but will not be 


It will be 
; (EST), at the same time as the 
a simulcast Already two networks 


have agreed to clear the time to carry the TV show and efforts are 


being made 


to bring the others into line for the one shot. 


It will mark the first use of television in a treasury bond drive 
kickoff and the first use of video on such a scale by the Treasury, 
with all networks expecting to come into line. 


The radio show, to which the four 


national networks have al- 


ready pledged full cooperation, will follow the 1949 format of an 


all-star performance out of Hollywood. 


even bigger. 


Last year 1,981 stations carried the program. 


But it is expected to be 
This 


year more than 2,000 are already signed. 
Cornwell Jackson, J. Walter Thompson veepee in charge of the 


Hollywood office, 


is whipping up the sound 


radio show with the 


cooperation of the Hollywood coordinating committee. 
President Truman and Treasury Secretary John Snyder will make 


briet addresses 





————S a 





TV Film Producers Say Webs 
Retarding Better Pix Facilities 


Television networks are 
ing the development of film facili- 
ties for TV in order to maintain 
program control. That is the 
charge being leveled at the webs 
by video film producers who 
claim that, while broadcasters 
have worked long and diligently 
to improve the reception quality 
of live shows, little or nothing has 
been done to turn out better film 
reception on TV. New inventions. 
such as RCA’s flying spot scanner, 
they claim, are sitting still in the 
laboratories while stations are 
forced to use oldhat equipment for 
film projection. 

Broadcasters, for the most part, 
will concede that the quality of 
TV film reproduction in no way 
compares with the quality of live 
program reception. They disclaim, 
though, any responsibility for the 
fact that film too often looks 
washed out and= glaring when 
projected over their TV systems. 
They maintain that TV requires so 
much programming that there is 
room in the medium for all pack- 
agers, whether they turn out live 
or film shows and that it’s just a 
matter of time until they get the 
projection quality of films im- 
proved. : 

Industryites who have seen 
closed circuit’ demonstrations of 
the flying spot scanner at the RCA 
labs in Princeton or Camden, 

(Continued on page 34) 


RTDG Threatens 
DuMont Strike 


Radio-Television Directors Guild 
has called a membership meeting 
Monday (27) to consider a strike 
vote against DuMont. 

Union has been trying to negoti- 
ate a contract with DuMont, cover- 
ing about 20 staffers in the wet’'s 
New York headquarters, since Oct. 
6. an RTDG spokesman declared, 





“but the company has stalled us 
all this time.” Union said that 
DuMont salaries for associate di- 
rectors range from $32 to $34. 


while directors get from $35 to $75. 
Minimum starting salaries at the 
Other webs are $85 for associates 
and $125 for directors and hit $100 
and $145, respectively, after a year. 


Ruby Keeler’s TV Shot 


Hollywood, March 21. 
Ruby Keeler goes to N. Y.-within 
the next two weeks for an appear- 
ance on the Ken Murray television 
show. This will be her first per- 
formance in seven years. 
Costumes are being made 





here 


exactly duplicating these she wore 
when she was a film dancing star. 


retard-+-* 





CONNIE MACK GETS 
CBS PHILLY ‘TOAST’ 


Ed Sullivan and his CBS Sunday 
night “Toast of the Town” TV 
show will originate from Philadel- 
phia on April 16, show to be staged 
either in Town Hall or the Forrest 
theatre, legit house. 

Program will climax a three-day 
Phillys celebration commemorating 
Connie Mack’s Golden Jubilee as 
Athletics’ mentor. Program will be 
built around the event, and will 
utilize Philly talent. 


Fairbanks Gotham 


Multi-Cam Studio 
Booms East Vidpix 


Anticipated trek of television 
producers from N. Y. to L. A. as 
a result of Jerry Fairbanks’ new 
multi-camera film process may die 
a-borning. Fairbanks revealed this 
week the establishment of com- 
plete film facilities in N. Y. at a 
new studio on which he has taken 
an extended lease. Several adver- 
tisers have’ already signed for pro- 
duction of spot commercials at the 
studio and, with the installation of 
a multi-cam system there by late 
spring, Fairbanks hopes to be able 
to take care of the longer dramatic 
shows. 





Multi-cam system, involving the 
use of three cameras shooting a 
scene simultaneously, supposedly 


combines the best features of live 
TV production and films. Young & 
Rubicam recently decided to shoot 
the final 13 weeks of its current 
“Silver Theatre” series (CBS-TV) 
via multi-cam on the Coast, and it 
was believed that other sponsors 
and agencies would follow the 
Y&R-International Silver lead. 
Now that Fairbanks will have the 
svstem for use in N. Y., the adver- 


(Continued on page 36) 


Cincy’s 100,000 Sets 


Cincinnati, March 2] 
Sets served by Cincy’s three TV 
stations reached the 100,000 mark 





this week, reported Don Miller. 
Crosley Broadcasting Corp. re- 
search director. 


based on sales by 
retail dealers, rank this area as 
12th largest in the nation for set 
ownership, with nearly 25° cover- 
ace among 405,500 families and 
about 2.000 installations in taverns, 
clubs and public places. 


His figures, 


GOLOR TV 
i 


By GEORGE ROSEN 
CBS’ 20th floor echelon broke 
out into a sweat last week in the 
wake of repercussions stemming 
from Arthur Godfrey’s ad libbed 
crack on his Wednesday night 
Chesterfield video show—a crack 


that provoked guestar Jack Carson 
to pull his hat below his eyes and 
comment: “Remember, I wasn’t 
here when you said it!” 

CBS president 
spent the better part of Thursday 
trying, as he later admitted, “to 
keep the network together.” The 
network, however, failed to come 
out of it intact, with two stations. 





Ro AFFILIATES 


Frank Stanton, 


including one of the major, basic | 


refusing 
the hour-long 
Godfrey and his 


affiliates in the midwest, 
henceforth to carry 
program, “Arthur 
Friends.” 

Stanton and the other network 
brass are particularly nsitive 
over the incident since it followed 
within 24 hours after FCC Chair- 
man Wayne Coy’s warning to the 
industry—in an address Tuesday 


Damm Damns ‘Filth’ 


Walter Damm, general man- 
ager of WTMJ and WTMJ-TV, 
Milwaukee Journal stations, 
sent the following wire to CBS 
following last Wednesday’s 
Arthur Godfrey telecast: 

“Godtrey’s remarks to Mor- 
ton Downey during the street 
sweeping skit last night were 
the most obnoxious and filthy 
that he has ever inflicted upon 
the TV viewers of this coun- 
try. Unless we can have your 
definite assurance that hence- 
forth Mr. Godfrey’s remarks 
and gestures will conform to 


the recognized standards of 
good taste and decency, The 


Journal Co. must refuse to 
carry any further programs in 
which Mr. Godfrey appears.’ 








the State Radio Confer- 
the University of Oklaho- 
ma—that neither he nor his FCC 
colleagues will tolerate off-color 
TV. CBS is even willing to admit 


night at 
ence at 


that Cov undoubtedly had none 
other than Godfrey in mind when 
he stated in his talk; “When a 


comedian gets so big that his net- 
work can no longer handle him, 
then we have a case of the tail 
wagging the dog.” 
TV Censorship Involved 

CBS makes no bones over the 
fact that it is worried. At stake, 
it realizes, is more than Godfrev 
and Chesterfield, although the web 


doesn’t minimize the fact that, as 
one of the major phenomena in 
radio-TV annals, Godfrey single- 


for up- 
network 


handedly is responsible 
wards of $7.000,000 in 
billings 

sut CBS also recognizes that the 
future cementing of an entire net- 
work and industry censorship is 
involved; that Coy's closing com- 
ment “there must be a day of 
reckoning” could be interpreted as 
a warning that, unless TV_ stops 
“peddling livery stable humor” 
(as Cov remarked in his address) 
the FCC has the right to hold up 
licenses of stations carrying ‘the 
programs. 


CBS admits that “patrolling” 
Godfréy is next to impossible, 
since so much of his material is 


ad lib Last Wednesday night’s 
incident, involving a street-clean- 
ing scene with Carson and Morton 
Downey. was. CBS admits, but one 
in a series of questionable telecasts 
that goes back many years. The 
CBS anxiety is further intensified 
in view of the fact that last Wed- 
nesday’s TV incident follows in the 
wake of the widespread notoriety 
given Fred Allen’s crack, via Time 


(Continued on page 36) 











The ASCAP Decree 


Details of the analysis and 
interpretation of the ASCAP 
decree in the Music Dept. 





Trade, Despite 


‘It Pays to Be Clean’ 
Washington, March 21. 

It pays to be clean, said 
FCC Chairman Wayne Coy on 
the subject of programming in 
his much-discussed speech last 
week at the University of 
Oklahoma. Said Coy: “When 
Harry Lauder’ died there 
was a wave of sadness in the 
hearts of millions of Ameri- 
cans who had been delighted 
with his entertainment. Talk 
about ‘giving the people what 
they want. The American 
people responded to his whole- 
some humor by flocking to him 
and helping him break box 
office records. He did not find 
it necessary to resort to livery 
stable humor or any other 
kind of off-color humor. Joe 
Laurie, Jr., writing of Lauder 
in VARIETY, said that the Scot- 





man’s material was ‘always 
clean clean as a_ kitten’s 
gum.’ 


a kitten’s gum’ 
is the way that American radio 
and television — the great 
American home entertainment 
—ought to be always.” 


‘’Clean as 


Video Goes On A 
Quiz Binge, Taking 
Up Lag in Radio 





Television is taking up the quiz 
shows where radio left them off. 
Where AM, with several excep- 


tions, has eased off on its emphasis 


on quizzers of several years. 10 
such programs will have prime 
spots on TV by next month—and 


many of these are video versions of 


shows that tried and failed on 
radio. 
Reasons put forward for the 


emergence of quizzers on TV vary, 
but most trade observers agree that 
economics is probably the basic 
factor. With the exception of a 
large-scale variety program such as 
“Stop the Music,” they point out, 
an advertiser can wrap up a quiz 
show for comparatively little cost 
and. usually come up with a respeet- 
able rating—especially if there are 


cash prizes involved for audience 
participants. Usually all that’s 
necessary for such’ programs are 


some times an orchestra 
inexpensive production 
Fact that some quiz- 
on TV while they 
however, is attrib- 
degree of in- 
putting the 


an emcee, 
and some 
techniques. 

zers suceeed 
failed on‘radio, 
uted to tele’s greater 
timacy. By merely 
cameras on such a_e show, it’s 
pointed out, the emcee and _ par- 
ticipants. who often had little im- 


(Continued on page 34) 


WDTY, Pitt, Expansion 





ittsburgh, March 21. 
DuMont’s WDTV, only tele- 
vision station in this area, is fi- 
nally going to have a studio for 


live program origination. Web has 
leased 7.500 square feet of space 
in the Chamber of Commerce 
building in the downtown Golden 
Triangle section and plans to start 
remodelling it by May 1. Equip- 
ment should be instalied about 
July 1, with the studio ready for 
full operation by late summer or 
early fall 

Plans call 
be converted 
studio, a client’s room, 
rooms and office space. 
ing to WDTV manager Donald A 
Stewart, about one-third of the 
station's income is now derived 
from local advertisers, and he said 
that severa] Pittsburgh sponsors 
and agencies are already building 
shows in preparation for the 
studio opening. Bankrollers in- 
clude Duquesne Brewery. 


the new space to 
58x48 feet 
dressing 
Accord- 


for 
into a 


' after 


| by Canada Dry, 
}and M&M Cady 


No Shortage of Sponsors for Kid 


Educator Reaction 


+ Television’s hold on the moppet 


market, which has had some educa- 
tors seeing red, is continuing to 


draw new, kid-slanted shows and 
sponsors into the medium, . Newest 
entry is Peter Paul,, which will 
back a live production of “Buck 
Rogers” on 19 ABC-TV stations 
Saturdays at 7 p. m., for eight 


weeks, starting April 15, via Maxon 
agency. 


Web had originally pitched the 
candy manufacturer Keith Pal- 
mer’s “Dick Tracy.” but lost the 
property when Palmer gave CBS- 
TV an option. CBS, however, has 


relinquished its option and Music 
Corp. of America is now handling 
the package. NBC-TV was also 
the Peter Paul billings and 
was offering “Winslow of the 
Navy” outside of Gotham and a 
clown stanza in N. Y. 

Circus,” which is backed 
International Shoe 
(latter two outfits 
hour on alternate 
weeks), has been renewed by the 
soft drink outfit for another 52 
weeks, with the station lineup ex- 
panded from 16 to 21 outlets. Fur- 


“Super 


to take a halt 


ther development of the chain’s 
kid block will be insertion of a 
film series beamed to the young- 
sters on Thursday at 7 p. m., pre- 
ceding General Mills’ “Lone Ran- 
ger 


WOR-TY, N. Y., has found its ad- 
dition of kid airers paying off in 


hypoed ratings, which have gone 
up an overall 13% Reason, ac- 


cording to WOR programmers, is 
that getting the young set to tune 
in early helps hold family audi- 
ences. In the hours from 6-8 p.m., 
station feels, cross-the-board sched- 
uling is important, because it sets 
dialing habits. After 8 o'clock, 
however, it figures that the hori- 
zontal pattern isn’t necessary. 
Besides the candy bankrollers, 
TV is finding a bonanza in ice 
cream (Sealtest on NBC-TV’s 
“Kukla, Fran and Ollie’’), tooth- 
pastes (Ipana backing ‘Lucky 
Pup” on CBS-TV and Colgate pick- 
ing up part of the tab for NBC-TV’s 
“Howdy Doody”), cereals (Kel- 


logg’s “Singing Lady” and General 
Mills’ “Lone Ranger” on ABC-TV) 
and juvenile clothes and _ shoes 


(Sundial Shoes on ‘Lucky Pup”). 
DuMont’s “Small Fry Club” is co- 
op, with a variety of advertisers. 
Spots and participations are bring- 
ing in coin both locaily and net- 
workwise. 


TV Also Alarms 


Cleve. Educators 


March 2] 

Poor homework, poor. grades 
and television appear to go hand- 
in-hand at Cleveland Heights High 
School. 

When teachers complained the 
quality of home work began to de- 
teriorate, Principal E. E. Morley 
took a survey of 274 students, and 
found that 112. or 41°, had TV 
sets. More than 89 of them 
watched television for more than 
86 of them thought 





Cleveland, 


an hour a day: 
that this watching handicapped 
their school work. 

“Maybe really good students 
could stand the diversion,” de- 
clared Morley. but he doubted 
poor students can. Although he 
indicated it is possible for some 
students to handle their home 
work and listen to the radio at 
the same time, Morley claims it is 


impossible for them to watch TV 


and study at the same time. 

He has urged teachers to check 
students who have trouble with 
their work. If it turns out those 
having trouble also have tele- 
vision sets, he would urge parents 
to “clamp down” on the amount 
of TV watching allowed. Mean- 
while, another survey is under way 
to determine whether TV or. non- 
TV watchers have the better 
| grades, x 
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ALCOHOLISM IN WASHINGTON 

Narrator-scripter: Gunnar Back 

- 45 Mins., Tues., 9:45 p.m. 

WMAL, Washington, D. C. 
Sparked by an intensive cam- 
aign, backed financially by the 

hh C. Health Department, and in- 

spired by a newly created Alcoholic 

Clinic, this program sets a new 

high here for public service cru- 

sades. . ; 
Gunnar Back, whose brain child 


this is, brings to the new project’ 


a wide background in public serv- 
ice type of airer. His VD series, 
“The Undiscovered,” written when 
he was a staffer with CBS, won him 
a national award, and a subsequent 
series on the same subject, “The 
Lonesome Road,” has been widely 
syndicated. His latest effort rates 
attention from any community 
which is wrestling withthe prob- 
lem of alcoholism. ‘ 

Series, judged from first two air- 
ers, packs a punch by reason of its 
factual restrained quality which 
carefully avoids a “holier than 
thou” attitude. Approach to prob- 
lem is medical, rather than psychia- 
tric, driving home the point that 
the chronic drinker is a sick person 
and that here, in Washington, 
treatment is readily available. 
There is a minimum of detail in- 
jected and absolutely no preaching. 

ormat consists of a brief introduc- 
tion outling purpose of series, tape 
recordings of actual interviews 
with alcoholics, largely, though not 
entirely, cured cases recruited from 
the files of Alcoholics Anonymous 
and the Police courts, as well as 
some made on the spot along Skid 
Row. Narrator Back’s statement 
that the problem exists on “quiet, 
shady avenues of the City” as well 
as in its slums, is dramatically 
brought out by the interviews. Fol- 
lowing the stories of the “patients” 
themselves, there is a short talk by 
a worker in the field, and an ex- 
planation of how help can be ob- 
tained. 

Strength of the program lies in 
the technique of Back in skillfully 
drawing out his subjects, in his 
careful editing of his material to 
avoid repetition and, at the same 
time, keep the meat of the inter- 
view, and in the unexpected drama 
contained in the storjes as they 
unfold on the tape. There is a 
strong documentary quality to the 
15-minute show, and a convincing 
air of authenticity. Reputation of 
Back himself is assurance that 
there is nothing faked but, even 
without this, one 
question the sincerity of a house- 
wife, a successful member of AA, 
who tells how she was “constantly 
living a life of fear that I wouldn't 
get that next drink.” The subdued 
matter of fact account of a Skid 
Row habitue, just sentenced by the 
court, as he describes his d.t.’s, has 
the effect of high drama and is 
unexpectedly moving. There are 
no laughs on this show, and there 
is certainly no room for them. 

Plugs for the new clinic are kept 
to a minimum, but the approach to 
alcoholism as a public health prob- 
lem is so strongly brought out, 
that, as a result of the first pro- 
gram, 85 calls were received at the 
Alcoholic Information Center, 


whose phone number is repeated on | 


each broadcast. 

“Trailer” technique used by Back 
to drum up listeners for subsequent 
airer is effective. Shows heard and 
outline of “things to come” made 


this reviewer want to tune in again. | 


There’s little doubt it will register 
as effectively in homes all over 
town. In its present form, it could 
be used anywhere with local angles 
deleted. Lowe. 


SONGS WE SING 
With Hal Totten, Frank Sweeney, 
Paula Rae, guests; Bob Trendler 
orch 
Director: Glenn Ransom 
Writer: Tom Elvidge 
30 Mins.; Thurs. 8:30 p.m. 
Sustaining 
WGN, Chicago 
This musical half-hour makes up 
partly in friegdliness and enthusi- 
asm what it misses in quality. But 
it falls short of being major night- 
time entertainment. Only the 
emceeing of longtime radio man, 
Hal Totten, measured up to any- 
thing near professional standards. 
The singing of FranK Sweeney and 
Paula Rae, latter subbing on show 


{in 


could hardly) 


2,000 PLUS 
‘With Ralph Camargo, Cathleen 
Cordell, Luis Van Rooten, Mer- 
cer McCleod, Ken Williams, 
Arnold Robertson 
Producers: Sherman H. Dryer, 
Robert Weenolsen 
Director: Dryer 
Writer: Peter Barry 
30 Mins.; Wed., 9 p.m. 
Sustaining 
MBS, from New York 
Mutual has won the race to get, 
a science fiction series on the air— | 
with CBS and NBC also readying | 
stanzas in the Jules Verne tradi-| 
tion. What apparently will be a) 
new cycle is cued in by the mount-| 
ing sale of books and magazines 
in the field of fantastic prophecy | 
and developments in science—A-| 
bomb, H-bomb, germ warfare, su- 
personic planes, radar, television, 
etc. Sherman H. Dryer, who pre- 
viously did “Exploring the Un- 
known” for MBS, wrapped up a 
fairly suspenseful half-hour which 
included most of the traditional 
astounding stories elements—war 
between the worlds, interplanetary 
travel and incredible technical in- 
ventions. 


Yarn concerned an impending | 
invasion of the earth by insidious 
forces from the planet Klagda, | 
who demanded immediate uncon- | 
ditional surrender or complete de- 
struction by zultanium rays. Fortu- | 
nately, one scientist and his physi- 
cist-girl discover that Anti-A and) 
Anti-B gases will neutralize the 
Z-rays, but the problem is getting 
the formula from a professor who | 
had been banished to the Gobi| 
desert. They manage to convince 
the genius to yield his secret, and 
your great-grandchildren’s lives are 
spared. 

“2,000 Plus” was heavy with 
psuedo-scientific jargon such as 
brain reconditioning, selective am- 
nesia, galvanic adrenalin, automa- 
tic brains, audiovoxes, etc., which | 
will probably be meat to the scien- 
tifiction aficionados. But the 21st 
Century world, apart from its 
weird technology, was alarmingly 
full of this-century jealousy, politi- 
cal intrigue and treachery (in the 
person of a Klagda fifth-column- 
ist). The broadcast was at its best | 
those segments dealing with 
apocalyptic problems in present-| 
day terms: should the earth fight) 
and face destruction or accept) 
slavery, and can scientists allow 
the world to destroy itself? 


Productionwise the airer was 
neatly done, with flutter boxes, 
oscillators, spark gaps, echo cham- 
bers and other sound effects, to-| 
gether with Richard Du Page’s 
music for the Emerson Buckley | 
orch, building up the illusion of 
monsters from space threatening | 
the world of 2124 A. D. Ralph Ca- |} 
margo made a good hero-of-the- 
future, with Luis Van Rooten as- 
sisting capably as a scientist. Use | 
_ of filters and musical background- | 
ing on news flashes were impor- | 
|tant in view of the danger of an- 








| other Orson Welles ‘Martian in- 
, vasion” scare. Bril. 
Peet. ver 


Radio Followup 


DOO O4> 67644656 4£4046646464665 


Ezio Pinza’s disk jockey guest 
shot, on the cuff, with Jack Eigen 
‘at the Copacabana, N. Y., last 
Thursday (16) was basically a senti- 
‘mental journey by the “South 
Pacific” basso-star to a saloon, in 
|order to oblige a friend, Bennie 
| Bonacio, and plug the latter’s song, 
| “Te Ame” (I Loved You), with 
Charre Gil and (the late) Eugene 
| West authoring the Spanish and 
English lyrics. It’s an oldie, pub- 
lished by Mellow Music, but 
Bonacio got to Pinza for a Colum- 


VARIETY 
LILLIAN 


ROBBINS’ MUSICAL 
DIARY 


With Aime Gauvin, announcer 

Producer; Herman Younglieb 

Director: Jan Bart 

15 Mins.; Sun., 1 p.m. 

HELEN T. BROOK CANDY 

WMGM, New York E 
(A. P. Landau) 


Airer is an assortment of gab, 
interviews, disks and songs that 
packs a lot into its 15-minute span. 
Lillian Robbins opened her “diary” 
Sunday (19) with an entry on tele- 
vision, pointing out that video va- 
riety shows which use the same 
standard acts will kill themselves 
off. She followed with a cultured 
but cold soprano rendition of 
“They Didn’t Believe Me” and “I'll 
Never Forget You.” Her guest, on 
tape, was Ted Lewis, who was in- 
troed by his waxing of “When My 
Baby Smiles at Me.” Tete-a-tete, 
in which Lewis discussed his video 
plans and marriage, was brief and 
pointed, but Miss Robbins’ manner 
tended to be stiff and scripty. A 
warmer, more informal delivery 
would also help her commentary, 
which was newsy and tightly writ- 
ten. 

Commercials and editorial copy 
were nicely integrated with the 
slogan “candy of the stars” tied 
up with WMGM’s “call letters of 
the stars” line. Miss Robbins also 
gave a miniature review of Gian- 
Carlo Menotti’s “The Consul” and 
“chocolate Oscars” to Patricia 
Neway (of “The Consul’’) and the 
talking mule in “Francis.” Bril. 


JUANITA HALL SHOW 
Producer: Ted Cott 
Director: Jack Grogan 
15 Mins., Sun.; 1 p.m. 
Sustaining 
WNEW, N. Y. 

Juanita Hall, 
zation of “Bloody Mary” in 
current Broadway 
“South Pacific’ is one of the 
show’s high spots, is turning in 
another sock performance via this 
15-minute WNEW session. Gal has 
an ingratiating quality that should 
draw hefty listenership. Her first- 
rate song styling is a top-drawer at- 
traction in practically all facets of 
show business. 


Show’s weekly format has Miss 
Hall delivering tunes relative to a 


whose characteri- 
the 
production of 


particular overall subject. On pro- | 


gram caught, numbers with a 


| spring flavor were spotlighted. A 


line of chatter, pleasantly handled 
by Miss Hall, paves the way for 
the various songserendered. 


Tunes that blossomed from the 
springtime theme were “April 
Showers,” “All The Things You 
Are,” “Blue Skies” and ‘‘Younger 
Than Springtime.” The Roy Ross 
Trio provides a rhythmie back- 
ground. 


WAYNE HOWELL SHOW 
Director-producer: Clay Daniel 
30 Mins.; Wed., 7:30 p. m. 
Sustaining 
WNBC, N. Y. 

This is a neat job of grafting 
— interviews onto a disk jockey 
idea. 


this station, is spotlighting new 
platter releases during this session 
in addition to making live chatter 
with the recording artists who 
guest on each show. Howell is a 
personable gabber but the impact 
of this airer will hinge chiefly on 
the stature of the artists partici- 


pating in the interviews and the | 


quality of the music that's in the 
groove. 


Preem show (15) was launched 
promisingly. Guests included Lisa 
Kirk, Frankie Laine, Kenny Del- 
mar, Mary Hatcher and Russ Case 
and the showcased disks were first- 
rate. Each of the recording art- 
ists engaged in some chitchat with 
Howell prior to the playing of 
their latest releases. 





bia disking, plus a buildup via) 
single-shot deejay stint. Inciden- | 
tally, it’s a single 10-inch platter, | 
/coupled with a “Gentlemen Prefer 
| Blondes” excerpt, “Just a Kiss | 
/Apart.” Eigen handled Pinza very | 
well. The basso manifested that | 
this was indeed a strange new) 
world to him. The phoner-inners | 
‘palpably included a number Pinza- | 
struck babes, who apparently put 


on a frank pitch for dates, caus- 


caught (16) for regular Nancy ing him to reiterate he is married, 


Wright, was generally unexciting. | : - 
The amateur guest quartet, regu- | FO°* home every night to his} 
lar weekly feature, lacked punch. |f@Mily, ete. As contrast, Eigen 
And the singing of studio audi-| Put Maxie Rosenbloom on as vis-a- 
ence, asked to join in for a couple vis to Pinza, but it all bounced off 
of numbers, was perhaps fun for YeTY well. Eigen had trailerized | 
the guests but tedious for the the Pinza date for several days, | 
home audience. . and the Copa Lounge did a turn- 

The local stint, bucking some away that night. 
heavy network competition on its | 
Thursday night slot, might score | 





Bob Hope slipped in a couple of | 
more strongly on, say, Saturday trade pedeconana to Bankoff | 
night. Also needed are a spot or Girlie and Frances Lastfoge! as| 
two of straight instrumental music | part-ef his show last week, at the 
to break up the vocalizing. How-|same time trailerizing his im- 
ever, neither show’s format nor|minent video debut. Comedian’s | 
talent seem sufficiently sturdy to timing remains canny, frequently | 


make a firm bid for week night | extracting extra values from his im the criminal courts in the area 


audience or sponsor. Dave. 


| Sometimes: thin material. 


rated by this 
/instead of one crime being drama- 


at a snappy rate with almost 10 
numbers featured. Herm. 





CRIME REPORT 
With Hal Stewart 
5 Mins.; 10:15 p.m., Mon.-thru-Fri., 
Sun. 
Sustaining 
KMOX, St. Louis. 
A switcheroo on the prevailing 
crime programs has been inaugu- 
CBS outlet and 


tized for 30 minutes this one break 


down into short segments a daily | 


report of criminal happenings in 
St. Louis and surrounding terri- 


|tory. The siren, gunshots, banging 
of the police teletype machines, | 


ete., that are used in 


“Gang- 


busters” are utilitized in this for-| 
/mat and is quickly followed by | 


Stewart who goes into a rapid and 


brief review of street stickups, | 


store robberies, burglaries, purse 


is committed by teenagers. 
Stress is laid on the proceedings 


(Continued on page 38) 


Wayne Howell, who also has | 
a regular morning disk series on 


Show ran off | 


Inside Stuf—Radio 


With the shifting of CBS commentators from New York to the Cap- 
ital, station WTOP in Washington is claiming the distinction of being 
the biggest news program origination center in the U. S., if not the 
| world. The 50 kw outlet, owned 55% by the Washington Post and 45% 
‘by the web, will be feeding out 31 separate news broadcasts per week 
to the network, effective April 3. 
| Network staff changes, which takes Edward R. Murrow to D. C, 
during part of March and most of April and results in the web’s “News 
'and News Analysis” show being transferred to the Capital, will raise 
the number of news broadcasts originations by 16 per week. 
| Under the expanded schedule, Allan Jackson will broadcast daily 
‘from the Capital on “News of America.” Jackson will ulso take over 
the 6 p.m. daily show broadcast by Eric Sevareid, while the latter takes 
over the 11 p.m. “Analysis” program now handled by Richard C. Hotte- 
let. Murrow will conduct his regular 7:45 p.m. daily show temporarily 
from Washington. 
| In addition, Charles Collingwood and Jackson will continue their 
weekly Saturday and Sunday broadcasts from WTOP. Other weekly 
web shows originating from Washington are the Friday “Capitol Cloak. 
room,” the Saturday “Science Service News” and the Saturday “Farm 
News.” 








A plan for the communications industry's participation in the Wash- 
ington Sesquicentennial, to be held in the nation’s capital next year, 
has been submitted to the NAB by Ed Kirby, public relations consultant 
of the President’s Committee on Religion and Welfare in the Armed 
Forces. 


Kirby suggests that a permanent Showcase Exhibition Hall be buiit 
by the American communications industry, comprising AM, FM, fac- 
simile, TV, manufacturers of sets and equipment, NAB and Radio 
Manufacturers Assn. Hall would house a library and museum with 
historic instruments such as Morse’s first telegraph key, Bell’s first 
phone, Conrad's first microphone, important records and films, ete. In 
addition to display rooms, building would include studio facilities, pub- 
lic message centers and displays for wireless and telegraph companies 
and facilities for individual stations. Kirby also envisions a bombproof 
underground communications center for use in a defense emergency. 

With an estimated b.o. of 7,000,000 coming to the fair, public rela- 
tions and sales promotion value of the building would be great, Kirby 
feels. Hall would be self-supporting via admission fees and adminis- 
tered by a board of trustees. 





Cedric Adams, WCCO, Minneapolis, and CBS network personality, 
was given civic blowout on return to Minneapolis from his vacation 
Wednesday (15) and gifted with Cadillac car in return for plugging his 
home town. 

Adams promptly announced cash value of the car would be donated 
by him to charity. Committee was asked to select Catholic, Protestant 
and Jewish charities as recipients, Adams specifying a fourth benefi- 
ciary as Little Sisters of the Poor. 

It made a busy week for Adams who, en route to Minneapolis, did 
guest shot on Arthur Godfrey morning show and Sunday night (19) 
guested as judge on Horace Heidt network talent show. Back from 
three weeks’ rest, he resumes schedule of 25 air shows and seven 
newspaper columns, as well as numerous personal appearances, a week. 





Former members of the Writers War Board who campaigned ag- 
gressively in 1944 against use of “racial stereotypes” in radio, films, 
magazine fiction and so on take strong exception to the March 17 car- 
toon “Our Boarding House” (NEA Syndicate) which pictures a Negro in 
loud check suit, flaming necktie, big puffy lips and saying, “I is com- 
pletely moneyized.” In this same connection, white condescension, it 
has again been remarked of a certain Virginia-born radio personality 
that try as he will (and he has tried) he can’t shake his early thinking 
habits. Introducing a Negro singer recently he called him “boy” 
| several times. Negro happened to have plenty of dignity and poise, 
making that condescending ‘“‘boy” the more conspicuous. 





} 


|. WPAT, Paterson, N. J., platter spinner John Henry Faulk not only 
_ has to get up before the chickens to do his early a.m. stint, he has to 
| prove he can cook ‘em too. Recently when Faulk was discussing his 
| recipe for frying chicken Texas style, a local listener, Joan Tonkin, 
| Challenged him to a contest. Event was staged in the Tonkin kitchen 
Monday (20) night with four judges and 10 eaters present. After de- 
vouring the fried fowl from neck to derriere, panel voted 3-1 in favor 
_of the disk and dish jockey. 





“s WXYZ (Detroit) disk jockey Bill Silbert casually mentioned on his 

Pow Wow” program that he thought Detroit needed a theme song. 
_His listeners took him seriously and he was swamped with 500 original 
songs. Bill and Ted Mossman, writers of “Till the End of Time,” judged 
the entries and gave the nod to Caroline Smith’s “My Country Cousin 
Has the Motor City Buzzin.” 


Mossman set Miss Smith's lyrics to musie and it will be published by 
Fanfare Music Co, 





George “The Real’ McCoy, vet man-in-street radio broadcaster, has 
submitted an unusual program idea, “Breakfast at Nedick’s,” to WJZ, 
N. Y. Initial test program he has recorded is framed around east side 
lunch-counter establishment near 42d and Lexington. McCoy plans to 
use set opening line of ‘“‘Here We Are in Orange Room of Nedick’s,” 
with 15-minute interview stint taking in usual topical questions. 


a a —_ —> 


| JUBILEE 
| With Mildred Joseph 
15 Mins.; Mon. - thru - Fri., 


MYSTERY MOVIE STAR 
15 Mins.; Fri., 6:45 p. m. 
JOHN HAMRICK THEATRES 


11:30 a.m, KIRO, Seattle 
_UNION-FERN FURNITURE CO. This giveaway show, the first 
WTRY, Troy sponsored by a local theatre group 
| “Jubilee” is no riot of enter-|for some time, seems overloaded 


with clues and mechanics. Format 


|tainment, but it is a fairly well 
| planned program of transcribed 
music interspersed with chatter | 
and a women's angled new story. 
‘Mildred Joseph came into pro- 
fessional radio from Russell Sage 


makes for confusion and amount 


|of work necessary to try and win 


the weekly $100 prize. seems in- 
ordinate, particularly when com- 
pared with the average quiz or 
giveaway show. 

Format uses three clues for the 





College's “How Do You Pronounce! mystery star; first being two jin- 
It? program. She possesses a gles; second being the dialing of 
pleasant though slightly metallic | eight telephone numbers. Listen- 
voice, and reads _ script com- | ers must count the clicks so as to 
/petently. Occasionally an inter-| know whether the sequence is 2— 
view is scheduled; one heard (17)| 3—(ABC—DEF) etc. When num- 
was with Barbara Ann Scott, star| bers are learned listener is told 
of “Skating Sensations.” Both | to use six of the eight three let- 
gals started slightly arch and fenc-| ter combinations to get the second 
ing, but they established rapp-|clue to the star. Third clue is 
ort and clicked off a reasonably| posted weekly in every John Ham- 
interesting discussion of skating | rick theatre in Seattle, Tacoma and 
and the show. More interviews Enumclaw. 

and air appearances would un- | Gordon Tuell and Dick Ross do 


'snatchings, auto thefts and van- doubtedly benefit Miss Joseph. _a good job in putting over the 
| dalism particularly when the latter | 


__ Each block has a central musical| clues and tiein the commercials 
idea. Advertising leaves no ques-| nicely, but fact remains that over- 
tion of sponsor's identity. Group | all impact is one of a difficult job 
| sounding like the Landt Trio adds| in squeezing out the answer from 
heir bit to the plugging, in theme. | the given clues. Reed. 
eed, 


aco, 
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BALTIMORE CLASSROOM—1950 
producers: Mrs. Eleanora B. Kane, 

Joel Chaseman 
Director: Dennis Kane 
30 Mins.; Fri., 7-7:30 p.m. 
Sustaining 
WAAM, Baltimore 

Here’s a public service show with 
an evesdropping slant that figures 
to keep viewers ‘by their sets. 
“Classroom” takes average classes 
from Balto school system, moves 
kids, teachers, and equipment to 
huge WAAM studio and a replica 
of their original room. Pupils run 
through average lesson with sur- 
prising disregard for lights, cam- 
eras, and so forth. Result is in- 
formal schoolroom lesson seen by 
TV audience. 


Show has value to educators as | 
add roa : - : 
| dropping his shy bearing for a 


public relations, and_ station 
ports teachers’ and PTA groups 
discussing each show and teacher 
methods. Board of, Education and 
WAAMer Joel Chaseman cooper- 
ated since September in tours of 
every grade level in all parts of 
city. All ages and types of lessons 
to be shown on 13-week series. 

Show caught, Negro school No. 
132 shown in fourth grade arith- 
metic lesson. *ids working in 
groups were covered by well-used 
closeups as they ran through ex- 
ercises. Mistakes were made by 
the young Einsteins, and there was 
even usual classroom giggling and 
byplay. 
full, with action all over room, but 
teacher's route seemed to be logi- 
cal from group to group. Content 
and camerawork add up to a valu- 
able show for all concerned. 

Station reports that prospective 
teachers and pupils are taken for 
tour of facilities during week be- 
fore show, so they won‘t be over- 
whelmed by strangeness of sur- 
roundings. Effort is also made to 
dress them as usual in school. 
Flannel shirts and _ one-piece 
dresses predominate. 

Only “professional” scripting is 
evidenced at beginning and end. 
when station announcer reads ex- 
planation of show over moving title. 
Message tells viewers to expect a 
real lesson, and reminds them 
show is done live from studio with 
Board of Education backing. 


OFF THE RECORD 
With Ed McMahon. Skiv Allen 
90 Mins.; Sat., 10:30 p.m. 
Sustaining 
WCAU-TYV, Phila. 

“Of the Record,” one of the 
shows used to expand WCAU-TV’s 


late evening coverage shapes up| ; 1 , 
as good entertainment for Satur- | mOus screen material, considering 
day night. especially for the dat- | 

cameras. 


ing crowd. Show is combination 
disker and quizzer, with plenty 
platter time to permit stepping for 
the youngsters who have the rugs 
up. 

Dancers in studio, on whom the 
camera focuses periodically, also 
suggest the home terping. Skip 
Allen, who 
with recordings and a jazz back- 
ground, is the platter spinner, 
while 


dancers and spectators. 


For the home audience, there 
are special questions which are 


run off on tape against background | 
of the spinning disk. Name brand | 


prizes are available both for the 
studio audience and the home 
viewers. On original show, “Off 
the Record” asked for telephone 
callers to answer tape queries and 
response tied up all midtown ex- 
changes. On program caught (11) 
boys used device of telephoning 
listeners, while tape reiterated 
warnings against calling station 
switchboard. 

Type query employed: “What 
star of a Berlin musical is identi- 
fied with this number?” while 
recording plays “My Darling, My 
Darling.” Wrist watches, wallets, 
perfume, Toni home kits, etc. are 
distributed for correct replies. 
Guests appear for interview shots. 
Among those on program caught 


were Don Cornell, currently at 
Latin Casino, and Cathy Allen, 
now singing at Big Bill’s. Both 


singers did Larry Parks’ routine, 


faking vocals on their hit num- 
bers: Cornell's “It Isn’t Fair,” with 
Sammy Kaye’s orch, and Miss Al- 
len’s waxing with Louis Prima of 
“Love That Man.” 

Program is adding gimmicks 
such as bringing on a couple from 
Arthur Murray studios to dance 
and explain the intricacies of the 
Momba. Studio dancers are asked 
to suggest title for song, and then 
each individual is asked to add a 
line as Allen improvises tune un- 
til whole song is written. Con- 
tributers of each line are given 
prizes for help. 

McMahon has an informa! style 
and is quick on the trigger. Allen 
is not quite as much at ease, but 
S a great help at the pianistics and 


the interviews of musical person-| 


alities. Boys have song and piano 


intro. which they could easily do. 


without. Gagh. 





Director Kane had hands; 


lias an acquaintance | lr 
| Crosson. 
| talkies, the two reporters collared 
McMahon roves about the | 
studio asking questions of both | 





é. 
a4 


Rex Harrison (who made his 


video debut on “NBC’s Saturday | 


Night Revue”) had his teevee dra- 
matic bow on NBC-TV’s “Chevro- 
let Tele-Theatre” Monday (20). 
The vehicle was a charming com- 
edy, “The Walking Stick,” in 
which Harrison played a stutter- 
ing, milquetoastish assistant bank 
manager who inherited a_ stylish 
cane. Enchanted by the vision of 


| the stick’s proud previous owners, 
Harrison 


was transformed into a 
self-asserting man, changing his 
baggy suit for a smart outfit and 


Swaggering manner. An appeal- 
ing sub-plot had him beset by a 
wiley femme fronting for a bank 
robber, but possession of the cane 
impelled him to foil the thieves 
and win the managership—and 
with it the hand of the girl who 
had loved him silently all along. 

Conception of the drama was 
that of a broadly played fantasy, 
with Harrison changing almost in- 


Stantaneously from the obsequious | 
clerk to a dapper dandy. - Narra- | 


tion was by the cane itself and the | . : 
| Shows up excellently in both his 


inanimate object was endowed 
with near- miraculous po wers— 
tripping the boss and Harrison 
when they became too cocky and 
becoming the weapon for thwart- 
ing the robbery. Supporting east 
in the comedy included Dennis 
Hoey, Una O’Connor, Elizabeth 
Eustis and Eileen Peel. 
Duplicating its coverage job of 
last year, WPIX, N. Y., turned the 
St. Patrick’s Day (17) parade into 
a four-and-a-half-hour video spec- 


| tacle for the benefit of the few New 


Yorkers who weren’t at the line 
of march. Not doing much beyond 
training the cameras on _ tke 
columns of paraders that passed 
the reviewing stand at Fifth ave- 
nue and 64th street, the program 
managed to capture all of the mass- 
iveness and lots of the color of this 


| annual turnout of the sons of Erin. 


It more than satisfied normal I- 


| love-a-parade sentimeuts. 


Like last year, the best feature 


'of this elongated airer was the 
sparkling commentary of Jack 
McCarthy. McCarthy, a natural 


| Spieler in the best Irish tradition 
| of eloquence and humor, furnished 


a burred background of inventive 
gab to sustain the basically monot- 


the limitations of black-and-white 
The greatest section of 
this program was carried solely on 


| the strength of McCarthy's enthusi- 


asm and flow of fresh descriptive 
phrases. 

Occasional variety was also fur- 
nished by interviews with march- 
ers of all ages conducted in first- 
rate style by Joe Bolton and John 
Equipped with walkie- 


both celebs and ordinary Hiberni- 
ans for brief chats while proceed- 
ing in formation. 


and Lt. Gov. Joseph R. Hanley, 
made their usual ceremonial 
speeches. 


Only difference between WPIX’s 
coverage this year and last was the 
occasional insert of a filmed plug 
for R&H beer .which bankrolled 
this year’s broadcast. 


“The Play’s the Thing” (ex- 
Actor’s Studio), the Friday night 
CBS’ series that alternates with 
“Ford Television Theatre,” came 
up with a delightful bit of Ben 
Hecht zanyism last week in the 
adaptation of his “Pink Hussar.” 
Production-wise, it offered a quo- 
tient of entertainment and super- 
lative dramatics that put TV on 
an equal footing with any dramatic 
fare. It was notably in the ability 
of David Pressman as director and 
an excellent array of actors to 
capture the Hechtian comicalities 
of this piece of nonsense that made 
“Hussar” one of the TV delights 
of the season, The casting of Jo- 
seph Buloff as the Budapest im- 
presario-in-exile was nothing short 
of insight. 

This CBS. lend-leased World 
Video package, incidentally, con- 
tinues as one of TV's highlights in 
the realm of dramatics, betraying 
a wider scope in its choice of 
material and qualitative production 
values than most of the play act- 
ing stanzas. 


NBC's Saturday night parlay, 
“Your. Show of Shows” on the 


March 18 session more than main- 
tained the standard set by previous 
displays. 
ment, so far, has improved in some 


respects, with the major hypo com-_ 
‘ing out of Chicago, where early 


shows evidenced weaknesses. How- 
ever. with Eddie Sobol coming 
from the Coast to iron out some 
production kinks, Jack Carter's 


$$$4644444446444444 
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| off 


During the gaps | 
'in the parade, top political figures, 
| such as Mayor William F. O’Dwyer 


| commercial, 


Every succeeding install- | 


+ && «A 
wwe 


Tele Followup Comment 





contribution is showing consider- | 
able gains. Sobol, with his show) 
biz background, knows how to show. 
acts to advantage. The session. 
achieved sock pacing and the cam- | 
eras got most out of the perform- | 
ers. 


_ The permanent company which 
includes Carter, Donald Richards 
and Benny Baker worked with their | 
usual proficiency in both individual | 
spots and in sketches. Probably | 
of greatest interest was the spot | 
by Smith and Dale, the vet comedy | 
team, who performed a shipboard | 
sketch which had as high a laugh- 
content as their. “Dr. Kronkhite”’ 
bit. Duo really mopped up on 
laugh returns. Other guests in- 
cluded Copsey and Ayres, who im- 
pressed handily with East Indian 
and modern terps. Frances Lang- 
ford also hit it handily, while Rex 
Ramer registered with his impres- 
sions of musical instruments. 

The N. Y. portion of the stanza 
was tops, Sid Caesar continuing to 
gain in stature with this show. He’s 
a performer with authority who 


individual bits and sketches. His 


resume on fight pictures was ter- 


| 


the old Niagara Falls bit done with 
Imogene Coca. He was also up to 
par on the photographer bit and a 
dissertation on ski instruction. It’s 
a herculean task lining up this 
amount of good material weekly. 

Melvyn Douglas emceed the pro- 
ceedings solidly and took part in 
the show with a satire on “Impor- 
tance of Being Earnest.”’ 

Regulars Marguerite Piazza hit 
with the Musetta Waltz from “La 
Boheme” and Robert Merrill scored 
with “Song of the Flea.” The Ham- 
ilton Trio, Nelle Fisher and Jerry 
Ross and the Billy Williams Trio 
did well in their respective spots. 
Max Liebman’s production was on 
its usual high plane. 


Arthur Schwartz’s “Inside U.S.A. 
with Chevrolet’ bowed off CBS- 
TV Thursday night (16), after a 
run of 13 stanzas, with a half-hour 
revue that was on a par with the 
better shows in the series. While 
Chevvy dropped the show because 
its top-heavy budget failed to pay 
with the desired ratings, the 
finale evidenced anew that 
Schwartz has learned’the knack of 
adapting the legit-type revue to 
video’s facilities. 

Regulars Peter Lind Hayes and 
Mary Healy carried most of the 
show, with guest Joan Blondell 


|doing a fair Mae West impersona- 


tion in an overlong western bar- 
room skit. Hayes was standout in 
the “Rip Van Winkle Room” 


sketch done by Jack Haley in the 
original Broadway “U.S.A.” 
Miss Healy, with the ballet and 
chorus backing her, did a neat job 
“ig Dancer 


ion “Greenup Time. 
Sheilah Bond suffered from the 


lack of closeups on her terp num- | 
ber but still managed to please as! 


being courted by three 

Entire cast appeared 
woebegone in that final 
since Haves was 
forced to omit his usual “see you 
in two weeks on this same station.” | 
It was a good show while it lasted. 


a widow 
suitors. 
slightly 


ABC-TV's “Blind Date” set off 
on a new commercial cycle Thurs- 
day night (16) under the sponsor- 
ship of Esquire Boot Polish but, 
in so doing, lost much of the 
sparkle that featured it as a sus- 
tainer. Commercials themselves 
did not slow down the pace but the 


show, in an obvious attempt to 
present something new, emerged 
almost as a_ variety program. 


Sacrificed, as a result, was most of 
that bright telephonic banter be- 
tween the yvoung boys and gals on 
which the show made its name— 
even though some of the lines pre- 
viously tossed back and_ forth 
seemed pre-rehearsed. Producer 
Bernard Schubert is to be com- 
mended for trying to inject a new 
note into the program but perhaps 
a happy between the two 
formats in a better 
show. 

Arlene Francis continues as the 
femcee. demonstrating again last 
week her welcome vivacity, glib- 
ness and dextrous touch in bolster- 
ing the lagging parts. Because of 
the emphasis on “acts,” last week’s 
show presented only two girls for 
whom two teams of boys competed, 
instead of three as heretofore. 
Male contestants were drawn from 
the Columbia Univ. and Yale stu- 
dent bodies. One of them, a 
nephew of N. Y.’s Mayor O'Dwyer, 
soloed with the Columbia glee club 


medium 


would result 


instead of telephoning, and an- 
other, from Texas, yvodeled a cow- 
boy tune. Also on hand was 
“Francis,” so-called talking mule 


from Universaks film of the same 
title. Commercials, bath live and 


& 


|rific and he got in a yocker with} 


| 


and | 


| other 11 jurors to convict Kent of 


WAITING FOR THE BREAK 
With Hank Ladd, emcee; Joan 
Kilbrig, Rudy Tome, Gizella 
Svetlik, Lorenzo Fuller, Cynthia 
Risley, Stan Rose, Perguin Trie 
Producer-Director: Herb Moss 
Writers: Coleman Jacoby, Arnie 


Rosen 
30 Mins., Sat., 7:30 p.m. 
Sustaining 
WNBT, N. Y. 
“Waiting for the Break’ is a 
variation on the talent finding 
theme. The idea behind this one 
is sound and it could eventually 
Larry Menkin - Charles Speer- | >uild into a pleasant half-hour of 
scripted mysterioso series, was an | Variety entertainment. The idea 
inventive bit of TV legerdemain |S to project to “front and center 
called “The Hiroshima Ghost.” | Stage” the understudies, — the 
Actually, it resolved itself into a|SUPers and the bit players in the 
very effective and sincere plea for | 2'0adway musicals and plays who 
eace without in any way under- | Otherwise are relegated to virtual 
mining the dramatic and suspense | O>scurity, waiting for that one big 
elements. break that might or might not 
A cleverly-contrived plot using C°M«- 
a radiated Japanese ghost (victim) Obviously, the program will rise 
of Hiroshima) as the story’s pro- | or fall on the talent that is show- 
tagonist permitted espousal of an cased. Initial stanza last Saturday 
idea without detriment to the brought on the “also rans,” from 
dramatic content: Production and |the “Kiss Me, Kate” musical, in- 
direction were smooth and the act- cluding Joan Kilbrig, understudy 
ing on an equal par. for Lisa Kirk (who inevitably went 
Sa into the “True to You in My 
Fashion”); Rudy Tome, a person- 
able hoofer who understudies 
Harold Lang and who, accom- 
panied by Gizella Svetlik, did an 
cees subbing for Milton Berle | 2ccePtable vocal duet and inter- 
while he played a Miami Beach |Pretive terp around something 
cafe engagement. Hank Ladd did | Called “Paint and Powder You, 
Pipe and Slippers Me.” Latter is 


oe 








film, were interesting, particularly 
that charade plug worked out by 
Miss Francis with the character 
dressed as the sponsor's brand 
identification. : 


Last Friday’s installment of Du 
Mont’s “Hands of Murder,” the 





“Texaco Star Theatre” last week 
achieved a_ terrific pace with 
Georgie Price at the emcee spot. 
Price was the second of two em- 


the first installment “ae 
ati tee tH ek Sale tet 20 original by one of “Kate's” 
ice had the good sense to let | jowercase sepia performers, Lo- 
na Show stand on the strength of |;enzo Fuller. who also. was 
the acts ; tches gathere tl ane ‘V break Cv 
fF a lis = ws tches gathered for projected for the TV break. Cyn- 
lis display. lis intrusions into | ¢hia Risley, the show’s ballerina 
the proceedings were as minor aS/|teamed with Stan Rose for an- 
yoy His main function was other vocal - dance twosome and 
oO five mpm aecte ¢ marty en . a SU i 
il ag Bags ll Porte hed — the half-hour closed with still 
— in me Sketenes alloted | more dancing in the novelty idiom 
{to him. Price functioned in this by three more “Kate” aspirants 
capacity with a high degree of ex- | 221; . ye linc 
5 4 2 > TEE Jano 
eatiaane. ar ie themselves the Penguin 
The collection of talent was gen- , : ' 
In and out of all this moves 


|erally good and was distinguished 
by the tele bow of what appears Hank Ladd as emcee who, unfor- 


to be one of the best jugglers tunately, brought little else than a 
around. Bela Kremo, a recent im-|Dackstage scratch sheet prop to 
port, did five minutes of manipula- | the | proceedings where some 
‘tions with hats and cigar-boxes, | Meeded drollery might have pro- 
|He showed adeptness at both,|Vided spontaneity to the stanza. 
‘forming some unusual patterns. The overaccent on dancing, the 

Another good spot was taken by need for comedy which eluded 
Jack Gilford, who recreated the | Ladd, and the overall slowness of 
“I Feel Like a New Man” sketch | Pace all contributed toward tire 
|from the defunct musical revue, Conclusion that the program lacks 


“Alive and Kicking.” The bit |@ Spark. 
|scored solidly. Also from that The idea remains good; perhaps 


|revue, Bobby Van did a Ray Bol-| the aspirants in the other big- 
|geresque dance turn for good league Broadway shows will merit 
| effect. the TV buildup. But the emcee 
Lew Parker did two pieces of Spot is basic, and needs attention. 
business that registered nicely and Rose. 
| June Havoc’s singing and comedy 
tune with Price came off nicely. Act 
lineup was completed by Adriana 
and Charley on the trampoline 
who did okay in the opening spot. 
Price’s finale. based on a collec- 
| tion of Gus Edwards’ tunes, came 
off well. A crop of talented mop- 
| pets assisted for this blowoff. 





FRIENDSHIP RANCH 
With Olivia Santoro, Cricket 
Skilling 4 
Producer: Alice Clements 
Director: Marilyn Gusten 
15 Mins.; Thurs., 6 p.m. 
BURRY BISCUIT CO. 
WENT, N. Y¥. 
> > 7 } 
“Philco Television Playhouse” on “Friendship” eae which 


NBC-TV Sunday (19) presented an preemed on WNBT, N. Y., Thurs- 
Interesting courtroom drama, “The day (16), has a format which ealls 
Trial of Steven Kent, based on the for a “children’s variety show with 
book by Josephine Bentham. Un- western atmosphere.” Presum- 
usual aspect was the fact that the ably Olivio Santoro, a guitar-play- 
crux of the yarn was less the ing yodeler; Cricket Skilling, a tyro 
trial itself than the battle inside eo9whoy, and several smalifry in 
the jury room, as the foreman— frontier garb all fit into the re- 
who, since early childhood, hated quired category. 

the defendant—tried to swing the Participants, for the most part. 
4 : ; - t confine themselves to giving out 
murdering his wife. Adaptation by with copious wahoos!. plus tossing 
Nelson Olmstead (who also played off a couple of hossopera ditties be- 


| one of the jurors) opened with the twixt ample plugs for Burry’s Bis- 


court in session, then moved to the cuits, Inaugural show was a slip- 


jury room and flashed back to ghod, disorganized affair with the 
highspots in the trial as the fore- musical aspect particularly hap- 
man won one after another of the hazard. 


panel to vote “guilty.” However, What this show appears to need 


when at the end the score was 11-1 most of all is some kind of con- 
for conviction, the foreman’s vin- tinuity which would provide it a 
dictiveness was exposed and Kent reason for “Friendship Ranch,” 
was acquitted. along with a script that would 


Fred Coe’s production involved build interest from moppet view- 
a large cast to fill the jury box, ers. It’s not enough to say “boys 
judge’s bench, lawyers’ tables, wit- and girls—here we are at ‘Friend- 


nesses, efc., and it was a generally ship Ranch’ with Olivio and 
apt group of thespers. Particularly Cricket!”, then pad out the time 
effective was John Newland. as de- with songs and blurbs. Gilb. 
fense attorney. while’ Richard Ok ae 

Sanders, as the d.a., in a couple of FIVE BOROUGHS QUIZ 

spots gave tentative readings of his With Vivian Farrar: Ben Grauer, 
lines. Richard Frasier was con- Grover Whalen, guests 

vincing as the accused and Alfreda pyoducer: Hal Schaffel 

Wallace had one solidly played Djrector: Peggy Gannon 

scene as the defendant's sweet- 30 Mins.: Wed., 7:30 p.m. 

heart under cross-examination. Systaining 

teed Brown, Jr.. was fair in the WPIX, New York 

part of the biased foreman and This quizzer is of purely local 
was handicapped by an overuse of jnterest, pitting boys and_ girls 
the inner-thought device. which re- from New York's five boroughs 


quired him to do a lot of smirking against each other in a geography- 


while his revengeful ideas were history-civics bee. To give the 
aired on tape. Delbert Mann’s di- queries a visual slant, youngsters 
rection fully solved several prob- had to identify scenes from models 


borrowed from museums and to 
identify some historic hats. Young- 


lems involving flashbacks and han- 
dling of group scenes in Which a 


dozen or -more characters were sters were bright and showed good 

present. knowledge of their city, although 

ee as might be expected they were not 

Morey Amsterdam's “Silver too familiar with some subjects 

Swan Cafe” on DuMont last (such as celebs of a generation 
Thursday (16) was an undistin- ago’. 


guished comedy offering. Material Vivian Farrar made a pleasant 


was weak and lacked freshness al- femcee. Ben Grauer, who was by 
thougti midway in the stanza Am- her side for most of the broad- 
(Continued on page 34) j .(Continued on page 34) 
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our sales-potent 
potentate? 















WHO'S HE? Stewart MacPherson by name, dubbed 
“the Rajah of Radio” by 16 million adoring Britons.” 
Comedian, commentator...a man of mammoth 
energy and sharp-tusked good humor. (And the elo- 
quence that converts listeners into cash customers!) 
WHERE'S HE? On WCCO now. We heard about him, 
wooed him, won him. 

HOW'S HE DOING? Nothing BBCish about the Rajah. In 
his first three weeks on WCCO, he took on three new 
shows. Three new sponsors. And at last count, mail 
for one show alone was coming in at the rate of more 
than 1,000 letters per program! 

PHENOMENAL PACE? Not for the Rajah. Back in Britain 
he emceed two of the “Top Ten” shows...won the 
1949 British radio “‘Oscar’’t...doubled in sports and 
special events on top of a schedule of writing and 
music hall appearances that would kill an elephant. 
SIGNIFICANT? As sure as WCCO’s Cedric Adams, Larry 
Haeg, Halsey Hall, George Grim and Bob DeHaven 
are ow the nabobs of Northwest radio, His Majesty 
MacPherson is our newest Prince of Sales. He’ll be 
glad to give you an audience. A big one! 


WECO s.000 war 


Minneapolis-St. Paul 
Represented by Radio Sales 


























































WMaclean'’s Magazine (Canada), Sept. 15, 1949 
tLendon Daily Mail’s Nationel Radie Award 
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Hollywood, March 21. 
Radio Television Directors 
Guild council held a hurried meet- 
ing following the Screen Directors 
Guild move last week to challenge 


jurisdiction over video directors | 


and producers. 

Videoites were taken by sur- 
prise by the SDG move. Session 
was chairmanned by Los Angeles 
jocal prexy Murray Bolen who, 
after a two-hour huddle, was in- 


structed by the council of eight! 
to huddle with SDG tele consult- | 


ant Edgar J. Leaman. Bolen is 
expected to arrange a meeting for 
later in the week. 

RTDG local prexy criticized the 


SDG for making its move public | 


before making plans known to the 
TV group, declaring such actions 
are generally preceded by notifi- 
cation. Bolen admitted some of 
his Guild members had been ap- 


proached by the SDG but he had | 


interpreted it as “spadework’” not 
to be taken seriously at this time. 


He believes 
within its rights in claiming juris- 
diction, having 36 directors in its 
membership out of a round total 
of 45. Every station is represented 
on the roster except Don Lee, 
which has not been “pressed.” He 
said his Guild would meet 
challenge of the SDG up to a final 
determination as bargaining agent 
hy the National Labor Relations 
Board. RTDG has an AFL charter. 


National office of the RTDG yes- 
terday (Tues.) backed 
local in its jurisdictional dispute 
with the SDG. RTDG stressed the 
fact that it had the AFL’s backing 
for jurisdiction in the TV direc- 
torial field and that it already had 
pacts in New York with CBS-TV, 
ABC-TV, NBC-TV, and WPIX, and 
was in negotiations with WOR-TV. 
In Chicage it has AM pacts with 
the four webs and members at 
the four network video outlets, al- 
though no contracts have been 
signed. 





Wrigley Gives Autry 
Okay on TV Films; 


Reissues a Poser 
Chicago, March 21. 

Gene Autry, casting jealous eyes 
at Hopalong Cassidy’s tele-inspired 
spurt of popularity, will produce 
and star in a series of six 30-minute 
TV films slated for early summer 
production in Hollywood. Pics will 
be designed to test audience 
response and will not be aimed at 
any particular sponsor. Autry was 
here last week and got clearance 


on the project from Wm. Wrigley | 
sponsor of his radio show. | 


Co., 
Gum company has been paying 
cowboy star $500 a week extra for 
staying away from video. ‘ 

Autry’s move into teevee films 
seems likely to throw a hitch into 
Republic's plans to peddie 50 of 
western favorite’s full-length pic- 
tures to TV clients for $1,000,000. 
Republic’s Herbert Yates reported- 
ly had turned down an offer from 
MCA of $750,000 for the old Autry 
product. 





Autry’s KOWL Sale 
Washington, March 21. 
Gene Autry has sold his 50° 


interest in KOWL, Santa Monica, | 


Calif. Control of the station goes 
to Arthur H. Croghan, who bought 
Autry’s stock for $80,000. FCC 
Okayed deal yesterday (Tues.). 


HENRY WHITE TO CBS; 
GORDON AS WV PREZ 


With Henry S. White leaving 
World Video to take over as as- 
sociate program chief for CBS tele- 
vision, the indie package agency's 
board last week elected Richard 
H. Gordon, Jr., heretofore exec 
veepee, to replace White as prez. 
Latter joins Jerry Danzig, who is 
lo retain his current duties, as as- 
sociate to CBS-TV program direc- 
tor Charles Underhill. 

Wallace A. Ross, publisher of 
Ross TV Reports, was appointed 
sales chief of World Video and 
also was voted stock in the organ- 
ization. Ross Reports will con- 





tinue to be published under his initially are WNBT, N. Y.; WBZ, 
'Boston; WPTZ, Philadelphia; | 
|KNBH, L. A; 
'WSB, Atlanta; KSD, St. Louis; and | Jast 
, WBAB-TV, Fort Worth. 


name, with a new staff taking over 
to supervise the operation. John 
Steinbeck continues as v.p. and re- 
tains his stock interest. 
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RTDG Girds for Jurisdiction Battle 
With SDG Over TV Directors, Prods. 


+ 





WCPO-TV’s Passion Play 


Cincinnati, March 21. 

The Passion Play, 214-hour dra- 
_matie story of Christ’s Passion and 
| death, which has been an institu- 
tion in Cincinnati since 1918, will 
be telecast this year by WCPO- 
TV on Passion Sunday (26) at 2 
p. m. 

Station will televise the play, 
under 





the direction of the Fran- | 





ciscan Fathers, from the audi-| 
| torium’ of St. John’s school, where | 
it has been presented 10 times | 


every Lenten season for the past 
33 years. 


and a chorus of 30 voices. 


Philly TV Sidewalks No 
Longer Taken in 10 P.M.; 





~ WCAU’s Vanda Expands 


the vidgroup is| 


Philadelphia, March 21. 
Charles Vanda, Coast radio and 
television exec who recently came 
here as director of television for 
the WCAU stations, balked at the 
notion that Philadelphia folds at 


tion’s programming time until mid- 


night. “The Ghost Rider” is run 
Monday through Friday from 11 
p.m. to midnight and “Off the 


Record’”’ has been added on Satur- 
day nights from 10:30 to midnight. 

“Up to now, there seems to have 
been some sort of rule that televi- 


Drama uses a cast of over 100 | 


ABC AWAITING COIN 
NOD ON NEW TVERS 


ABC-TV will decide this week 
whether to take the financial 
plunge to launch several new video 
series for spring showcasing as sus- 
tainers. If web prexy Bob Kintner 
Okays the expenditure of a large 
chunk of program coin, as appears 
likely, it will be to hypo time bill- 
ings with new product. 


The network is already com- 
mitted to air an Art Ford series 
and Phillips H. Lord’s “Golden 
Game,” Bible charade using non- 
professionals which preems April 


2 at 6:30 p. m. preceding Paul | 


Whiteman. Among the stanzas be- 


ing considered if the budget comes | 


through is “Counsellor at Law,” 
based on the Elmer Rice play 
which Universal-International | 


filmed with John Barrymore. Se- 


| ries would be scripted under Rice’s 


| cilled in for the title role. 


| “Philco 


10 p.m. amd has expanded the sta- | 


sion must shut down at 10 o'clock,” | 


Vanda said. 


“We certainly think | 


the television set owners deserve | 


a better break than that. They’re 
entitled to good programming at a 
time when the kids are asleep and 
they can sit back and relax. 
Indicative of the public response 
to WCAU-TV’'s new late program 
schedule was the breakdown of 
telephone service in the entire mid- 
town area when “Off the Record,” 
a quizzer, premiered recently. “The 


reaction of televiewers to ‘Off the. 


Record’ is very encouraging,” Van- 
da added. 
are on the right track and it’s a 
good signpost for other television 
stations to consider.” 

Vanda conceived the idea for 
“The Ghost Rider’ program (5:30 
to 6:30 p.m.), which consists of two 
principal ingredients: a daily first- 
run western film and a “perform- 
ance card” for youthful viewers, 
use of which by parents makes tele- 
viewing a reward for children. “We 
have enlarged this program to in- 
clude the late-evening 
primarily because we want parents 
to see what sort of entertainment 
we are showing children. 

“Response to the afternoon 
showing of the ‘Ghost Rider’ has 
run well over 10,000 during the 
first three weeks,” Vanda stated. 
“In _ addition, all our surveys show 
adults want to see these programs, 
too.” Letter replies from adults 
praising the Yate film programs 
have convinced Vanda, Philly is no 
early-to-bed town. 


BBC ‘CAFE’ TY SHOW 
TO GET U.S. SPONSOR 


“Cafe Continental,” top-rated 
BBC television show, will bow on 
eight non-interconnected U. S. sta- 
tions April 20 sponsored by Con- 
mar Zippers, via William Wein- 
traub agency. Series of hour-long 





“I think it proves we 


showing, | 


supervision by Sig Miller and Elihu 
Weiner, with Sam Wanamaker pen- 
“Coun- 
sellor’” was seen as a one-shot on 
Television Playhouse,” 
with Paul Muni, who starred in the 


Broadway production, in the lead. | 
| Series is being packaged by Martin 


Stone in cooperation with Rice and 
U-I. 

The programming hypo follows 
ABC-TV’s policy of first building 


up its technical plant (in which it | 


has sunk $8,200,000) before invest- 
ing heavily in shows. 


time may be ripe for expansion in 
the field of showmanship. 


Loewi Says Daytime 
Programs Necessary 


To Make Coin in Tele 


Hollywood, March 21. 

Commander Mortimer Loewi, di- 
rector of DuMont television, here 
for two weeks on business, says 
all television stations must move 
into daytime programming if they 
are to make money. Nighttime 
beaming alone won’t support the 
medium, he said. 

Loewi cited KFI-TV and KLAC- 
TV as having the right appreach. 
These stations, he pointed out, are 
hitting the buying audience and, 
at the same time, are holding down 
production costs. 

The FCC's “freeze” is prevent- 
ing quality programming, Loewi 
said. He pointed out that if the 
“freeze” is lifted there will be 
more stations and more sets which, 
in turn, would mean more coin for 
programming. 

Loewi will be here until the end 
of'this week discussing a closer af- 
filiation with Don Lee’s KTSL. 
The DuMont director is dickering 
for a closer exchange of kinescope 





| programs with KTSL. 


New York 
Dr. Peter Goldmark, CBS re- 
search chief, bedded with penicil- 
lin poisoning Diana Herbert, 


‘daughter of playwright F. Hugh 


monthly telecasts, which has been | 


on BBC for four years, will consist 


of 13 quarter-hour shows in the- 


_ American version. It will be filmed 
in London with John Nasht pro- 
ducing and Henry Caldwell direct- 
ing, with the same French, Ger- 
man, Belgium and other Contin- 


ental talent used on the British 
stanza. 
Series will star as hostess Isabel 


Begley, currently playing the lead 
in the London production of “Okla- 
homas’ 

Nasht. who arrived here last 
week, returned to England yester- 
day ‘Tues.). After winding up lens- 
ing of “Continental,”’ Nasht will go 
to Paris to shoot series, “Follies 
Parisienne,” with European nitery 
and vaude acts, which will be of- 
tered here for fall TV sponsorship. 
| Stations carrving “Continental” 


| Nestler in May John Ryan 
/ switched last week trom WQXR| 
ABC-TV 


WGN, Chicago; | tg WOR-TV sales staff 
closed-circuited Pack- | 


Herbert, guesting on DuMont’s Vin- 
cent Lopez show tomorrow night 
(Thurs. Boltaflex buying a par- 
ticipating run on WJZ-TV’s after- 
noon show, “Market Melodies” 

Verne Behnke, formerly with Video 
Varieties, named sales rep of CBS- 
TV's film syndication department. 

Reed Brown, Jr., who played the 
jury foreman on “Philco Television 
Playhouse” Sunday (19), broke his 
ankle shortly before the broadcast 
but went on despite the injury. He 
was taken to the hospital after the 
show. 

John Derr, CBS associate sports 
director, directed wrestling and 
boxing pickups for CBS-TV when 
Judson Bailey was called home to 
West Va. last week because of ill- 
ness in family 
new director at WPIX 
Lowenstein, Benton & Bowles flack, 
doubled as bit-thesper on 
Story’ Friday (17) American 


Home Products expanding use of. 


WJZ-TV's “TV Telephone Game” 
to 30 participations weekly Matt 
Harlib, associate director of CBS- 
TV's “Goldbergs.” to wed Dorothy 


week 


ard’s “Holiday Hotel,’ which 


Now that its | 
facilities have been completed, the | 


Tele Chatter 


Ted Esterbrook . 
Larry | 


“Big | 


‘Hot Development’ 


Due at FCC Color TV 


From Stanton Pitch 
Hearing Today 





CHI HOTTEST TV SET 
MARKET IN MIDWEST 


Chicago, March 21. 


Chicago is the hottest teevee set 
market in the midwest, according 
to a report issued last week by Chi 
Federal Reserve bank. Tele, radio 
and phonograph sales here in Jan- 
uary were 98.8 per cent higher than 
|same month last year. Chi sales 
|spiraled the gain for the entire 
Seventh (Midwest) District 80.9% 
above 1949 monthly average. 

Next in line in sales increase 
was Milwaukee, up 58.6%; Indian- 
apolis up 28%, and other cities in 
district up 28.8%. 


MCA Will Now Rep 
L.A. Grunt-&-Groaners 
| For Television Shows 


Hollywood, March 21. 
MCA will agent wrestlers locally. 
Deal was set here iast week with 


i Johnny Doyle, promoter, and name 
wrestlers. Move is a logical one 
for the talent ageney which has 
had its eye on the grunt-and-groan- 
ers since they proved themselves 
top television entertainment prior 
ito banishing themselves from the 
medium. 

Move of MCA into the wrestling 
field means than behemoths will be 
back on TV—if the agency can get 
the fee currently being asked for 
a single card. Agency is asking 
$3,000 for two hours of grunting 
one night a week. Figure means 
that sponsor would have to come 
up with between $4,500 and $5,000 
to cover the rights, station time 
and facilities charges. 

Present plans call for wrestling 
to be beamed on either Friday or 
Saturday night “only. This means 
bouts must come from Ocean Park 
Arena or Jeffries Barn; both small 
factories. It is understood that 
name torso tossers being repped 
by MCA wouid refuse to go into 
any arena where teevee cameras 

(Continued on page 34) 


WJBK-TV’s Pix Package 


Detroit, March 21. 
Total of 49 feature pix, released 
by Eagle Lion in 1945, 1946, and 
1947, have been purchased by 











| WJBK-TV at package price of $12,- | 


250. 
Features will become a regular 


weekly supplement to WJBK-TV’s | 


programming, and for summer 


hiatus use. 





preems tomorrow (Thurs.) with 
film import Denise Darcel guest- 
ing. 
Chicago 

Hal Polaire of Sandra TV Pro- 
ductions is producer of WENR-TV’s 
“Courtesy Hour” .. . Sheila John 
Daly, Chi Trib columnist, launched 
tele amateur show on WGN-TV 
March 20... Fred Kilian, WENR- 
TV program director, in Detroit 
last week looking over operations 
of WXYZ-TV ... Dorsey Connors, 
WNBQ’s woman commentator, 
started new five-minute cross-the- 
board strip March 20. from 10:10 
to 10:15 p.m. Clifton Utley’s news 
telecast, formerly heard at that 
time, moved to 10:15 p.m. slot... 
Jerry Murad’s Harmonicats to 
headline acts on “Courtesy Hour,” 
WENR-TV, March 24... Fran Al- 
lison’s new personal manager is Al 
Levy ... Marian Vinay is scripting 
WGN-TV’s “Hollands Happiness 
House”... Arthur Godfrey will do 
his end of “Arthur Godfrey and 


His Friends’ show from here 
March 29. Rest of cast will be in 
New York... Martha Rountree ad- 


dressed annual joint luncheon of 
Assn. of Commerce and Industry 
and Business and _ Professional 
Women here March 15... New 
WNBQ production assistant is 
Fred Giles .. . Cliff Norton, comic 
on NBC-TV's “Garroway at Large” 
show. and wife, Patsy, celebrated 
their joint birthdays March 21... 


ing first two days of a puppy-nam- 
ing contest being conducted on 
“Quiz Kids” televersion. 


Nearly 6,000 entries came in dur-| 


+ Washington, March 21. 

FCC resumes hearings on color 
television. tomorrow (Wed.) with 
Frank Stanton of CBS and Dr. E. 
W. Engstrom of RCA making direct 
bids for adoption of their systems. 
Advance interest was in a reported 
“hot development” stemming from 
Stanton’s testimony. Arthur Mat- 
thews of Color Television, Ine., 
which has regained its position as a 
contender for authorization, will 
|also testify. 


| EFCC hearings last week on color 
television definitely proved that 
|the proceedings are shaking out 
of the laboratories improvements 
that were supposed to be not feasi- 
ble only a few months ago. With 
Dr. Peter Goldmark of CBS re- 
porting that he has gotten 525-line 
definition into his color system and 
David Smith of Philco disclosing 
ithat his company is working on 
a single tube, there appeared to 
ibe justification for hope that the 
“ideal’’ system might yet be de- 
| veloped. 

These outstanding developments 
led Commissioner Frieda Hennock 
to suggest that the manufacturing 
industry now get together to help 
CBS ove. its big hurdle—compati- 
bility. She asked Smith if Philee 
would help out. Smith, while ex- 
pressing the belief a compatible 
system at reasonable cost can be 
developed, didn’t think compati- 
bility could be given the CBS sys- 
tem. As far as he was concerned, 
CBS color:should be abandoned as 
a solution of the problem. 


But Dr. Goldmark wag more in- 
sistent than ever that thé CBS sys- 
tem should be adopted. On the 
basis of the performance of other 
systems, he didn’t see how the 
Commission could set standards for 
any but the CBS process. 

Suppose RCA perfects its single 
tube, he was asked. That would 
niake no difference, he declared, as 
far as the RCA color system is 
concerned. It would. still have 
problems of color stability, cost 
and bulk of design, he said. 

What about multiple standards, 
Commissioner Robert Jones asked 
him; would CBS be afraid to com- 
pete with other systems in selling 
its system to the public? 

No, said Goldmark, CBS 
wouldn't be afraid. But not being 
a manufacturer of sets, how could 
it, he asked, get its system to the 
public? There would be no prob- 

‘Continued on page 34) 








Stromberg Cancelling 
Al Morgan, Claiming He 
Two-Timed on Plugs 


Chicago, March 21. 

Stromberg-Carlson is reported te 
_ be writing Al Morgan out of com- 
pany’s weekly 30-minute show on 
DuMont web when singer-pianist’s 
contract comes up for renewal 
April 15. Tiff between sponsor and 
star grew out of a series of radio 
| spots Morgan made for Motorola 
Television recently. 

Stromberg company, which is 
using the DuMont stint to plug 
its own video sets had warned 
Morgan against airing the Motorola 
spots while under contract to them 
but warnings, they say, were 
ignored. The company has dis- 
closed no future plans for the 
show. 


NBC Kine-Auditions 
Paul Winchell, Marshall 


NBC television, getting set for 
the upcoming summer hiatus pe- 
riod, lensed kinescope auditions 
this week on two new packages-— 
Herbert Marshall starring in a TV 
version of his ex-radio whodunit 
series, “Man Called X.” and a 
half-hour vaudeo program starring 
Paul Winchell and Jerry Mahoney. 
If the kines emerge successful, the 
two shows will probably be used 
as replacements during the sum- 
mer in the hope that they will at- 
tract sponsors for a commercial 
ride next season. 

“Man Called X” is a video ver- 
sion of the meliers in which Mar- 
shall formerly starred on the NBC 
radio web. Winchell and Mahe- 
ney, with the exception of occa- 
sional guest shots, have not been 
seen on TV since the windup of 
their Bigelow-sponsored series on 
CBS-TV last year. 
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cast, helped get across the ques-, 
tions and was excellent in a) 
charades spot. Grover Whalen, on 
hand to plug Gotham, told of the 
city’s fabulous role as host to 
visiting millions. His guest stint, | 
however, could have been more 
closely integrated into the quiz 
format. And more could have been 
done to point up the borough 
rivalry as a hypo to viewer in- 
terest. Bril. 


VACATION WONDERLAND 
With Richard Joseph 

Producer: Caroline Burke 
Writers: Rick Fredericks, Joseph 
30 Mins.; Sundays, 3:30 p.m. 
Sustaining 

WNBT, N. Y. 

This is a bright inexpensive 
travelog aired with an assist from 
Pan American World Airways and 
Panagra ‘(Pan American-Grace) 
plugging tourism via the faster air 
route. It’s done obliquely, with 
accent on the fast air coverage in 
limited time and on modest bud- 
geis to South America. Past Sun- 
dav afternoon’s stint dwelt on the 
west coast of S. A., embracing 
Ecuador, Peru and Bolivia. Argen- 
tina and Brazil next week. While 
not bankrolled by Pan-Air it plays 
like it should be—in fact figures 
a natural for that type sponsor. 

Richard Joseph, as president of 
the Travel Writers Assn. and as 
travel editor of Esquire, gives the 
travelog authority. He also speaks 
from experience, getting over his 
first-hand knowledge of each ter- 
ritory, sans any of the dry Bae- 
deker approach. His narratien is 
always off-screen, and the scripting 
is in the dryly humorous technique 
of Pete (MGM) Smith, which isn’t 
a bad standard at any time. The 
pix shots are good, informative 
and replete in historical as well 
as the lush tourist life appeal. Ac- 
cent is put on how far the Yanqui 
dollar stretches, -good hotels and, 
food at low dollar exchange, etc. 
Basically good travel pix, Joseph 
further adds values with his chatty 
information. Abel. 


ADVENTURES IN SEWING 
With Louise Winslow 
Writer: Miss Winslow 
Producer: Ray Culley 
Director: Charles Ranalle 
30 Mins.: Fri., 3:30 p.m. 
APOLLO DIST. CORP., 

MAN DIST. CORP. 
WJZ-TV, N. Y. 

(Fuller, Smith & Ross, Inc.) 

“Adventures in Sewing” is a 
practical, educational stanza for the 
average housewife with an inclina- 
tion and aptitude toward needle- 
work. New series, appropriately 
enough, is bankrolled on WJZ-TV 
by two firms which distribute Do- 
mestic Sewmachines in the met- 
ropolitan area. Sponsors signed 





SULZ- 


'to femme _ viewers 


_ then 
| number. 
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done by Jane Quinn in adjoining 
kitchen set, was smoothly worked 
into stint. Although this show 
was nicely balanced by presence 


‘of Miss Skinner, Elson-Topper duo 


must keep in mind kitchen appli- 
ance sponsor wants show to appeal 
and should 
angle their material accordingly. 
Camera work was fluid and firm 


direction kept program at good) 


pace. Dave. 











Tele Followups 
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had a= fairly 
mock-biog monolog, in which 
accompanied himself with comic 
punctuating phrases on the cefilo. 
Art Carney, as the waiter stooge, 
was also handicapped by soggy 
seripting 

Eileen O’Dare, an acro-dancer, 
did a fair turn that included some 
neat flips, but on the whole the act 
lacked flair. Another colleen (it 
was St. Patrick’s Day eve) bypassed 
the Irish theme to do 


sterdam amusing 


the better spots in the broadcast. 

Final number was a takeoff on 
the Steve Brodie legend with some 
whacky action in a Bowery saloon 
It was an uneven sketch, and didn’t 
rise above the slapstick level. 





Fd Sullivan turned actor on CBS- 
TV’s “Toast of the Town” Sunday 
night (19) and did a good job of it. 
Emcee took part, with David Burns 
and Mickey Deems, in a skit lam- 
pooning the medical profession, 
which was lifted from the late 


Broadway revue, “Alive and Kick- | 


ing.” Trio, with Metopera soprano 


Mimi Benzell also joining in the, | 
I think, it would be the death blow” 


fun, made it the high spot of an 
otherwise lacklustre evening, even 
though the American Medical Assn. 
might have objected. 


Program suffered from extreme- 


ly poor. routining of the acts. 
Hillbilly erper Frieda Wing, with 
little to offer except a couple of 
overdone hick gestures, led off. 
Her amateurish routine was enough 
to chase ’em from their sets. And 
she came back for a second 


scored in her solo spot with “Over 
the Rainbow” and an aria from 
“Romeo and Juliet,” held down fhe 
next-to-closing, where for top im- 
a she should have been slotted 
ast. 


Dunhills, trio of fast-stepping 


| tapsers, did well in the final slot 


but, appearing after Miss Benzell, 
found it difficult to sustain, viewer 
interest. Herkie Styles, while 


| showing promise as a comedian, 


for 13 weeks and in that period | 
viewers will be briefed on custom | 


tailoring, drapery and curtain mak- 
ing and similar operations. 

Filmed program amounts to a 
one-woman stint since Louise 
Winslow works unassisted for a 


full 30 minutes to point out tailor- | 


ing hints and demonstrate the 


strong points of the Domestic Sew- | 
(the Burbank and Ocean Park pal- 


machine. On Friday’s (17) airer, 
she outlined the steps necessary 


for her audience to make a skirt) 


and jacket. 

However, if Miss Winslow is try- 
ing to convert women into machine 
users who have no previous experi- 
ence with them, she went through 
her routines a bit too rapidly on 
program caught. 


ing’s basic steps will be found an 
excellent refresher by most house- 
wives who already have learned 


the art either in school or from rel- . 


atives. She competently handled 
the commercials. ; Gilb. 


FIVE STAR FINAL 
With Bob Elson, Roy Topper 
Director-Producer: E. Jonny Graff 
15 Mins.; Tues. and Thurs., 
6:45 p.m. 
DORMEYER MIXER CO. 
WBKB, Chicago 
Bob Elson and Roy Topper 
squeeze a goodly supply of sturdy 
video fare into the 15-minute seg- 
ment. The flexible format, using 
news flashes, sports comment and 
guest interviewee, offers a little 
something of interest to all mem- 
bers of the adult audience. 
Elson, backed by years of radio 
experience. handles the bulk of 
the show's gab easily and with 
g00a poise. He ad libs a few min- 
utes of sports news and on show 
caught (14) did most of the inter- 
viewing of guest, Cornelia Otis 


Skinner. Topper, less at ease than 
his pariner, contributes a series 
of news “scoops.” | 


The middle commercial. a dem- 
Onstraiion Of sponsor's tood mixer 


never projected fully. Hé@ spent 
more time berating the studio audi- 


ence for their deadpanning than | 


he did in trying to make them 
laugh. Ted and Flo Vallett im- 
pressed as a good sight act with 
their intricate baton-twirling. 


he | 


“You and. 
the Night and the Music,” one of | 


Then Miss Benzell, who) 


week that the scanner still has 
numerous technical bugs and, with 
the outfit’s chief engineers tied up 
with color TV currently, they have 
had little chance to work on it. 
Chief difficulty, they said, was the 
synchronization of film projection 
with TV scanning, in that film 
runs at the rate of 30 frames per 
second, while TV scans at 24 
frames. 

Network engineers, meanwhile, 





‘ter film reception and are grad- 
ually licking the problem. Reiterat- 
ing that the scanner is still in the 
| labs, they claim other techniques 
now in the works may be equally 
good. 

Vidfilm producers point out 
that, once they get their feet in 
the TV door, the networks might 
lose whatever program control 
they still possess. Agencies and 
sponsors, they aver, can deal di- 
rectly with the film producers for 
all shows, which will leave the 
webs only in the position of time 
salesmen. In addition, they point 
out, if a majority of the programs 
now being transmitted live make 
the switch to film, the webs will 
lose whatever revenue they derive 
in the way of studio facilities 
i'charges. Thus, 
vidfilmers, the webs want to keep 
them out of business as long as 
rossible. 


: TV Coior 


Continued from page 33 


lem, he said, if RCA would make 

CBS “but I have a hunch 

they’re not excited about the idea.” 
Color For Survival; Goldmark 


If color is denied a commercial 
standard now, said Goldmark, re- 
search would be discouraged “and 




















sets 


of the art. 
Jones asked what would be the 


leffect of color authorization on | 
patent monopoly. Goldmark re- 
plied that “a minor revolution” 


{has been going on among big pat- 
|entees, that there’s less and less 
| monopoly. “We in Columbia,” he 
said, “are trying to give more and 
|/more service with patents. 
| RCA. I think it’s a trend.” 
What’s really needed to stimu- 
‘late color advancement, said Gold- 
mark. is commercialization. 
Indication that the Commission 


| 


will dig deeper into the possibili- | 
was | 


ties of multiple standards 
shown in an exchange between 
Jones and Smith. Jones cited tes- 
timony given the Commission in 
1940 when black and white stand- 
ards were being considered which 
showed that DuMont favored dual 
/Standards allowing both 441-line 
and.625-line definition. 

Did Smith know. Jones asked, 
that at that time RCA’s Dr. E. W. 
/Engstrom testified that sets which 
could receive two systems of black 
‘and white TV could be built for 





| Grunt & Groan 
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ace located with the exception of 


aces. Prior to the ban KECA-TV 


| was telensing from Ocean Park and 


KNBH was readying its crews for. 
Sta-. 


beaming out of Jeffries Barn. 
tions are now sponsor searching as 


‘tab is too heavy to permit sustain- 


On the other) 
hand, her reprise of machine sew- 


ing beaming. 


MCA deal set by Mickey Rock- 


ford calls for agency to take its 
10° off the top. Promoters and 
wrestlers will get their share of 
the coin from the remaining. Sta- 
tion exec said wrestlers were to get 
their cut according to stature and 
position on the card. 











TV Film Producers 


_==e Continued from page 29 


N. J.. maintain that the picture it 
furnishes compares favorably with 








the finest commercial theatre 
projection. While details of the 
scanner have not been revealed. 


it is said to work on a principal | 


similar to the 
jection of 
Vidtilm 


carbon are pro- 
regular film houses. 
producers, meanwhile 
claim they are forced to show- 
case their product via the old 
iconoscopes, which the broad- 
casters tossed out of live program- 
ming several years ago in favor 
of the more sensitive studio orthi- 
cons, and projectors that in many 
cases have been adapted from the 
l6m “home movie” projectors. 
RCA spokesmen declared this 


only $10 to $15 more than the cost 
of single standard sets? 


Smith didn’t recollect and Jones | 


_asked him to brush up on the rec- 
|ords for further examination at 
later hearings. 


claim they are all pushing for bet- | 


according to the | 


So is | 





—— 


TV Quizzers 


Continued from page 29 








| pact on radio, are readily accepted 
by the TV audience and the show 
catches on. : 


such programs as CBS-TV’s “Win- 
‘ner Take All” and “Beat the 
Clock” and NBC-TV’s “Who Said 
That?” “Winner” ran 
years as an across-the-board radio 
airer but was subsequently 
dropped. On TV, it was bankrolled 
for awhile by Chevrolet Dealers 
and, after they dropped it, has been 
retained as a CBS sustainer. “Beat 
the Clock,” starting next month on 
CBS. also had a sustaining run on 
AM but failed to click. “Who Said 
That?” started as an NBC simul- 
cast, but the AM version was 
dropped, while the TV show has 
Snared acceptable ratings in most 
market areas and is now being co- 
opped by NBC. 


and NBC's 
Knowledge” (Kay Kyser) to the 
simple audience participation pro- 
grams such as ABC-TV’s “Auction- 
Aire.” CBS now has “What’s My 


Line?” and has recently kinescoped 


/radio’s “We Take Your Word” for 
audition purposes. NBC, in addi- 
_tion to those mentioned, now airs 
| “Break the Bank” and “Quiz Kids” 
on both AM and TV. 


Listed in the latter category are | 


several | 


_ Other video quiz shows now be- | 
ing aired range from the high-| 
budgeted “Stop the Music” (ABC) | 
“Kollege of Musical | 





Inside Television 


Camel cigarets, via William Esty, is prepping a new series of 40-50 

minute commercials, which Trans-Film is shooting. Pix are budgeted 
on a sliding scale from $1,500 to $8,000. Interviews with individuals. 
e.g., the control tower operator at an airport, are brought in for around 
$1,500, testimonials from celebs such as Vaughn Monroe are more 
expensive and animated cartoons come to between $3,000 and $4,000. 
| Musical comedy routines, which are elaborately set, costumed, cast 
;and choreographed, hit as high as $8,000. 
Approach to the 60-second vidpix is getting a quality product, and 
| costs of the individual commercial are determined by its requirements, 
‘rather than the overall budget. Attempt is made to get full entertain. 
ment values to impress the “how mild can a cigaret be” jingle in the 
| public mind, through a variety of techniques. In the past 18 months, 
| Camels has used almost 200 different spots. In addition to chain 
breaks, the commercials are used on “Man Against Crime,” “Came! 
_Newsreel” and “Ed Wynn Show.” 








New and intense competition for television’s Saturday night audi- 
ence has prompted DuMont to expand its ballyhoo for that night. Web 
has at stake its “Cavalcade of Stars,” which topped all Saturday night 
ratings until NBC moved in a month ago with its two-and-a-half-hour 
“Saturday Night Revue.” DuMont, as a result, has expanded and 
| strengthened its programming on both sides of “Stars” and is now 
touting, via paid newspaper ads and publicity handouts, the four-hou: 
round of shows it is offering. 

With “Stars” holding down the 8 to 10 period, DuMont starts its 
Saturday night parade with “Dinner Date,” from 8 to 8:30, featuring 
| the Vincent Lopez orch and guestars and originating via remote pickup 
'from the grillroom of the Hotel Taft, N. Y. From 8:30 to 9, “Rocky 
King, Inside Detective,’ featuring Roscoe Karns, takes-over. From 10 
o’clock, immediately after “Stars,” until its midnight closing, the web 
carries pro wrestling matches from Marigold Gardens, Chicago. 





CBS television, which has encountered considerable difficulty in 
lining up its Thursday night programming for the last several months, 
has come up with a pattern which is to be firm—at least until the sum- 
mer hiatus period sets in. Starting early next month, the web will air 
Robert Q. Lewis’ “The Show Goes On” each Thursday from 8 to 9; 
the Esso-sponsored “Alan Young Show” from 9 to 9:30; Ilka Chase's 
“Glamour-Go-Round,” bankrolled by Harriet Hubbard Ayer, from 9:30 
to 9:45, and “Beat the Clock,” video version of the onetime radio quiz 
| program, from 9:45 to 10:30. “Blues By Bargy” and a newsreel wil! 
close out the evening. 

Indicative of CBS’ earlier Thursday night programming throubles, 
the hour-long Lewis show started at a different time virtually ever, 
' week. Constant moving was necessitated by the fact that “Inside U.S.A 
| With Chevrolet,” which was dropped after last week’s (16) stanza, was 
_aired only on alternate weeks and by Miss Chase’s show being only a 
15-minute program. Giving “Beat the Clock” the unusual 45-minute 
running time: of course, will compensate for the latter factor in the 
new lineup. 





The Hal Roaches, Senior and Junior, are in full production on tele 
| vision film commercials. Roaches will film one-minute TV blurbs for 
35 different sponsors within the next two weeks. Sponsors include 
| American Tobacco, General Foods, Gillette Razors, Drene and Ivor 
Soap. Studio will make an average of six blurbs for each of the 35 
films. In addition father and son are putting before the cameras a 
General Motors feature length film and an audition telefilm of “Fibber 
McGee & Molly.” 





ABC-TV managed to hold on to Ronson’s “20 Questions” (which 
WOR-TYV airs in N. Y. and MBS carries on AM) although it was a close 
shave. Problem was that ABC had trouble delivering outlets in Cleve- 
land, Cincinnati and Columbus, markets which Ronson considered 
necessary for the deal. Web thought c'earing the stations would be a 
simple matter, since in the Friday 8 p.m. spot DuMont has a sustainer, 
_“Hands of Murder.” But DuMont opened “Hands” for co-op sponsor- 
ship, and in the key Ohio cities DuMont dealers ordered the show 
| ABC trouble-shooters, however, went into the field last week and were 
able to clear time just two days before the preem, 





| Show biz and newspaper personalities, including Danton Walkcr, 
_Earl Wilson, Ham Fisher, Alma Archer, Monica Lewis, Lisa Kirk and 
| Johnny Thompson, will serve as auctioneers on “Beth-El Benefit Auc- 
tion,” which WOR-TV, N. Y., will air Saturday (25) from 5:30-6:30 p.m. 
' Ray Morgan will emcee. 

_ Merchandise such as tele sets, autos and radios will be auctioned off 
, to contributors to the hospital’s fund during the broadcast. 





With producer Robert Montgomery acting for the first time next 
|Monday night (27) in his “Lucky Strike Theatre” series via NBC-TV, 
_the show will be one of the most ambitious yet staged on video. Play 
iis to be an adaptation of “Ride the Pink Horse,” with Montgomery re- 
'peating his role fgom the Universal film of several years back. Script 
calls for 23 speaking parts plus 35 extras, including 16 Mexican kids 
who are being recruited from the Spanish neighborhood in upper Man- 
hattan. Thomas Gomez will have the leading supporting role. 

_ Multiplicity of props will be capped by a full-sized carousel, imported 
intact from the amusement resort at Long Beach, L. I. Merry-go-round, 
measuring 22 feet in diameter, will occupy so much space at the WOR- 
|TV studios (which NBC leases for this series) that the orchestra and 
live commercials will work from two studios in Radio City, N. Y.. from 
where they'll be cut into the show on cue. Montgomery’s next in the 
| series is to be an adaptation of Thornton Wilder’s “Our Town.” for 
which the cast has not yet been set. 





New television production technique to overcome the hazards of 
super-imposition shots will be tried out Friday night (24) on CBS-TV's 
“Ford Theatre” by producer Winston O’Keefe and director Mare Dan- 
iels. Adaptation of Sir James M. Barrie’s “Dear Brutus” calls for 4 
real garden of an English country home to dissolve into an “enchanted” 

garden for the second act fantasy. Instead of designing only the two 
gardens and then super-imposing the actors from one over the other, 
scenic designer Samuel Leve built two identical living-room sets, which 
are to be lined up side-by-side in the studio. 

Actors will then move from one room to the other during the play 

with the two separate gardens to be seen through the living-room 
windows. Cameras will then be able to shoot the thesps directly, in- 
Stead of via super-imposition, which will provide the maximum light 
Intensity usually lost in an s.i. shot. System wil! also eliminate the 
_usual danger of aligning the actors correctly, one of the other hazards 
of super-imposing. 





Merchandise representation being handled by Martin Stone Associ- 
ates, indie radio-TV package outfit, is gradually assuming a position of 
major importance to the firm. Already exclusive agents for al! mer- 
_chandise carrying the name of either Howdy Doody or Brooklyn Dodger 
| Siar Jackie Robinson, Stone this week set deals to represent Dodger 
Peewee Reese and Sonja Henie. Latter will endorse skate equipment, 
knit goods, etc. 

Stone is planning a major campaign on the Robinson-Reese articles, 
| plugging them to kids as the “greatest doubleplay in baseball” repre- 
| Senting also the top doubleplay in tolerance and democracy. Indicating 
| the payoff in handling the stuff, Macy’s, N. Y. department store, is 
| plugging Robinson-endorsed articles in its regular newspaper ads and 
| Sears-Roebuck features them in its latest catalog. 
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In eight major markets 


television circulation leads. 
the largest magazine 3 to 2 



























N eight major markets (New York, Chicago, 

Philadelphia, Los Angeles, Boston, Cleveland, 
Washington and Schenectady-Albany-Troy) the 
nation’s largest magazine has a circulation of 
1,715,854.* 


In these same markets, television’s circulation is 


2,783,500 ... over twice as large. 


Your advertisement in a magazine is a combina- 


tion of printed words and static illustrations. 





Your advertisement in television is a combination 


of spoken words and living product demonstrations. 


You can capitalize on the unsurpassed impact and 


the mass circulation of television. today. Your first 











move is to call your NBC Spot Salesman. His 


expert counsel will be invaluable in planning your 
television campaign in these eight major markets: 


*Latest published market breakdown of circulation of the magazine 
TNBC Research Dept. estimates February 1950 





NEW YORK * CHICAGO « CLEVELAND 


Television Television 

Circulation? Station 
New York 1,060,000 WNBT 
Chicago 388,000 WNBQ 
Los Angeles 376,000 KNBH 
Philadelphia 370,000 WPTZ 
Boston 277,000 WBZ-TV 
Cleveland 154,000 WNBK 
Washington 101,000 WNBW 
Schenectady-Albany-Troy 57,500 WRGB 


Total... 2,783,500 


SPOT SALES 


* HOLLYWOOD 


SAN FRANCISCO 








RADIO-TELEVISION 


Wednesday, March 22, 1950 























| CBS Out on a Godfrey Limb 


magazine, to the effect that God- 


frey works with a short-handled 
broom, “so he can be closer to the 
dirt.” P 





Coy Lays‘It on the Line 
Washington, March 21. 

FCC Chairmat. Wayne Coy’s 
speech last week at the U. of Okla- 
homa Radio Conference is arousing 
considerable discussion here. In 
some respects it is considered his 
most important pronouncement 
since he assumed office over two 
years ago. What he said about 
“livery stable humor” and “horror” 
programs on radio and TV is at- 
tracting big press comment. His 
summation of the color television 
problem has driven the smart boys 
to wondering, “was it pro or anti- 
color?” 

Coy’s reference to the comedian 
who “gets so big that his network 
can no longer handle him” was be- 
lieved to be aimed at Arthur God- 
frey. This wasn't the first time 
Coy has lashed out at “bad taste” 
verging on “obscenity” in radio 
and video. programs. Several 
months ago he broached the sub- 
ject at a meeting here of the Amer- 
ican Veterans Committee. He has 
spoken of it on other occasions. 
But complaints have been piling up 
and Coy decided to “shoot the 
works” on the subject in his Okla- 
homa address. 

As Coy indicated, the Commis- 
sion doesn’t relish going after 
broadcasters on the obscenity issue 
and for that reason he appealed to 


Continued from page 29 jae 














them to clean house rather than 
force “such delicate matters as 
good taste’ to be made a public 
proceeding. 

Significantly Coy stated: “The 
Commission is rightly prohibited 
from censorship. On the other 
hand, it is required to see that the 
stations operate in the public in- 
terest. Violating the law regarding 
obscenity, indecency and profanity 
is not in the public interest. Poor 
taste is not in the public interest.” 

What is “the law” Coy referred 
to? It is a provision which, like 
the lottery law, was formerly a 
part of the Communications Act 
and is now in the U. S. Criminal 
Code. It provides: “Whoever ut- 
ters any obscene, indecent, or pro- 
fane language by means of radio 
communications shall be fined not 
more than $10,000 or imprisoned 
not more than two years, or both.” 
FCC rules applicable to commer- 
cial broadcasting incorporate this 
section of the Code. 


How the Commission would 
move if the “day of reckoning” 
comes has not yet been determined 
but in previous actions involving 
programming policy the approach 
has generally been through hear- 
ing of a station’s license renewal 
application, with the decision 
setting out the agency’s “more 
drastic remedy of governmental 
action.” 

However, it is believed that be- 
fore things would come to such a 
pass the network would either pull 
out or tone down the offending 
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makes 

a hig 
difference 
whose 
voice 

it is 


In Detroit, WWJ is 
more than a great 
radio station . . . more 
than a source of en- 
tertainment for the 
nearly one million 
homes in the Detroit 
area. WWJ, Detroit’s 
FIRST station, has 
consistently been the 
leader in community 


service and enterprise. 





Its acceptance by ad- 
vertisers is indicative 
‘ of the faith Detroit 
has in its voice. One of America’s leading ad- 
vertisers has consistently employed WWJ daily 
with an hour-long program for 16 years. 3 


When you give your product story the benefit 
of WW4J’s community acceptance, it receives 
added prestige, more attentive ears, less selling 
resistance . . . resulting in increased sales in a 
market that did three billion dollars retail busi- 
ness last year! ° 


AFA J 


. tf 
Basic N&8C Affiliate 






AM — 950 KILOCYCLES — 5000 WATTS 
FM—CHANNEL 246—97.1 MEGACYCLES 


FIRST IN DETROIT... Owned and Operated by THE DETROIT NEWS 


Qa 





National Representatives: THE GEORGE oP. HOLLINGBERY COMPANY 
Associate Television Station WW4J-TY 


_ program as pressure from affiliates | 
In the last 


' reflects public opinion. 
analysis, the public would force 
FCC’s hand. Coy was attempting 
‘in his Oklahoma 
corners by making the broadcasters 
do the job themselves and save the 
Commission a big headache. . 

Coy laid it on the line to broad- 
casters on programming policies. 
When the Commission, he * said, 
considers a station's renewal of 
license, “it weighs the overall oper- 
ation during its entire license pe- 
riod to determine if that overall 
operation has been in the public 
interest. 
to-day check on a licensee’s pro- 
gram is an immediate and intelli- 
gent reaction from the listening 
public.” 

Consensus of reactions here to 
Coy’s delineation of the “hydra- 
headed” color video problems was 
that it was pro tint, although giv- 
ing little indication as to whether 
one system or more than one will 
be authorized. Considered sig- 
nificant was the chairman's remark 
that the color proceedings have 
advanced the art by months and 
years and will result “in a more 
enduring system of _ television” 
than if the Commission left it to 
chance for color'to be developed 
“at some unknown date in the 
future.” 

In the light of his statement that 
failure to use the VHF and UHF 
bands for color would mean post- 
poning the development for a gen- 
eration, it was believed that action 
on coior was implied in his speech. 


WDSU’s ‘Split Down 
The Middle’ Technique 
On AM-TV Operations 


New Orleans, March 21. 

In line with its overall expan- 
sion, WDSU has divided its sin- 
gle-unit radio and TV program set- 
up into two separate operational 
entities, Robert D. Swezey, 
mgr., announced Friday (17). 

Decision was reached, he said, 
after station plans board survey 
showed two mediums could not be 
operated jointly for maximum re- 
sults. 

Stanley Holiday, who formerly 
headed department, has been 
named manager of AM and FM 
operations, and Ray Rich placed in 
charge of video programming and 
production. Holiday has _ been 
| with WDSU since 1935, while Rich 
|'came here after Swezey assumed 
general management of WDSU and 
WDSU-TV. 

Other appointments announced 
simultaneously were Leroy P. 
Laudemann, musical director; Carl 
| Junker, director of TV operations; 
|Mel Leavitt, sports director, and 
| Mrs. Joyce Smith, director of wo- 
'men’s programming. 


|WPIX MARCH SPONSORS 
COME IN LIKE LION 


N. Y. Daily News’ WPIX, con- 
tinuing its drive for new bank- 
rollers, snared 17 during the first 
two weeks of March for programs, 
participations and spots. Present 
rate, if it continues through the 
rest of the month, will top the 
February record, which was the 
peak for billings in the station's 
history. 

Topping the list 
rollers is the local Studebaker 
Dealers organization who pacted 
| for 13 weeks of wrestling from 
| Hempstead, N. Y., starting tonight 
| (Wed.). Agency is Roche, Williams 
'& Cleary. Guinness Stout, through 
| Hewitt, Ogilvy, Benson & Mather, 
{signed for the “Guinness Caval- 
leade of Sports,” at 15-minute 
| sports reel, starting March 30 for 
| 13 weeks. N. Y. News will pick up 
ithe tab on the weekly 45-minute 
“Voice of the People” forum: and 
Dynamic Electronics will bankroll 
'a one-hour remote Saturday (25) 
to plug the opening of a new store. 

Signing for spot commercials 
| were Standard Brands. Jamaica 
| Race Track and Nestles Candy. 
| New participating sponsors include 
Shop by Mail, Associated Doll & 








of new 


Toy Co., Duke Industries, Jack 
Baker Sportswear, Schneider In- 
ternational Co., John Middleton 


, Tobacco, Ukelele, Michael Electric 
and Kalart Cameras. 





New Orleans — Ken Muller and 
Irwin F. Poche, Jr., video camera- 
men, and Bryon Dowty, announcer, 

/ were promoted to vroducer-diree- 
tor status by Ray Rich, newly ap- 
pointed director of video opera- 
‘tions of WCSU here. 


speech to cut. 


The most effective day- | 


gen. . 


From the Production Centres 


IN NEW YORK CITY... 


Jim Lipton left last week for Greece, to play in Tanagra Films pro- 
duction of “Wheel of Fire.” Actress wife, Shirley Blane, will join him 
in Paris in June....Ted Granik of NBC’s “American Forum of the 
Air” profiled by Ben Gross in Collier's, March 24... Ray Diaz upped to 
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-ABC’s stations dept., with Reginald Willeocks filling the traffic man- 


ager spot ...Father of Lester Gottlieb died Wednesday (15). Bob Heller 
subbed for the CBS producer last week....Margery Maude, Sylvia 
Leigh, Arline Blackburn, Sidney Smith, Gene Leonard and Jimmy 
Stephens new “David Harum” players Arthur Kohl and Doris Dalton 


into “Helen Trent” Frank Thomas, Jr., and Audrey Egan join “Our 
Gal Sunday”....Treva Frazee added to “Stella Dallas” Jimmy 
Dobson added to “Lorenzo Jones” Ronald Long and Elizabeth Mor- 
gan jom “Young Widder Brown” Helen Claire, Patsy Campbell, 
Richard Janaver, Ray Johnson and James Monks added to “Front Page 
Farrell.” 

Red Barber bowed as newspaper columnist last week, to sub for the 
Journal-American’s Bill Corum for two months ABC ad scripter 
Willis Parsons appendectomized Thursday (16) Arnold Stang to 
appear at Yonkers Boy Scout circus Saturday (25) Dan Seymour 
appointed chairman of judges for Boys Club of America contest 
Alvin Sullum into NBC’s “Road of Life’’....Benton & Bowles basket- 
ballers, ad league champs, beat Time Mag last week WJZ has given 
Nancy Craig an additional five minutes cross-the-board; she got three 
new sponsors .. WOR’s John Gambling and WJZ’s Ed Fitzgerald due! 
for title of worst singer on WOR today (Wed.)....William Rafael, of 
ABC’s script and production dept., now program manager of Radio 
Free Europe, which will beam recorded shows in six languages to the 
Continent McCann-Erickson prexy Marion Harper, Jr., guest-speaks 
at Radio Execs Club tomorrow (Thurs.) Bill Tabbert of “South 
Parific” goes into featured spot on CBS’ “Main Street Music Hall” Sun- 
day (26) Norman Reader, French National Tourist flack chief, added 
to consultants committee of Radiodiffusion Francaise in North America. 


MBS’ Cecil Brown to Coast last weekend to address United Jewish 
Appeal on Israel Youngsters appearing in Broadway shows and 
studying at Professional Children’s School will be on the N. Y. edition 
of “Quiz Kids” (WNBC) Sunday (26) Fred Freed doing a biog- 
series on a paraplegic vet for Bill Leonard’s “This Is N. Y.”. on WCBS 

Ralph Weil (WOV) off on a West Indies cruise... Jim Gaines 
(NBC) thrown for a virus loop Marjorie Morrow, CBS audition 
director, vacationing in Caribbean Johnny Olsen flying to Chicago 
March 29 to appear at National Assn. of Tobacco Dealers annual con- 
vention. ...Betty Scott appointed assistant to BBD&O’s Jack Zoller, 
director of Cavalcade. 


Sam J. Slate, N. Y. program director for BBC, flies to London today 
(Wed.) for three-week confab on American operations, with emphasis 
on video ...EHiot Lawrence cutting special recordings for Voice of 
America in conjunction with his deejay show Amalgamated Cloth- 
ing Workers expanding sponsorship of ABC’s “Town Meeting” co-op 
to include WMAL, Washington. Union now has WJZ WLIB’s Hote! 
Theresa studios in Harlem to be ready April 1 Master Glow floor 
polish will sponsor “Dr. Kildare’ on WMGM starting March 29 
Cecil Woodland, WCSS (Amsterdam, N. Y.) prez, in Gotham on visit. 


IN CHICAGO ... 


Rey Taylor leaves: WGN post as traffic manager and supervisor of 
announcers to join WGN sales staff. Win Jolly moves into traffic and 
announcer super slot from assistant public relations post. Latter job 
taken over by Larry Whitney, up from WGN continuity acceptance 
office James V. McConnell, NBC director of national spot sales, and 
Jacob Evans, national spot sales promotion manager, due here next 
week for confab with local NBC sales execs Bob Finnigan, sports- 
caster and staff announcer, leaves WIND next week, being replaced by 
Bud Campbell up from WIBR, Baton Rouge, La. Frank Samuels, 
ABC v.p. in charge of western division, stopped off here last week 
enroute back to Coast from N. Y.... John Harrington, WBBM news 
and sportscaster, has been pacted to broadcast 11 football games this 
fall for R. J. Reynolds ...Vaughn Monroe's “Camel Caravan” will be 
aired on CBS from Marquette Univ., Milwaukee, March 25 John W, 
Mulholland has joined Chi NBC national spot sales staff. He was for- 
merly radio sales rep with Independent Metropolitan Sales and WOAK, 
Oak Park, Til. Richard Lewin, general manager of KTRE, Lufkin, 
Tex., visited MBS Central Division offices last week “Music For 
You,” WBBM’s half-hour variety show, returns to CBS web March 26. 
Stint features singer Billy Leach and music of Frank Smith with 
WBBM orch. Skee Wolff is writer-producer Nancy Wright, WGN 
vocalist, in Wesley hospital fighting flu bug last week Andy Murphy 
joined WBBM-CBS public relations staff March 20 Paula Rae, for- 
merly vocalist with Freddy Nagel band, new member of WGN’s “Tom 
Moore Show” Betty McCord is new secretary to Dave Moore, 
WBBM-CBS public relations director. 
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Fairbanks 
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tisers will have to decide whether 
the greater availability of film stars 
in Hollywood will make the west- 
ward trek worthwhile. 


N. Y. operation is to be headed 
up by veepee Russ Johnston, with 
Robert Lawrence named as produc- 
tion chief. Production has started 
so far with new units lensing 
filmed spots for Masland Rugs, 
through Anderson, Davis & Platte: 
Camels, with Fran Warren and Bill 
Stern starred, through William 
Esty, and General Foods, through 
Benton & Bowles. Fairbanks’ N. Y. 
studio will have complete facilities 
for 35m and 16m filming, sound re- 
cording, dubbing and re-recording. 

Several of Fairbanks’ Hollywood 
Staff will be transferred to.N. Y. 
J. Burgi Contner will take over as 
director of photography and 
W ayne Colvin will head up the cre- 
ative art department. In addition. 
Austin Croom Johnson, of the erst- 
while (Alan) Kent and Johnson 
team, is to supervise the music de- 
partment. 





Cleveland—WGAR is planning to 
turn 8 to 9 p.m. Friday night stanza 


into local hour for development of 
{ 


talent. 


Tiffin, O.. March 21. 

Resignation of Dale Schussler as 
director of Tiffin’s FM _ station, 
WTFM, has caused the station to 
suspend operations temporarily, 
pending reorganization, announced 
Richard Roll, Lima, O., one of the 
owners. 

Schussler will become an an- 
nouncer in Wheeling, W. Va. 














KAY KYSER—NBC-TV 
"Sweetheart Semicolon’ 


on RCA VICTOR 
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WPRPIX First Television 
Station in Ameriea to win 
The du Pont Award 














WPIX has received the Alfred I. du Pont 
Award for “outstanding public service 
... through the television presentation 


of current news and events.”’ 


WPIX is pleased with the recognition 
and proud to serve the public interests 


of the largest city in the world. 


“TelePIX NEWSREEL” “NEWS ON THE HOUR” 
6:30 P.M. and Station 7 P.M. and Station 
Closing Daily, Except Closing Daily 
Saturdays 


THE NEW YORK NEWS TELEVISION STATION 


CHANNEL 


= WX 


 — S _sNEW YORK TELEVISION — for NEW YORKERS ! 





























38 RADIO 


VARIETY 


Wednesday, March 22, 1950 





| Martha Deane, WOR; Jack Sterl- | 











Richards Hearings 


Continued from page 27 








eric Ford, FCC counsel, objected 
repeatedly and only those on which 
Roberts collaborated or worked 
‘alone went into evidence. Roberts 
admitted that many times David 
Lilienthal and Bernard Baruch 
were not given worst of it as he 
earlier charged Richards had or- 
dered him to do, and that he thus 
broadcast in direct opposition to 
station owner’s instructions. 

First Week a Three-Man Act 

First week of the hearing de- 
veloped nothing sensational and 
proved a three-man act. In the 
middle was Clete Roberts, a stub- 
born chap who’s been around, giv- 
ing as good as he received most 
of the way during cross-examina- 
tion. At the close of last week’s 
run of crossfire, Hugh Fulton was 
heard to remark, “I’m getting a 
little tired of this guy.” 

When Fulton did find an open- 
ing and take after Roberfs he drew 
from him several admissions that 
tempered his withering appraisal 
of Richards as a man with fixed 
racial and _ political hatreds. 
Charges of anti-Semitism against 


'Fulton wanted to know 
didn’t render him unfit to own) 
Roberts ; 
didn’t think so because, as he put 


Richards were hot and heavy while | 


Roberts was under direct exami- 
nation but later in the week Ful- 
ton exhibited a letter Roberts 
wrote to Richards nailing Roberts 
as an anti. While in Europe on 
assignment by ABC, Roberts 
wrote Richards a three-page, sin- 

















In 1884 Paul Nipkow in- 
vented the television scan- 
ning disc and thus began 
the history of television. 
* 
Blair-TV Inc. was the first 
exclusive representative of 
television stations. The first 
company to recognize and 
act on the television sta- 
tions’ real need for hard 
hitting, single minded, ex- 
clusive representation, 


























gle-spaced “note,” wherein he 
stated, “The Italians south of 
Rome aren’t worth a tinker’s dam.” 
if that 


stock in a radio station. 


it. “After they were fed and 
helped they were worth a tinker’s 
dam.” 

Who Does It First? 


Admission by Roberts that he 
injected his own personal philos- 
ophies into his commentaries drew 
a barrage from Fulton, who con- 
tended that there is little or no 
difference between a newscast and 
a commentary. Then he threw a 
Sunday punch: “Do you mean to 
say that you had the right to slant 
the news your way and your em- 
ployer didn’t?” Stubbornly through 
the trial Roberts has maintained 


that being a commentator he was | 


justified in interpreting the news 
in his own way. 


Considerable importance will be 
attached by the Richards defense | 
to the removal of records by Rob- | 
erts from KMPC files after he was | 
insisted that | 


discharged. Fulton 
any memoranda kept by Roberts 


while in the employ of KMPC be- | 


longed to his employer. It was 
necessary to subpoena some of the 
documents, which Roberts said 


were hidden beneath his daugh- | 


ter’s bed. Roberts got his -walk- 
ing papers on a Friday and re- 
moved the papers from the sta- 
tion files the following Sunday. 


| Fulton thought that was a little 


| improper, 


holding that Roberts 
had no right to remove property 


that didn’t rightfully belong to him. 


Another high point in the trial 


ing, WCBS; and spots on WMCA 
and WMGM. 


| 
j 
| 


In Chicago the dairy has picked 
up a 15-minute segment of Dave = 


Garrcway on WMAQ and is build- 
jing its own show, “June Davis’ 
| Hostess House.”  Borden’s will 
|make June Davis a house name 

is mulling syndication of 


| 


and 
WNEW’s “Let Yourself Go.” 
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‘especially on convictions. The 
name of the defendant, the style 
of crime on which he has been 
found guilty and the length of the 
sentence imposed is emphasized. 
The windup warning of each pro- 
gram is “crime doesnt pay when 
the cell door closes upon you.” 
This is accompaniec by the loud 
clanging of an iron door and the 
turning of a key in a lock. 
Stewart has a delivery similar 
to “The Shadow” and should drive 
fear into the hearts of juves with 
criminal notions if.they are awake 
at this hour. Sahu. 


SATURDAY SPORTS REVUE 
With John Derr 

15 Mins., Sat., 6:30 p.m. 
Sustaining 

CBS, from N., Y. 


John Doerr, CBS’ new associate 
sports director under Red Barber, 


| has stepped into the latter’s Sat- 


/urday night spot to dish up the 
week’s highlights in sports. Derr 
is a good gabber with a solid grasp 
of the field. He handles the mate- 
rial with sound judgment, avoiding 
any attempts at either scoops or re- 
hashing the obvious while at the 
same time, keeping abreast of 
sporting developments. 

On his opening show, Derr ac- 
cented the baseball training scene 


" 
} 
| 


j 
j 
| 


| 
} 





WFIL’s Binge 
Continued from page 27 


sustainers weekly. At present, 

only two of the 12 new programs 

remain unsold. : 
One of the locally produced 








‘MARS BARS TO BURNETT: 
PUT AD BUDGET IN LIMBO 


Chicago, March 21. 
Ralph. E. Ellis, Grant advertis. 
|ing account exec on Mars candy, 
moved with the account to the Leo 





'Burnett agency yesterday (20). 


\items added to evening lineup is| According to Vie Gies, Mars ad 
|“Abbott’s Teen Age Time,” a live |manager, Grant resigned the ac. 
‘show which ‘has become estab- 
‘lished as a Saturday AM feature. 


Now aired on Tuesday evenings 


at 7-p.m., 30-minute package of 


| 


‘laughs and music is gaining new 


listeners under the continuing 
sponsorship of Abbott's Dairies. 


Revamped program lineup has) 


been contemplated for some time. 
Clipp said, and station moved to 
replace non-profitable sustainers 
when it became apparent that 
transcribed broadcasts would pro- 
vide outlets for potential clients, 


as well as add to enjoyment of | 


listeners. 

“By obtaining these programs 
at comparatively low cost, WFIL 
has been able to show a profit 


on former no-sale time periods, 


while passing along consequent 
savings to the advertisers,” Clipp 
pointed out. “Everybody gains, 


nobody loses—and that goes for) 
the radio audience, also because | 
the shows we have added to our) 


| program log add up to surefire en- 


L 


tertainment.” 


CBS-NAB 


Continued from page 25 














lived its usefulness. 
was quick to add that this NAB 
“term of usefulness” generally runs 


|in five-year cycles; that perhaps a 


‘is expected to stem from Roberts’ | With revosse | apt eee on the 
; : reek gor ‘4. | new mechanical “umpire” which | 
eee, oe ee ae was tested at the Brooklyn camp | 


news” when the owner was out of 
town. That together with only 
one letter from a listener express- 


|ing resentment over the alleged 


‘bias gave Fulton a tack to go on: 


| very little of the so-called colored 
|news ever got on the air. Roberts 
| will have to jog his memory con- 


siderably to recall the dates Rich- 
| ards was out of town. 

The issue of news slanting took 
a sudden turn the other way when 
|a memo from Richards to Roberts 
read: “If you don’t stop slanting 


| the news I’m going to let someone | 


| go down there. 
at all.” 


I won’t go for it 











Bordens 
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| 

| it’s reasoned, will allow for pin- 
| pointing sales messages according 
| to local conditions. 

| Policy also involves a change in 
|agencies, with Young & Rubicam 
| getting the bulk of the business, 
‘although Kenyon & Eckhardt re- 
tains the instant coffee account 
|(Y&R has a competitive brand). 
| Local agencies are also being used, 
|with Cowan & Dengler handling 
| Chicago, R. E. McCarthy servicing 
| Florida and Tracey-Locke working 
|in Texas. 

| Majority of the programs, spots 
|and participations are still to be 
inked, but the N. Y. picture is al- 
ready set. Company has bought 
“Let: Yourself Go” cross-the-board 
on WNEW, with Roy Ross orch, 
vocalist Peggy Ann Ellis, emcee 
Allyn Edwards and Teddy Wilson 


last week. Derr minimized the pos- 
sibility of the gadget replacing the 
men in blue while making a sharp 


| 


} 


dig at basketball referees for their | 


inaccuracy. It was a complete 

roundup of news freshened with 

slight interpretative angles. 
Herm. 


|MR. AND MRS. BUDD HULICK 
SHOW 

Producer: Paul Martin 

30 Mins.; Mon.-thru-Fri., 4:30 p.m. 

| Participating 

| WKBW, Buffalo 


its preem March 31. . Budd Hulick 
| will be remembered as co-partner 
of Col. Stoopnagle who also 
started in radio in Buffalo. This 
marks return of Hulick to same 
|station where he began his career 
more than 20 years ago. Mrs. 
,Hulick has pleasant, easy pro- 
| fessional delivery and combo pro- 
_ duces a very lively half-hour. 
Format is directed to house- 
| wives with information on lecal 
| women’s activities. They also in- 
_terview interesting personalities. 
|Preem had winner of “Stop the 
| Music” who cellected big bundle 
day before. Mystery 
,pened to be 
/Gum” which was Stoopnagle & 
Budd theme scong years ago. Sec- 


|& Mrs. stint gives local listeners 
a fine afternoon show which, with 
time, should get good listener at- 
tention. 
| 

| Dallas — KRLD has moved its 
/AM and FM_ studios from 
| Adolphus hotel where they have 
| been since 1926 to the new KRLD 





tune hap-| 
“Fond of Chewing 


as featured pianist. Also pacted Bldg. which houses KRLD-TV. 
are daily participations on Nancy This will give the outlet all opera- 
Craig, WJZ; Bob Smith, WNBC; tions under one roof. 


rejuvenated setup after the current | 


blowup may resolve a lot of prob- 
lems and provide needed answers. 





More Convention Speakers 
Washington, March 21. 
NAB has lined up four more top 
speakers for its 28th annual con- 
vention next month in Chicago. 


| Added to the agenda for the man- 


agement sessions, April 17-19, are 
FCC Chairman Wayne Coy, 
Chamber of Commerce prexy Her- 
man W. Steinkraus, ECA adminis- 


{trator Paul G. Hoffman, and H. E. 


‘issued. BAM would also have to) 


Babcock, agricultural expert - and 
author. 


Carlos P. Romulo, president of 


‘ 


This new Mr. & Mrs. show had | the U.N. general assembly, will be 


principal speaker. 


2 SLT SPAS ERG PRN 
[ Continued from page 24 











the kind of research to be under- | 


taken. 


Financial control would be in_ 


the broadcasters’ hands, with the 
industry buying all the stock 


| take over BMB’s liabilities, which 
; include a $75,000 loan from NAB 


and servicing of Study No. 2.. 
One of the key problems facing 
the new group will be that of get- 


. } ec- ting support from individual sta- 
ond show featured interesting in- | 
terview with ZaSu Pitts. This Mr. | 


tions. Four networks and their 


owned-and-operated stations sub-| 


‘scribed to Study No. 1 and three 


| ever, 


the | 


backed the second report. How- 
there were only 600 sub- 
| scribers to the latter study of a 
| possible 2,000 AM stations. 





Kansas City—WHB has a new 


However, he | 


US. | 


/count several months ago, but 
| agreed to remain at the reins unti| 
a new agency was appointed. 

| At present Mars has no radio, 
| having recently dropped both “Dr, 
'T.Q.” and “Curtain Time.” Alloca- 
|tion of the firm’s ad budget, which 
in the past has topped $2,000,000, 
will not be made for several weeks 
|An agency spokesman said the 
candy manufacturer will get back 
into network radio, and will add 
heavily to its video schedule, 
which at present consists of a seg- 
ment of “Howdy Doody.” 

This makes Leo Burnett’s third 
major grab in recent months, the 
others being parts of Kellogg and 
Procter & Gamble billings. Latter 
account is still in the research 
stage. 


| 


|religious programs, exceeding rep- 
resentations he made to the com- 











Rivers 


Continued from page 27 








5 mission). 


Rivers charged the council is try- 
|ing “to smear the reputation” of 
WEAS and himself. But the facts 
,are, he said, that WEAS has made 
| “gigantic strides” in improving ra- 
'cial relations, curbing Negro juven- 
lile delinquency, and giving oppor- 
itunity to Negro musical and ath- 
|letic talent. 

Rivers said the non-discrimina- 
ition policy of WEAS is “far dif- 
ferent” from many radio stations 
lin Georgia. “The Savannah radio 
|council,” he said, “can be sure of 
lone thing; when the new station 
|authorized by the commission 
starts operation in Savannah, it 
| will not dictate to E. D. Rivers, Jr., 
| concerning the types of programs 
that he should or should not carry.” 

In a detailed analysis of pro- 
gramming of the five stations 
which compose the council, Rivers 
claimed that none have lived up to 
their representations to the com- 
mission. He noted that WSAV de- 
|voted almost 83°, of its evening 
hours in 1948 to commercial pro- 
(grams, that WFRP sells time for 
religious fund _ solicitation  pro- 
| grams, that WDAR carried substan- 
tially more commercials than it 
| represented to the FCC, and that 
WTOC and WCCP have done like- 
wise. 

Rivers also charged that after he 
filed his Savannah application he 
'was approached indirectly by 
~WDAR and WFRP with offers to 
sell to him. 





Cleveland—Rena & Bob Ledyard 
‘who conduct “Breakfast Party” 
daily over WHK from homes of 
listeners had the table turned on 
‘them ‘when 200 women gave Led- 
| yards surprise party crowning 
/ them “king and queen of radio en- 
| tertainment.” 
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BUDGET ACCOUNTS 


announcer in Jack Layton who re- | 
cently moved over from KTOP, | 
Topeka. He replaces Lou Kemper, | 
| longtime K. é announcer, who | 
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| shifted to Ft. Worth and KCNC. 
. WRITE, CALL 
New Nielsens: CBS, 15—NBC, 3—ABC. 2 MA 
° ’ ) ’ FILMACK 
1333 SOUTH 
Current Rating—— WABASH. AYE 
Current Previous ; Homes Homes Points CHICAGO 
Rank Rank Program (000) % Change HA. 7-3395 
1 2 Lux Radio Theatre (CBS). .........ceseeeeees. 10,017 25.5 0.0 x 
2 1 Jack Benny (CBS).............. i ims 21.9 —3.6 - 
3 3 Godfrey’s Talent Scouts (CBS)............... 8328 212 —05 - 
4 13 Fibber & Molly (NBC)............ Mapshacecnce: Se 20.0 43.0 | 
5 5 Amos 'n’ Andy (CBS)........ SIR Reo 19.0 > a 7 
6 11 eee Weees LE)... scccccscdesqocessoecs FAR 18.5 +1.3 
7 6 De SD CET...» s vaceeaboeeseséensoboees “SE 18.3 —2.4 
8 4 may SEMBS TM OOS) vi isc ceases Cees | 6 F071 18.0 —2.8 
9 7 Mystery Theatre (CBS)..... SONU RE RING EE 175 ae 
10 17 Mr. Chameleon (CBS)....... ey RES 172 40.7 
11 37 Bob Hope (NBC)............ Spee ieee, 17.1 425 
12 10 FBI in Peace & War (CBS).....ccccccecceeeecs 6,638 16.9 —08 
13 9 Mr. Keen (CBS) ............ cual. on 16.8 =i 
14 19 You Bet Your Life (CBS)..... 5 iceestieliin 168 40.5 
15 14 Dr. Christian (CBS) ...........cccccescccccs, 6,560 16.7 ait Courtesy of MGM 
16 23 Mr. District Attorney (NBC).................. 6521 16.6 +0.6 "THE GREAT RUPERT 
17 20 Inner Sanctum (CBS) ......... coccccscccccces 6,481 16.5 +0.2 * For George Pal Prods. 
18 8 Red Skelton (CBS) ......... PAE A 16.0 —2.7 Every Friday ‘Nite, 9:30 6.3... NBC 
9 32 Fat Man (ABC) ..... secccccccccscoescesccess 6,089 15.5 +0.6 Mgt.: LOU CLAYTON 
20 24 GES BES TE. aweedeccodcccedsexecseccoes “GAD 15.5 —0.3 “i 
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Now—even if you live in an outlying location—you can 
enjoy television pictures at their finest! For Zenith’s 
New “SUPER-RANGE” CHASSIS and BLAXIDE TUBE will 
bring into your home pictures of amazing new de- 
tail, clarity and steadiness... free from eyestraining 
glare or blur even in daylight or fully lighted rooms! 
This is how medical authorities recommend viewing! 
What's more, these and all the other great develop- 
ments perfected by Zenith® are standard in a/l Zenith 
models—not in just a few at high prices! 


Value Sensations of 950 


The Royalty of Television with the 
BLACK MAGIC of the Amazing Blaxide 
“Black” Tube and New “Super-Range” Chassis 


That's what makes every one of the new Zeniths a 
truly sensational value for 1950... not built down to 
a price, but up to the high standards of the ROYALTY 
OF TELEVISION! 

Remember—anyone can make claims. But your 
Zenith dealer invites you to prove in a demonstration 
the superiority of these Black Magic Zeniths. See for 
yourself how Zenith’s famous engineering foresight 
keeps Zenith always ahead ... in quality and perform- 
ance...in top value for your television dollar! 
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; AS CSC HEAT CaTU1ES COMOIME. 
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; tt 010 other felevisions ah any foice 

|« 

‘° P Built-in provision for the new ultra-high fre- 4 Giant Circle Screen with picture control—gives you 
quencies, expected to be introduced by the Federal the LARGEST possible picture in relation to tube size, 
Communications Commission. With a Zenith. you will with a CHOICE of circular or rectangular shape pictures! 

: not need to buy a new set to receive the coming ultra- 5 “Gated” automatic gain control —shuts out inter- 

. highs _ present riper nor will you have to us€ am ference, maintains uniform picture quality and audio 

expensive external converter. volume automatically. 

f 2 Built-in “Picturemagnet” aerial—in many locations 6 Genuine Zenith-Armstrong FM sound — coupled 

1 —without outside antenna—just plug in and get pictures ~~ with Zenith-built Alnico speaker, provides greater sen- 

1 that come in beautifully clear! Every Zenith Television sitivity, far greater rejection of interference noises, 

t model offers this feature. superior tone quality. 






DELUXE 
CONSOLE WITH 


165 Giant Circe Screen 


only 


°35925 


Federal Excice fon entre 


3 One-knob simplified automatic tuning—wich the J Master Crafted quality cabinets, offering a wide 
Zenith Turret Tuner. All the necessary adjustments are _—- variety of sizes, styles and finishes. Every one is a furni- 
made automatically —does away with knob fiddling and __ ture piece of enduring quality and beauty, whether you 
fussing even when you switch from station to station! choose a table model, console or combination. 


COMPARE the picture size! 
COMPARE the. clarity! 
COMPARE the value! 
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New Zenith “Lincoln,” 
de luxe television con- 
: sole. Traditional cabinet 
design that blends beau- 
tifully with America's 
most popular trends in 
interior decoration. Gen- 
uine Mahogany veneer 
cabinet with all exposed 
woods finished to a sat- 
iny lustre. 





















DELUXE 
TABLE MODEL WITH 


10 Giant Circle Screen 
s21925 


only 
federet Exciee tem eho 
















New Zenith “Garfield,” 
de luxe table model tele- 
vision. A distinguished re- 
ceiver with all of Zenith’s 
great new developments. 
Strikingly attractive design 
with smooth, trim lines. 
Smart. long-wearing lug- 
gage type finish in Walnut 
Brown. 














DELUXE 
COMBINATION WITH 


105 Giant Circle Screen 
only 


‘A492 


Poderel Excise Tex entre 


































See the new Zenith “PRESIDENTIAL” line 
of models with sizes for every home need. 
Priced from $219.95 to $625. 






New Zenith “Madison,” de luxe television- 
tadio-phonograph. With sensational new 3-Speed 
Cobra® Automatic Record Changer. Simplest, easiest 
way to play records of a// sizes and speeds! Plus new 
Super - Sensitive FM and Long-Distance AM radio. 
Genuine Mahogany veneer cabinet of graceful Con- 
temporary styling. 


See Your Zenith Dealer for an Eye-Opening Demonstration — Now! 


ZENITH RADIO CORPORATION, CHICAGO 39, ILLINOIS 
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Over 30 Years of “Know-How” in Radionics * Exclusively 
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RCA’s 30,000,000 Annual 45s 


In the general sales upbeat of slow-speed disks, RCA Victor's 
45 rpm platters are currently being pressed at the rate of approxi- 


mately 2,500,000 per month or over 30,000,000 annually. 


production rate, covering both th 
hit during February and 


Current 
e pop and longhair catalogs, was 


January and will be increased before 


the end of the year in line with upped distribution of the 45 rpm 


player attachments. 
Capitol Records, one of the di 
rpm camp, 


skeries which joined Victor’s 45 


has also felt the rising impact of that disk speed. 


Capitol execs report their monthly production of 45’s is now around 


the 1,500,000 monthly mark. 








IMPORTANCE OF 
DISK JOCKEYS 
ACCENTED 


New York 
Editor, VARIETY: 

J. Fred Coots’ letter anent what 
he calls the evils of today’s song- 
writing-publishing business just 
about floored me. I say “just 
about” because I have known J. 
Fred for probably 11 years and 
have had association with him, 
both as a collaborator (“It’s Too 
Late Now”) and in a trade maga- 
zine publishing venture. Consider- 


ing him a close and wonderful 
friend, I also know how he can 
soapbox it when his typewriter’s 


had an oiling. It was well oiled 


the day he double-spaced vour 
2.000 words. 
Freddie’s biggest lament seems 


to be for the good old days. That's 


perfectly all right because those 
days were good to him. He cer- 


tainly did come up with some great 
ones, too; “You Go to My Head,” 


“Beautiful Lady in Blue,” “Santa 
€laus Is Coming to Town” and 
some 700 or 800 more. His beef 


seems to be that the competition is 
too tough these days for what he 
calls the “great and_ talented” 
songwriters of yesteryear. He 
mentions some wonderful names, 
good for a nostalgic night of rem- 
iniscing, but by the same cry, the 
past few years have produced 
some fairly fine writers, too. Of 
not dated vintage, for instance is 
one Frank Loesser and despite all 
the present-day evils of the disk 
jockeys. jukebox “syndicates,” he 
has done admirably well. 

My beloved cohort says that “the 
songwriting business used to be- 
long to the songwriters and pub- 
lishers who were imbued with re- 
spective talents for writing and 
picking song hits from the very 
moment such songs were con- 
ceived ” and goes on to say all 
you need today is “cheap combina- | 
tion of words and music” and an | 
“important disk jockey pal located 
in a strategic section of the coun- | 
try to give you a solid plug.” | 

Belongs to the People | 

The songwriting business, like | 
the air, should belong to the peo- 
ple who want to write songs. If 
they find the doors of Fred’s be- 
loved Tin Pan Alley closed to them | 


and they want to hock their fam- | 


ily jalopy to go out and make a 
record of one of their brainstorms | 


with Joe Fritz’s Home Town Band, | 


God bless ‘em, it’s their jalopy. 
If a hinterlands disk jockey, tired 
of the brush from the major league 
publisher and big label manufac- 


turer, wants to play his ‘Country | 


Cousin’s 10” production, made 
without benefit of Manie Sacks, 


Gordon Jenkins, Mitch Miller or a} 


Whip—why shouldn’t it be okay 
with any double AA Ascaper? 


As for any tirade against the | 
disk jockey, I'd like to say this. | 


They don’t accept everything that 
is thrown at them. Coots knows 
this, too, because he and I have 
pitched them a few things and 
they soon spotted the dogs (and 


they cooperated, as he _ knows, 
when the “performance” was 
there). Certainly the right of se- 


lection belongs to the d. j. 

I've been in the publicity busi- 
ness, in various capacities, for a 
considerable while; I’ve represent- 
ed knowns and unknowns, names 
and no-names, the talented and the 
untalented. I have contacted and 
worked with various persons and 
departments of all branches of the 
music business and the people who 
make it popular. I’ve also “ro- 
manced” my share of columnists, 
newspaper writers, and other out- 
lets for publicity information and 
benefit. This much I can sav for 
the jockey: he’s inexpensive and 
he's fair-minded. While I read! 
about payolas, I can name a num-| 
ber of No. 1 d. j.’s you can't pick 


Ed McKenzie (“Jack the Bell- 
boy”), Chicago’s John McCormick, 
Hollywood’s Gene Norman or Al 
Jarvis, Pittsburgh’s Bill Brandt— 
and if space permitted, a pretty ex- 
haustive list could ‘be included. 
Deejays’ Merits 

The disk jockey has given new 
talent a wonderful break. Num- 
bers of today’s top stars got their 
respective starts via the potency 
of a disk jockey push. Disk jock- 
evs have also weeded out a lot of 
no-talent people. A _ navel-depth 
skin tight evening gown or a size 
39 sweater might sell on the floor 
but it-doesn’t help a record. 

One parting thought about the 
disk jockey.- He has helped create 
employment by bringing to life 
dead names, who in turn were able 
to book engagements and employ 
persons associated. He has proved 
that sometimes the independent 
producer might not be a jerk sim- 
ply because he didn’t wear a Coun- 
tess Mara tie or know all the “tech- 
niques” of voice-selling or musical 
principles. Besides —this compe- 
tition has actually helped the ma- 
jor producers by making them 
more alert. 

There is certainly nothing per- 
sonal in this reply to one of my 
most talented—and closest person- 
al—friends, because his name will 
live on via the many hits he has 
been able to signature. But, with 
all respect for his name and his 
talents—I think he’s crying in the 
wrong beer. (I also think he knows 
it.) 

But | fail to see anything sinis- 
ter in the fact that the recording 
companies presently have the song- 
writing reins in their hands 
(they’re putting up the money that 
makes a song) nor can I see the 
disk jockey as a sinister, evil and 
foreboding influence. Coots speaks 
about Haven Gillespie's 
song successes, “Lucky Old Sun” 
and “Master Painter.” I think rec- 
ords had a lot to do with both 
songs and also a guy who would 
still be warming the park benches, 
as he did for some 10 years, if a 
record and a disk jockey (Al Jar- 
vis) hadn’t set the spark—Frankie 





recent | 


Jones Rides ‘Sky’ 


Eight months late, Spike 
Jones is finally getting around 
to waxing “Riders in the Sky” 
for RCA-Victor. While the 
number was hot last summer, 
Edwin H. Morris Music re- 
fused to give Jones permission 
to record the number since it 
was felt that any hashed-up 
version would hurt the copy- 
right Currently, however, it’s 
hoped that Jones’ gagging will 
revive interest in the song. 

On the reverse side of the 
“Sky” disk Jones is slicing 
“Mule Train” with a Chi- 
nese vocal. 


FLANAGAN’S HOLDOUTS 
ON INITIAL BOOKING 


Boston, March 21. 

Ralph Flanagan’s initial date at 
the King Philip ballroom, Wren- 
tham, Mass., resulted in a tctal at- 
tendance of 7,800 in four days. 
Band, which started its engage- 
ment Wednesday (15), broke the 
Friday night record with 2,600 
payees. On Saturday night (18), 
state police closed the doors after 
2.800 were admitted. Admission 
was scaled at $1.25 and $1.50. 
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/Boom”-““When My 











Bob Crosby—‘“If You Can't Get 
with a Boom-Boom- 
Sugar Walks 
Down the Street” (Coral). Crosby 


‘has come up with a solid novelty 


' that 


Flanagan opens at the Meadow- | 


brook, Cedar Grove, N. J., tomor- 
row (Thurs.). 





Sacks Heads Committee 


For Pa. Song Competition 
Harrisburg, Pa., March 21. 

Manie Sacks, RCA Victor direc- 
tor of artists relations, has been 
appointed chairman of the award 
committee in the competition for 
the official “Pennsylvania Week 
Song.” Contest, which will wind 
up in October, is open to amateur 
or professional composers residing 
in Pennsylvania. Best entries will 
receive $1,500 in prizes. 


Sacks appointed a judging com- 
mittee which includes Joe Higgins, 
associate director of artist rela- 
tions at Columbia; Harry Meyer- 
son, M-G-M record exec; Lou Levy, 
Lester Sacks, Dick Volter, Henry 
Spitzer, Mac Goldman, Hal Wer- 
man and Paul Barry. 





Constance Hope’s RCA Post 

Constance Hope, who recently 
exited her RCA Victor post of di- 
rector of artists relations for the 


in “Drum,” has initial’waxing for 
Coral. Number has a catchy lyric 
Crosby carries off neatly 
against a_ clever 
Dixie background dished out by 
the Bob Cats. Flipover is well- 
done standard executed in a 
straight two-beat-to-the bar groove 
with Crosby bouncing the chorus. 

Don Cornell — “My Baby Is 
Blue’-“Come Back to Me” (Vic- 
tor). “Baby” is fit for a big jock- 
and-juke ride. A smoothly 
rhythmic item, it gets a saleable 
cut by Cornell, who handles the 
vocal tastefully with fine pacing 
by a vocal quartet. Bob Eberly’s 
version for Coral is equally good 
and should help the tune catch on. 
Reverse of the Victor disk has 
Cornell working over a fair lyric 
set to the popular Italian song, 
“Santa Lucia,” no relation to 
“Spaghetti Rag.” 

Richard Hayes—“It Isn’t Fair’’- 
“Thunder in My Heart” (Mercury). 
Mercury is climbing aboard the 


'“Fair’” revival with a solid: entry 
| by Hayes, who may pull this disk 
|on the strength of his “Old Master 


Painter” popularity.. Backside has 
even a stronger potential with its 
pounding,- dramatic quality and 
powerful rendition by Hayes. It’s 
slightly out-of-the-way for a ro- 
mantic ballad and could catch on 
big. Raymond Scott's orch gives 
firstrate support on both sides. 
Cab Calloway — “Pero Que 
Jelengue’’-“La Mucura” (London). 
There's no reason at all why the 
current dance rhythm upbeat also 
shouldn’t cover those south-of-the- 
border sambas, rhumbas, 
Calloway has cut a solid coupling 
of chile numbers that really jump. 


| The vocals are served up with Cal- 


Walls 
| (Capitol). Two cute sides with that 


Red Seal label, has been retained | 


by Victor as consultant in 
chandising and promotion. 





Jack Mills, whose firm publishes 
“There’s a Lovely Lake in Love- 


mer- | 


loway’s usual driving tempo. 
Neither of these sides is likely for 
the hit lists but jocks could use 
them for a change of pace. 
Dean Martin — ‘‘Muskrat Ram- 
ble’-“I'm Gonna Paper All My 
with Your Love Letters” 


Dixie twist. ‘“‘Muskrat Ramble” is 
not usually vocalled but Martin 
beats it out like it was meant to 
be with his easy-going Crosbyish 
style. 
ing standout 
vein. 
lilt, 


in the pop novelty 


with Paul Weston’s Dixie 


'Eight backing up spiritedly. 
land,” named an honorary citizen, 


Bill Darnell—-River of Smoke’”’- | 








Laine. Tim Gayle. of Loveland, Colo. '“T Had Trouble with You Before” 
TN am e - a Oo) 
ere Best Sellers on Coin-Machines .Weck of Mar, 28 
S 9490464444444 0646 
1. MUSIC, MUSIC, MUSIC (8) (Cromwell)................... dag gl 08 
2. CHATTANOOGIE SHOESHINE BOY (6) (Acuff-Rose)....... an fenne e 
. {Ames Bros...... eee ere 
3. RAG MOP (8) (Hill & Range).................. teeeeceeeee-) Ralph Flanagan......-...Victor 
4. CRY OF THE WILD GOOSE (3) (American)................ Frankie Laine.........Mercury 
5. I SAID MY PAJAMAS (9) (Leeds)......... octbeSesscodcoss BERTH WOAITOR§ .6ccasscs Ve 
\/ Ce Heres. ee GE? GONOOUD, .. ccc cdcccccceencccdcceces Guy Lombardo...........Decca 
, { Merman-Bolger ......... Decca 
7 DEARIE (2) (Laurel) eee 2668.8 6 00.66 6 6:0.6 e*eeeeeveeeeee “* Stafford-MaeRae. AE RS Capitol 
8. IF I KNEW YOU WERE COMING (1) (Robert)............ Eileen Barton.........Mercury 
_$ 9. THERE’S NO TOMORROW (16) (Paxton) _............... {Tony Martin ..... cove. Victor 
) Alan Dale eeoee..- Harmony 
10. CRAZY HE CALLS ME (4) (Massey) Ek eo Neer ee ee Billie Holiday............Decca 
| 
| Second Group 
| Me Pee eee Sammy Kaye ....c.0.;.. Victor 
MY FOOLISH HEART (Santly-Joy)...............cccccccoes Gordon Jenkins......... Decca 
|$ DEAR HEARTS, GENTLE PEOPLE (13) (Morris)................) Ditah Shore.......... Columbia 
1’ Bing Crosby............ Decca 
| ¥ OLD MASTER PAINTER (14) Robbins). ........0sc0secreeeeesst Seemen bere; Cohembie 
| vl 3, ES ? 
: ’ c { Perry Como Victor 
| DREAMER’S HOLIDAY (16) (Shapiro-B)..........0.0..c00ce cee. | gt, Sw Decea ; 
|» C’EST SI BON (Leeds) .... Tree UT CTR Cee Johnny Desmond....... M-G-M 
SENTIMENTAL ME (Knickerbocker) ...........ececceecceecce. )Ames Bros. ............ Coral 
1ftuss Morgat.......s<. Decca 
DADDY’S LITTLE GIRL (Beacon) ..... Fy MRE ay TS \ Dick Todd........... Rainbow 
| | Pass OR ic chews as Decca 
|$ SITTING BY THE WINDOW (Shapiro-B)...............0.00000. | mite bekeie ‘ships ea 
y Eckstine......... M-G-! 
|$ BIBBIDI BOBBIDI BOO (Disney) .........s..eeeresscereeeese-} Dinah SMO soceeeeees.. Victor 
ee Oe ee ee ee ee Ss olumbia 
|$ QUICKSILVER (Morris)... ............00004 05. RT | Crosby-Andrews ..... Decca 
| eo Be re Columbia 
BROKEN DOWN MERRY-GO-ROUND (Vogue)..... . er Whiting-Wakely........ Capitol 
| HAVE I TOLD YOU LATELY (Duchess)....................... Crosby-Andrews ......... Decca 
| 3 WE’LL BUILD A BUNGALOW (Algonquin)... covccccceccese SOhnny Long............. King 
2 EYES WIDE OPEN I’M DREAMING (Crawford) ..... one ‘ Patti Page ........... Mercury 
THIRD MAN THEME ae § Anton Karas........... London 
i (Chappell) ......... se seeeeeee seen ees (Guy Lembardo........... Decca 
[Figures in parentheses indicate number of weeks song has been tn the Top 10.) 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 


instrumental | 


etc. | 
' Little 


Flipover is good without be- | 


Martin gives it a bouncing | 








(Coral). Coral worked fast to get 
“Smoke” out on the heels of Bur! 
‘Ives’ cut for Columbia. It’s a good 
‘number with a western rhythm 
wrapped around a factory town 
lyric. It’s doubtful, however, 
whether it will reach click status. 
Darnell, a_ stylist with a blues 
flair, does okay by “Smoke” but 
‘is more at home with the flipover, 
a solid tune with good juke poten- 
tial. Gordon MacRae’s version of 
“Smoke” for Capitol is marred by 
a slightly strained quality in the 
vocal 

Decca is pitching up some of its 
top recording names on a series of 
disks in its new “faith series” 
which jocks can play in specialized 
situations. Initial five platters 
have an authentic religioso air and 
restrained vocal _ interpretations, 
Series includes’ Bing Crosby, 
“What A Friend We Have In Jesus”’- 
“He .Leadeth Me”; Andrews Sis- 
ters, “In The Garden’-"“Count 
Your Blessings”; Red Foley, “Just 
a Closer Walk With Thee’-"Steal 
Away”; Hamilton Quartet. “Now 
the Day Is Over’’-“God Be With 
You”: Jack Owens, “Have Thine 
Own Way,. Lord”’?““My Jesus, I 
Love Thee.” The disks are back- 
grounded with organ and choir ac- 
companiment. 

Mel Torme “I Hadn’t Anyone 
Till You"-“Cross Your § Heart” 
(Capitol). Torme gets a chance to 
show off his stylized pipes to the 
best advantage in “Till You,” a 
firstrate ballad by Ray Noble. 
Torme gives it a palatable “per- 
sonality” treatment under cover of 
a smooth beat and a fine assist 
‘from the Mel Tones and Harold 
Mooney’s batoning. It’s a saleable 
item as is Torme’s workover of the 
reverse tune in a more rhythmic 
vein. 

Johnny 


Desmond 
Girl’-“Dream a Little 
Longer” (M-G-M?. Desmond's cut 
of “Daddy's Little Girl” could take 
a hefty slice of this tune’s climbing 


“Daddy's 


acceptance. Disk opens with a 
highly pleasant though conven- 


tional vocal with Desmond neatly 
switching the lullaby tempo for the 
second chorus. It’s among the 
| better versions of this pop. Re- 
'verse is a flavorsome rendtion of 
“Dream,” with Desmond giving a 
sweet approach to the ballad. 
| Tasteful orch backing by Tony 
Mottola on both sides. 


Platter Pointers 


Margaret Whiting and Jimmy 
, Wakeley sliced a neat duet on 
“Let's Go To Church Next Sunday 
Morning” for Capitol. ..Discovery 
has waxed a bangup instrumental 
; session with Georgie Auld’s orch 
‘on “Mild and Mellow” and “Settin’ 
the Pace,” both solid jock items 
Cliff Seward and the San Francisco 
Boys have a likely novelty in “Why 
Do They Always Say ‘No’?” (Coral) 
...Also in the same category is 
“Little Peach from East Orange” 
cut by Ray Anthony orch and the 
Slyliners for Capitol.. Eddy How- 
ard’s version of “Daddy’s Little 
Girl” for Mercury is okay but per- 
haps too late to mean much 
Empey label has a good item in 
“I'm Disillusioned” with vocal by 
Charles Linton. ..“La Vie En 
Rose,” the French cafe ballad, is 
getting some action with Macklin 
Marrow’s fully orchestrated ver- 
sion for M-G-M and Paul Weston's 
for Capitol... Tex Beneke turned 
out another of his slickly rhythmic 
jobs on “Sunshine Cake” and 
“Dream A Little Longer” for Vic- 
tor.. Jocks are getting a wide 
choice of versions on “God’s Coun- 
try” with the addition of Bill Far- 
rell’s good slice for M-G-M and 
Phil Harris’ fair one for Victor... 
Coral has faced the Ames Bros.’ 
“Sentimental Me” with another 
good item, “Blue Prelude”... 
Danny Kaye has a couple of good 
sides in “Confidentially” and “A 
Paper Full of Fish and Chips” 
(Deeca).. Aside from his new 
album, Stan Kenton has waxed 
some of his progressive music on 
a Capitol single under the titles of 
“Blues in Riff” and “Mardi Gras,” 
both unusual and good... Atomic 
label comes up with a good side in 
i“Come Into My Arms” with vocal 
by Lynn Avalon. 


Standout western, race, hillbilly, 
jazz, polka, etc.; Tex Ritter, 
“Boogie Woogie Cowboy” (Capitol) 
Peach Tree Logan, “Heap Sees 
|and Few Knows” (M?G-M).. John- 
ny Brown orch, “Red Pepper In 
My Pie” (Decca). Doye O'Dell, 
“Somebody's Stealing My Baby's 
Sugar” (Mercury). ..Wingy Manone, 
“Japanese Sandman” (Kem) .. 
Eddie Condon, “That's A Plenty” 
(Signature! . The Pinetoppers, 
“Buffalo Gals” (Decca). ..Ernie 
Benedict Polkateers, ‘Dance With 








up a coffee check for: Detroit's | -©64446446664646646646466664646464646¢6¢64644¢¢+4 POFFO FESSeesetesecevesecoeseoeseosoeoe Me” (Victor). 
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VICTOR CUES 


Dept. of Labor Rules Pluggers Exempt 





From Wage-Hour Law in MPPA Hassle 


engthy hassle between the Mu-* 


sic Publishers’ Protective Assn. 
and the Wage and Hour Division 
of the Department of Labor, re- 
garding the status of music con- 


tactment under the Wages and | 


Hours Law, was settled last week 
when the N. Y. regional director 
of the division handed down the 
opinion that pluggers are “admin- 
istrative employees” and thus ex- 
empt from the provisions of that 


law. 

Controversy started in the sum- 
mer of 1948, when a Wage and 
Hour Division investigator put in 
the claim that a pub’s contact em- 
ployees were covered by the act 
and that the publishers had to pay 
time and a half for overtime, keep 
regular records on such employees, 
etc. MPPA appealed the claim, 
matter going from the N. Y. re- 
gional director to Washington and 
finally back to the N. Y. office, 
whence last week’s decision ema- 
nated. 

Under the decision a plugger 
who receives $75 a week or more 
qualifies as an administrative em- 
ployee and is therefore not subject 
to Wages and Hours regulations. 
Publishers have always claimed 
that their contactment are sales- 
men, and, as such, exempt from 
the wage provisions, but the N. Y. 
Labor Department office stated 
definitely that pluggers could not 
be so considered, their only grounds 
for exemption being under the ad- 
ministrative employee category. 

Decision comes as a big relief to 
publishers who would have had not 
only to pay future time and a half, 
but also substantial sums in back 
payments. With the average con- 
tactmen working a _ 60-70-hour 
week, amount of past and future 
overtime would have run into seven 
figures for the whole industry. 


ART LUND WINS PACT 
SUIT FROM MANAGER 


Los Angeles, March 21. 

Contract as business manager 
held by Fred Goodman with Art 
Lund, singer, was cancelled here 
last week by superior court Judge 
Clarence M.-Hanson. Goodman’s 
contract was voided because he 
held no license from the state of 
California as an artist’s manager 
and judge ruled that he did not do 
any strict financial advising for the 
singer. 

Goodman, who is Benny Good- 
man's brother, was collecting 20% 
of Lund’s gross take. Lund sued to 





break the contract and to ask for) 


return of some $9,000 he had 
paid to Goodman during the past 
two years. Judge Hanson took un- 
der advisement the matter of re- 
payment of commissions and his 
decision is expected soon. Evidence 
showed that Goodman did not ad- 
vise Lund on any investments, and 
that whatever services he rendered 
were those ordinarily performed 
by a licensed artist’s manager. 


Martin Allowed to Use 
Amateur Windjammers 


Hollywood, March 21. 

Amateur windjammers will be 
used, with full permission of Mu- 
sicians Local 47, on Freddy Mar-| 
tin’s 13-week television program | 
over KTTV starting here in April. | 
Martin will use college bands and 
college musicians in an amateur. 
contest. Arthur Michaud, Martin’s 
Manager, got okay from Phil 
Fisher, the union’s representative, 
because of the contest phases of 
the show. ; 

Fischer forced a_ stipulation, | 
owever, that Martin will not re- 
duce the number of union men in 
his crew. “Band of Tomorrow” is 
name of Martin’s program. Con-| 
test will be conducted to fill each | 
chair of a 13-piece orchestra, with | 
Sudlence and board of judges vot-. 








Stag’ Title Fought By 
Kay Starr in Cap Album 


Hollywood, March 21. 

Kay Starr is beefing at Capitol’s 
plan to release an album under the 
| tag “Songs for Stags by Kay Starr.” 
| She feels some people might con- 
|strue “Stag” in association with 
ithe gathering of men to view a 
| lewd performance. 

Diskery had in mind “Stags” 
whe form a line at college dances. 
' Since Cap has already prepped the 
|album for release, 
| heeded her demand for 
change. All six sides in the book 


| 


|}are oldies released as singles, in- | 


icluding “Poor Papa,” “Steady, 
| Daddy,” and “You've Gotta See 
Momma Every Night.” 


Agents Pitch 
Name Bands As 








Talent agencies are intensifying 
| efforts to sell name bands in hotels 
‘and niteries. Percenters are telling 
| bonifaces that inasmuch as a name 
| that will mean anything at the box- 
office cannot be bought 


band must still be considered as 
/part of the overall talent costs, it 
might be better to experiment with 
a band that’s well known via rec- 
ordings and could be gotten at a 
‘fair price, 

The agencies are selling the 


point that under present business 
conditions, experimentation is nec- 
essary. A switch in format, they 
argue, may attract wider audiences 
‘and it’s possible that results, 
| budget and business-wise, may be 


better than those that have been. 


obtained with the regulation type 
floorshow. 

It’s also being argued that, under 
present circumstances, a band plus 
a few surrounding acts may cost 
_less than the usual type of display. 
Trade is watching the results at 
‘the Statler hotel, Buffalo, which 
has set a series of name orchestras 
for the rest of the season. Other 
spots may follow if business picks 
up at that spot. 





“AUTRY INKED TO NEW 
5.YEAR PACT BY COL. 


Gene Autry, Columbia Records’ 
top disk seller in the past 20 years, 
has been inked by the company to 
a new five-vear term. Cowboy sing- 
er, whose “Peter Cottontail” is one 
‘of Columbia’s current hits, has 
‘sold over 25,000,000 records since 
| joining Columbia in 1930. 

Autry will continue to turn out 
platters for both the kiddie and 
American folk music divisions. 


- 


RCA Maps Extensive 
Promotion on Tosci 


RCA Victor has mapped an ex- 
tensive longhair promotion for its 





Arturo Toscanini disks to coincide | 


with the maestro’s 83d birthday 
tomorrow (23). Company has en- 
tered into a number of merchan- 
dising tieups spotlighting the Tos- 
ecanini albums. 


As part of its own consumer rec- | 


ord jepartment promotion, Satur- 
day Review of Literature is featur- 
ing three separate articles on Tos- 
canini in the current issue, in ad- 
dition to a cover-page photo. One 
of the articles covers a complete 
listing of the conductors’ recorded 


works. 


+ 
| 
| 


it hasn’t yet! 
title | 


Hotel Biz Hypo 


under | 
| $1,000, and since the cost of a local | 


OT SALES 
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CES TO ‘COVER 
AIVAL HIT DISKS 


On the heels of its recent dance 
| band push, RCA Victor is launch- 
ing a large-scale expansion of its 
pop division with a pressing proj- 





ect that’s slated to cue the hottest ' 


competitive battle within the disk 
industry in many years. 

Plan, which goes into effect this 
week, calls for the coverage by 
Victor of virtually every hit disk 





Decca’s $803,870 Net Heftiest In 
Recording Industry for Last Year 


o 





- 


RCA Repacts Berle 


| In Two-Year Dea 


Milton Berle, after a three-year 
recording layoff, has been repact- 
ed by RCA Victor to an exclusive 
two-year deal. Berle is slated to 
do a series of singles on both the 
kiddie and regular pop label, with 


or likely click waxed by rival ,. ; 

diskeries. Word has come down DiS first to be one of his own| 
from RCA’s upper echelons to tunes, “I'll Kill You a Million 
| “‘top the other companies and don’t | Times,” taken from a line fre- 


spare the coin.” New policy repre- 
sents a sweeping reversal of Vic- 
tor’s conservative policy during the 
last nine months of limiting its re- 
leases to no more than three or 
four disks per week. 

In taking the wraps off the re- 
leasing schedule, Joe Csida, head 
of Victor’s artist and repertory 
division, has been greenlighted to 
bring the diskery’s full stab'e of 
performing artists into play. Top 
vocalists will be coupled with top 
| bands as a general procedure. 

New policy is frankly aimed at 
cutting into the gravy Decca has 
earned over the past few years by 
its strategy of getting on every 
hit tune in double-quick time. 
While it’s not likely that Victor 
will be able to duplicate Decca’s 





operational speed, Victor execs are | 


banking on the array of talent on 
each platter to compensate for any 
delay in getting to the market. 

Since last summer, Victor has 
eased up its pressing program due 
to the fact that large inventories 
were piling up in their distribs’ 
warehouses. As a result, company 
| was concentrating on developing 
its own hits without much concern 
|for other diskeries’ output. Up- 
| beat in record sales and the liqui- 
‘dation of distrib backlogs in the 
last couple of months however, 
| has spurred Victor into the current 
| expansion. 


BMI RENEWS FOR 3 
YEARS 1,000 HOTELS 


Chicago, March 21. 
Broadcast Music, Ine. has 
| signed three-year license renewals 
with all 1,000 BMI-licensed hotels, 








Harry Sommerville, BMI hotel li-' 


'censing head, announced last week. 
‘These do not include summer re- 
‘sort hotels. 
| Here for the Midwest Hotel 
‘Assn. convention, Sommerville 
also announced a new licensing 
‘rate policy for summer resorts, 
‘based upon the amount of enter- 
itainment used. If less than $5,000 
worth of talent is used in a year by 
‘the resort, it is entitled to a $10 
discount from its annual licensing 
fee of $40 for the following year. 
Incidentally, the Cuban Village, 
local nitery, and BMI settled their 
dispute over licensing of BMI 
tunes. 
| Bistro signed a three-year pact 
with BMI last week. 


‘$2,000,000 Suit Filed 
| Vs. Continental Records 


A $2,000,000 damage suit against 
Continental Records has been filed 
n N. Y. supreme court by Paul 
Feyer as assignee of Peter Kelen, 
of Budapest. In 1940 Kelen as-| 
sertedly made a one-year agree-' 
ment with Continental and the lat- 
ter’s prez, Donald H. Gabor, 
whereby the American firm re- 
ceived western hemisphere rights 
to Patria Records of Hungary. 


War intervened and the deal al- 
legedly wasn’t renewed. But de- 
‘spite the non-renewal, the suit 





claims, Continental continued to | 


_use the Patria platters without pay- 
‘ment of royalties. Action came to 
| light last week when the defendant 
‘withdrew. a motion to dismiss 
'Feyer’s complaint. 


quently used in his video routine. 
| Berle waxed a, Rodgers and 
Hart album for Victor, with Betty 
Garrett and Vic. _ Damone, in 1947, | 
a year before he elicked on tele- 
vision. 





For Defendant In 
Copyright Snag 


Chicago, March 21. 

The long-standing legal principle 
that publication and sale of a song 
prior to copyright constitutes an 
abandonment of rights to the tune 
was extended to include phono- 
graph records by Judge Michael 
Igoe last week in Chi Federal dis- 
trict court. 


Ruling for Miracle Record Co. 
of Chicago, defendants in a copy- 
right infringement suit brought by 
Shapiro-Bernstein, Judge Igoe de- 
clared, “It seems to me that pro- 
duction and sale of phonograph 
records is just as much a publica- 
tion as production and sale of 
| sheet music. I can see no practical 
distinction between the two. If one 
‘constitutes abandonment, so does 
the other.” 

Suit centered around Miracle re- 
cording called “Long Gone,” 
which S-B claimed was 
|“Yancey Special,” copyrighted by | 
'Meade Lux Lewis in 1935 but re- 
corded by him before that. S-B 
wanted triple damages amounting | 
te $24,000. 

Judge Igoe agreed with defense | 
attorney Edward H. Norton’s con- | 
tention that recording of the tune 
prior to copyright constituted 
abandonment of rights by Lewis. 

“I might add,” he said, “that 
Lewis abandoned his rights, if any, 
by permitting his composition to 
‘be produced on phonograph rec- 
ords and sold some time before 
copyright.” 

Ruling for Miracle was also 
based on the tunes themselves. 
Both employ a certain type of boo- 
gie-woogie bass, supposedly origi- 
nated by Jim Yancey. Judge Igoe 
ruled that the trebles were differ- 
ent, and set down new law when he 
declared that a bass is too com- 
mon to be copyrighted. He classi- 
fied this type of bass as “‘mechan- 
ics” rather than “creation,” and 
ruled that copyright laws were de- 
signed to protect creation rather 
than mechanical application. 

S-B reps here have not yet de- 
|cided whether they will appeal. 


' 








‘Armstrong Cutting 
32 Sides for Decca 


Louis Armstrong’s combo of jazz- 
ists is currently cutting a total of 
32 sides for Decca on the Coast in 


sessions arranged by Dave Kapp, | 
Decca vice-prexy now in Holly- | 
wood. Armstrong is disking a ma- | 


jor portion of the repertory of 
standards played by his crew dur- 
ing its cross-country swing of one- 
nite concerts. 

Satchmo’s group comprises Jack 
Teagarden, trombone; Earl Hines, 
piano; Barnie Bigard, clarinet; 
Cozy Cole, drums; Arvell Shaw, 
bass, and Velma Middleton, 
‘ vocalist. 





really | 


Decca racked up the heftiest 
profit in the disk industry during 
1949 with a net take of $803,870 
after taxes. Despite the general 
sharp dip in last year’s revenue due 
primarily to the rpm confusion, 


_Decca’s earnings dropped off only 


about $50,000 from 1948's profit of 
$854,000, according to the com- 
pany’s annual report released last 
week. 


Indications that Decca had suc- 
ceeded in cutting overhead costs 
and streamlining operations during 
last year were seen in the fact that 
while 1949 net sales of $19,820,987 
were approximately 17% less than 
the preceding year, the profit de- 
cline was only 6%. Sales and 
profit figures in the annual report 
also included returns for Decca’s 
| subsid, Coral Records, which was 


; created in 1948 and began to hit 


Chi Court Rules 


ithe profit columns late last year. 
Decca’s fluid financial position 
was highlighted by the better than 
two-to-one ratio between the com- 
pany’s assets and liabilities. Total 
current assets totalled $9,483,000 at 
the end of the year as against $4,- 
408,006 in liabilities. Decca’s cash 
balance, moreover, equalled $5,- 
477,000, or more than its total lia- 
| bilities, including an outstanding 
six-year credit of $1,333,333 to the 
First National Bank of Boston. 
| Company’s 1949 earnings repre- 
sented $1.04 a share on the 776,650 
Shares of capital stock as against 
$1.10 the year before. Regular 
quarterly dividends, totalling 50c, 
were paid during 1949, marking 13 
years of uninterrupted cash divi- 
dends declared by the company. 
In his statement to stockholders, 
Milton R. Rackmil, Deeca prez, 
nixed any possibility of an early 
entry by the company into the 45 
rpm field. Rackmil stated, how- 
ever, that Decca could enter the 45 
arena speedily, if warranted, with- 
out additional capital investment or 
material change in recording equip- 
ment or techniques. Decca entered 
the 33 rpm field last September 
with release of several show al- 
bums and has since extended its 
long-play catalog. 


BALLROOM OPERATORS 
AIDING BAND REVIVAL 


Ballroom operators are following 
the iead of the disk companies in 
pushing the current dance band 
revival. In the past few weeks a 
number of dance _ promoters 
throughout the country have been 
hypoing the resurgence with show- 
manship and promotion techniques. 
In addition, some of the operators 
have gotten behind the platter 
outfits in their pitch for disk 
jockey concentration on dance 
band recordings. 

Operators, who take time on 
local stations, have been angling 
their requests along the lines that 
the terp outfits are their bread 
and butter, and the playing of 
their platters would be a definite 
help in promoting a boost in b.o, 
receipts. In contrast, the promot- 
ers have noted that the spinning 
of vocal recordings does little in 
the way of helping business. 

In line with the dance band 
push, a few New York booking 
offices have cited a considerably 


' 





‘sharp upturn in one-night bookings 


for the spring months. According 
to one agency spokesman, spring 
dates this year are more numerous 
than they have been since 1946. 





Victor Herbert Nominated 
To NYU Hall of Fame 


Victor Herbert has been nomi- 
nated for the Hall of Fame for 
Great Americans on the New York 
University campus. Nomination 
was made by the American Society 
of Composers, Authors and Pub- 
lishers via prexy Fred Ahlert. 

Elections to the Hall of Fame 
will be made by a group of 118 
electors. with results to be an- 
nounced Nov. 1. 
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Full Text and 


Interpretation — 
(i ASCAP Consent Decree 


Because of the widespread interest in the new anti-trust consent 


decree governing future activities 
posers, Authors and Publishers and 


of the American Society of Com- 
its impact on all branches of enter- 


tainment, Varrery publishes below the entire decree, except for intro- 


ductory matter. 
expert legal and trade opinion on 


Where questions are raised by particular provisions, 


the operation of these clauses are 


also set forth. Even the experts, legal or otherwise, are not entirely 
clear on all the ultimate results of the decree and it may be that some 


of the opinions can prove wrong. 


Decree itself will be supplemented by Articles of Association which 


the ASCAP board will prepare for 
proval. These rules will have an 


Federal court and Government ap- 
important bearing on the internal 


workings of ASCAP and the rights and privileges of ASCAP members. 
It is expected that the articles will be completed within 60 days. 
In the final analysis, some clarification by the court will undoubtedly 


result from test actions and disputes 


over license fees. Court’s attitude 


on fees, for instance, must play an important part in determining 


whether ASCAP’s annual income will maintain its present level. 


Skip- 


ping the preamble and definitions, ASCAP decree is as follows: 





ry 
Ill 

The provisions of this Judgment 
applicable to the defendant 
ASCAP shall apply to such defend- 
ant, its successors and assigns, and 
to each of their officers, directors, 
agents, employees, and to all other 


persons, including members, act- 
ing or claiming to act under, 
through or for such defendant. 


None of the injunctions or require- 
ments herein imposed upon the de- 
fendants shall apply to the acquisi- 
tion of or licensing of the right to 
perform musical compositions pub- 
licly for profit outside the United 
States of America, its territories or 
possessions, such acquisition or li- 
censing being subject to the pro- 
visions of the Final Judgment en- 
tered this day in Civil Action No. 
42-245. 

(The opening clause is aimed 
at making this decree stick to 
any organization which may suc- 
ceed to the rights and privileges 
of ASCAP. Paragraph also lim- 
its the decree to domestic licens- 
ing of music since a second con- 
sent decree covers foreign 
rights). 

IV 


Defendant ASCAP is hereby en- 
joined and restrained from: 

(A) Holding, acquiring, licens- 
ing, enforcing, or negotiating con- 
cerning any rights in copyrighted 
musical compositions other than 
rights of public performance on a 
non-exclusive basis; 

(B) Limiting, restricting, or in- 
terfering with the right of any 
member to issue to a user non-ex- 
clusive licenses for rights of public 
performance; 

(C) Entering into, recognizing, 
enforcing or claiming any rights 


under any license for rights of pub- | 


li¢ performance which discrimi- 
nates in license fees or other terms 
and conditions between licensees 
similarly situated; 

(This provision compels uni- 
formity on ASCAP rates to users 
of music who are in the same 
classification so far as extent of 
use; type of operation, etc.) 

(D) Hereafter granting any li- 
cense for rights of public perform- 
ance in excess of five years’ dura- 
tion, except for motion picture per- 
formance rights which are licensed 
pursuant to Section V (C) of this 
Judgment; 

(Aimed at easing the resigna- 
tion of an ASCAP member since 
ASCAP can no longer tie up 
members’ rights for a_ pro- 
longed period. It bars repeti- 
tion of the current nine-year 
deal which ASCAP has with the 
radio networks.) 

(E) Granting to, enforcing 
against, collecting any monies 
from, or negotiating with any mo- 
tion picture theatre exhibitor con- 
cerning any motion picture per- 
formance rights. 

(This important clause ends 
ASCAP'’s right to levy seat taxes 
on theatres for performance 
rights. ASCAP previously 
grossed some $1,400,000 yearly 
from this source. However, it has 
been barred from so doing in the 
past year because of a decision 
of Judge Vincent L. Leibell in 
N.Y. federal district court in a 
suit brought by over 160 exhib- 
itors. Clause conforms to the de- 
cision. ) 

(F) Instituting or threatening 
to institute, or maintaining or con- 
tinuing any suit or proceeding 
against (1) any motion picture the- 
atre exhibitor for copyright  in- 
fringement relating to motion pic- 
ture performance rights or against 


(2) any user for copyright in- 
fringement of any musical com- 
position not contained in the 


ASCAP repertory. After the prep- 
aration of the list required to be 





maintained by Section XIV herein, 
the repertory shall be deemed to 
consist of only those compositions 
appearing on such list. 

(Paragraph ends all copyright 
suits against exhibitors.) 


(G) Restricting the right of any 
member to withdraw from mem- 
bership in ASCAP at the end of 
any fiscal year upon (1) giving 
three months’ advance written no- 
tice to ASCAP, and (2) agreeing 
that his resignation shall be sub- 
ject to any rights or obligations 
existing between ASCAP and its 
licensees under then existing li- 
censes and to the rights of-the 
withdrawing member accruing un- 
der such licenses. 


(Government purpose in this 
provision is to encourage the 
withdrawal of groups from 
ASCAP to set up competing or- 
ganizations and thereby further 
open, competitive conditions. 
However, the right of withdraw- 
al is subject to important strings 
and complications. A member 
who resigns cannot upset evxist- 
ing deals that ASCAP has legiti- 
mately made on performance 
rights to the member’s music in 
any showbiz field. He can then 
deal privately with any user of 
music on a non-exclusive basis 
who does not hold a contract 
with ASCAP on the member’s 
music. For example, the mem- 
ber, after resigning, cannot make 
a deal with NBC becatse of 
the existing contract between 
ASCAP and NBC, which covers 
the entire ASCAP catalog, and, 
necessarily, the member's music. 
He may, however, sell to a film 
producer because there is no 
deal at the moment.) 


| (H) Asserting or exercising any 
‘right or power to restrict from 
| public performance for profit by 
any licensee of ASCAP any com- 
| position in order to exact addi- 
, tional consideration for the per- 
\formance thereof, or for the pur- 
| pose of permitting the fixing or 
'regulating of fees for the record- 
‘ing or transcribing of such com- 
position. Nothing in this subsec- 
| tion shall be construed to prevent 
|ASCAP, when so directed by the 
|; member in interest in respect of a 
| musical composition, from restrict- 
|ing performances of a composition 
|in order reasonably to protect the 
|composition against indiscriminate 


ASCAP Decree 

Reprints of the ASCAP de- 
cree (abridged), with its 
trade analysis, along with 
other salient stories trade-in- 
terpreting its nuances, may be 
made available at 25c. It is 
anticipated there will be con- 
siderable demand for inter- 
pretative stories, as well as the 
decree segments, and these 
stories will be printed up on 
glossy stock within the next 
two or three weeks. 

There are a number of con- 
tradictory phases about the 
decree, hence the extent of the 
reprint is problematic. The 
next week or two will further 
crystallize certain interpreta- 
tions by Hollywood, radio-TV, 
music business and other in- 
dustry legalites If the re- 
prints become necessary, in 
light of future events within 
the next two weeks, they may 
be ordered from VARIgTY, 
N. Y. City 19 while the sup- 
ply lasts. 








member station in a tele net. 
It also prevents separate rating 
charges for simultaneous and de- 
layed—kinescope or otherwise— 
telecasts. ) 

(‘B) To a manufacturer, pro- 
ducer or distributor of a transcrip- 
tion or recordation of a composi- 


‘tion in ASCAP’s repertory which 


is or shall be recorded for per- 
formance on specified commercial- 
ly sponsored radio programs or 
television programs, as the case 
may be, on an electrical transcrip- 
tion or on other specially prepared 


recordation intended for radio 
broadcasting or for television 
broadcasting purposes (or to any 


|advertiser or advertising agency 
!on whose behalf such transcription 
‘or recordation shall have been 
;made) of the right to authorize the 
| broadcasting, by radio or by tele- 
| Vision, as the case may be, of the 
|recorded composition by means of 
;such transcription or recordation 
iby all radio stations or television 
stations in the United States enu- 


i'merated by the licensee, without | 


|requiring separate licenses for 


|such enumerated stations for such 


| performance. 


(This clause extends para- 
graph A to manufacturers and 
distributors of transcription pro- 
grams.) 


, ‘C) To any person engaged in 
| producing motion pictures (herein 
|referred to as a “motion picture 
|producer”), so long as ASCAP 
'shall not have divested itself of 
| such rights,-a single license of mo- 
| tion picture performance rights 
| covering the United States, its ter- 
\ritories and possessions, without 
/requiring further licenses. 
'single license shall be issued in ac- 
\cordance with the following re- 
| quirements and in accordance with 
|all other provisions of this Judg- 
|ment not inconsistent therewith: 

(This provision works a com- 
plete change in dealings with the 
film industry. Heretofore, film 
producers did not deal with 
ASCAP since they obtained 
synchronization rights from the 
publishers directly. Performance 





Such | 


‘tion picture producers, and not on | Foreign Rights 


| with and issued to individual mo- 


‘an “industry-wide” basis; 
(To prevent a repetition of 
the deal ASCAP made with the 
| radio industry. Government does 
not want a blanket amount fixed 
from films by ASCAP with the 


intention that it be split up 
among film producers.) 


Judgment Does 
Complete Switch 


(4) Where within a period of Terms of the foreign rights 
nineteen (19) months prior to the judgment against the American 
entry of this Judgment a motion | Society of Composers, Authors and 
picture producer has obtained a _ Publishers, filed in New York Fed- 
license for motion picture perform-| eral court last week, represent a 
ance rights directly from members | complete reversal of the Society's 
of ASCAP and has paid a sep-|former practices in regard to the 
arately stated amount therefor, | licensing of foreign music in the 
such licenses issued by ASCAP|U. S. Foreign section of the con- 
covering motion picture perform-| sent decree requires ASCAP to 
ance rights shall, at the request of |end all arrangements which gave 
such producer, include the rights |it exclusive control of a foreign 
conveyed by the previous license, | country’s music here or which com- 
in which event ASCAP shall allow | pelled foreign author-composer so- 





the motion. picture producer a cieties to deal only with it. 
credit against the amount other- Basic points of the foreign 
wise payable, equal to the amount | rights judgment against ASCAP 
paid under the previous license. | are: 

(During the past 19 months, (1) The Society cannot hold, 


acquire or license any rights in 

foreign music, other than perform- 

ing rights on a non-exclusive basis. 

. from theatres, producers have |. ‘2) Every member of ASCAP 
obtained performance rights di- | has the unrestricted right, free of 
rectly from publishers on a |anvy_regulation or requirement of 
when, as and if basis. Since | ASCAP, to license non-exclusive 
the performance rights are still | performance rights outside the 
lodged in ASCAP under this de- | United States. 


while ASCAP was under an in- 
junction from Judge Leibell ban- 
ning collection of seat taxes 





cree, this paragraph prevents | (3) No license from any foreign 
a f e | riatiy 9» ’ 
ASCAP from attacking these |society can exceed 12 months’ du- 
when-and-if licenses although, | ration. 
actually, the publishers never | (4) ASCAP cannot refuse to li- 


|cense any foreign society. 
(5) Every license from ASCAP 
bars double payment.) to a foreign society must expire 
H eh ; six months after the expiration of 
(5) No writer or publisher | any license from the foreign. so- 
/member of the Board of Directors icietv to ASCAP 
of ASCAP shall participate in or (6) ASCAP 
vote on any question relating to 


did get these rights. In short, 
it recognizes those deals and 


cannot negotiate 


for a license to a foreign society 


the negotiation, execution, per-| while negetiating for a_ license 
formance or enforcement of any from that society; it eannot pre- 
such license where such member vent any foreign society from 


at the time, directly or indirectly, 
j;has any pecuniary interest in 
motion picture producer, in 
subsidiary or affiliate of any 
tion picture producer, or in 
contractual relationship with 
such producer. 


(This is directed against pub- 
lishing houses that are subsids 


|granting non-exclusive licenses to 
any a performing rights society other 
any than ASCAP, and it cannot offer a 
MO-' license to a foreign society in ex- 
any | change for a license to it. 
any (7) ASCAP cannot have any in- 
j terest in or relationship with any 
international group of performing 
'rights societies if such an interest 
of film companies. It is to pre- |or relationship restricts a mem- 
vent these studios from getting a | ber’s right to license non-members, 
better break on rates because of | limits membership in any desig- 
discriminatory action of their | nated territory. prevents any so- 
own companies.) |clety in the U. S. from dealing 
VI | With any foreign society. and al- 
locates or restricts territories or 
Defendant ASCAP is hereby or-| eliminates competition among so- 
dered and directed to grant to any | cieties. 
user making written application! (8) ASCAP must now arrange 
therefor a non-exclusive license to to terminate all existing agree- 
perform all of the compositions in| ments with foreign societies. | 
the ASCAP repertory. Defendant | —————-—-——- eae 
ASCAP shall not grant to any user t . : 
a license to perform one or more | j)" —— per program licenses, 
specified compositions in the |! e fee for which 
ASCAP repertory, unless both the! (1) in the case of commercial 
user and member or members in| Programs, is, at the option of 
interest shall have requested ASCAP. either (a) expressed in 
ASCAP in writing so to do, or un-| terms of dollars, requiring the pay- 
less ASCAP, at the written request ment of a specified amount for 
of the prospective user shall have each program in which composi- 
i\sent a written notice of the pros- | tions in the ASCAP repertory shall 
pective user’s request for a li-|be performed, or (b) based upon 
cense to each such member at his|the payment of a percentage of 
'last known address, and such mem- | the sum paid by the sponsor of 
ber shall have failed to reply with-|Ssuch program for the use of the 
in thirty (30) days thereafter. | broadcasting or telecasting of fa- 
cilities of such radio or television 


—————» 





| performances, or the value of the | 


|public performance for 


profit | 


| rights therein, or the dramatic per- | 
_forming rights therein, or to pre- | 


i'vent ASCAP from restricting per- 


|formances of a composition so far | 


| as may be reasonably necessary in 


‘connection with any claim or liti- | 


|gation involving the performing | 


rights in any such composition. 


| Defendant ASCAP is hereby or- 
|dered and directed to issue, upon 
| request, licenses for rights of pub- 
| lie performance of compositions in 
‘the ASCAP repertory as follows: 
(A) To a radio broadcasting net- 
| work, telecasting network or wired 
|musie service (as illustrated by 


the organization known as “Mu-| 
|zak""), on terms which authorize 
the simultaneous and_ so-called | 


“delayed” performance by broad- | 


/easting or telecasting, or simul- 
‘taneous performance by wired mu- 
sie service, as the case m*v be, of 
the ASCAP repertory by xy. 
or all of the stations in the United 
States affiliated with such radio 
network or television network or 
by all subscriber outlets in the 
United States affiliated with any 
wired music service and do not 


some | 


require a separate license for each | 


station or subscriber for such per- 
formances. 

(This opens the way for net- 
work licensing of television sta- 
tions. It bars ASCAP from seek- 
ing separate licenses from each 


rights were granted by ASCAP 
directly to exhibitors. Producers 
must now obtain their perform- 
ance rights by negotiations with 
ASCAP or the individual mem- 
ber. These rights would then 
extend automatically to all the- 
atres, having been paid for at 
the source. It also represents 
an increase in the cost of film 
production.) 


(1) Such license shall be limited | 
to pictures produced or in produc- | 
tion not later than one year after | 
the effective date of the license, | 
and shall not make any charge for | 
any performance occurring prior 
to the date of this Judgment; 

(Provision was inserted at 
ASCAP’s insistence. It is in- 
tended to prevent a producer 
from obtaining a license to a 
composition and then holding up 
production of a picture indefi- 
nitely.) 

(2) Upon written request of any 
motion picture producer such li- | 
censes shall be issued on a “per | 
film” basis for the compositions in 
such film which are in the ASCAP 
repertory; 

(Provision restrains ASCAP 
from demanding payment on its 
complete catalog when a_ pro- 
ducer wants only one or more 
songs for a single film.) 

(3) All licenses of motion pic- | 
ture performance rights under this 
Subsection (C) shall be negotiated 


Vil 


Defendant ASCAP, in licensing | 
‘rights for public performance for | 
radio broadcasting and telecasting, 


is hereby: 

(A) Enjoined and 
for which 

(1) 


in the case of commercial , ASCAP, either 
programs, is based upon a percent- | terms of dollars, requiring the pay- 


broadcasting, 

(Restricts the rate basis ov 
radio or television to now wun- 
licensed broadcasters to either a 
flat payment or a percentage or 


| restrained | the sum paid by the sponsor.) 
from issuing any license, the fee ~ 


, (2) In the case of sustaining 
programs, is at the option of 
(a) expressed in 


age of the income received by the|ment of a specified amount for 


licensee from programs which in- 
clude no compositions in the 
ASCAP repertory, or 


(2) in the ease of sustaining pro- 
grams, does not vary in proportion 


either (a) tg the performance of 


compositions in the ASCAP reper- 
tory during the term of the li- 
cense, or (b) to the number of pro- 
grams on which such compositions 


|or any of them are performed, un- 
‘less the radio broadcaster or tele- 
|caster to whom such license shall | quirements and situation of those 


be issued shall desire a license on 
eithér or both of such bases. 
(Paragraph intends to halt the 
former ASCAP practice of de- 
manding compensation on the 
program preceding or following 


that using ASCAP music. It has 
been ASCAP’s contention that 
both these programs benefit 


from the listening audience that 
tunes in on the program -using 
ASCAP music. 


/each program in which composi- 
tions in the ASCAP repertory shall 
‘be performed, or (b) based upon 
,the payment of a percentage of the 
| card rate which would have been 
applicable for the use of its broad- 
ieasting facilities in connection 
| with such program if it had been 
|commercial, and 

(3) subiect to the other provi- 
isions of Section VIII, takes into 
consideration the economic re- 


stations having relatively few com- 
mercial announcements and a rela- 
tively greater percentage of sus- 
taining programs, with the objec- 
tive that such stations shall have a 
genuine economic choice between 
'per program and blanket licenses; 

(C) Enjoined and_ restrained 
from requiring or influencing the 
prospective licensee to negotiate 
ifor a blanket license prior to ne- 
\gotiating for a per program li- 





(B) Ordered and directed to is. Ccense. 


sue to any unlicensed radio or 


television broadcaster, upon writ- | 


(Both this and the following 
(Continued on page 43) 
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Pn ammenities FI . 


paragraph are intended to limit 
ASCAP’s activities m seeking 
blanket licenses.) 
viil 
Defendant ASCAP, in fixing its 
fees for the licensing of composi- 
tions in the ASCAP repertory, is 
hereby ordered and directed to use 
its best efforts to avoid any dis- 
crimination among the respective 


fees fixed for the various types’ of 
licenses which would deprive the 


licensees OF prospective licensees | 
of a genuine choice from among | 


such various types of licenses. 
IX 
(A) Defendant ASCAP shall, 
upon receipt of a written applica- 
tion for a license for the right of 
public performance of any, some 


or all of the compositions in the 
ASCAP repertory, advise the ap- 
plicant in writing of the fee which 
it deems reasonable for the license 
requested. If the parties are un- 
able to agree upon a reasonable 
fee within sixty (60) days from the 
date when such application is re- 
ceived by ASCAP, the applicant 
therefor may forthwith apply to 


this Court for the determination of 
a reasonable fee and ASCAP shall, | 


upon receipt of notice of the filing 
of such application, promptly give 


notice thereof to the Attorney Gen- | 
eral. In any such proceeding the | 
shall be on/| 
establish the reason- | 


burden of 
ASCAP to 
ableness of the fee requested by 


proof 


it. Pending the completion of any | 
such negotiations or proceedings, | 
the applicant shall have the right | 


to use any, some or all of the com- 
positions in the ASCAP repertory 
to which its application pertains, 


without payment of any fee or} 


other compensation, but subject to 
the provisions of subsection ‘B) 
hereof, and to the final order or 


judgment entered by this Court | 


in such proceedings. 

(This provision is unique. It 
takes from ASCAP the exclusive 
power to fix rates and gives the 
court the privilege to determine 
whether a rate is reasonable. It 
may prove to be a strong: factor 
in reducing ASCAP’s revenues. 
Moreover, it places on ASCAP 
in any court proceeding the bur- 
den of proving the rate is rea- 
sonable.) 


(B) When an applicant has the 
right to perform any compositions 
in the ASCAP repertory pending 
the completion of any negotiations 
or proceedings provided for in 
Subsection (A) hereof, either the 
applicant or ASCAP may apply to 
this Court to fix an interim fee 
pending final determination of 
what constitutes a reasonable fee. 
If the Court fixes such interim fee, 
ASCAP shall then issue and the 
applicant shall accept a_ license 
providing for the payment of a 
fee at such interim rate from the 
date of the filing of such applica- 
tion for an interim fee. If the ap- 
Plicant fails to accept such license 


or fails to pay the interim fee in | 
accordance therewith, such failure | 


shall be ground for the dismissal 
of his application. Where an in- 
terim license has been issued pur- 
suant to this Subsection (B), the 
reasonable fee finally determined 
by this Court shall be retroactive 
to the date the applicant acquired 


the right to use any, some or all | 


of the compositions in the ASCAP 


repertory pursuant to the provi- | 


sions of this Section IX; 


(C) When a reasonable fee has 
been finally determined by this 


Court, defendant ASCAP shall be. 
required ‘to offer a license at a/ 


Comparable fee to all other appli- 


cants similarly situated who shall | 


thereafter request a license of 
ASCAP, but any license agreement 
Which has been executed without 
any Court intervention between 
ASCAP and another user similarly 
situated prior ta such determina- 
tion by the Court shall not be 
deemed to be in any way affected 
or altered by such determination 


for the term of such license agree- 
ment; 


‘D) Nothing in this Section IX | 
shall prevent any applicant or li-| 


‘ 


censee from attacking in the afore- 
side proceedings or in any other 
controversy the validity of the 
Copyright of any of the composi- 
tions in the ASCAP repertory nor 
Shall this Judgment be construed 
aS importing any validity or value 
to any of said copyrights. 

No officer or director of ASCAP, 
or any person acting on its behalf, 
shall participate in or vote on any 





ASCAP Decree Text 
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question relating to any transac- 
jtion or negotiation involving 
fog and a licensee, or prospec- 


tive licensee, where such officer, | 
| director, or other person has any. 
| pecuniary interest in such licensee | 


or prospective licensee, or in any 
|subsidiary or affiliate thereof, or 
in any contractual relationship 


with any such licensee or pros- | 


| pective licensee. 


(This is a wider application of 
a previous paragraph which bars 
publishing houses affiliated with 
film producers from participat- 
ing in negotiations with the stu- 
dio in question. It is intended 
to prevent discriminatory rates.) 


XI 

Defetidant ASCAP is hereby or- 
dered and directed to distribute to 
its members the monies received by 
licensing rights of public perform- 
ance on a basis which gives pri- 
mary consideration to the perform- 
ance of the compositions of the 
members as indicated by objective 
surveys of performances (exclud- 
ing those licensed by the member 
directly) periodically made by or 
for ASCAP. 

(This provision is a blow at 
the “prestige” and oldster com- 
poser members of ASCAP. It 
makes the number of perform- 
ances of a composer’s music in 
each year the primary gauge on 
allocation of royalties. How far 
ASCAP can go in including in- 
tangibles or imponderables such 
| as prestige, length of member- 
ship, etc., is a moot question. 
Government has indicated it will 
oppose a classification system 
that gives substantial value to 
these imponderables, called se- 
niority and availability in trade 
circles.) 


XII 


|dered and directed, within three 
months after the entry of this 


| Judgment, to provide in its Arti-| 


cles of Association, effective as of 
the date of this Judgment, that 
ASCAP’s members be prohibited 
from: 

(A) At any time, while a mem- 
ber of ASCAP or thereafter, insti- 
tuting, or threatening to institute, 
‘or maintaining or continuing any 
| suit or proceeding for acts of copy- 
right infringement relating to mo- 
tion picture performance rights 
| (1) alleged to have occurred prior 
ito the date of this Judgment, or 
(2) where corresponding synchro- 
nization rights have been granted 
prior to the date of this Judgment. 


(This provision puts an end 
to a device whereby ASCAP 
members acting individually 
sought to enforce seat taxes 
against theatres as a way of 
skirting the Federal court in- 
junction against ASCAP itself 
seeking to collect. It supple- 
ments previous clauses in the 
decree ending ASCAP’s power 
to levy against exhibs for per- 
formance rights.) 
| (B) While a member of ASCAP, 
granting a svnchronization or re- 
cording right for any musical com- 
position to any motion picture pro- 
ducer unless the member or mem- 
bers in interest or ASCAP grants 
corresponding motion picture per- 
formance rights in conformity with 
the provisions of this Judgment. 

(This prevents the splitting of 
synch and performance rights so 
far as films are concerned. Both 
must be granted either by the 
ASCAP member or ASCAP it- 
self. Splitting of these rights 
were branded illegal by Judge 
Leibell.) 


| XII 
| In order to insure a democratic 
administration of the affairs of de- 


fendant ASCAP, and to assure its 
members an opportunity to protect 
their rights through fair and im- 
partial hearings based on adequate 
information, defendant ASCAP is 
hereby ordered and directed to 
‘provide in its Articles of Associa- 
tion: 

(A) That the members of the 
Board of Directors shall be elected 
by a membership vote in which all 
author, composer and’ publisher 
members shall have the right to 
vote for their respective repre- 
sentatives to serve on the Board 
of Directors. Due weight may be 
‘given to the classification of the 
|member within ASCAP in deter- 
mining the number of votes each 
| member may cast for the election 





Defendant ASCAP is hereby or- | 


’ 


of directors. Elections for the en-| ports in respect of any such mat- 


tire membership of the Board of 
' Directors shall take place annually 
or every two years. The Board of 
Directors Shall, as far as practica- 
ble, give representation to writer- 
members and publisher-members 
with different participations in 
ASCAP'’s revenue distributions. 

(Aimed to “democratize” 
ASCAP and end the Government 
claim that the board of directors 
is a self-perpetuating body. This 
paragraph does away with the 
previous arrangement whereby 

board members served for three- 
| year terms, with eight directors 
| elected to the 24-man board an- 
| nually on a rotating basis.) 

(‘B) That the general basis of 
member classification for voting 
and revenue distribution purposes 
shall be set forth in writing and 
shall be made available to any 
member upon request; 

(To carry out the Govern- 
ment’s avowed intention that all 
classifications be openly arrived 
at on an impartial basis.) 

(C) That any member may ap- 
peal from the final determination 

of its classification by any ASCAP 
committee or board to an impar- 
tial arbiter or panel; 

(This provision takes classifi- 
cation appeals out of the hands 
of ASCAP and puts them be- 

| fore an impartial body. It is di- 
rected at barring the ASCAP 
board from acting as prosecutor, 
judge and jury on classification 
matters.) 

(D) That records be maintained 
by the officers, committees, or 
boards of ASCAP, and the impar- 
tial arbiters or panels referred to 
in Subsection (C) of this Section 
dealing with the classification of 
members and distribution of reve- 
nues, which will adequately ap- 
prise the respective members of 


the determinations made and ac- | 


tions taken by such officers, com- 
mittees and boards of ASCAP, and 
arbiters or panels as to such mem- 
| bers and the basis therefor. 


XIV 

Immediately following entry of 
this Judgment defendant ASCAP 
shall upon written request from 
any prospective user inform such 
user whether any compositions 
specified in such request are in the 
ASCAP repertory, and make avail- 
able for public inspection such in- 


formation as to the ASCAP reper- | 


tory as it has. Defendant ASCAP 
is furthermore ordered and direct- 
ed to prepare within two years, 
and to maintain and keep current 
and make available for inspection 
during regular office hours, a list 
of all musical compositions in the 
ASCAP repertory, which list will 
show the title, date or copyright 
and the author, composer and cur- 
rent publisher of each composition. 


XV 

Defendant ASCAP is hereby or- 
dered and directed to admit to 
membership, non-participating or 
otherwise, 

(A) Any composer or author of 
a copyrighted musical composition 
who shall have had at least one 


work of his composition or writing | 


regularly published; 

(B) Any person, firm, corpora- 
tion or partnership 
ness, whose musical 
a commercial scale for at least one 
year, and who assumes the finan- 
cial risk involved in the normal 
publication of musical works. 

(Provision liberalizes member- 
ship eligibility requirements in 
response to a volume of com- 
plaints lodged with the Dept. of 
Justice.) 

xXVvI 

For the purpose of securing com- 
pliance with this Amended Final 
Judgment, duly authorized repre- 
sentatives of the Department of 
Justice shall, upon the written re- 
quest of the Attorney General or 
an Assistant Attorney General, and 
on reasonable notice to defendant, 
be permitted (a) reasonable access, 
during the office hours of said de- 
fendant, to all books, ledgers, ac- 
counts, correspondence, memoran- 


da, and other records and docu-. 
ments in the possession or under | 


the control of said defendant, re- 
lating to any of the matters con- 
tained in this Amended Final 
Judgment; (b) subject to the rea- 
sonable convenience of said de- 
fendant and without restraint or 
interference from it, to interview 
officers or employees of said de- 
fendant, who may have counsel 
present, regarding any such mat- 
ters: and said defendant, on such 
‘request, shall submit such re- 


‘proper enforcement of this Judg- 


actively en-, 
gaged in the music publishing busi- | 
publications | 
have been used or distributed on | 


Uj 


ters as may from time. to time be 
reasonably necessary for the 


ment, provided, however, that in- 
formation received by. the means 
permitted in this Section XVI shall 
not be divulged by any representa- | 
tive of the Department of Justice | 
to any person other than a duly 
authorized representative of the 
Department of Justice, except in 


US. Admits Need 
For Single Body 


To License Music 





the course of legal proceedings in | 
which the United States is a party 
or as otherwise required by law. 

(Standard clause in consent 
decrees to give the Government 
power of surveillance and en- 
forcement of the decree.) 

XVII 

Jurisdiction of this cause is re- 
tained for the purpose of enabling 
any of the parties to this Amended 
Final Judgment to make applica- 
tion to the Court for such further 
orders and directions as may be 
necessary or appropriate in rela- 
tion to the construction of or car- 
rying out of this Judgment, for 
the modification thereof, for the 
enforcement of compliance there- 
with and for the punishment of 
violations thereof. 

It is expressly understood, in 
addition to the foregoing, that the 
plaintiff may, upon reasonable no- 
tice, at any time after five (5) 
years from the date of entry of 
this Amended Final Judgment ap- 
ply to this Court for the vacation 
of said Judgment, or its modifica- 
tion in any respect. including the 
dissolution of ASCAP (and any 
time within two (2) vears from 
said date apply to this Court for 
the vacation er modification of 
Section V (C) hereof). During 
the applicable periods § specified 
above, defendant ASCAP is hereby 
ordered and directed to conduct 
its affairs, including the making 
of agreements to acquire or li- 
cense the rights of public perform- 
ance, so as not unreasonably to 
complicate or delay the enforce- 
ment of any such further relief 
requested by plaintiff and granted 
by this Court pursuant to the 
terms of this Section. 

(Government preserves the 
right to seek dissolution § of 

ASCAP after five years. Because 
operation of ASCAP so far as 
film production is concerned re- 
mains uncertain, a_ two-year 
clause on modifications of the 
decree is preserved on that divi- 
sion.) 

XVIII 

This Amended Final Judgment 
shall become effective from the 
date of entry hereof, except that 
the provisions of Sections IV ‘G), 
XIII and XV shall become effec- 
tive three months after the date 
of entry hereof, and the provisions 
of Section XI shall become effec- 
tive eight months after the date 


of entry hereof. This Amended 
Final Judgment supersedes the 
Civil Decree and Judgment en- 


tered herein on March 4, 1941, but 
shall not be construed to make 
proper or lawful or sanction any 
acts which occurred prior to the 
date hereof which were enjoined, 
restrained or prohibited by said 
Civil Decree and Judgment of 
March 4, 1941. 


ASCAP Toppers West On 
Revised Writer Plan? 


Fred E. Ahlert, American So- 
ciety of Composers, Authors and 
Publishers president, and John 
Tasker Howard, chairman of the 
ASCAP executive committee, left 
New York for Hollywood Thursday 
(16) to meet with Coast writer- 
membership next Monday (27). 
Herman Finkelstein, ASCAP at- 
torney and legal mainspring for 
the Society in its Dept. of Justice 
dealings which resulted in last 
week’s consent decree, departed 
for the Coast the following day to 
sit in on the meeting. 

Coast confab is in conformity 
with ASCAP by-laws which call for 
such meetings 30 days prior to gen- 
eral membership conclaves in N. Y. 
Next week’s discussion obviously 
will revolve around the decree and 
its provision for a revised writer 
plan which would piace primary 
consideration on performance. 








RCA UP PAIR 


R. C. Dove and H. V. Somerville 
upped to positions of operating as- 
sistant and technical assistant, re- 
spectively, to Robert A. Seidel, 
vice-prexy over RCA-Victor distri- 
bution. 





Tom Jones, formerly associated 
with orchestra leader Al Goodman, 
has joined Southern Music as 
repertoire director. 


In granting a consent decree to 
the American Society of Compos- 


‘ers, Authors & Publishers, the 
Government recognized the need 
‘for such an organization to sim- 


plify the sale of performance 


rights, Sigmund Timberg, head of 


the Dept. of Justice’s judgment 
section, told the Federal district 
court in New York. Timberg made 
his statement in conjunction with 
handing up the decree last week 
for court approval. He was as- 
sisted by Harold Lasser and Wil- 
iam D. Kilgore, Jr. 

“This judgment is largely based 
on the hitherto unchallenged as- 
sumption that important users of 
ASCAP music must, as a practical 
matter, have a_ blanket license 
from ASCAP covering the entire 
ASCAP reportory,’ Timberg said. 


“That assumption has been ad- 
vanced as the basic reason for 
ASCAP’s continued assumption.” 


Timberg also detailed the new 
order in ASCAP so far as classi- 
fication and other internal matters 
are concerned. These will be in- 
corporated in the new articles of 
association. Understood that Rob- 
ert P. Patterson, former U. S. 
Secretary of War who acted as 
chief counsel for ASCAP, has ad- 
vised the Government that these 
articles will be completed and pre- 
sented to the court within 60 days. 

“Classification of ASCAP mem- 
bers and the basis for distribution 
of revenues among them is to be 
modified,” Timberg said, ‘“‘so as to 
provide objective standards and 
impartial procedure for reviewing 
ASCAP’s determinations. Primary 
consideration is to. be given to the 
number of performances of com- 
positions of members, as reflected 
by objective surveys. 

“Other provisions require that 
suitable records be kept and made 
available by ASCAP officers and 
committees, so that affected mem- 
bers may know how they arrived 
at their determinations; and that 
members may appeal their classi- 
fications and revenue distributions 
to an impartial arbiter or panel.” 


| ASCAP Load | 


exhibs to recover seat-tax payments 
made by them to ASCAP in the 
past. However, copyright attorneys 
believe these suits would be beaten 
because of an old ruling which bars 
recovery of licenses paid on illegal 
patents or copyrights. It is the 
same sort of defense successfully 
used by distribs in exhib counter- 
claims on_ percentage - chiselling 
suits. In these cases, exhibs have 











| vainly defended non-payment of 


rentals on the ground the film 
licenses were granted under mo- 
nopoly conditions. 

As a matter of fact, Federal 
Judge Vincent Leibell denied the 
Brandt plea for damages in the ac- 
tion now settled on those grounds, 
although the court ruled ASCAP a 
monopoly. Appeal from this de- 
cision was filed by Brandt but 
never pressed. 

$1,400,000 From Theatres 

While ASCAP grossed some $1,- 
400,000 from flickeries, its cost of 
administration in. licensing thou- 
sands of houses was far greater 
than it will be in dealing with a 
handful of film producers. Hence, 
the music group may be satisfied 
to get about $1,000,000 from Holly- 
wood. 

When ASCAP is ready to go on 
negotiations with producers, it will 
probably deal with these individu- 
ally rather than as a group. De- 
cree bans any industry-wide fixing 
of a total sum. Moreover, reps 
from smaller companies have in- 
dicated to VARIETY that they would 
rather deal with ASCAP on a lone 
basis rather than find themselves 
lumped with the big users of 
music. 

Major difficulty in recovering 
the additional outlay facing pro- 
ducers is the fact that there is no 
easy way of pinning it on rentals. 
Any attempt to boost terms on pix 
would automatically bring on a 
full-scale battle with exhibs. A 
separate charge fo performance of 
pix is not deemed feasible by those 
‘studying developments. 
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NOTE: AW records in this ‘panel are listed alphabetically by seng title. 


e 
Th Is week’s . .. indicates records which, 
according to actual sales, are 
recognized hits. The trade is urged 
to keep ample stocks of these records 
on hand or to reorder promptly when 


current stocks begin to approach the 





“sold-out” stage. 


. designates that record is 
one of RCA Victor’s “Certain 
Seven” — among the leading 
umbers on the trade paper vest sell- 


ing retail sales charts Obviously, sure 
} ings! 


RELEASE 50-12 Bamboo 7 
: 0 ital ovens ees o 'sdebaekee 0d erwnen ee 


5 Vaughn Monroe 


Candy and Cake 
POPULAR 0 20-368 1—(44-3204)* ae 


I RR ir no cx. a v0.56 8a S60 ea OER S RS 


SALP FLANAGAN E> Chattanoogie Shoe Shine Boy 


i ae TERE ee ee eT ee cece ecescee + - 20-3685—(47-3208)* 




















Spring Will Be a Little Late This Year 


(From the Universal film, “Christmas oe 9 | id M Pai 
Holiday”) : aid My Fajamas 7 
.. 20-3613 —(47-3119)* 


Joshua 20-3724—(47-3724)* Tony Martin-Fram Warren ..¢.cccccccccccceccece 







MIN®SY CARSON $ It Isn’ t Fair 
Little Darlin’, Little Angel : re 7) 
Be Mine 90-3725- -(47-3725)* ES S Beene Meee o2.6s comes veanes cesdien eutee oheb eb .. .20-3609—(47-3115)"* 
LARRY GREEN oe Oo Marta 
Bewitched Tony Martin , vibe woe bob eee e b 00060 60000 ee eee (a-20ee 
(From the musical production, “Pal 
Joey”) 
__ Joey”) €} Music, Music, Music 
if I Had You On a Desert Island a ~ 9919\% 
Freddy Martin OLE e EP CE TT CR URE STONERS oo. eens (eS 





20-3726—( 47-3726)* 








FRAN ALLISON 
Peter Cottontail 
Stars Are the Windows of Heaven 
20-3727—‘47-3727)* 


Rag Mo 
Q 8 P 30-0025—(54-0020)* & 


Raiph Flanagan Se WSN Fe ea ie he bias Raat 


€> Take Me in Your Arms and Hold Me ss o1se_ae-orsow CB 


Eddy Arnold 


©} There’s No Tomorrow 7 
20-3582—(47-3078)* 


po eee ere Tye ey eet Se ee ee 






PHIL HARRIS 
Muskat Ramble 
Walk With a Wiggle 20-3723—\47-3723)* 
PHIL REGAN 
Scattered Toys 
On the Other Side of the Water 
20-3729—'47-3729)* 












. indicates records which 





have enjoyed better than 





average initial consumer acceptance 














and stand an excellent chance of enter- 
ing the top-selling hit category. The 
trade is advised to watch these records 
carefully in order to maintain stocks 
consistent with demand. 





COUNTRY 





















TEXAS JIM ROBERTSON 
Rubber Knuckle Sam 
Wedding Bells Will Never Ring Again 
21-0304—' 48-0304) * 








ROSALIE ALLEN 
Choc'late Ice Cream Cone 
My Dolly Has a Broken Heart 
21-0305—‘ 48-0305) * 








Yearie x) Roulette 
*) Fran Warren & Lisa Kirk Tony Martin ... 20-3695—(47-3219)* 










20-3696—( 47-3220) * ‘(Number six, Disk Jockeys Pick March 18 
P i ic larch 18 Bill- Billboard.) 

Coe 1: De ae ee ‘Number eight, Retailers Pick March 18 
(Number twenty-two, Records Most Plaved Billboard.) 








Jockeys March 18 Billboard.) 





by Disk 


RHYTHM 


















JOHNNY MOORE'S THREE BLAZERS +) ‘Vanderin’ mama Shoe Shine Boy 
Rock With It 7 Sammy Kaye 20-3680—(47-3203 )* Bradford and Romano 
Misery Blues 22-0073—(50-0073)* «Number one, Disk Jockeys Pick March 18 20-3685—' 47-3208)* 






Billboard.) 
«(Number nine, Juke Ops Pick March 
Billboard.) . 

(Number ten, Retailers Pick March 18 Bill- 
board—the first week on sale!) 


12 ‘(Number eight. Records Most Plaved by 
Disk Jockeys March 18 Billboard) 


















POP SPECIALTY 




















, Quicksilver 
ERNIE BENEDICT { Almost Lost My Mind @ . 
Fi . oe Elton Britt and Rosalie Allen 
Tice-Tock Polka © Fran Warren... eT 21-0157—‘48-0168)* 
hd . i .¢ . , ‘ . . 3 2 i i - 
Broken-Down Merry-Go-Round aa er eee ee 5 ‘Number four, Country and Western Vost 
25-1153—: 51-0060) * ‘(Number eight, Disk Jockeys Pick March Played by Disk Jockeys Billboard March 
18 Billboard.) 18) 






"45 r.p.m. catalog numbers. 


The stars who make the hits | 
"e I R Records « - 


RCA VICTOR. DIVISION RADIO. CORPORATION OF AMERICA CAMDEN. NEW JERSEY 
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VARIETY 











ORCHESTRAS-MUSIC 

nails at Hotel: B.O.’s 
Covers Total 
Weeks Past Covers 
Band Hotel Played Week On Date 
Eddy Duchin*...... Waldorf (400; $2)........ 00% 2 2,400 °§ 4,570 
Guy Lombardo..... Roosevelt (450; $1.50-$2)..... 25 2,350 66,275 
Jimmy Dorsey..... Statler (450; $1.50-$2)........ 6 1670 9,810 
Tony Pastor*....... New Yorker (400; $1-$1.50)... 2 1,100 1,900 

* New Yorker has Connie Haines; Waldorf, Dorothy Shay. 

Chicago 





Johnny Aladdin (Swiss Chalet, Bismarck, 250; $2 min.-80c. cover). 
Noble & King opened Wednesday (15), but biz still slow; 1,000 covers. | 
Dick LaSalle (Mayfair Room, Blackstone, 350; $3.50 min.-$1 cover). 
Traffic down to mediocre 1,300 covers. | 
Frankie Masters (Boulevard Room, Stevens, 720; $3.50 min.-$1 cover). 
Ice show fair with 3,340 tabs 

George Olsen (Marine Room, Edgewater, 
diners. 

Eddie O’Neal (Empire Room, Palmer House, 500; $2.50 min.-$1 cover). 
Victor Borge brings in trim 3,385 patrons. 

Bill Snyder (College Inn, Sherman, 500; 
Story still strong; 2,000 napkins 


700; $1.20). Moderate 1,500 


$3.50 min.). College Inn 


Los Angeles 
Jan Garber (Ambassador, 900; $1.50). With Evelyn Knight, 
week, okay 2,300 covers. 
Paul Neighbors (Biltmore, 900; $1.50). So-so 2,000 covers 
Phil Ohman (Beverly Hills, 300; $4 min.). Mild 1,800 covers. 


Location Jobs, Not in Hotels 


(Chicago) 

Cee Davidson (Chez Paree, 560; $3.50 min.-$1 cover). Jimmy Durante 
closed Tuesday; Tony Martin opened Friday (17); Marie McDonald filled 
in two days. Traffic down to so-so 4,000 tabs. 

Jimmy Featherstone (Trianon; $1-$1.15 adm.). Poor 5,000 dancers. 

Sherman Hayes (Blackhawk, 500; $2.50 min.-80c. cover). Hayes opened 
Wednesday (15) after Eddy Howard closed Monday (13). Show remains. 
Fair 1,700 napkins. 

Dick Jurgens (Aragon; $1-$1.15 adm.). 


second 





Weak 6,000 dancers. 





(Los Angeles) 

Harry Owens-Nick Stuart (Aragon, Santa Monica). 
missions. 

Claude Thornhill (Palladium B., Hollyw ood). 


Good 7,200 ad- 


Okay 11 650 admissions. 


+ lalallala edad debed ae naneneee” 


VARIETY SONG CAVALCADE! 


+4444¢44¢4( Musical-Historical Review: 1800-1950) | 


Compiled for }ARIETY 
By JULIUS MATTFELD 
(Copyright, Variety. inc. All Rights Reserved) 


Prentice-Hall, ‘Inc., will publish the complete VARIETY Musical- 
Historical Song Cavalcade later this year.at around $4 a copy 
(price will be determined later). Orders may be placed now 
with VARIETY, New York City (19). *» 


Attention is hereby calied to the fact that this material is copyrighted and may not 
be reproduced either wholly or in part. 


(1945—Continued) 


_ Ezra Pouad, American-born poet,’ Doin’ What Comes Natur’lly (An- 
indicted for treason for broadcast- nie Get Your Gun). w., m., Irving 
ing pro-Axis propaganda from Berlin. Irving Berlin Music Co., 
Italy during the war, was commit- cop. 1946 by Irving Berlin. 

ted to a mental hospital in Wash-| Five Minutes More. w., Sammy 
ington. Cahn. m., Jule Styne. Melrose Mu- 

Theodore Dreiser, noted Ameri- sic Corp., cop. 1946. 

can author, died in his home in For You, For Me, For Evermore 
Hollywood. (film: The Shocking Miss Pilgrim). 


General MacArthur ordered the w., Ira Gershwin, m., Geerge. 
arrest and trial for war crimes of Gershwin. Gershwin Pub. Co., cop. 
59 high ranking Japanese leaders, 1946. 


including Prince Morimasa Nashi- | 


Full Moon and Empty A 
moto, Kiichiro Hiranuma, presi- | a W, 


| Berlin. 


idy. w., 
| Woods. 


Tops of the Tops 


Retail Disk Best Seller 
“Music, Music, Music” 
Retail Sheet Music Seller 

- “Music, Music, Music” 
“Most Requested” Disk 
“Cry of the Wild Goose” 
Seller on Coin Machines 

“Music, Music, Music” 

Best British Seller 

“Music, Music, Music” 








m., Buddy Kaye and Ted Mossman, 
‘based on Rachmaninoff’s Piano | 
Concerto No. 2. Barton Music 
Corp., cop. 1946. 


The Girl That I Marry (Annie | 


Get Your Gun). w., m., Irving 
Irving Berlin Music Co., 
cop. 1946 by Irving Berlin. 
The Gypsy. w., m., Billy Reid. 
Leeds Music Co., cop. 1945 by 
Peter Maurice Music Co., Ltd., 
London; cop. 1945 by Peter Mau- 
rice, Inc., New York; cop. 1946 by 
Peter Maurice, Inc. 

How Are Things in Glocca Mor- 
(Finian’s Rainbow). w., Y 
Burton Lane. Craw- 


ra 


Harburg. m., 


| ford Music Corp., cop. 1946 by The 
| Players Music Corp. 


I Got the Sun in the Morning 
(Annie Get Your Gun). w., m., Irv- 


Cavalcade Into Book 


There have been so many 
inquiries about Vartety’s Mu- 
sical-Historical Cavalcade be- 
ing published in book form 
that such a volume will be 
brought out this fall by Pren- 
tice-Hall at $4. 

It can be ordered in advance 
through VARIETY. 








ing Berlin. Irving Berlin Music 
Co., cop. 1946 by Irving Berlin. 
In Love in Vain (film: 


nial Summer). w., Leo Robin. m., 
Jerome Kern. T. B. Harms Co., 
cop. 1946. 

Linda. w., m., Jack Lawrence. 
Edwin H. Morris & Co., Inc., cop. 
1946. 

Midnight Masquerade. w., m., 


Bernard Bierman, Arthur Bierman 


and Jack Manus. Shapiro, Bern- 
stein & Co., Inc., cop. 1946; cop. 
1947. 


Old Devil Moon (Finian’s Rain- 
bow). w., E. Y. Harburg. m., Bur- 
ton Lane. Crawford Music Corp., 
cop. 1946. 


Rumba Rhapsody. Instrumental 


piece. m., Rafael Audinot and Al- 
berto de _ Bru. Remick Music 
Corp., cop. 1946. 


Shoofly Pie and Apple Pan Dow- 
Sammy Gallop. m., Guy 
Capitol Songs, Inc., cop. 
1946. 

Sonata. w., Ervin Drake and 
Jimmy Shirl. m., Alstone. Oxford 
Music Corp., cop. 1946. 

South America, Take It Away 
(Call Me Mister). w., m., Harold 
Rome. M. Witmark & Sons, cop. 
1946. 

There’s No Business Like Show 
Business (Annie Get Your Gun). 
w., m., Irving Berlin. Irving Ber- 
lin Music Co., cop. 1946 by Irving 
Berlin. 


Centen- | 


Wednesday, March 22, 1950 


‘RH’ Logging System 


Richard Himber’s new development in logging broadcast perform. 
ances lists tunes in the survey, based on four major network schedules, 
They are compiled on the basis of 1 point for sustaining instrumental, 
2 points for sustaining vocals, 3 for commercial instrumental, 4 for 
commercial vocal, respectively, in each of the 3 major territories, New 
York, Chicago and Coast. For example, a commercial vocal in all three 
territories counts 12. Added to these totals is the listener ratings of 
commercial shows. The first group consists of the top 30 songs. 


Week of March 10th to 16th 








First Group 

Songs Publishers 
| A Dream Is a Wish Your Heart Makes—‘“Cinderella”........ Disney 
Bibbidi-Bobbidi-Boo—t"CinGerelia” cid eabis'k oe oe pBebiaiceces. Disney 
Blossoms On the ROGET. 6.5 oc 55 0 56 ote 8 bd 05a eee 050 Bourne 
Candy and Cake .............-ssccccsvececvesscresecsess . .Oxford 
Chattanoogie Shoe Shine Boy .......eeeseeessecereseces: Acuff-Rose 
Copper Canyon—t“Copper Canyon” ..csceeeeseeeeenevees Famous 
Daddy’s Little Girl . Mae ee ee ee eee Beacon 
Dear Hearts and Gentle People Corrie. Morris 
Did Anyone Ever Tell You Mrs. Murphy ..........++.. ", Johnstone- M 
Mntoy VOUROGE 2... 5 i cet cece woeeeococsetess Morris 
Have I Told You Lately That I Leve YOu? .....cecccecssecens Duchess 
How Can You Buy Killarney .. ..... 0.2. .ccusscccewccveness Leeds 
If I Knew You Were Coming I’d’ve Baked a Cake............ Robert 
I Gotta Have My Baby Back See oy Ree ee ee Peer 
I Said My Pajamas er oe emir ee rs eer gr rt ears Coreen Leeds 
>, Pere eeeerre. tear eee ee oT eee Miller 
Little Gray House—*“Lost In ‘the | Cas ae Chappell 
Marta wore rrirr clare eek ee Marks 
| Monday, Tuesday, Wednesday MOR Ae eee res eee Leeds 
Ditinicn. WMeasie, MEUBIO ono oe bce raectvoesceaeesss Cromwell 
My Foolish Heart—t“My Foolish Heart” .............. Santly 
ee CUED «o.oo ot 6 bab pave ess oR os baw reece eeewren Hill & Range 
Quick Sllver .....ccccccccccccccccvcessecesecsecsvess Morris 
Serres et Weer eery tea eter es eT Hill & Runge 
Rain ee Le aon ere Tee Tee Ge Pee kt oe oe Miller 
Sitting By The SR re Eee eee ey eee es ee eee Shapiro-B 
Sunshine Cake—f“Riding High” ...ccccccvscvsccccengece: Burke-VH 
There's NGO TOMOTTOW 2.0266 ct kw scr het ebeebes tenes Paxton 
| With My Eyes Wide Open:-I'm Dreaming ake alee oss Kes Crawford 
WOU DUIsee TNO TIGRE ooockd kos oe ees ae Fa RE SS a ee aWe se ds Advanced 

Second Group 

All the Bees Are Buzzin’ Around My Honey................ Santly 


Chappell 


Big Movie Show In the Sky—**Texas Li'l Darlin’ - , 
J. J. Robbins 


Bye Bye Baby—*“Gentlemen Prefer Blondes” 








Charley My Boy oe ay ree arate eee eae Bourne 
Cinderella Work Song—* IREPIRTIE 5. 4s ot aaead 6 tee eee Disney 
eS NO ee err er Tee Pr eeCeTE CT LT eee a ae Laurel 
Don’t Do Something To ‘Someone Else Pe oer ere ee, eee Fisher 
Girl That I Marry—t“Annie Get Your Gun”........0--e eee: Berlin 
Gees COMM «. «cokers n ss Ae arene eran Serer eee ae Robbins 
I Can Dream Can't I. BERS eres e Chappell 
It Isn’t Fair ‘ Words & Music 
It’s So Nice To Have a “Man Around the House. Morris 
Boe Se ey eer eee ie Re rire tc eee Jefferson 
Se errr een cary Prey oe ee ee Lombardo 
Gave & LAO SUMBCAT  ooi.c kc o cceec cs cn eecwedo 00's s ccna Capitol 
eT rrerr rT Tre rere eT ere ce! ree eer Spitzer 
Wedding Samba ie aie ee rr eee ee pare er ee ra Duchess 
Wilhelmina—~t"Wabash Avenue” ..cccccccsccsesesesoesces Feist 
WOU Se BIees TOTO 5 ik ok it i even eee Meee ag ee sass BVC 
You're .Wonderful—it“Paid In Full". ..cccincesevrsccecss: Paramount 
+ Filmusical. * Legit Musical. 

They Say It’s Wonderful (Annie Allie Wrubel. Santly-Joy, Inc., cop. 


Get Your Gun). w., m., Irving Ber- 1946. 





lin. Irving Berlin Music Co., cop. ' 

1946 by Irving Berlin. The U.S. Navy unveiled its new- 
To Each His Own. w., m., Jay est and largest flying work horse, 

Livingston and Ray’ Evans. Para- the Lockheed Constitution, capable 


of carrying a pay load of 69,000 
pounds, including 168 passengers, 
of landing or making a complete 
stop in 2,300 feet and taking off 
after a run of 2,350 feet, of speeds 
exceeding 300 miles per hour and 
“Operating up to 25,000 feet. 


James C. Petrillo, president of 


mount Music Corp., cop. 1946. 

The World is Singing My Song. 
w., Mann Curtis. m., Vie Mizzy. 
Robbins Music Corp., cop. 1946. 

Zip-a-Dee-Do-Dah (film: Song of. 
of the South). w.. Ray Gilbert. m., 








dent of the privy council, and Koki | ais 
Hirota, former foreign minister | 


‘the American Federation of Mu- 





ard premier. | 
Maurice Chevalier, the French | 


| sicians was named in a criminal in- 
| formation filed by the Government 
on charges of having used force 

















































































































actor, was acquitted in Paris of i )AAF 
the charge of collaboration with and coercion to compel WAAF, 
the Nazis. Chicago, to hire three additional 
FBI reported it had rounded up record librarians and, after the re- 
1,500 Axis spies in North and South | | l jection of his demands, to have 
America during the war. i a a strike and picketed the 
Academy, Awards for the year VARIETY ommemmamnnn - station. 
were: Best Film, “The Lost Week- ARIETY og | | A | as | | State taxes amounted to $6,800,- 
end,” Paramount; Best Actress, Survey of retail sheet music | & = 0 | | a 000 this year, an increase of 
— yoo in “Mildred Pierce”: sales, based on reports obtained = iz > | | | 5 | 12.5% over 1945. 
fost Weekend? Best Supporting from leading stores in 12 cities iE} | LHIEIE) To] [al Tlaccumttetentt tus, te ore sie 
Actress, Anne Revere in “National and showing comparative sales ary 1018 /\a] gi | 3 700 i ehaee the nreced- 
Velvet”; B i | « Aa i) T , aS against 28,076 the prec 
P tev Fn yg alg Actor, rating for this and last week. A =z) Siglieigizials = oO ing year. 
Brooklyn.” a | 2 z = a % = | 3) 3 oe 3 g T , The first (Atlantic crossing by a 
\alSosilsianig@ia 41/4) 81a8/Rl A our-engine ouglas C-54 Sky- 
n : s . Rey 
oe we eee Ee ella] a(S /% |S) e [ieee ee tant was suite 
sud ten ee ‘National Week Ending 2 8 g 2 E 2S §'8!)4 |) gw! sg p | from its takeoff to its landing o 
tein, — oo * i é eoim io = Si isizis ore-set electronic and mechanica 
merstein, 2d, m., Jerome Kern. Rating < +e eiSl gia: gi/Oolg - 1 oO I ; 
Williamson Music Inc., cop. 1946. March 18 sie Zz gic lBis 3 A s 5 Y I controls. The flight, from New 
Along With Me (Call Me Mister) ; mMilai« sie\™@i3 8 Ss 2.6 3 N foundland to Brise Norton, 40 miles 
w., m., Harold Rome. M. Witmark en Dae Pisie (Bis iae iti "38 $s 297 from London, took 10 hours and 15 
& Sons, cop. 1946. wk. wk. Title and Publisher | > GS S Ps aig & Z 2 2 2 S s a. The “mechanical brain 
Anniversary Song (film: The Jol- emanates —= —— = which guided it involves time se- 
son Story). w., m..Al Jolson and 1 1 “Musie, Bette. Music” (Cromwell) 1 1 1 8 4 3 2 3 2 21 «2 quences and radio beams and = 
Saul Chaplin, based on J. Ivano- 2 2  “Chatt Boy” (Acuff-Rose) an aa 4 100 culates all details about the fligh 
vici’s waltz ‘Donauwellen” (Dan- or Le shears” Ee i ———. a S. . ce a ee ee. ee as well as flying the plane itself 
ube Waves). Mood Music Co., cop. : earie” (Laurel).............. ae re re ee a Oe ot oe ee eC; At a rally in New York’s Madi- 
1946. : 4 3 “I Said My Pajamas” (Leeds)..... ee en ae A 3 58 [itre Square Garden sponsored by 
olas Breugnon. Overture for a. on | Mecmeadaaale ; t the National Council of American- 
— m., Dmitri Kabalevsky. Leeds , r ieee Hen eee —— t) 2 * = ee es. we Pre he Friendship, Soviet Pog 
usic Corp., cop. 1946. (First per- , ~_(MOFriS)... .. % See 8 Ww oes 2 #45 oreign Minister Vishinsky salt 
. Te hes United States, Apr. 7 9 “Daddy’s Little Girl” (Beacon)... 3. 8 . 9 or 3.7 «5 41 that his country was ap Aged sign 
y NBC Symphony Or- 8 6 “There’s No ‘ ” (Pa . " — : non-aggression pacts witha your- 
chestra under Arturo "Samaaind: ) rr ame ) Tomorrow ee 5 _5 _ SS Se Ise, 5 639 geois states” and also to agree to 
Come Rain or Come Shine (St. 9 9 eee and Cake (Oxford) Tier 8 7 10 7 wh Se we the destruction of “permanent 
Low Woman). w., Johnny Mercer. 10A eee eee (Hill-Range)... 7 7 aS Ss a 22 = . kee seine 
m., Harold Arlen, A-M Music Corp.. 10B 12 “It Isn’t Fair” (Words-Music)..... 9 2 10 3 e most disastrous Note 
cop. 1946. (Selling agent, Crawford | ll ita > e - nop ts i eae 22 in America’s history swept the 15- 
Music Corp.) 9 Enjoy Yourself” (Morris)....... ee ny: as SS ~. 10 8 17 story Winecoff Hotel in Atlanta, 
Do You Love Me (film: Do You 12 “Have I Told Lately” (Duchess). . = 4 10 13 taking a toll of 121 persons. oe 
Love Me). w., m., Harry Ruby.|{ 13  .. “My Foolish Heart” (Santly-Joy). . 3 f ¥ 7 12 |) —. ees eee ey 
— Vocco & Conn, Inc., cop. 14 6 “Rag Mop” (Hill-Range)......... 6 7 9 “emergency measures. 
| } 
i (Continued Next Week) 
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Mercury Speeds 
Recording Output 


Chicago, March 21. 


Mercury Records musical direc- 
tors, Harry Geller and Joe Carle- 
ton, in an effort to make up four 
weeks of inactivity following resig- 
nation of Mitch Miller as its mu- 
sical head, have cut total of 46 
sides since their appointment three 
weeks ago. Indications are they 
will continue recording at rapid 
pace, so as not to be left behind by 
other majors. 

With the reshuffling has come 
testing of new talent aimed at Dix- 
ieland and dance band fans. Mugg- 
sy Spanier has been signed to cut 
four Dixie sides, with options. 
Singer Bette Chapell, featured on 
the Dave Garroway TV show, has 
been signed under similar condi- 
tions. 

Company is planning a dance 
album by the augmented David Le 
Winter group, with sides also to be 
released as singles. Toppers have 
set another Frankie Laine session 
for April in New York, and Jan 


August will combine with the Har-| ,j,) 


monicats for more sides on basis 
of their success of “Bewitched.” 
Louis Prima is set to cut four sides 
this week in New York. 

All 46 sides, 32 of them cut in 
New York and the others here, are 
alreaay in release. 


Ray Anthony to Get 
Buildup by Capitol 


In a move to build up a name 
band in line with the major disk 
companies, renewed accent on 
dance music, Capitol Records is 
launching a promotional buildup 
for the Ray Anthony orch simulta- 
neously with a one-a-week releas- 
ing schedyle of the musicrew’s 
disks. Orch has been cutting heav- 
ily for Capitol over the past cou- 
ple of weeks. 

Anthony will open a six-week 
stand at the Statler hotel, N. Y., 
early in April, following the cur- 
rent Jimmy Dorsey engagement. 








Coral Signs Ross 


Coral Records has inked the Roy 
Ross band and has made Ross one 
of the diskery’s musical directors. 

Ross is also a musical, director 
at WNEW, N. Y. 
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' Central 


‘40th Anni’ Concert 


In Carnegie Sellout | 
For Romberg Troupe 


Sigmund Romberg and his con- :- 


cert orchestra climaxed the com- | 
poser’s “40th anniversary in show | 
business” tour with an appearance | 
before a sellout house at Carnegie | 
Hall, N. Y., last Friday night (17). | 
The concert was the finale to a) 
six-week jaunt that marked Rom- | 
berg’s 10th year of conducting his | 
music and other light classical | 
works in a series of more than 700 | 
podium appearances. After a three-? 
week rest the composer and his| 
50-piece group and soloists start) 
another trek of five weeks of con- 
cert halls. 

Romberg’s concept of his pro- 
gram format (‘jazz bands would 
call it highbrow, symphony orches- 
tras would call it lowbrow, but [| 
call it middlebrow% has broadened | 
over the past decade to include 
an increasing number of composi- 
tions of greater musical stature. | 
Each year the composer-conductor | 
has injected a little more of the’ 
classical into his program | 
selection, in place of the 100%! 
operetta and light classical mate-| 
that comprised his earliest | 
concerts. 

Friday night’s performance was 
still mainly devoted to the lighter 
works which, after all, are Rom- 
berg’s forte, both as a composer 
and a batoneer. But spotted 
through the program were selec- 
tions such as Suppe’s “Beautiful 
Galathea” overture, two Mascagni 
arias, “The Lord’s Prayer,” a 
Brahms medley, and the dream 
song from Massenet’s opera 
“Manon.” This type of program- 
ming is reflective of Romberg’s be- 
lief that he can now bring to his 
mass-public audiences finer music 
in a way that they can understand 
and enjoy, after their musical in- 
doctrination via his semi-symphon- 
ic offerings of more popular music 
during the past 10 years. 

To mark Romberg’s 40th show 
biz year more fully, the second 
half of his Carnegie concert was 
made up entirely of Romberg ma- 
terial. Composer’s usual program- 
ming has been to confine his own 
works to the _ post-intermission 
section, but to throw other writers’ | 
compos into this half also. Array | 
of Romberg numbers, however, 
was not on a par with the occasion. 
“Blossom Time” and “Student 
Prince” medleys, “One Alone” 
from “Desert Song,” and ‘“Stout- 
hearted Men” from “New Moon” 
were happy choices, but “Close As 
Pages in a Book” and ‘Carousel | 
in the Park,” both from “Up in 
Park,” could easily have 


| been replaced by stronger songs | 


| Encores, 


out of the composer’s repertoire. | 
however, took care of 


i|some of the real Romberg staples 


like “Maytime,” “When I Grow to! 
Old to Dream,” etc. | 
Combination of well-rehearsed | 


orchestra and Don Walker’s superb 


THERE’S A LOVELY; 
LAKE IN LOVELAND: 


scoring made for an evening of top | 
listening, instrumental highlight of | 
which was a brilliant arrangement | 
of “South Pacific” music. With em- | 


phasis always on the melodic line | 


as to both song selection and scor- | 
ing of it, Romberg pitches to the) 
aural. enjoyment of the average | 
listener, not to the technical ap- 


‘preciation of the Juilliard student. | 


Composer keeps his stick-work | 
down to a minimum, his interpre- 


‘tation on piawo of his own compos 


being effective and unostentatious. 
Latter quality surrounded* the 
whole evening, with a complete) 
air of amiable informality lending | 


,an added charm to Romberg’s de-| 


ilineation of his 


own numbers. | 


Best British Sheet Sellers 


(Week ending March 11) 
London, March 14. 


Music Wisin... ... soca: Leeds 
Dear Hearts tes > ORS 
Jealous Heart . New World 


Harry Lime Theme. .Chappell 
Down in the Glen....Wright 
Hopscotch Polka .. Leeds 
Is It True About Dixie. .Wood 
Buncn of Coconuts Box & Cox 


Garden of Weeds. Box & Cox 
I'll String Along..... Feldman 
Breaking My Heart Sterling 
Whe ig 3 ote Cinephonic 
Second 12 
Mule Train .. Chappell 
Song In Our Heart. .20th-Cent. 
Our Love Story Carolin 
Best of All ..Connelly 
Clear Blue Sky.... Dreyer 
Where Are You Victoria 
Forever and Ever.. F.D. & H. 
Is It Too Late Yale 
Scottish Sampa Sun 
Heart Will Awake Chappell 
Don’t Cry Joe Feldman 
Can-Can Polka Connelly 








BUDDY MORRIS IN 


Hollywood, March 21. 


| because of the large music rehearsal costs. 





Inside Orchestras—Music 


A name bandleader had to nix 


a $6,500 television package show 
Personnel of 30 would 


have required 20 hours of band rehearsals, at $7 per hour per man. 


This comes to $4200. Actual bro 


adcast cost is $18 per hour. Less 


commissions, advertising, etc., the net differential is relatively so 
| Slim that the maestro frankly told 
at its ceiling price for a regular series. ‘ 


i 
| 


| 


| and arrived at his Coast home very much under his own power. 


the sponsor he was unable to sign 





Harriet Parsons (subbing for her 


ailing ma, Louella) went overboard 


in her reporting of Frankie Carle’s “nervous breakdown” on her Sun- 


day (19) radio show. She had Car 
eight months, and recounted that h 
home in a wheelchair. 


‘le out of commission for seven or 
e had to be taken to his Hollywood 


Actually, the bandleader will be resting only for three or four weeks. 


His 


| office remarked that they “appreciated Miss Parsons’ concern but hated 


to think of what a report like that 


Metro Preps 3 Additions — 
To Long Playing Catalog 


M-G-M Records is prepping three 
additions to its Long-Playing cata- 
log, with the top release in April 


slated to be a soundtrack set of 
| Irving Berlin’s songs from Metro’s 


CHECKUP IN LONDON 


| Betty Hutton, Howard Keel, Louis 


E. H. (Buddy) Morris leaves for | 
London April 7 on his annual 
checkup of Morris Music, Ltd., 


British pubbery he owns in part- 
nership with Max Dreyfus. Teddy 
Holmes is his London rep. 

Morris has added Sid Goldstein, 
recently in biz for himself, to staff 
of pluggers here. 


(Qdd-Price Coins Pressed 





“Annie Get 
will feature 


musical, 
Album 


upcoming 
Your Gun.” 


Calhern and Keenan Wynn. 
“Annie” will be the company’s first 
album to be released simultaneous- 
ly in both 78 and Long Playing 
versions, 

Other two platters for LP re- 
lease, taken from M-G-M’s stand- 
ard catalog, will be “Tschaikow- 
sky’s Melodies,” played by Mack- 
lin Marrow orch, and “Strauss 


| Waltzes,” by Harry Horlick orch. 


By Jukebox iadesiry| 


Washington, March 21. 
Substantial portion of show busi- 
ness will be pushing for success of 
the 2%c and 7c coin bill on 
which hearings open tomorrow 
(22) before the Senate Banking and 


' Currency Committee. 


The measure to mint these odd- 
price coins has the strong backing 
of the nation’s jukebox operators, 
who see an opportunity for 744¢c ‘n- 
stead of nickel jukeboxes. 
tion, many of the picture exhibitors 
are actively interested. According 
to Edward J. Mehren, president of 
the American Institute for Inter- 
mediate Coinage, Gael Sullivan, ex- 
ecutive director of Theatre Own- 
ers of America, is an active sup- 
porter and Ellis Arnall, president 
of the Society of Independent Mo- 
tion Picture Producers, has also 
endorsed the plan. 

“Issuance of these intermediate 
coins will permit greater flexibility 
in .pricing popcorn, candy bars, 
soft drinks, etc., which have be- 
come an important source of rev- 


| Bros. music firm... 





On the Upbeat 


New York 


Bernie Sherer named new pro- 
fessional manager of the Dorsey 
Sellman S. 


| Schulz, Decca veepee in charge of 
| midwest distribution, in N. Y. last 
| week for homeoffice confabs .. . 


In addi- | 


Elliot Lawrence orch cutting spe- 
cial disks for State Dept.’s “Voice 
of America” broadcasts this week. 
Roy Eldridge, ex-Gene Krupa 
trumpeter, set to join Benny Good- 
man’s new eight-piece unit for its 
European tour this spring . . 
Charlie Spivak looking for a girl 
singer ... Cliff Leeman left the 


'drum slot in Bob Chester’s band 


' Sonny 


to freelance ... Gene Krupa in 
New York for a week’s vacation at 
his Westchester County home... 
Dunham returns to band- 
leading this week, beginning a 
southern tour with three days at 


ithe Naval Base, Norfolk, Va... . 
June Hansen and Bill Blackburn’s 


enue to theatre operators, espe- | 


cially the smaller ones.” 


Herdsmen signed by Esquire Rec- 
ords to wax a series of western 
songs. | 


Songstress Madeline Greene, 
signed to recording contract with 


Mehren. a softdrink bottler ‘in | Domino Records last week, waxed 


Southern California, has pushed 
the campaign for the “pop” busi- 
ness, which is the most interested 
of all in getting the odd coins. 





‘Talking’ Instruments 


Latest version of the “talking” 
musical instrument is the London 
record of “I Found My 
waxed by Floyd “Salty” Holmes. 
Disk features harmonica and voice, 
with the former “answering” ques- 


tions in simulation of a child’s 
tones. 
Tune, which is published by 


Mills Music, is set to be waxed by 
Decca, Victor and Columbia thus 
far, with various instruments tak- 


| Composer’s refusal to take himself ing the Holmes harmcnica part. 


and his works too seriously not) 
only impresses but also points up| 
even more strongly the quality and | 
loveliness of the Romberg compo- | 


| sitions. 


. 
Soloists were Gene Marvey, in| 


Holmes is one of the hillbilly 
performers on NBC's “National 
Barn Dance” in Chicago. 





\“Be Sure” 


' 


| 
| 


| gling for tele date. 


| 


|Red_ Ingle 
| Room, Des Moines, March 24 for 


| Cleveland, for three weeks start- | 
|ing April 14. . 
| follows Count Basie sextet 
| Brass Rail here March 22. 


Mama,” | 


“I’ve Got a Right to Be Blué” and 
for release around 
March 31... Danny Scholl, cur- 
rently appearing on Broadway in 
“Texas, Lil,’ Darlin’,” signed to a 
contract by National Records. 


Chicago 


Payson Re into Drake hotel for 
indefinite engagement starting 
April 8... . Cab Calloway into Sil- 
houette Club March 24 for 10 days. 
... Louis Armsteong to Horseshoe, | 
Rock Island, I[ll., May 18 for two 
weeks. . . . disk jockey Rosemary | 
Wayne back on air again following | 
operation on her nose. She’s an- 
, . Jimmy 
McPartland to Play-Bowl!, Calumet 
City, April 1 for two weeks. . 
to Tony’s Venetian 


: 


nine days, then to Sky Way Cafe, 


. . Hot Lips Page 
into 
Basie | 











THE EVER POPULAR 
STANDARD 


DEED 
i DO 


LAUREL MUSIC CORP. 
1619 Broadway, N. Y. 19 











|his third season with Romberg; 
| Kirsten Kenyon and Gail Manners, 
who have toured with the orch 
before, and Christina Carroll, new- 
comer to the group. Singers are 
uniformily good, gals in particular 
possessing fine vocal equipment as 
_well as being blonde lookers. 
Frank Cork takes over the baton 
/when Romberg goes to the Stein- 
_way for his own tunes. Alexander 
_Alexay is pianist and vocal coach. 


the tour direction. Rich. 





Regina Music Corp. chartered to 
| conduct a music publishing busi- 
/ness in New York. Capital stock is 


1,000 shares, 100 “A” at no par 
| value, and 900 “B” at $20 par |ings before House Un-American 








i value, 


DINAH SHORE WAXING 
Hollywood, March 21. 

| Mitch Miller, Columbia diskery 

_waxing chief, left for Houston for 

'a shellac session with Dinah Shore. 

, He will return to N. Y. from 

there. 


| 





| Symph Drops Accused Red 


Pittsburgh, March 21. 
| Pittsburgh symphony orchestra 


| when Local 60 of AFM dismissed 
musician for his alleged Com- 
/munist leanings. 

' Mandel had been named by Matt 





|Cvetic, FBI undercover man, as a/| 
| Communist in Washington hear- 


Activities Committee. 


|reports that his unit has_been— 
| booked into N. Y. Strand theatre | 


/next month. .. . Bernie Cummins | 
to Edgewater Beach hotel for four 
| weeks starting April 7. ... Chick 


Kardale appointed contactman for | 


Duchess Music. 


May 21. . Ray McKinley to 
| Roosevelt hotel, New Orleans from 





April 8 to 24... . Jimmty Palmer | 


into Casino, Quincy, Ill., April 5 


| | for two weeks, then to Hotel Cla- | 
and orchestra manager is Edward last week dropped Max Mandel,| ridge, Memphis, from April 21 to | 
'C. Rubsam. Harry Squires handles first violinist for last five years, | 


— m+ 
| Trocadero Club, Henderson, April 
| 28 for two weeks. .. . Lenny Tris- | 
| tano sextet combined with Errol | 
|Garner trio last week in concert | 
_at Orchestra Hall. ... Eddy Meyer, | 


| former member of Eddy Howard 
| band, joined flack Sam Honigberg | 


as assistant. 


Howard is a Honig- 
berg account, 


. } . Jan Garber | 
into Trianon ballroom April 8 to | 


George Towne to! 





would do to his booking schedule ” 


PEER IN LONDON TO 
SCOUT FOR MUSIC 


London, March 14 

Ralph Peer, head of Southern 
| Music, arrived here this week and 
expects to stay in London for a 
;month. Primary object of trip is 
to launch some of his American 
hits here, and also unearth British 
songs suitable for America. 

Leaves London for Paris April 
16 in time for his three-day music 
‘convention of his 10 European 
|companies. Expects to fly back to 
New York April 26. 





Bushkin Waxes Piano 
Album for Atlantic 


Joe Bushkin, pianist, 
'featured in the Garson Kanin 
ilegiter, “The Rat Race,” has 
| waxed a keyboard album of stand- 
ards and some of his own composi- 
|tions for the Atlantic label under 
the title of “I Love a Piano.” 

Bushkin’s trio, which closed a 
12-week run at the Little Club 
N. Y., last weekend, opened a four- 
week stand at the Grandview Inn, 
Columbus, O., Monday (20). 


recently 








Raid Chicago Diskery 


For ‘Obscene’ Records 


Chicago, March 21. 

Chieago police continued their 
drive on “obscene” phonograph 
records last week when they raided 
the plant of the Armour Plastic 
Molding Corp. and confiscated 425 
labeled records and 52 masters, all 
of which they charged were ob- 
scene. 

Officers arrested John J. Sheri- 
dan, owner of the plant, and Alois 
T. Daniels, plant manager. They 
face charges in Chi felony court. 











The American Love Song 


| CAN’T GIVE YOU 
ANYTHING BUT 
LOVE, BABY 


Music by... 
JIMMY McHUGH 


MILLS MUSIC 




















PETER COTTONTAIL. 
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‘Spur To 


Continued from page 1 


have not been written. In fact, 
the need for their revival has only 
accented the deficiencies that 
seem inherent with some of the 
present-day song output. 


It isn’t as if the writers are incentive objective which the rich- 
ey’re still around, more or | 


ne; th , ; 
faas ‘professionally working their 


craft but seemingly lacking the 


spark that made their yesteryear | wondered, “why does Berlin knock 
put so distinguished that re-| himself out that way year after 
of a quarter-of-a-century | 
They can’t understand the differ- 
replenishing per- | 
formance versus stagnation—if you | 


out 
vivals 
jJater click all over again. 

It's been an open secret that a 
so-called “country-club set” within 
ASCAP thought more of picking 
winners, sitting in the sun on the 
third base line, taking it easy in 
Hollywood, indulging in_ intra- 
ASCAP politics, and the like, than 
their basic craft of songwriting. 
Just as important, if not more so, 
is the business of making a song 
into a hit. This calls for exploita- 
tion and working to further the 
popularization thereof. 

The result has been that Broac- 
cast Music, Inc., which perhaps 
may have started off more or less 
as a company union of music copy- 
right owners, for particular bene- 
fit of the radio industry, none the 
less has been the dominant licen- 
see of some of the most popular 
current songs in recent years. 

Some of the provisions under the 
new decree are palpably a blow to 
seniority and availability with the 
increased accent on current per- 
formance. There is a group of char- 
ter members of ASCAP who told 
Government investigators that the 
wealth of older copyrights, along 
with the seniority and availability 
of these works, had special intrin- 
sic value to set them apart from 
such current quick hits as ‘Nature 


Boy,’ “Rag Mop,” “Third Man 
Theme,” “Hair of Gold, Eyes of 
Blue,” “You Call Everybody Dar- 
lin’,’ “Roomful of Roses,” “You 


Can't Be True, Dear,” and the like. 

The Government decree, haw- 
ever, does not feel likewise. Appar- 
ently the currently popular faves, 
and the extent of their perform- 
ances, are deemed as astute a meas- 
uring stick as anything. Certainly 
the degree does create an open- 
sesame for what has been a closed 
door to higher ASCAP classifica- 
tions for new writer-members. It 
removes’ ASCAP from the pseudo- 
Hall of Fame it fancied itself to be, 
and reduces the organization to the 
fundamental of a collection agency 
for the usages of musical copy- 
rights in public performance for 
profit. 


As such it carries out the letter. 


and spirit of the ASCAP pioneer, 
Victor Herbert, and ASCAP’s 


founding attorney, Nathan Burkan. | 
It will be recalled that the factor | 


to inspire Herbert’s ASCAP pio- 
neering was Shanley’s restaurant 
playing his “Mlle. Modiste’ music 
as a gastronomic lure, but paying 
him-—the composer—nothing. For 
the privilege of hearing his own 
works performed by a three-piece 
ensemble, semi-hidden behind 
some potted palms in those 1913- 
1914 days, it was costing him a fan- 
cier fee for his food. Burkan’s test 
case, which paved the way for the 
organization and _ prosperity of 
ASCAP, is now history. 

ASCAP has long been the envy 
of creative writers all over the 
world. So long as the melody lin- 
gers on, the income has likewise, 
apparently. Dramatists, writers for 
the screen, novelists and others 
have long wondered how they could 
create counterpart sources of con- 
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lishers, 
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Music Biz 





tinuing income, rather than have 
the economic fruits of their liter- 
ary labors die with the peak sales 
or production of their works. 


The new decree may achieve an 


and-gone-lazy, established song- 
smiths seem long to have lacked. 
In fact, many a Lindy’s vet has 





year when he doesn’t have to?” 


ence between 


can Call it “stagnation” at $20,000- 
per-year. 

ASCAP can still remain a gold 
mine for double-A writers. As Billy 
Rose once expressed himself, “of 
all my worldly’ goods, the best | 
thing I could leave Eleanor (his | 
wife) is my AA rating in ASCAP.” 
At an $18,000-$20,000 surefire an- 


A Savvy Decree 


In working out the expertly 
documented decree, the Gov- 
ernment called in a number of 
outside interests, including 


major film company attorneys 
as well as legalites of Broad- 
cast Music, Inc., to explore 
their views. Talks were either 
exploratory or for background 
briefing. Trade ¢ircles, how- 
ever, credit them with consid- 
erable influence in the prepa- 
ration of some of the peculiar- 
ly intricate, intra-trade music 
angles. 

Despite some of the uncer- 
tainties over interpretation, 
the consent decree is replete 
with much savvy on the nu- 
ances pertaining to ASCAP. 








| nual dividend, that’s like a $1,000.- 
| 000 cash annuity at 2%, 


or if you 
figure on a generous yield of 4% it 
is compared to having $500,000 in 
gold bonds. 

The decree puts a new measure- 


ment, possibly, on the manner of 
disbursing ASCAP’s revenue. The 
one-hit songwriter will be enabled 
to collect quicker and better coin 
for his current popularity, without 
worrying about a prolonged wait- 
ing period and a reclassification 
upwards. : 


MCA Sets Murphy 


Hollywood, March 21. 








latest Dixieland crew 


Firehouse Five Plus Two. Murphy 


/crew down from Frisco’s Hang- | 
'over House for deal, also signed | 


|a new scale-plus-royalties deal 
with Les Koenig’s Goodtime Jazz 
Records. He received only scale 
before. 

First sides under new pact, call- 
ing for minimum of 16 disks an- 
nually, will be “Curse Of An Ach- 
ing Heart,” “1919 Rag,” ‘Waitin’ 
for Robert E. Lee” and “Struttin’ 
With Some Barbecue.” 





— RETAIL DISK BEST SELLERS 


Turk Murphy’s jazz band is the. 
inked by! 
| MCA, which recently inked the! 
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: ee Te elei Lisi lil iii sl - 
: 1 ee , 4 I PA a ee © h A r 
Nations Week Ending Lei elelisisgigilleieis ale 
Rating eI LI Sia Ligisia;/2)8/o) 7) 2 
c u © 3 c A] ! I 
are “ v7  —} 1 Lee cS 5 ce el) a 
‘. .is i328 ei';39i/“*|e/%/3s/ N 
This Last i = eizis ei -lelz = = T 
wk. Wk. _ Artist, Label, Title (SIO laliala sit A a Si D Ss 
TERESA BREWER (London) 
i 1 _“Mkisic, Music, Music”—604. . . 2¢@ 3 2 10 1 1 4 2 4 6 6 80 
ANTON KARAS (London) - = oe) Se 
2 9 “Third Man Theme”—536_ teseees 1 . 2 8 2 5 10 - 51 
TONY MARTIN (Victor) pee Cece) aii htlaant aaa ties 
3 2 “There’s No Tomorrow o— 20-3582. 8 en SE a ee ee ee Re 3 1 45 
SAMMY KAYE (Victor) = a a 
4 =5 =6“It Isn't Fair” —20-3609 7 ..-. 10 9 a I de 10 : 6 8 oe 4 - 44 
EILEEN BARTON (Mercury) > ens of 
5 6 “Knew You Were Coming”—5392. : 7 2 6 2 sl 2 cies 89 i _5 42 
RED FOLEY (Decca) i ee eee : aoe 
6A 4 “Chattanoogie Shine Boy”’—46205 = pe: J = ae... a Ter eee Ae 8 i ee 
FRANKIE LAINE (Mercury) 
_6B 7. “oy of the Wild Goose” —5363... Do: a a en 2 we a ae 3 40 
AMES BROS. (Coral) 
TA 8 “Rag _Mop”-—60140_ Pore ee ee, RESET Hes hte Ee a 
T. MARTIN-F. WARREN (Victor) 
7B 3 “I Said My Pajamas” —20-3616 me Se ae a 5 9 1 618 ae we. 3 26 
E. MERMAN-R. BOLGER (Decca) 
8 13 “Dearie”—24873 . kde cS e Sik oat - § 4 .. ® 8 ae a ae 22 
BING CROSBY (Decca) 
9 _.. _“Chattanoogie Shine Boy”—24863_.. sn Minaindle 1 19 
BILLY ECKSTINE (M-G-M) 
104A 13 “My Foolish Heart"—10623A..... .. is 3. 8 : 17 
GUY LOMBARDO (Decca) 
10B 19 “Third Man Theme”—24839...... 1° 3 17 
M. MARTIN-A. GODFREY (Col) 
11 16 “Go to Sleep, Go to Sleep” —38744 my we. aks 9 1 16 
. MERVIN SHINER (Decca) ‘ 
12A 16 “Peter Cottontail” —46221 sessrsess § 3 _ 14 
a DINAH SHORE (Columbia) 
12B 14 “So Nice to Have a Man”—38689.. .. 7 9 10 6 9 14 
GUY LOMBARDO (Decca) 
124 10 “Enjoy Yourself” —24825 siee 5 a+... © 
-—- GEORGIA GIBBS (Coral) 
13 “Knew You Were Coming”—60169 .. en RY ee Ae 12 
~—- GORDON JENKINS (Decca) 
144 “My Foolish Heart”—24830........... 5 .- -. -- >» +: -- 8 -- .. 9 
o-a ~ DICK TODD (Rainbow) 
14B 18 “Daddy's Little Girl”—80088..... ee . -. 8 10 see 
"RUSS MORGAN (Decca) 
14C 17 “Sentimental Me”—24904 ; To oe a 
~- ARTHUR GODFREY (Columbia) 
14D 15 “Candy and Cake”—38721...... 2 . 9 
~ WICTOR YOUNG (Decca) 
15 18 “La Vie En Rose”—24816 ee ee ee 3 8 
‘ ~~ JOHNNY DESMOND (M-G-M) 
16A “C'est Ci Bon”—10613......----- -- . a 7 
] ~~ JO STAFFORD (Capitol) 
16B “Diamonds Girls Best Friend”—824 .. 4 7 
"OM. WHITING-F. DE VOL (Capitol) 
16C_.. “I Said My Pajamas”—841..0- Ee! I a ee 
| 1 2 3 4 5 
FIVE T OP SOUTH PACIFIC DIXIE BY DORSEY | SONGS BY GENTLEMEN PREFER) = TEXAS LI’t 
| Pa mane BILLY ECKSTINE BLONDES DARLIN 
j v | 
A LB U MS | Brecdway Cast ae See Billy Eckstine Broadway Cast | Broadway Cast 
Columbia | Columbia | M-G-M Columbia | Decca 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of No. of 
Label Records Points Label Records Points 
eI eee ee oe ee 9 152 Coral 2 38 
London .......creccceeees a 131 M-G-M . 2 24 
Victor 3 115 Capitol Lae eae eke 2 14 
Mercury 2 82 Rainbow vi on Se _ 1 9 
Columbia 3 39 

















PEFFFEES 
ECCA 





presenting the TOPS in 


POPS, 
STANDARDS 


and 


SACRED 
MUSIC 


CURRENT 
FAVORITES 


sung by the 


MILLS 


BROTHERS 


DADDY'S = 
LITTLE GIRL 


coupled with 


FI LIVE 10 
BE A HUNDRED 


DECCA 24872 


LAZY RIVER 


coupicd with 


CIELITO LINDO 


DECCA 25046 


THE OLD 
RUGGED CROSS 


coupled with 


IN THE SWEET 
BY AND BY 


DECCA 14503 
& 


Single Records 
75c each (plus tax) 
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Night Club Reviews 


Le Raban Bleu. N. Y- 

Julius Monk, Larry J. Blake, 
Ronnie Graham, Estelle Loring, 3 
Riffs, Norman Paris 3; $3.50 and $4 
minimum. 





Julius Monk has a good show 
lined up this semester which he 
emcees expertly. There is a nice 
balance of song, satire and comedy 
in which Estelle Loring (New Acts) 
is the sole distaff note. 

Larry J. Blake, heralded as 
“back from the Coast,” has a fine 
sense of delivery in his dialectic 
stuff. The gestures and accents 
are different and not done too 
broadly, and the sum total effect 
is socko. Ronnie Graham, pianol- 
ogist with a Dwight Fiskean — 
and manner, clicks with bright, 
self-written material about neu- 
roses, benzedrene, psychoanalysts, 
“Hamlet” and the like 

The 3 Riffs are a personable 
vocal combo, doing straight vocal- 
isthenics as well as hokum Ink 
Spots takeoffs. Norman Paris is a 
tiptop accomp at the piano with a 
socko trio. Biz good. , Abel. 

Ciro’s. Hollywood 
Hollywood, March 18. 

Jerry Wayne, Dick Stabile Orch 
(7), Nappy Lamare & Diwzieland 
Band (6); $1.50 cover, no mini- 
mim. 





Sudden booking brought 
Wayne into Ciro’s following Ella 
Logan. Nappy Lamare and_ his 
band are also new, following a one- 
night tryout. Latter were inked to 
offset the draw of the competition. 
Mocambo, whose Monday night 
Charleston seshes by the Firehouse 
Five Plus Two, composed of Walt 
Disney Studio technicians. has 
caused Ciro’s boniface Herman 
Hover no small headache. 


Lamare may be the answer, as 
evidenced by the fact that the film 
folk customers hove to heartily 
with the Black Bottom and 


Jerry 














NOW PLAYING 
WEST COAST 


4 MAXELLOS 


2 WEEKS 


BELLEVUE CASINO 
MONTREAL, NOW 


ALL PLACED BY 


KALCHEIM & SMITH 


R. K. O. Bidg., New York City 
JUdson 6-3345 




















JACK PARKER 
and DOLL 


Held Over 


NIXON CAFE 


PITTSBURGH 


Thank you, 
JOE HILLER 














| 


‘Strip, all good for biz, 


| the 


| changing to hussar uniform, 


Charleston, accompanied opening 
night by Dan Dailey on the drums 
and Jerry (Martin &) Lewis on 
trumpet, all extemporaneous. This 
off-the-cuff folderol is becoming 
quite the thing on the Sunset 
of course, 
especially with tourist season just 
around the corner. 

New to the Coast, Wayne wins 
his audience easily. However, 
youthful, cleancut crooner 
needs a sock windup. His “War- 


A > | 
saw Concerto,” with new verbiage 
about unrequited love, is a sock | 


number but hardly the best get- 
away routine in his songalog. Mid- 
way item, “By the Light of the 
Silvery Moon,” complete with cane- 
and-kelly soft shoe, is the re-rou- 
tining that would turn the trick. 
Wayne opens big with olio of 
“The Dickey Bird Song,” “You 
Call Everybody Darlin’,” “‘Room- 
ful of Roses,” “You Can’t Be True, 
Dear” and “She Wore a Yellow 
Ribbon.” Then a slow number, 
“September Song,” with his own 
guitar accomp, and this really gets 


’em off their hands; smartly pro- | 


jected “A Man Could Be a Won- 
derful Thing,” “It’s the .Talk of 
the Town,” “Silvery Moon” with 
tap, “Melancholy Baby” commu- 
nity sing, and “Concerto,” to wind 
a thoroughly pleasant turn. 
Backstopping and pre-show terp- 


ing are provided by Dick Stabile | 


and his orch, and good. The La- 
mare crew spells Stabile, replacing 
Felix Rale’s rhumba rhythms, oust- 
ed by the Charleston craze. And a 
real Dixieland combo it a. 
WitKe. 


Club Carnival. Mpls. 
Minneapolis, March 18. 
Martha Raye (2), Ben Yost’s 
“Guardsmen” (5), Carmen Gar- 
cia’s Rhumba Band (3), Bob Lock- 
en’s orchestra (12); $1-$1.50 cover. 





This is a return engagement in 
this room for Martha Raye and 
she’s back with the identical 
that packed ’em in before. 
though not a piece of comedy busi- 
mess or a line of her patter is 
changed, the singing comedienne 
again scores solidly with her broad 
clowning, indelicate banter and 
lusty vocalizing. She once more 
works with the excellent Ben Yost 
singing group. the Guardsmen, for 
heavy laugh returns. Repetition 


apparently doesn’t dull her songs, | 


heard before, or her rowdy cut-| 
ting-up. 
Miss Raye is off to a noisy. 


lively start with “There’s a Great 
Day, Manyanna”’ and then un- 
limbers herself with 


Too Big,” “Stormy Weather,” etc., 


roughing up things along the way | 


with her occasional rough chatter 
and didoes. 
to 
clown with the Guardsmen. 

If there is any better male sing- 


‘ing group than the Yost “Guards- 


men” it hasn’t come this way. 
They put fire gusto and drama 


,into their fine vocalizing and their | 


interpretations of a “South Pa- 


_cific’”’ medley, the ““Come and Get 


It Day” from “Finian’s Rainbow,” 


the emotions. 
Starting the show, Bob Locken 
sings “Sunny Side of the Street’ 


to his orchestra’s accompaniment. | does the rhumba chores for the Of the Ambassador hotel. 
Room well filled for dinner show 
Sunday. 


Rees. 


act | 
Even | 


“His Feet's | 


She’s on later, after | 
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Chez Paree, Chi 
Chicago, March 17. 
Tony Martin, Joey Bishop, Betty 


|\& Jane Kean, Siccardi & renee | 
(16), | 


| Al 


Wallis, Chez Adorables 
i\Cee Davidson Orch 


(12), Chico 


—— 


| 
| 





Midwest Vaude Dates 











Chicago, March 21. 


Ray Lyte has taken over the 


|Rhumba Band (5); minimum $3.50,| booking of Eddy’s, Kansas City, 


‘cover $1.20. 
| After the boff run of Jimmy Du- 
'rante, which set new records for 
| this bistro,.the Chez comes up with 
, another slick layout topped by 
‘Tony Martin and sparked by Betty 
|and Jane Kean for another solid 


| session. 





who work fast with their lifts and 
spins. Tawny near nude blonde 
makes an exotic appearance, and 
male partner, clad in gaucho attire, 
are a fiery team. Whip dance and 
sabre number register strong. Bet- 
ty and Jane Kean, from the musi- 
comedies, score solidly. Betty tees 
off with sharp impresh of Mae 
West and Margaret Truman hag- 
gling over Sidney Greenstreet. She 
brings on her sister, Jane, in a 
moth-eaten wrap, and duo toss off 


imaginary conversation with Dar- 
ryl Zanuck for hefty yocks. After 


short tap session bv Jane, pair re- 


count hilarious story of their life, | 


which includes satires on Bette 

Davis, Joan Davis and Judy Gar- 
land for hefty laughs. Then give 
out with more filmland swifties be- 
'fore going into their finale from 
“Call Me Mister,” “South America, 
Take It Away” complete with ba- 
nana munching and all. Gals had 
to beg-off. 

Joey Bishop, wan-faced 
with the soft voice approach, also 
goes over effectively. Comic has 
| gained polish since last around. His 
gravedigger bit gets a nifty mitt 
as do his barbs at some of Holly- 
wood greats. 
,}impression, which goes over well, 
he reprises his army days, and al- 
though Chez habituees have heard 
other service tales, he gets a big 
‘hand for the Sad Sack yarns. 


Tony Martin, star of the show, 
punches all the way, doing more 
ithan 45 minutes opening night. 
However, thou&h the voice still is 
one of the top in cafe bistro circles, 
|former film star has garnered some 
|affected mannerisms, similar to 
Harry Richman’s approach. They 


should be discarded for former 
free and easy style. Starting with 


|disclick. “There’s No Tomorrow,” 
| which gets hefty applause. 
He follows with ‘Toot, 
| Tootsie. Goodbye” 
|pace, and “Marta.” Then injects 
a seasonal tune, “Easter Parade” 


| and finishes his first set with “Wait- | 


ing for the Robert E. Lee” for sock 
applause. Encores with another 
fastie, “For Every Man There’s a 
Woman” and winds with lush “Be- 
gin the Beguine.” 


After applause dies down, singer 


he was band vocalist. opens his col- 
lar and invites the folks to dance 
'while he sings three numbers, and 
packs the floor. 


The Chez Adorables have been 


‘augmented with four additional | 


\girls, and present two entertaining 
/ numbers, “Black Lace” and “Lady 


a grand opera travesty, “Old Man|in a Dream,” both backed capably | 
River” and “Flying Down to Rio” | by Al Wallis, production baritone. | 
/not only beguile the ear, but stir| Cee Davidson has rearranged orch | 


/with four clarinets and three fid- 
| dies for the Martin stay and does a 
;}smart job of show pacing. Chico 


| fill-in sets neatly. Zabe. 


Village Barn. N. Y. 
Tex Fletcher and His Cowboys. 
Lilian Lee, David Blight, J. Kirk 
& Madeline, Bobby Meyers Orch 

(4); Saturday minimum, $2.50. 





Meyer Horowitz’s Greenwich 
Village landmark has another typi- 


- -eally bucolic show which should 


| please Barn regulars and ‘favorably 
|Impress newcomers to the_ spot. 


: /Outstanding turn is David Blight, 


who opens the show with eccen- 
trie dancing in yokel costume and 
‘comes back in the closer for 
straight hoofing in a tuxédo. In a 
clever series of bits.showing how 
various dances originated, in the 
inevitable impression of Ray Bol- 
ger, and in a straight routine that 
includes tabletop tapping, Blight 
indicates ability and class that fit 
(him for any type of bistro. Lad 
has a definite and fresh talent. 

| Lilian Lee’s hillbilly warbling in 
an evening gown suggests Dor- 
| Othy Shay, but the similarity ends 
| with Miss Lee’s weak material and 
_the nasality of its delivery. Gal 
|also strives too much for humor 
in P een and selling her 
stuff. 


J. Kirk’s hayseed character also 
suffers from lack of punchy mate- 


|rial, but the comic’s knockabout 
* |antics with his partner Madeline 
- |make up to some extent for the 

, hoary gags of the first half of his 


(Continued on page 52) 


a a . #eaes 


Show starts off with sister and | 
brother team, Siccardi and Brenda, | 


comic | 


After his Ted Lewis | 


“Enjoy Yourself” he glides into his | 


Toot | 
for change of | 


recalls the days at the Chez when | 


and has set Johnny O’Brien there 
for two weeks starting March 31 
... Jimmy Costelle into the Troca- 
|dero, Evansville, Ind., March 31 
'. .. Lenny Colyer had his option 
picked up at the Venetian Room, 
Des Moines . . 
‘los & Linda join the Jackie Heller 
show at the Vine Gardens March 
31... Gil Lamb set for the Lake 
Club, Springfield, Ill, March 24; 





... Bonnie Baker, Park & Clifford 
into the. Main Theatre, Racine, 
Wise., March 24... Rex Raymer 
opens at the Brown hotel, Louis- 
ville, April 7. 

Mimi Benzell set for the Radis- 
son hotel, Minneapolis, March 24 
.. Vera Love terps at the Jeffer- 
son hotel, St. Louis, April 7 
Casino continues its comic 
with Mickey Sharp, Phil D’Rey, 
Lorraine Fortune and Nola Party 
all due in March 24... Vie Brown 
of the Dave O’Malley agency is 
booking ABC’s tele show, “Super 
Circus.” Duplicators pacted 
for Pastime Club, Des Moines, 


| April 14, with Dell O’Dell follow- | 
Jack Paiges | 


ing in April 28... 
off to Florida on honeymoon. 


Hypoed Biz Delays New 
Format for Chi College Inn 


Chicago, March 21. 

Plans to convert the College Inn 
into the Ernie Byfield Room have 
been delayed temporarily due to 
hypoed business. Closing date for 
the Inn had been set for April 1, 
but has been pushed backed and 
“College Inn Story” has been re- 
vamped into almost a new revue. 
Since the closing notice went up 
patronage has doubled. 

Since the passing of Byfield, 
| several weeks ago, plans had been 
to change the format of the room 
;to smart supper spot similar to 
|the Pump Room in the Ambassa- 
|dor East hotel. 


Senator, Pitt, Installing 
Vaude Policy April 8 


Pittsburgh, March 21. 

/ The Senator theatre, Pittsburgh, 
will install a vaude policy starting 
April 8. » Anton Scibilla, of the Joe 
Hiller agency in Pitt, will book it. 
Initial layout will be a Hawaiian 
revue featuring Johnny Pineapple. 
“Grand Ole Opry.” with Roy Acuff, 
goes in the following week. 

House will operate on both a 
name and unit policy depending or 
what's available in the area. Book- 
ers will attempt moderate priced 
layouts until stageshow policy is 
firmly established. 

The Senator will be the first Pitt 
house to operate on a _ regular 
vaude basis since Warners’ Stanley 
theatre there reverted to pix sev- 
/eral years ago. 











Dinah’s Nitery Date 
Hollywood, March 21. 

| Dinah Shore plays her first 

-nitery date May 2, opening a four- 

week stand at the Cocoanut Grove 

| Strong orch has been also set for 

‘same bill. 

She follows Phil Spitalny’s all- 

| girl orch, which opens April 4 for 

four frames. 


. Larry Nixon, Car- | 





Sophie Tucker comes in April 8) 


tip. 


shows * 


| comprising 
| Murray and Rose Marie. 





Gary, Ind., Raids 
Perils Name Cafes 


Chicago, March 21. 


First warning to operators of 
Indiana bistros operating after 
midnight, state closing hour, was 
given via a raid last week in Gary 
Ind. Both city police and staie 
excise agents raided 10 “after 
hour” clubs. Indiana has been 
relatively wide open with gam- 
bling casinos and late = spots 
flourishing especially in the near 
Chicago locations and southern 
if the raids continue severa] 
name spots in Evansville and 
Terre Haute may eliminate top 
acts until the heat blows over. as 
has been done in Illinois. 

Raids are thought to be 
prompted by Governor Henr\ 
Schricker, who promised group of 
Gary clubwomen last year a clean- 
up campaign to. abate the crime 
situation in that area. 





Miller Out of Flamingo 
Deal, Preps N.J. Nitery 


Bill Miller, operator of the 


| Riviera, Ft. Lee, N. J., gave up at- 
|tempts to buy the Flamingo hotel, 


Las Vegas. According to Miller, 
he had been informed that $3.000,- 
000 could buy the inn, but was 
later informed that amount would 
buy only a 50° interest. He sub- 
sequently lost interest. 

Miller has already 
parties for May at 


lined 
his 


up 17 
Riviera. 


| He’ll run three days, prior to the 
|formal opening on April 25 with 


sold out prevue houses. The 
opening headliner isn’t set as vet 
He had been dickering with Sam 
Levenson and with the unit cur- 
rent at the Clover Club, Miami, 
the Vagabonds, Jan 














PATRICE 


HELENE and HOWARD 


Currently 


LATIN QUARTER 
BOSTON 














Benny | 


COMEDY. MATERIAL 


For all branches of theatricals 


FUN-MASTER 
“The ORIGINAL Show-Biz Gag file” 
@ Nos. 1 thru 35 @ $1.00 ea. @ 
(Order in Sequence Only’ 
SPECIAL: First 13 files for $10 
All 35 files for $30 
@ 3 Bks. PARODIES, per book $10 
@ MINSTREL BUDGET $25 
@ HUMOR-DOR FOR EMCEES $25 
@ 4 BLACKOUT SKS., ea. bk. $25 
—or all 4 diff. Vols. for $25. - 
@ “HOW TO MASTER THE CERE 
MONIES” (re-issue) 
— $2.00 per copy — 
NO C.0.D.’s 


PAULA SMITH 
200 W. 54th St. Dept. V 
NEW YORK 19 

















Rep.: EDDIE ELKORT 
~EW & LESLIE GRADE, INC. 


250 WEST 57TH STREET 
NEW YORK 19, N. Y. 





| REX RAMER 


Has Just Concluded a Very Successful 8 Weeks at 


THE EMPIRE ROOM 
PALMER HOUSE, CHICAGO 


and a Very Successful 2 Weeks at the 


CHICAGO THEATRE 


Thanks to Miss MERRIEL ABBOTT and Mr. N. M. PLATT 
Also 
A Word of Thanks to MAURICE SEYMOUR, 
for Taking Some Wonderful Pictures 





Britain: 


BILLY MARSH 
Bernard Deifont 








LONDON 
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Ringling Circus Imports Detained 
At Ellis Island in AGVA Hassle 


Approximately 60 performers+ 


representing 25 acts, most of whom | 
are slated to join the Ringling | 
Bros. and Barnum & Bailey circus, | 
are being detained on Ellis Island, | 
according to Henry Dunn, AGVA’s | 
national administrator. Most of 
these acts are being held, Dunn 
says, for contract and - security 
checks plus the fact that Immigra- 
tion dept. regulations stipulate that 
artists being brought into this 
country must be outstanding in 
their field. 

Dunn claims the closer check is 
a result of AGVA’s attempt to re- 
strict the number of foreign per- 
formers playing U. S. stands to 
40% ofthe bill. 

Union is currently battling it out 
with the Ringling show in an effort 
to unionize the show. AGVA’s out- 
door head, Vic Connors, and organ- 
izer Emil Lowe are currently in 
Florida in an attempt to get a 
union agreement. According to 
Dunn, organization is proceeding 
satisfactorily, although there are 
many kinks to be ironed out. 

Dunn declares that if no agree- 
ment is reached by the time circus 
opens at Madison Square Garden, 
N. ¥., on April 5, the Garden will 
be picketed and action will be 
taken to put the house on the un- 
fair list. If that occurs, perform- 
ers in all the Associated Actors and 
Artistes affiliates will be forbidden 
to work the Garden and it may 
mean the end of big shows and 
benefits there for the time being. 





Morgan by Remote 

Singer-pianist Al Morgan will 
miss the first show opening night 
(27) at Lookout House, Covington, 
Ky., because of his Chi-originated 
television show. However, Morgan 
will be seen in the nitery during 
the missed performance via a 16- 
foot TV screen. 

Lookout band is being rehearsed 
on numbers being used on TV pro- 
gram and will play them in club 
simultaneously with video show. 
Morgan will plane in for the sec- 
ond show. 





AGVA Dissidents Suit 


| burton. 
/cocktail lounge and a downstairs 


Vs. 4A’s Ordered to Trial 


The Appellate Division of the 
N. Y. supreme eourt last week 
denied the petition of the Asso- 
ciated Actors and Artistes of 
America to dismiss the suit brought 
against the organization by a dis 
sident group of American Guild of 
Variety Artists members. Suit is 
attempting to invalidate recent 
conventions and elections by 
AGVA. 

Case is expected to go to trial in 
the fall. 


Expect Vaude Back 
Into Loew's State 


Loew’s State, N. Y., which elim- 





inated stageshows several years 
ago, may restore vaudeville to its 
stage. Several Loew executives 


feel that the house on a straight 
film policy isn’t able to compete 
with vaude theatres in the area, 
and added incentive must be given 
if grosses are to be resuscitated. 

Feeling that vaude should be 
brought back to this house came to 
several in the organization after 
the poor showing made by the 
Clark Gable-Loretta starrer ‘“‘Key 
to the City,” which has been doing 
| well out of town, but failed to hold 
up at this house. 

It’s felt that the house isn’t get 
ting sufficient big pictures such as 
“Jolson Sings Again” and “Easter 
Parade” that rack up terrific 
grosses. Pictures that they've been 
getting would do considerably bet- 
ter if a vaude layout were shown 
along with them. It’s reported that 
some in the Metro sales dept. also 
would like to see stage shows re- 
turn here to give added prestige 
to Metro product. Metro could 


(Continued on page 53) 


| Jack Lynch Takes Over 


Zodiac Room, Philly 
Philadelphia, March 21. 

Jack Lynch, who resigned last 

week as manager of the Latin Ca- 

sino, is taking over a new spot— 

the Zodiac Room of the Hotel War- 

It comprises an upstairs 


room which seats 300. 

Tentative plans are to convert 
the downstairs club into an inti- 
mate entertainment’ spot, pat- 
terned after the Blue Angel or 
Le Ruban Bleu, in New York, a 
type of club operation which hasn’t 
been tried locally. 





Chi’s Boulevard Room 
Grossed $3,000,000 


In 2 Yrs. Run of Icers 


Chicago, March 21. 
Sunday (26) marks the second 
anniversary of the most successful 
bistro operation here. Boulevard 
Room of the Stevens hotel has 
packed in about 500,000 customers 


in that time, with average tab 
about $6 racking in $3,000,000. 
Room has been averaging well 


over 4,000 tabs each week. Most 
of the trade comes from conven- 
tioneers who jam both dinner and 
supper shows to see the 
vue, which has been running, with 





Sauter Vice Lastfogel as Prez of VH 


(S, 


Will Launch Fund Drive to Carry On 


Abe Lastfogel resigned last week 
as president of Veterans Hospital 
Camp Shows to become -chairman 
of the board of that organization. 


|\James Sauter, head of Air Fea- 
‘tures, Inc., and wartime head of 


the United Theatrical War Activi- 
ties Committee, succeeds to the 
presidency. 

Sauter will launch VHCS activ- 


‘ities in the fall with a $1,265,000 
|campaign, sparked by a two-hour 


television show on major video net- 


works. It'll be an all-star affair 
emanating from New York and 
Hollywood. It was originally 


planned to have this show on VE 
Day, but time couldn’t be cleared 
on several nets. 

VHCS will close for the summer 
early May, when all entertainment 
units wind up the tour of Army, 
Navy and Veterans Administration 


Kilby Exits GAC | 


ice re-| 


successive editions, for two years. | 


At present, this is the longest run 
for such a show in any hotel. 


The ice rink is the largest in 
any hotel. Frankie Masters or- 
chestra has been there since the 


beginning of the blade displays. 


BERGEN SET TO PREEM 
NEW LAS VEGAS NITERY 


Edgar Bergen has been signed 
for the opening show of the Desert 
Inn, Las Vegas, starting April 24. 
Bergen is in for a week. Subse- 
quent headliner is still to be lined 
up. Frank Sennes, Cleveland book- 
er, who is pacting talent for the 
spot, had originally planned to get 
Jack Benny for the opening, but 
deal failed to jell. 

The Charlivels, currently at 
Copa City, Miami, are also set 
for the opening show. 





After 10 Years 


Harry Kilby, General Artists 
Corp. veepee in charge of the cafe 
dept., has resigned that post effec- 
tive July 1. He’s been with GAC 
since 1940 having organized the 
nitery dept. of that agency. 

Kilby expects to move to Florida 
and go into. semi-retirement. 
There’s the possibility that he'll 
rep GAC there, but that’s not set 
yet. He’s currently dickering for a 
bathing suit manufacturing plant 
to keep him occupied. 

Kilby booked bands well as 
acts, having sewed up the Jules 
Epstein chain of hotels some years 
ago. Latter controls the Hollen- 
den, Cleveland; Deshler-Wallick, 
Columbus, as well as others which 
are importafit band and act buy- 
ers. 

Successor to Kilby hasn't 
selected as yet, although 
Howe is likely to get most of the 
cafe accounts covered by Kilby. 


as 


been 


Buddy | 


‘hospitals. Organization will re- 
| activate in the fall. Just how many 
| units will be sent out will depend 
'on the success of the fund-raising 
/ campaign. 

| Lastfogel, general “manager of 
'the William Morris Agency, gave 
,up the VHCS post because much 
|of the work in setting up the new 
'VHCS structure will have to be 
done in New York. Inasmuch as 
Lastfogel must spend a great deal 
of time on the Coast, he relin- 
quished this position after a nine- 
year tenure. He started as presi- 
dent of USO-Camp Shows in 1941, 


and succeeded to the same post 
when VHCS took over Camp 
Shows’ functions. 

Sauter has been a director of 
VHCS since its inception. He has 
also functioned as head of the 


Mayor’s Entertainment Committee, 
which framed the legit ticket code, 
i; and is a deputy commissioner of 

the N. Y. City Dept. of Commerce. 

VHCS is aiming to make the 
organization a show business proj- 
ect. Toppers hope to get all seg- 
ments of the industry interested 
now that the entertainment in- 
dustry is left on its own to collect 
sufficient funds to carry on the 
project. 

Crisis in the VHCS started Jan. 
1, with the dissolution of United 
Service Organizations, parent 
group of VHCS. Monies that were 
left in the USO treasury were 
allotted to VHCS. It was sufficient 
to last until the units now on the 
road wind up the tour. 


Gardella Benefit’s 4G 


Benefit for the family of the late 
Tess Gardella (Aunt Jemima) held 
Sunday (19) at the Latin Quarter, 
N. Y., grossed around $4.000 with 
attendance of 400. 

Milton Berle emceed and others 
that appeared included Frank Sina- 
Kaye, Leonard Sues and others. 
tra, Maxie Rosenbloom, Georgie 








Mabel Scott, vocalist current at 
Birdland, N. Y., signed with the 
iGale agency. 
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Village Barn. N. Y. 
routine. Burlesque waitz indicates 
that Kirk’s forte is acro dancing. 
and he might do well to accent 1 
more and the cornball jokes less. 

Tex Fletcher is a standard west- 
ern combination of guitar (Fletch- 
er), accordién and bass. Mountain 


instrumentals and vocals receive 
typical treatment. with the one 


sock number coming from the ac- 
cordionist on, oddly enough, a 
Hungarian czardas. Squeeze-boxer 
displays a surprisingly excellent 
technique and cofnmand of his in- 
strument. 

Fletcher trio alternates with 
Bobby Meyers’ four-piece combo 
en the stand. former naturally ac- 
companying the customer square- 


dance sessions. Meyers’ piano- 
drums-trumpet-sax setup supplies 
above-average~ dansapation for a 


crew of its size and format, ex- 
hibiting in particular a fine dance 
bent. Orch also plays a 9vood 
show Rich. 


Bop City. NX. ¥. 
Artie Shaw Orch (14) with 
Dodie O’Neil, Oscar Peterson: ad- 


mission, 98c.: minimum, $1.50. 


Shaw's current repeat ap- 
pearance here is a far cry from 
the musical flamboyance of his 
Bep City stint last year. Gone are 
the outsized orchestra and the mu- 
sical esoterics which surrounded 
that performance, and in their 
place are a standard 14-piece crew 
and a flock of show-tune arrange- 
meuts that are the closest to the 
Shaw ot a dozen years ago that he 
has come in a long time. The re- 
version to type is very much for 
the hetter. 

Present Shaw instrumentation is 
six brass, four rhythm and four 
reccd. in addition to the leader’s 
clarinet. The setup and the unclut- 
tered arrangements that it plays 
are still another indication of the 
attempt to bring back the sort of 
straight dance-band music that hit 
iis peak 10 years ago with Miller, 
the Dorseys, James — and Shaw 
himself. The orch Shaw has now 
may not have the fresh and driving 
rhythmic quality and fine dansa- 
bility that were the hallmarks of 
his band when he first hit the 
heights, but the present crew has 
enough rhythmically and_ instru- 


Artie 
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‘mentally to compare favorably 
with any outfit around today. 

The Shaw books once again con- 
tain items like “I Surrender, 
Near.” “Softly As in a Morning 
Sunrise,” and (as Shaw puts it? 
“Begin thé Everlovin’ Beguine.” 
all arranged with the accent on 
melody and a strong dance beat. 
In the case of tunes like “Dancing 
in the Dark” and “Stardust.” 
which Shaw featured before the 
war when he added strings to his 
instrumentation. the same arrange- 
ments are utilized now as then, 
with the present reed section tak- 
in? over the fiddle passages. 

Shaw’s return to his old style is 
pointed up even more via the fact 
that when caught he allowed his 
jump group. the Gramercy Five, 
only one number per set. Combo 

Shaw. Lee Castle on trumoet, 
and four rhythm) sounded particu- 
larly sood on the old Shaw favor- 
ite. “Summit Ridge Drive.” 
_Only other Bop City attraction 
for the current show is Oscar Pe- 
terson, Canadian pianist making 
his U. S. debut. Negro artist plavs 
excellent piano and scores heavily 
with extremely imaginative ar- 
rangements of a repertoire that 
ranges from blues to slow ballads 
like “I'll Remember April,” tak- 
ing in such jump items as “Get 
Happv” along the way. It’s one of 
the best keyboard performances 
heard in this spot since it opened. 

Rich. 


Cireus Room. Boston 
(HOTEL BRADFORD) 
Boston, March 16 


Jack E. Leonard, Penny Cald- 
well, Four Skating Macks. Moe 
Solomon Orch (5): no cover, no 


minimum. 


Ralph E. Snider is back at the 
helm of the Hotel Bradford and ap- 
parently intends to attempt to 
bring the hotel back into its former 
prominence in nitery circuits. He 
has abandoned the local talent in 
the Circus Room in fayor of names. 

Teeing off the new policy is Jack 
E. Leonard, hefty comic. who 
opened here several days after he 
scored so heavily on “Toast of the 
Town” teleshow, an appearance that 
was evidently seen by most of the 
ringsides. Comic follows no particu- 
lar format, just rambles along let- 
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ting the gags fall where they may. 
a very successful stunt the way he 
does it, and surefire with the audi- 
ence. He is tops quelling a heckler 
and his ribbing of everybody from 
owner Snider to the band boys gets 
yocks. Guy does about 40 minutes 
| with stint, including a vocalizing 
and terping, but his forte is the 


7 zany line of chatter done in offhand 


delivery. ' 

Also on the bill is Penny Cald- 
well, an attractive femme thrush, 
and the Four Skating Macks, a fast 
roller skating group with some 
i'neat tricks that serve nicely as 
openers. Moe _ Solomon _ orch 
handles backgrounding and cus- 
tomer terping. Biz fair. Elie. 


Raleigh Room. N. Y. 
(HOTEL WARWICK) 
Johnny Thompson, Airlane Trio, 
Fred Fassler Trio. $1.50 cover. 


| 


While the Raleigh Room’s current 
layout has little marquee value. it 
nevertheless comprises sufficient 
basic entertainment essentials to 
provide a diverting evening. 

Johnny Thompson, from the cast 
of “Miss Liberty,” capably holds 
down the vocal chores. He has an 
infectious baritone which he uses 
to advantage on such varied num- 
bers as “Hands Across the Table” 
and “Little Bit of Heaven.” 


Composed of guitar, organ and ac- 
cordion, the group runs the gamut 
from Straus to Dixieland. Acous- 
tics of this softly-lit room help 
accent the small crew’s arrange- 
ments and harmonies. A holdover 
is Fred Fassler’s trio. Accompanied 
by piano and accordion, violinist 
Fassler injects a continental flavor 
by soloing from table to table. . 
Gilb. 
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Airlane Trio is a versatile combo. 


Copa City, Miami 
Miami Beach, March 19. 
Joe E. Lewis with Austin Mack, 


Les Charlivels (3), Lind Bros. (3), 


Carol King, Arden-Fletcher line) 
(12), Herb George, David Tyler 
Orch: minimums, $3.50, $5. Bar- 


ry Gray in Flamingo Lounge; min- 
imum $1.50. 


This display is probably the last 
show of the season for this plush- 
ery and the return of Joe E. Lew- 
is, who opened the original spot 
after the war, seems fitting. For 
the puckish laughmaker is as po- 
tent as ever and fits surprisingly 
well into the huge room. 

As usual, he returns with a fresh 
batch of song lampoons and paro- 


dies, outstanders being “Will 
There Be a Race Track in the 
Sky?,” and “When Oysters ’R’ in 


Bloom.” There’s the interweaving 
of ad libs and gags and the howls 
provoked keep the values mount- 
ing throughout his 50-minute stint. 
Had to beg off. 

The Charlivels, French imports 


follow some socF novelty acts that 
have appeared here (the Asia 
Boys, et al.) but top them with 


ease. Their mixture of instrumen- 
tal, vocal bits and acroantics, plus 
the solo spots each essays, is par- 
layed into a show-stopping canto. 

Lind Bros. also add impact to 
the show. It’s a return date for 
them and they’ve come back with 
several new arrangements, but it 
is when they apply their vocalistic 
magic to “Eili, Eili” and “Ave Ma- 
ria” that they wrap up. 


Teeoft spot is capably handled 
by ballerina routines of Carol 
King. The production numbers 


staged by Arden and Fletcher are 
colorful and imaginative to frame 
the proceedings nicely, with Herb 
George solid on the songs. Dave 
Tyler’s orch is tops on background- 
ing, and of course, Austin Mack 
is invaluable to Lewis in his stint, 
with piano accomps. Lary. 


Macombpeu. NX. ¥. 

Baer & Rosenbloom, Roy Sed- 
ley, Boylan & King, Gordon An- 
drews; $3 minimwin. 

The Macombo’s boniface, 
Kaufman, is apparently attempt- 
ing to revive the hectic atmos- 
phere prevalent in the old Club 18, 
which is to be remembered as a 
unique institution. The combina- 
tion of Max Baer and Maxie Rosen- 
bloom, together with Roy Sedley, 
does a great deal to recreate that 
feeling. The general looseness of 
the proceedings suggests that this 
show would have fitted the Mite 
52d street spot extremely well. 
Sedley, of course, was a regular at 
the old 18, and it seems that it’s 
the only way he knows how to 
work. 

Baer and Rosenbloom are 
ing their first N. Y. date since 
their recent reunion. The Ma- 
combo is too small a room to sup- 
port an act in the B&R price class. 
Consequently, they're in on a per- 
centage deal. 

The former pugs haven't changed 
their modus-operandi since their 
last appearance here. That is, they 


Joey 


mak- 


haven't improved or deteriorated. | 


The duo make the same mistakes 
in performance and mental lapses 
in executing their lines, but they're 
a funny pair and the audience 
laughs with them and at 
There’s a naturalness about these 
would-be comics that serves them 
better than well-written material 
and polished delivery. 

Sedley is the same _ rapid-fire 
comic. The old Club 18 influence 
is still with him. He gets laughs 
throughout his own turn and con- 
tributes bits with his co-workers. 

Other turn on the bill is Boylan 
singing pair. Their harmonics and 
choice of numbers is good. Gordon 
Andrews at the piano backstops 
the acts capably. Jose. 


Cafe Society. N. ¥. 
Thelma Carpenter. Mervyn Net- 
son, Tony Scott Quartet; $3.50 
minimum, 


Thelma Carpenter, headlining at 
this intime Greenwich Village spot. 
pleases with a quintet of torchy 
and bluesy numbers. She has a 
strong and at times husky voice 
that puts over “Baby. Won’t You 
Please Come Home,” “Sweetie 
Pie,” “Lonesomest Gal in Town” 
and similar tunes. A looker. and 
atiractively gowned, colored song- 


stress registers with intensity. 
However, her eyes-closed stance, 
while conveying the romantic 


mood, tends to cut off her rapport 
with the clientele. and some less 
familiar selections don’t click as 
solidly as those with ready-made 
appeal. 

Comedy assignment is handled 
by Mervyn Nelson, who holds 
forth for some 25 minutes. Nel- 
son’s approach is satiric, but his 
jibes are directed for the most 
; part at already well-peppered tar- 
| gets, the Gallic vocalist, the folksy 
balladeer, nitery emcees and the 
'mad_ psychiatrist. Nelson’s mate- 
;rial is uneven, with his takeoffs 
lof a swing club emcee and a Latino 


them. | 
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| he ‘ : 
| conferencier going over, while his' Shelburne Lounge, N. y. 


|impersonation of the interlocutor 
in a chichi joint is heavily rem- 
‘iniscent of Kraft-Ebing. Tariff- 
'payers, however, gave the turn a 
good mitting. Nelson has an easy 
comic flair, but needs sharper 
scripting. And some lines border- 





ing on the blue (even though de- | 
livered in French) should be edit- | 


ed out. : 
Tony Scott which 


backed Nelson 


Quartet, 
expertly, 


handles | 


variations in the progressive jazz | 


idiom neatly: Comprising bass, 
drums, piano and clarinet, group 
opens with “I’ve Got You Under 


the Moon” and winds up with “Yes- 
terdays.” Instrumentalists, most of 
whom have been with larger orchs 
in the past, have a good beat and 
an engaging style distinguished by 
Scott’s muted clarinet, backed by 
fast-moving rhythms on the other 
pieces. Bril. 





Oval Room. Boston 
(COPLEY PLAZA HOTEL) 
Boston, March 17 
Frankie Laine (3), Harry Mar- 
shard Orch (11), Tony Peters 
Trio: cover, $2.50-$3. 





Hub’s swank Oval Room _ has 
taken on a slightly different tinge 
this stanza with Frankie Laine 
dishing out a brand of vocalizing 
unique to these surroundings. His 
appearance is pulling solid biz, but 
mostly with the younger set not 
usually associated with this room. 


Making the most of a solid 
rhythmic feel and an energetic | 


approach, the guy succeeds in sell- 
ing himself to almost any type 
of audience. On for almost an 
hour, he gives out with everything 
he has from “River Saint Marie” 
his opener, through such numbers 
associated with him as “Lucky Old 


Sun,” “Mule Train,” “That’s My 
Desire,” and a neat ballad of own 
composition, “We'll Be Together 
Again,” to his record-breaking 
platter “Wild Goose.” At show 
caught, ringsiders demanded the 


latter so loudly he was forced to 
stop the introduction of a number 
to quiet them. When he finally 
wound with “Wild Goose” palm 
pounding reached its peak forcing 
him to encore with “Shine” be- 
fore begging ‘off. 

Laine does a neat job of intro- 
ducing his numbers, displaying a 


(SHELBURNE HOTEL) 
Monica Boyar, Phil Leeds, Eddy 
Manson with Margery Welles, Pay| 
Villard, Cy Coleman Trio, Norman 
Wallace; $3.50 minimum. 





Current bill is comprised of 
standard acts for the intimeries. 
_ the playoff is good for a pay- 
off. 

Monica Boyar, with her mixture 
of calypso and Latin numbers, 
clicks, though inclined to be overly 
dramatic in that finale “One for the 


der Road.” The latter is undeniably an 
My Skin,” follows with “How High | 


intelligent choice as a _ pace- 
changer from her usual rhythmics, 
but she should simplify it consid- 
erably; the lyric itself can do much 
more to dramatize the song than 
anything any singer can give to it, 
The audience liked her. 

Phil Leeds is one of those under- 
playing comics who is a relief from 
the hard-punching funnymen. He 
has a lot of what seems to be new 
material. And some of it. while 
rewrites, is done as if it 
new. but that’s because of his ef- 
fective style. 

Eddy Manson, harmonica-ist, 
with wife Margery Welles at the 
piano, does okay but he must build 
the personality element more. 

Paul Villard, described by come- 
dian Leeds as the “Kinsey of the 
‘ecordion,” has a lot of s.a. for the 
gals with his sea chanties, self- 
accomped on the accordion and 
garbed according to type. How- 
ever. he should relegate that 
cpening “Foggy Foggy Dew.” a 
folk ballad that has nothing to do 
with the sea, unless, maybe, Vil- 
lard feels it gets foggy at sea, too. 


were 


Since Villard is essentially a re 
citer-chanter of the sea, it would 
be best to establish his identits 


from the start with a sea tune 


Cy Coleman's trio of himself at 
the 88s, plus guitar and bass, is a 
click aggregation for an intimate 
spot. Norman Wallace handles the 
introductions simply cad a 

Ain, 





Minn. Terrace. Mpls. 


(HOTEL NICOLLET) 
Minneapolis, March 15. 
Bert Wheeler, Slate Bros. (2) 
{with Linda Bishop, Cecil Golly 
Orch (12) with Mildred Stanley; 


solid sense of showmanship and | 


timing and an earthy sense of 

humor. Carl Fisher and Morey 

Field. his pianist and drummer, 

; aided by Harry Marshard’s orch, 

back him solidly. Also on hand is 

the Tony Peters Trio. Biz solid. 
~ Elie. 


Swiss Chalet. Chi 
(BISMARCK HOTEL) 
Chicago, March 16. 
Harry Noble & Frances King, 
Harry Rodcay, Johnny Aladdin 
Soha (5); minimum $2.00, cover 
“a 


Show tunes go over well in this 
small room, and neat delivery by 
Harry Noble and Frances King 
bring hefty response. Their ar- 
rangements are unusual, and com- 
edy bits interpolated into songs are 
refreshing. Team sings with spirit 
and finesse, and King’s piano ac- 
comp adds zest to the act. . ; 

Team runs into trouble on bal- 
lads, though. While striving for 
unusual harmonic effects, they 
tend to lose track of the basic 
melodic structure and rhythmic 
feeling of the song. “So in Love” 
and “September Song” renditions 
suffer from this fault. Keeping 
closer to melody or possibly get- 
ting rhythm accompaniment from 
orch would help. 

But they are excellent on “Great 
Come and Get It Day,” “You Make 
Me Feel So Young,” and “If This 
Isn't Love.” Latter, the closer, is 
sprinkled with extra comedy lines 
which enhance the version greatly. 
But outstanding number is “Show 
Business,” into which they have 
inserted samples of old vaudeville 
songs and dialog in a fresh and 
lively manner. 

Chalet has a new yodeler, Harry 
Rodcay (New Acts), who handles 
stint capably. Johnny Aladdin 
orch doesn’t have too much to do 
during Noble & King stint, but 
does fine backing job for Rodcay 
and fills floor withesmooth dance 
sets. Chan. 


$1-$1-50 cover; $2.50 minimum. 


Comicalities by such expert fun- 
sters as Bert Wheeler and the 


(Continued on page 55) 














JUDY CANOVA 


COMEDIENNE 





PERSONAL 
APPEARANCES 


WM. H. KING 


2025 N. Argyle Ave. 
Hollywood 28, Calif. 














YOU MUST VISIT 
RAILWAY LOST PROPERTY 


when in LONDON for Bargains in 
Furs, Fur Coats, Luggage, Travel 
and Sports Goods:—Call at 1 Port 
man Street (corner of Oxford 
Street), Marble Arch, London, W.!. 








——, 











Management: 


MARCUS GLASER 


CHAS. HOGAN OFFICE 
203 N. Wabash “ Chicago 





HARRISON 
CARROLL 4"v ROSS 


Currently 


ORPHEUM, OAKLAND 


Thanx to 
All Concerned on the 
West Coast 
for Our Club Dates 




















Wedn 


Fate 


M 


! 


Fate 0 
Pier, top 
it was b 
World W 

Both ¢ 
Assn. ani 
merce, P! 
with den 
the pier, 
Septembe 
sort and 
public pa 

The gl 
Mayor J 
commissi 
concern” 
tion of t 
amusemeé 
there. 

Their | 
tion of th 
Costello, 
Costello 
following 
accused ¢ 

Meanw 
president 
Philadelp 
refuses t 
tion. Re 
Crossan i 
ed a 10- 
lessee wh 
in the co 

M. B. I 
tion com) 
busy cles 
four tow 
landmark 
Workmen 
superstru 
level in ¢ 
fire. 

The tw 
pier take 
vent furt 
for amus\ 
tal to th 


EE 














including 
Gate T.. 
mount, | 
Capitol, 


See or 








Amer 
lat 
oye 
yst 
Ww 











il 
R 





Wednesday, March 22, 1950 


VARIETY 





—_—_—_ 


Fate of A.C.’s Million $ Pier Uncertain, 


May Become Public Park Project 


Atlantic City, March 21. 


‘and comfort and convenience of | 


Fate of the big Million Dollar, the visitors to Atlantic City.” 


‘er, top attraction from the time 
Agee ‘built until after the first 
World War, hangs in the balance. 

Both the Atlantic City Hotel 


assn. and the Chamber of Com- 
arce, powerful groups, came out 
merce, P ae) thet 


with demands last week 
the pier, partly razed by fire last 
September, be acquired by the re- 
sort and operated as a part of the 
public park system. 


The groups in joint letters to 
Mavor Joseph Altman and city 
commissioners, expressed “grave 


concern” over the future opera- 
tion of the pier and the type of 
amusement which might be offered 
there. 

Their letters followed the opera- 
tion of the pier last year by Charles 
Costello, Long Island promoter. 
Costello lost his three-year lease 
following a court fight when he was 
accused of violating its terms. 


Meanwhile Clarence K. Crossan, | 
of | 


president of Allied Realties, 
Philadelphia, owners of the pier, 
refuses to comment on the situa- 
tion. Reports are circulating that 
Crossan is about to or has conclud- 
ed a 10-year lease with another 
lessee Which will operate the pier 
in the coming season. 

M. B. Markland, resort construc- 
tion company owner, has.had men 
busy cleaning up fire debis. The 
four towers of the pier, long a 
landmark, are being torn down. 
Workmen are also demolishing all 
superstructure of the pier to deck 
level in the section charred by the 
fire. 

The two civie bodies want the 
pier taken over by the city to pre- 
vent further use of “this property 
for amusement purposes detrimen- 
tal to the tone of the Boardwalk 
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“TOPS” in DAZZLING 
THRILL-A-BATICS! 





Currently 


Sportsman Show 


TORONTO, CAN. 
MARCH 17-25 


Direction: 


MILES INGALLS 
Hotel Astor, New York 
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WANTED 


One week’s work at the Palace The- 
atre, New York. Having played all 
the leading theatres in the country, 
qrluding the Keith's, Boston; Golden 
vate r.. S. F.; Orpheum, L. A.; Para- 
romnt, New York; Roxy, Earl, Phila.; 
apitol, Wash.; Olympia, Miami. 


‘ WHITEY ROBERTS 
fe or call c/o Kalcheim and Smith 
R.K.O. Bidg., N. Y 
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The pier previous to the fire had 


|}a huge dance floor and another 


building used as a roller skating 
rink and later a bingo parlor in the 
front. Behind the dance hall was 
la vaudfilm theatre. Another the- 
| atre was located near end of pier, 
| which had a stadium where water 
| sports were held and for vears a 
top attraction. 

Should the city take over the 
pier, it would be the second such 
structure it has acquired. The 
Garden pier, uptown amusement 


center with its big dance hall and | 


legitimate theatre, is 
transformed into a“ public park 
after having been foreclosed 
the city for delinquent taxes. 


Shutdown of Stork Club 
Cues Lesser Omaha Spots 
To Install Floorshows 


Mareh 21. 

Closing of deluxe Stork Club 
has encouraged lesser local 
gambling clubs to splurge 
liberally on talent. Result has 
been that the Cave ‘(Hill Hotel) 
has been using a band, a couple 
of acts and featured singer. Frolics 
too has put in regular attractions, 
also the Seven Seas. 

Stork Club, where there was a 
casino operating, is hopeful that 
it will be able to open again but 
‘general impression is against it. 
About a half dozen downtown 
lesser spots of larger tavern type 
are putting in entertainers with 
the result that there is more talent 
here now than in many months. 


now being 





Omaha, 





N.Y. Copa Sets Support 
Show for Sinatra 


Booking of the Copacabana, 
N.Y., show opening tomorrow 
‘Thurs.) was completed early this 
week. With the exception of head- 
liner Frank Sinatra, who was set 
some time ago. Copa operators 
had been shopping around for a 
sufrounding bill. Layout will in- 
clude Larry Storch, who will dou- 
ble for six days out of the Para- 
mount, N. Y.; Fred and Sledge, 
who'll bicycle from “Kiss Me, 
Kate;” Russ Emory and _ Lorna 
Lynn. 

Ted Lewis winds up at the Copa 
tonight Wed.?. 











Expect Vaude 
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play off some of their lesser prod- 
uct in one or two week runs, and 


bigger films could continue at the | 
Loew-operated Capitol and nearby | 


Radio City Music Hall. 

As it is, Loew sold two films to 
the nearby vauder the RKO-Palace. 
“Sidestreet” starts at that house to- 
morrow (‘(Thurs.) and “Challenge 
to Lassie’ April 6. It's felt that 
these are the type pictures that 
could very well be shown at the 
State in conjunction with a stage 
bill. 

At the same time. RKO execs 
are expected to study the results 
of the Metro pictures at the Pal- 
ace. 
they could guarantee runs longer 
than one week. they could increase 
grosses and thus book two-week 
bills to overcome the scarcity of 
suitable acts. However, most RKO 
toppers feel that the house is doing 
okay, despite some recent reverses. 
The pull at that theatre is based 
almost entirely on its flesh shows, 
and they're unwilling to change the 
situation unless business tumbles 
severely. 
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'Trenet: Blue Angel, N. Y. 


i 


Charles Trenet will play his first 
U. S. date in two years at the Blue | 


Nancy Andrews, recently in the | 
legiter “Touch and Go,” will be on | 
' the same bill. 

Previously, Treret’s N. Y. nitery | 
stands were at the Embassy and} 
Persian Room. It’s the first time | 
that he’ll play an intime N. Y. spot. | 
Portia Nelson will remain on the | 
show, and piano team of Eadie and | 
Rack will move into the main room, 
as well as doubling in the lounge. 


Hildegarde Sets 
US. Concert Tour: 








Europe in April 


Hildegarde and her personal 
manager, Anna Sosenko, sail from 


New York April 12 on the SS. 
America to fill some dates at 
Les Ambassadeurs, Paris. the 


Kursaal in Knock, Belgian water- 
ing place, and Rome. They will be 
abroad until the end of June and 
| plan to pick up a new wardrobe. 
some new European songs and the 
| like. 

Having trailblazed some out-of- 
the-way towns in Florida, in 
Springfield, Ill.. and the like, Miss 
Sosenko feels that there is a broad 
new market potential for Hilde- 
garde in the lesser keys where 
there is plenty of money but where 
people can’t get away to New 
York, Chicago or San Francisco 
too frequently. Coppicus & Schang 
have Hildegarde set for a five- 
week concert tour, starting Oct. 
23, at around $3,000 a night against 
percentage. She returns to Marble- 
head and Dennis, Mass., and other 


strawhats for one-woman shows 
this summer. This is in addition 
to return bookings in late 1950 


and 1951 at the Olympic, Seattle; 
Mark Hopkins, San Francisco; Co- 
coanut Grove, L A.; the Thunder- 
bird, Las Vegas: the Copley Plaza, 
Boston, ete. 

A deal had been pending for 
Hildegarde to open at and convert 
the Tapestry Room of the Park 
hotel, N. Y., into a nitery 
spot. There is the likelihood also 
she may return to the Hotel 
Plaza’s Persian Room, although 
Miss Sosenko insists on some radi- 


cal rebuilding and_ renovations. 
Hildegarde has been seven sea- 
sons, sometimes twice-a-year, at 
the Plaza, and before that four 
vears at the Savoy-Plaza, across 
5th avenue. Their idea is for a 
change of pace. Between her 
Decca record buildup, television. 
ete., the idea of exploring new 
horizons and getting away from 


the same “route” of Hilton. Statler. 
Schine and kindred hotels is the 
present thinking. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., March 21. 





Daisy Nolan from N. Y. C. to 
help her son, Johnny (fATSE) 
Nolan, celebrate his top medical 
report. 


Birthday greetings are in order 
to Jack Wasserman. RKO staffer. 
and Frank Waiters, publicity man- 
ager from Atlantic City. at the 
Variety Clubs hospital and doing 
O.K. 

Tom Lamb in from Chicago to 
bedside and chat with Jenny Foley, 


There is some feeling that ifs who has been upped for meals and 


film shows. 


Joe Fallon, deckhand from 
Houston, celebrated his birthday 
via a bedside party. 

Jeannette Binkley shot in from 
Lancaster, Pa., for a skiing vaca- 
tion. She visited the lodge and 
Forrest “Slim” Glenn. 

Wilton H. Birdsong and Sam 
LaBalbo flashing good clinic re- 
ports. 

Princess Alda Benedict. former 
Rogerite, now at the Ravybrook, 


N. Y.. sanatorium, anticipates an 
all-clear soon 
Delphin (RKO) 
observation period with a 
clinie report which ups him 
meats and picture shows. 
After mastering the Munoldi 
operation with a longtime bed rou- 
tine, Ed (IATSE) Gaiser drew his 
first real good clinic report. 
Write to those who are ill. 


ended 
top 
for 


Streder 





Sarah Vaughan for Bop City 

Sarah Vaughan is scheduled to 
, headline the first anni show at Bop 
| City, N. Y., beginning April 12. 

Songstress is slated for a three- 
week stand there following a 10- 
‘day date at Ciro’s. San Francisco, 
beginning March 30. 


Angel, N. Y., starting April 13. | 


' $3 


Gypola May Disk-Jock N.Y. Horseshoe; 
Personalities Getting the Plum Spots 





Barbara Ann Scott Icer 
Hits Big $17,000 For 
7 Shows in Troy, N.Y. 


Troy, Mareh 21. 
“Skating Sensations of 1950,” in 


its first American engagement at 


Renselaer Polytechnic _ Institute 
Field House, grossed $17,000 in 
five days (seven performances) at 
top. Frank Gorman, son of 
owner Tommy Gorman, Ottawa 
hockey - baseball promoter,  ex- 
pressed satisfaction with the 
patronage attracted by Barbara 
Ann Scott troupe, in view of re- 
moteness of location—House is 
four long blocks from a bus line 
—and fact it was the first ice show 
to play Troy. 

Scott show, touring Canadian 
cities and towns since October, 
has played to more than 700,000 
people. Only other American date 
scheduled was three days (20-22) 
at Hamilton College Field House 
in Clinton, N. Y. Troupe has no 
portable freezing equipment. Well 
received here by critics and the 
public, ‘“‘Sensations” will finish 
run end of April. 





Connee Boswell has signed with 
the William Morris Agency follow- 
ing a term with Music Corp. of 
America. 


* Cafe disk-jockeying is fast be- 


coming a haven for personalities 
without radio backgrounds. The 
' nitery lounge spielers coming from 
‘radio are getting tc be in the mi- 
nority. Indicative of the new trend 
is the fact that Gypsy Rose Lee 
is being considered for the platter- 
pilot role at the Diamond Horse- 
shoe, N. Y. If deal is made, she'll 
| join the ranks of N. Y. Post col- 
'‘umnist Earl Wilson (Monte’s), 
'pressagent Ed Wiener (Hickory 
House), singer Bea Kalmus (Hut- 
tons) and Jack Eig (Copacabana). 
Latter came from radio. 

A deal is on for Dave Elman, who 
at one-time headed the radio show, 
“?tiobby Lobby,” with the Latin 
Casino, Philadelphia. Harry Stein- 


man, Latin Casino boniface, turned 
to Elman after inability to come 
through with a deal for Barry 


Gray. Latter asked for a $1,250 
weekly guarantee plus 35% of the 
commercial coin. Terms were con- 
sidered too steep. 

The Diamond Horseshoe deal for 
Gypola is still up in the air. Ne- 
gotiations are expected to resume 
in two weeks when Diamond 
Horseshoe boniface Billy Rose re- 
turns from a Nassau vacation. 





Jean Sablon is slated for an ap- 
pearance at the Etoile theatre, 
Paris, April 14, following current 
tour of the Moss Empire theatres, 
England. 
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@ CURRENTLY, BEACHCOMBER, MIAMi—Held Over 4 Weeks 
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Paramount, XN. Y. 

Nat “King” Cole and his Trio, 
Ray McKinley Orch (14) with Dale 
Nunley; Larry Storch, Johnny Coy; 
“Francis” (U-I), reviewed m VaA- 
gmiety, Dec. 14, ‘49. 





Current Paramount show is 
sharp, brisk entertainment with an 
accent on comedy that blends well 
with the zaniness of U-I’s “talk- 
ing” mule in the screen half of the 
bill. With Nat “King” Cole and 
the Ray McKinley orch lending 
good marquee strength to back up 
the much-publicized ‘Francis, 
business should register better 
than the house average after the 
record-smashing Bob Hope-Jane 
Russell previous show. 


| ple 
; boff hoofing group with snappy 
routines to give the show a speedy 
‘tempo that’s maintained through- 
out. They’re niftily costumed. 
Russ Budd, a 15-year-old lad, 
‘does slick hoofing. Beli ringing by 
the two Shepard Bros. is tuneful 
and listenable. Rudy & Lee are 
a topnotch harmonica playing duo. 
There’s a comedy interlude by the 
“10 Modernaires,” who present a 
ballet burlesque with the men mas- 
querading as gals. It’s familiar 
from other Heidt shows. ; 
The Pepperettes, a femme sing- 
ing trio, score with “I Didn't Know 
the Gun Was Loaded” and “Chat- 
tanooga Shoe Shine,” given some 
production trimmings. : 
“The Glory Road” gets effective 


Core v— a nag vol pesky treatment from Jessie Owens, a 
and humor than w —° la Fe oe fine Negro singer. The line of 
here. gongs og to his = i pe dancers comes on again to intro- 
= he ge gg That's, Mv duce “The Minneapolis Wiggle, 
items like es, Sir, at’s My|. a i ohana 

- ."> and there’s some first-class solo 
Baby,” “I Almost Lost My Mind 


and a medley of his past disk hits, 
he does a keyboard bit that’s a 
showmanly combination of plan- 
istic virtuosity and subtle humor, 
plus a calypso vocal away from 
the piano which he sells with 
maximum appreciation of the num- 
ber’s clever wordage. Piano and 
bongo drums instrumental is an- 
other deviation from the hereto- 
fore rather straight Cole routine 
of multiple ballads. Bongo drum- 
mer, newest addition to the trio 
(which actually makes it a four- 
some), gets a well deserved palm 
for his superb hand-beating on the 
hides. 

McKinley is one of the few name 
leaders who realize that a theatre 
engagement is different than a 
dance date and that a frontman 
has to sell himself as well as his 


music. Genial and personable, Mc- 
Kinley distinctly sparks a stage- 
show with his dry and drawling 


emceeing. Leader does only a brief 
stint behind the drums on the 
“That’s Aplenty” opener but has 
several vocal spots, pairing. with 
Dale Nunley for “Go to Sleep.” 
Band chirper on her own is only 
so-so with “I Get a Kick Out of 
You.”’ Orch performance is round- 
ed out with a Rodgers-Hart med- 
ley McKinley album-recorded for 
Victor’s' “Here Comes the Dance 
Bands” series. 

Larry Storch’s impressions stress 
British characterizations a bit too 
heavily. but are generally expert 
and humorous. Best bits are an 
English announcer broadcasting 
the fights, and a femme drunk 
with a crying jag at a bar. Impres- 
sion of a TV set with bad tubes, 
although brief, is also a standout. 

A Par veteran, Johnny Coy im- 

roves with each repeat at this 
nouse. His tapping is imaginative 
and technically superior, highlight 
of his current act being a tapster’s 
nightmare wherein he tries to 
stamp out the 
haunt him. 
of handling his announcements is 
also an assist. 

McKinley band does a solid job 
of backing the acts through a bet- 
ter-than-average 60-minute bill. 

Rich. 


Radio City, Mpis. 
Minneapolis, March 18. 

Horace Heidt Variety Revue 
with Musical Knights (12), Heidt 
Steppers (12), Russ Budd, Shepard 
Bros. (2), Rudy & Lee, Pepperettes 
(3), Jessie Owens, Jean Harvey, 
Jackie & Connie Barrie, Camerotas 
(3), Don McElvey, Al Hitz, Jerry 
Singer, Tommy- Check, Pierce 
Knox, Ralph Sigwald: “Free for 
All” (U).« 





Playing its first vaudfilm thea- | 
tre engagement in more than a/| 
year and a half after devoting it-, 
self to radio and to one-nighters, 
this Horace Heidt revue stacks up| 
as socko boxoffice and a big} 
money’s worth of entertainment. | 
It’s different from the show which | 
Heidt brought here a few years 
ago when he was starting his pa- 
rades of youthful talent discov- 
eries. 

Heidt’s initial offering made no 
production pretensions and was a 
simple unveiling of radio and 
other contest winners. Now, how- 


ever, he brings a well-staged, elab- | 


orately produced, integrated revue 
with real form, some class and 
more of a professional aid. 

The mixture of song, dance, mu- 
sic and comedy is served in front 
of the Heidt 12-piece Musical 
Knights, comprising four each of 
rhythms, brass and saxes. The rou- 


tining is effective and the pacing | 


fast, with each of the numerous 
acts necessarily limited in running 
time, permitting snappiness and di- 
versity. The only weakness is in 
the comedy end, some of the fun- 
making being infantile, crude, 
stale or in bad taste, but despite 


tap echoes that | 
Coy’s informal style | 


hoofing by Jean Harvey and oth- 
ers. Tiny five-year-old Ernie Cam- 
erota, with his parents providing 
the musical accompaniment on ac- 
cordion and banjo, brings down 
the house as he warbles two num- 
bers from atop a chair. 

Comedy again pokes itself to the 
fore as Don McElvey ably traves- 
ties various radio commercials. Al 
Hitz, from the band, contribs neat 
solo trumpeting. Heidt takes a fling 
at vocalizing and then his troupe 
parade with signs signifying they 
want another boss. They’re only 
kidding, however, for they wind up 
telling how they love him. 

Jerry Singer, ex-Marine, is a 
knockout with his one-legged danc- 
ing and acrobatics. The produc- 
tion number, “Country Style,” pro- 
vides more lively rustic stepping 
and paves the way for the show's 
biggest laughs as the dancers go 
into the audience and bring part- 
ners onto the stage, including 
plants, to do dance with them. 

The drums get a terrific work- 
‘out from 12-year-old Tommy 
Check, who handles his sticks with 
the aplomb and skill of an experi- 
enced veteran. Blind Pierce Knox 
wins a big hand with his xylophone 


playing, but the greatest applause | 


of all is reserved for Ralph Sig- 


equally divided as to sex, are | 


|tumes, James Stewart Morcom; “A 


Py oes 

Musie Hall. XN. Y. ' 
“Going Places,” musical revue 
'with Lucienne & Ashour, Jessica 


| Haist, Roy Raymond, Earl William, 
‘Ted & Flo Vallett, 


Charly, Myrna Galle, Alpheus 
Koon, Corps de Ballet, Rockettes, 
Choral Ensemble & Music Hall | 
Symphony Orch; produced by Leon 


Leonidoff; setting, Bruno Maine; 
lighting, Eugene Braun; chore-| 
ography. Florence Rogge; cos-| 


| 
} 


Woman of Distinction” (Col), re-| 
viewed in Variety March 8, '50. | 





Traditional know-how and polish | 
embellish the current Music Hall 


; bill-of-fare, a skip-and-hop through 


the European scene with a lengthy 
stopover in Dublin in deference 
to St. Pat’s Day. Vaude turns are 
nicely worked in to harmonize with 
the-travelog motif. Both the Rock- 
ettes and Corps de Ballet are at 
their colorful best. Upshot is a 
revue with zingy pace and enough | 
mixture for broad appeal. 

Labeled “Going Places,” layout 
opens in a London fog, giving the 
authentic feel of auto traffic pick- 
ing its way through the murk. Fast 
switch is effected to a brightly lit 
stage in which the Rockettes, pour- | 
ing deceptively out of a diminu-'! 
tive Crosley, knock. out a rapid 
routine. Their precision formations 
and smartly synced terping are par 
i for the course. 

Paris transition is handled via 
a giant spinning record accompany- 
ing the canned singing of “La Vie 
en Rose’’ by Edith Piaf. The Piaf 
rendition, a now-classic demonstra- 
tion of torchy prowess, firmly sets 
the atmosphere. Lucienne’ and 
Ashour then swing into their 
knockabout and acrobatic Apache 
dance. Routine is spectacular but 
there is too much rough stuff to 
suit the bland and tasteful format 
of Music Hall shows. Brutal, if 
cleverly faked, display of a male 
performer beating and kicking a 
tattoo on his femme partner is 
nitery format curiously off base 
for the family following of this 
premier showcase. 

Piece-de-resistance comes on in 
a toast to the Irish patron saint 


wald, robust baritone, whosé ex-| in a group of nicely-melodic Gaelic 
cellent voice makes “A Son of tunes by vocalists Jessica Haist, 
God’s Country” a standout num-; Roy Raymond and Earl William. 


ber. With his rendition of “The 
Lord’s Prayer” the foundation, a 
stirring, moving production number 
enlisting most of the cast is socko 
—a smash finale before Heidt’s re- 
introductions of the performers. 

| It’s a lot of show, but apparently 


not too much, judging by the cus-| 


tomers’ sustained interest and ap- 
plause. Larger lower floor well 
populated for first of four perform- 
ances opening day. Rees. 


Capitol, Wash. 
Washington, March 19. 
Blair & Dean, Dave Barry, Jay- 
walkers (3), Kay De Witt, Lynn 
| Allison, Sam Jack Kaufman House 
Orch; “Key to City” (M-G). 





Accent in current Capitol lineup 
‘is on nostalgia and corn, a combo 
which has obvious appeal for house 
regulars. Headliner is Sam Jack 
Kaufman, Capitol maestro, who is 
celebrating his 10th anniversary 
‘with the big Loew house, and 
around whom show is built. Payees 
rally to the sentimental motif, and 
| go all out for the home talent. 

| Staff chantoosey, Kay De Witt, 
/and her predecessor, Lynn Allison, 
‘now a Washington housefrau, are 
‘interwoven with other acts, each 
|gal being spotlighted in her own 
'right and then joining forces in a 
Miss De Witt, a local dis- 
covery, has long been a fave with 
Capitol audiences. She has a 
strong, versatile voice and a flare 
for style which has won her big- 
time attention. She recently nixed 
a Rodgers & Hammerstein offer 
to stick close to home, to delight 
of her local fans. Miss Allison 
| still registers with a sweet, though | 
|eonventional, soprano. Both gals 
|chose sentimental tunes for the 
‘occasion. The De Witt medley of 
|songs about Paris is especially 
| appealing. 

| Dave Barry, the “Mr. Ripple” of 
‘the Jimmy Durante airer, fills the 
comic slot ably and with greater 
success than his predecessors of 
/recent weeks. Material is fresh and 
funny. Best is his takeoff on 
Arthur Godfrey, a hometown lad. 
Mixes imitations with nonsense and 
his “Ripple” gargling of a tune, 
all to nice reception. 

Blair & Dean. impress as a terp 
team with a future. Couple strive 
|for novelty, rounding out their 
routine with some patter to give 
it form and a narrative quality. 
_They’re young and exuberant, and 
;caught on nicely at show seen. 
| Jay Walkers have a formless 





duet. 


Ordinarily, some of these songs 
would be trite with repetition but 


the season makes them right. | 
|Standout is Raymond’s manly 
chirping of “The Meadows of 


| Heaven.” Glee club’s support puts 
the rich touches to the solo work. 
Irish format also sees the sensa- 
tional baton twirling and even 
more spectacular juggling of the 
| Sticks by Ted and Flo Vallett. This 
| team is good and the patrons went 
all-out for the display. Commodi- 
ous Music Hall stage lent itself 
well to the act, which includes 
some towering tosses of the batons. 
Turn has a sock finish in which 
the duo embroider intricate jug- 
gling with a fast-hoofing Irish jig. 
Neatly dovetailed is a trampo- 
line stint by Adriana and Charly. 
|In keeping with the Irish decor, 
| canvas comes on in the guise of a 
|haywagon hauled by an ox team. | 
| Act is crisply delivered in a solid} 
combo of the comic and acrobatic. | 
Body flips and leaps off the canvas | 
are fairly routine but nice timing | 
for the laughs in some slow-mo- | 
_ tion gymnastics deserve and cop a 





solid hand. iS 


| Bill is smartly conceived to close 
on its strongest note, a dazzling | 
exhibition of virtuosity by the! 
teamed Rockettes and Corp de) 
Ballet. Girls use white-feathered 
fans to work out some attractive 
floral effects. Routine is not new 
but the surprise combinations still 
rock the house. This goes double 
when costuming and lighting ef- 
fects are as expertly handled as is 
_the Music Hall custom. Wit. 


Chicago. Chi 
. Chicago, March 17. 
Martin Bros. (2), Lina Romay, | 
‘Dean Murphy, Ink Spots (4), Louis 
Basil House Orch; “Young Man 
With a Horn” (WB). 


} 





on vocalizing, there is enough ac- 
tion by performers to mold show 
into a well balanced layout. Show 
.is well-paced and runs smoothly. 

| _ Martin Bros. 
\rionettes doing Spanish-American 
dances. A sort of drag dance by 
two skeletons brings good _ re- 


sponse. A recalcitrant doll is amus- | 


ing. Closer is a pair of puppets 


giving out on “Darktown Strutter’s | 


Ball.” 


Lina Romay turns on the charm. 


‘for a swingy version of “Tico 
| Tico.” Medley of “Not For Me” 
|and “A Good Man Nowadays Is 
Hard to Find” 


this deficit the show also holds type of acro-clowning act, bound | plause. Her standard, “Chui, Chui” 


plenty of laughs. 

A pretty girl appears before the 
curtain to tell the customers in 
verse what impends. Then Heidt 


takes over and there’s seldom a | 
dull moment during the hour and | stunts, to add zest to the routine, | 


a half performance. The Heidt 
Steppers, comprising 12 young peo- 


| together to a convincing entity via 


| hard for laughs with creditable 


‘results, but need something more 
solid, perhaps some additional acro 


| At that, they get plenty of laughs 
‘and mitt action. Lowe. 


B to a /registers well. Closer is a novel | 
;a “theme” line dance. They work version of “Music, Music. Music.” | 


_in which she dances off with a 
| flicker spot giving the effect of 
ithe old nickelodeon theatre music. 
Number gets terrific hand. 

| Dean Murphy, impressionist, 
goes through a brace of Hollywood 


,acts in superb style. 


| “Maybe 
| “Chime Bells,” in the yodeling style 


While new bill here is heavy, 


open with two ma-'| 


brings hefty ap-| 


stars, does a yocking version of 
Hildegarde, and closes with im-| 
pressions of personalities in the 
news. Final impression, a recita- | 


: ‘tion of one of the late President J jine (9): “Under 
Adriana & Roosevelt's speeches, is enthusi-| reyiewed in VarteTY March 


astically received. 


Four Ink Spots walk away | 
with the show. Standard device | 
of falsetto and bass choruses still 
goes strong, and notes of exaggera- | 
tion and humor give sangs exira | 
punch. Quartet opens with effec- | 
tive straight rendition of “No Or-| 
chids for My Lady,” then swing 
into slick version of “Maybe,” en- 
hanced by some jitterbugging by 
two of the lads. “With My Eyes 
Wide Open” is neatly done. Close | 
with “If I Didn’t Care” for solid 
returns. 

Louis Basil 


house orch backs 
Chan. 


Fox, St. Louis 
St. Louis, March 18. 
Frank Marlowe, Cedric Algy, El- 
ton Britt, Peggy Taylor Trio, Re- 
nard & Arden, Joe Page, Joe 
Schirmer, Frank Panus Orch; 
“Man on the Eiffel Tower” (RKO). 





Continuing in the high gear of: 
last week Frank. Marlowe, held 
over, is still copping guffaws with 
his zany* stuff in addition to em- 
ceeing the current layout which 
is maintaining the high entertain- 
ment value of the preceding ses- 





Roxy. N. WY. 

China Doll Revue with Ming & 
Ling, Toy & nes Kanazawa Trio 
Florence Ahn, Long Tack Sam: 

My Skin” (20th)* 
15, °50. 





The transfer of a nitery show 
into a vauder generally works out 
very well for both the cafe and 
the theatre. The theatre gets g 
show that’s already integrated anq 
previously shown for playing val. 
ues while the cafe benefits by the 


splurge of publicity and the extra 


dividends from the house. 


In the case of the Roxy’s pur- 
chase of the nearby China Dolj 
show, the benefits are self-evident 
The cafe has a fairly slight display. 
put the Roxy’s production make< 
it look like a big deal. The sets 
and the orchestral backing give 
the show more authority and bet 
ter playing values than it has in 
the cafe. The collection of Orien- 
tal acts performs pleasantly for a 
good all-around effect. 

The theatre makes excellent use 
of the cafe’s line. The nine Orien- 
tals perform some fetching num 
bers on their own as well as pro- 
vide atmosphere for the rest of 
the talent. The costumes are high- 
ly colorful. 

The Roxy show brings back Long 
Tack Sam for his first date in this 
country in many years. This ven- 
erable Chinese, who at one time 
headed one of the top flash acts, 


sion. He repeats his prattfalls shows only a small portion of his 
dives into the aisles from stage | ‘ticks. He has two small spots 
and adds some swell stuff in kid-| ° his own in which he does a 


ding the customers and dishing 
out some nifty chatter. 


But Marlowe must share top 
honors with Cedric and Algy, a 
pair of English balancers who in 
striped trousers, cutaway coats and 
buttonaires wham over one of the 
slickest acts of its type. And not 
far behind are Renard and Arden, 
a pair of comic dancers; the gal a 
looker and shapely, and the male 
a dead pan, goofy looking guy. | 
His slow motion stuff to the gal’s 
fast pace gets merited applause. 

Peggy Taylor Trio, two males 
and another looker, present a 


| Swell adagio routine with the gal 


being tossed through the air and 
doing some sock twists while en- 
route. Garner hefty returns. 


Joe Page, balancer and juggler, | 
performs on a miniature teeter | 
board atop a table. Outstanding | 
stunts are balancing himself on 
his head while keeping the board 
in action and later working his 
way through a steel hoop while 
atop the board. Customers liked 
him. | 
Elton Britt, a yodeling horse op- | 
era film star, scores with his guitar 
as he warbles “The Yodel Blues,” 
I'll Cry.” “Someday,” 


and “Lorelei” with an echo effect. | 
Frank Panus and his tooters cop 
a neat hand for an interp of 
“American Sketches” in addition 
to a fine backing of acts. Joe 
Schirmer clicks in his interp of 
“Guitar Boogie” on that instru- 
ment. Biz fair. Sahu. 


Palomar. Seattle | 


Seattle, March 16. | 

Melita & Arnow, Michael Foster, 
Townsmen Trio, Paddy Wing, | 
arah Vaughan, Ray Watkins Orch 
(10), “Roseanna McCoy” (RKO).! 


| 
| 


_ Current show at the Palomar is_ 
‘right up to standard, with the slick 
‘and unusual vocalizing of Sarah | 
, Vaughan riding high. 
_kins’ augmented house orchestra, 
_on stage for this session, adds to 
overall impact. 

Melita and Arnow open with a 
torrid dance and carry on in a mod- 
|ified Flamenco and a flirtation 
; dance with a flash ending that’s 
| Okay. 

Michael Foster emcees show ably | 
and also scores in own spot with a 
swell bit of pantomiming on a 
drunk trying to unlock his car, 
door. The band showcases a med- 
ley of Jolson tunes for a nice in- 
terlude, followed by the Towns- 
men Trio, three lads who give out) 

some good rhythm on piano, bass | 
,and guitar on “Flv Right,” “Rain” | 
and “My Wife Has Left Me.” They | 
wind up pantomiming to records of | 
“Timptashun” and “Cigarettes, 
| Whiskey and Wild, Wild Women” | 
for hefty applause. 


Paddy Wing does a nice job with | 
taps and ballet taps, selling ably. | 

Miss Vaughan comes on to open) 
with “Once in a While ,” showing 
|a surprising range and slick con- 
trol for socko results. She follows | 
up with “I Cried for You,” “Body | 
and Soul” and then segues into | 
| ‘Mean to Me” in faster tempo. She | 
displays excellent phrasing plus) 
| the ability to sing in a minor key | 
| against the band that make for a 
/ haunting effect. She follows with 
| a medley of “It’s Magic,” “I Cover 
| the Waterfront” and “Don’t Blame 
| Me.” Called back she begs off) 
‘with “While You're Gone.’ Reed. 





'be okay for a video series. 
for vaude it just isn’t there. Com- 


Ray Wat-. 


1 


few bits of magic. He hasn't lost 
—~ old skill. And he emcees capa- 

7 

Comedy is by Ming and 
who show their familiar 
hillbilly numbers and 
pressions for good returns. The 
Kanazawa trio get their usual 
quota of applause with their risley 
work, while Toy and Wing do ex- 
cellently with their familiar line 
of ballroomology. Latter make an 
especially good impression in an 
exposition of oldie terps. 

The act lineup is completed with 
Florence Ahn, a slight gal who 
has a big voice. General effect is 
fine, even though there's little 
fluidity in her pipes during such 
ambitious numbers like “Granada” 
and “My Hero.” Jose, 


Ling 
line of 
vocal im 


Olympia, Miami 
Miami, March 19. 


Basil Rathbone, Sammy Walsh, 
Lois Lee, Norman Brown, Larry & 
Lynn, Les Rhode House Orch; 
“Blue Grass of Kentucky” (Mono?. 





There isn’t much sparkle to the 
lineup current here, which at best 
adds up to fair, aside from Lois 
Lee’s thrushing and the waggery 
of Sammy Walsh. 

Topliner Basil Rathbone is pur 
veying the type of act that — 
gut 


prised of a series of readings, the 
material of the legit and radio star 


lis built around the classics from 


Browning and Shelley to Shakes- 
peare. It’s a bit over the average 
vaude fan's head, despite excelient 
projection. 

Miss Lee is a comely songstress 
with a solid delivery which em- 
braces musicomedy and operetta 
standards with equal facility to cop 
top honors. ; 

Walsh, who sometimes looks and 

sounds like a carbon of Joe E. 
Lewis, gets over nicely with songs 
and gags. He also emcees in af- 
fable manner. 
|. Unicycle and bicycle work of 
Larry and Lynn is standard stuff, 
|and fits well into the lineup, while 
Norman Brown adds pace to the 
proceedings with his  dancing- 
drummer routine. Les Rhode and 
| house orch are okay on the back- 
| groundings. Lary. 


Empire, London 
London, March 6. : 
Empire Girls (24), Empire Bat- 
let (20), Choral Ensemble (12’, 
Reg Redcliffe, The Craddocks ‘3’, 
George Melachrino & his Orch; 


|“Battleground” (M-G). 





Although not seen until the last 
five minutes of this hour show, the 
Empire Girls once again won big 
gest ovation. Their precision work 
and routines continue on a high 
evel, especially the ballet. — 

New Nat Karson production 1s 
titled ‘““Magazine Follies.” “Lovely 
to Look At,” expertly played by 
the George Melachrino orch is an 
attractive opening to an ali around 
good bill. Reg Redcliffe, fast mov- 
ing, hard working and imaginative 
rhumba xylophonist gets over with 
a sock. The Craddocks are a trio 
of continental knock-abouts whose 
nonchalant antics: get laughs. 

As in previous Empire vaudfilm 
shows, the finale proves to be the 
highspot with the entire company 
participating. Nifty costumes, at- 
tractive western setting and new 
routines make for a zingy — 
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Palace, N. Y. | 
Winton & Diane, Tu-Tones (2), 
Clem Bellings & Co. (2), Cookie | 
Bowers, 4 D’Lovelies, Ross Wyse, 
jr. & Peggy Womack, Gus Van, 
Brick Bros. & Gloria; “Davy Crock. 
ett, Indian Scout” (UA), reviewed 
in VARIETY Jan. 11, *50. 





The Palace presentation this 
week has a good overall character 
despite a couple of lapses. There’s 
a great deal of strength in the lat- 
ter portion of the show, where it | 
really counts, and generally im- 
pression is good. - P 

The return date by Gus Van, 
who's in the next-to-closing slot, 
gives a considerable lift to the 
show. Van is one of the better 
showmen who ingratiates himself 
with his delivery. His oldies find 
favor with the assemblage and he 
takes some solid bows. 


The bill really starts perking 
with Ross Wyse, Jr. and Peggy 


Womack. Mixed duo, in fifth posi- 
ion, warm the house up al! over 
again with comedy and acro work. 
It’s a smooth, laugh-laden turn that 
goes over with top effect. 

Show’s openers are Winton and 
Diane in a pleasant assortment of 
taps. Clem Billings, in the trey, 
has a good dog turn, but his own 
approaches at humor are rather 
heavy. Cookie Bowers’ caricatures 
of various types also bring a good 


return. 
New Acts are Tu-Tones, Four 
D'Lovelies and the Brick Bros. 


and Gloria. 

Don Albert’s orch does its usual 
proficient job of backing the show. 
Jose, 


(2) 


Casino, Toronto 
Toronto, March 17. 
Mel Torme, Joe de Rita & Wau- 
nita Bates, Larry Foster, King 
Bros. (2), Jimmie Cameron, Irene 


Cooke, Charles Gregory Girls 
(18), Arch Stone house orch; 
“Arson Inc.” (Astral). 

Mel Torme is the headliner of 


current layout and _ rates’ the 
squeals of the downfront teenagers 
but it’s Larry Foster and the King 
Bros. who share the general ap- 
plause honors. Foster is held over 
for his fine song impressions of 
screen and radio toppers; the King 
Bros. sock over on their gracefully- 
timed acrobatics that are perfec- 
tion in slow-motion balancing. 

Torme, with that sophomoric 
routine that sends the youngsters, | 
gets over nicely with his varied 
styles on “Somebody Loves Me,” 
“Blue Moon,” “You’re Driving Me 
Crazy” and “Old Black Magic:” 
but he could dispense with much 
of the in-betweer chatter. 

Joe de Rita and Waunita Bates 
score with their knoekabout may- 
hem; and the line girls point up 
St. Patrick celebrations with an 
Irish policemen’s ball motif, plus 
jigs, and a nice song chore by 
Jimmie Cameron and Irene Cooke. 
Production finale by the line is one 
of those Nile numbers. McStay. 





Orpheum. L. A. 
Los Angeles, March 15. 
The Cycleonians (3), Mort Her- 
old, Burn’s Birds, Knight & Day, 
Benito “Pat” Moreno, Rochelle & 
Beebe, West & Lorenzo, The No- 


vellos (2), Rene Williams House 
Orch (9); “The Blonde Bandit” 
(Rep), 


This week’s offering is standard 
Vaude all the way with nothing 
socko but all acts delivering com- 
petently to please the fans. Two 
muscle acts, a bird turn, a dance 
team, instrumentalist, and song 
and patter make_up the bill. 

At show caught, the Novellos, 
combo trapeze and ladder-balanc- 
ing turn, are out first. Femme does 
the muscle work on bar, while 
male teeters arownd stage on the 
ladder. _ Act climaxes with trained | 
pooch joining master on top of 
ladder. Two-spot is held by Mort | 
Herold, young accordionist who 
pleases with four numbers on the 
Squeeze box. His personality lacks 
Punch but the tunes come over 
cleverly and that’s what he sells. 

Burn Ss Birds is the best feathered 
turn kicking around the vaude 
stage these days. He uses 12 para- 

eets and a fast line of patter to 
earn good returns. Birds dash 
through fire, ride trains, perform 
acrobatics and other stunts that 
have been well organized. Knight 
= Day are two femmes who fresh- 
wi ip their pantomimes to records 
vith variations on routines, arting 
fair results. The Cycleonians (3) 
co on stage with unicycles and 

“oO younger members of trio do 
most of the wheel-turning. Third 
member clowns on trick cycles. 

Cream of the bill is Rochelle & 
Beebe With their takeoffs on ball- 
roomology, and West & Lorenzo 
ong a standard song and patter 
the pry old school, Femme of 
oe ‘cB act is a natural clown 
. 10 catches audience fancy and 
oe burlesquing of ballroom terp- 
ng comes over strongly. The tall 


est and the short Lorenzo amuse 





| attention. 


‘with 16 minutes of song inter- | 


spersed with gags. 

Benito “Pat” Moreno completes 
the bill and his midway stint holds 
_ He works easily, using 
an operatic tenor to get onstage 
with “There’s No Tomorrow,” in 
Italian, slides neatly into vocal 
imitations of pop singers and gets 
off strongly with straight delivery 
of ‘“‘Granada.” Brog. 








Paramount. L.A. 
Los Angeles, March 16. 
Gil Lamb, Herb Jeffries, Bedell 
& Mattson, Rosalie & Alvo, Ronnie 
Gibson, Fanchonettes (20), Rube 
vies & Orch (14); “Singing Guns” 
(mep), 


The downtown sector took what 
it hopes will be a new lease on 
life with the Fanchon & Marco 
decision to return flesh to the 
Paramount stage. It gives down- 
town two regular stage presenta- 
tions, the other being the Or- 
pheum’s vaude policy, plus the in- 
termittent stand of name talent at 
the Million Dollar. 


By the best show biz standards. 
the offering is not a good one, but 
considering the hurry-up decision 
to bring it in today (16), a decision 
reached only Sunday (12), the of- 
fering stands up surprisingly well 
as entertainment. Another surprise 
element is the trimming, rather 
than upping, of admissions. There’s 
the bargain rate of 40c until 1 
p.m., then 50c to 6 p.m. and a 
straight 80e thereafter. Kids under 
12 get in free if accompanied by 
parents. 

Formula for the flesh layout 
sees just about the same stage set- 
up used by F&M in the past for 
its presentation shows. Attractive 
costumes on comely girls who fea- 
ture precision production numbers, 
a singer and a comic with familiar 
names, a couple of fillin turns, and, 
of course, Rube Wolf batoning a 
14-piece orch, tossing in asides 
and generally running off the show. 

The Fanchonette line of 20 
seems likely to become a mainstay 
attraction of future presentations. 


Lineup was a bit ragged at first 
show with the initial number, 
“Park Avenue Fantasy,” but the 


finale offering of ‘Scottish Preci- 
sion” brought down a good curtain 
and time will smooth out the kinks 


and make them a real precision 
line. 
Gil Lamb scores best with his 


impression of a bebop fan at the 
movies. Otherwise he tosses in 
some eccentric dancing, a takeoff 
on radio commercials and a nur- 
sery tune during a long 21 minutes 


on stage. Herb Jeffries gives his 
vocal style to five tunes at the 
first show but reception was not 


strong. Numbers are all slow tempo 
and he needs to mix in a change 
of pace to pep up his stint. Includ- 
ed are “Basin Street Blues” and 
“Flamingo,” latter a tune he did 
with Duke Ellington on the Para- 
mount stage not long before it 
went dark in 1941. 

Bedell & Mattson are 
pantominists who have nothing 
that is unusual. They clown to 
Carmen Miranda, Crosby-Martin 
and Spike Jones tunes for okay 
results. Rosalie & Alvo are a dance 
duo with good rhythmic sense that 
comes across in two numbers. Ron- 
nie Gibson is the orch chirp and 
rates the spotlight on two numbers 
that get over nicely, “It’s a Great 
Day” and “That Man of Mine.” 

Carlos Romero, assisted by Patty 
Kinney, produced the show. As a 
quickie, the sight values are okay. 
Costuming is fresh, stage hangings 


record 


good, and lighting indicated that 
as soon as cues are established 
there will be an all-round neat 


physical flash to the presentation. 
Brog. 





Windmill, London 
London, March 14. 


Arthur English, Harry Locke. 
Johnny MeGregor, Jackie Jou. 
Goldwyn Duo, Bruce & Forsyii, 


Keith Lester, Penny Calvert, Ron- 
nie Hudson, Renee Baxter & Wiid- 
mill Girls. 





There is a set formula for the 
vaude shows at this intimate West 
End house which pays off hand- 


somely. Producer Vivian Van 
Damm stages a slick 90-minute 
stanza which has a predominant 


male appeal. A resident company 
of dancers, vocalists and comedians 
are supported by guest artists. 
Central feature of current show 
is the Windmill Girls, with their 
scanty costumes and a wide variety 
of routines. One of the newcomers 
on the bill is Harry Locke, whose 
impressions win nice round of ap- 
plause. a 
Arthur Enlish, resident comic, ts 
a high powered cockney with an 
easy flair for getting laughs. Apart 
from the song and dance scenes 
there is a neat acrobatic act by the 
Goldwyn Duo, a pair of attractive 
femmes who perform atop ped- 
estal. ° Myro. 


VARIETY 


HOUSE REVIEWS 


55 





Apollo, N. Y. 
Illinois Jacquet Band (14), Ella 
Fitzgerald, Timmie Rogers, Berry 
Bros. (3), The Juvelys (2); “I 

Cheated the Law” (20th). 


Current Apollo show is geared 
at a fast pace, registering top audi- 
ence reaction all the way. House 
should rack up good returns, since 
most of the acts on the bill are 
faves here. 

Comprised of six brasses, five 
reeds and three rhythm, Illinois 
Jacquet band opens session with a 
snappy “Mr. Jazz,” followed by a 
vocaling of “Since We Said Good- 
bye.” The Juvelys, ofay acro team, 
win salvos with some neat head-to- 
head balancing. 

Three Berry Bros., a sock act, 
bring down the house with their 
slick hoofery and,fancy cane twirl- 
ing. Timmie Rogers, in the comedy 
spot, starts off slowly, but soon had 
the payees in his corner in re- 
sponse to a number of yock-com- 
pelling bits. 

Ella Fitzgerald’s song styling 
goes over big, with nifty versions 
of “East of the Moon,” “Don’t Cry 


Joe” combined with ‘Happiness Is 
a Thing Called Joe,” “How High 
the Moon.” “Fellow Tone” and 


Blues” hitting ap- 
plause jackpot. The Jacquet orch 
is melted down to a _ nine-man 
combo aggregation in the closing 
stint. Composed of three horns, 
three sax and three rhythm, group 
contribs solid session on “Black 
Velvet,” “Blow Illinois Blow” and 
“Flying Home.” Miss Fitzgerald 
joins in on latter number for solid 
getaway. 


“Basin Street 














| Rome Ciub | 


from 


—— (Continued 


a page 2 ee 


the evening there is supper danc- 
ing to the tunes of a Danish fave 
on the continent, Sven Admussen 
and his orch. Mary Raye & Naldi, 
American dance team, are an add- 
ed attraction. 

Not just any old tourist is wel- 
that’s what 


come, however, and 
has some Americans here burned 
when they realize the club was 


built with dollars provided by the 
world’s greatest democracy. To 
get in, the tourist must be rec- 
ommended by one of the 
members (they include the Infanta 
of Spain and a good many of the 
old native favorites of the Musso- 
lini-era) or by a top official of one 
ot the embassies here. 

If one belongs to “a good club” 
at home, showing of’ proper cre- 
dentials will also get him in. Fee 
for visitors is 2.000 lire ($3.20) for 


a 10-day card. To be a charter 
member costs 50,000 lire (85). 
while a year’s membership is 


10.000 lire ($15). 

Since anyone has 10,000 lire, ex- 
plains Madame Valensano, who 
with her husband runs the estab- 
lishment, the money factor means 
nothing. Therefore, she says, ad- 
mittance is limited to those who 
are leaders in their field or who 
get the open sesame from their 
embassies or from the ECA. 

“It is not necessary to have blue 
blood to join this club,” Madame 
Valensano states. ‘Naturally, we 
have many names in the Roman 
nobility and we hope to keep our 
c'ub with a good name by having 
only the better classes from Amer- 
ican, France and Spain, etc., here.” 

One floor of the building is oc- 
cupied by the Fiametta film thea- 
tre. This 220-seater features “for- 
eign films” in the original version 
and is handsomely decorated. The 
Valensanos expect also to book 
concerts when not playing films. 
They have been trying recently to 
sct Yehudi Menuhin. 











| Cardinal Spellman 


page 1 ea 


eee «Continued from 


changes wilt be made to win 
church approval, since cooperation 
would be needed for location 
shooting, among other things. It is 
understood that efforts are being 
made by Leon Shimkin, of S&S, 
to set up a company, the Cardinal 
Corp.. which would make the pic 
and in which Field, de Rochemont 
and Robinson would be partnered. 
Alan Collins of the Curtis 
Brown agency, which was. origi- 
nally handling the property. is not 
involved in the de Rochemont deal, 
but would get his commission in 
any case. Shimkin has been nego- 
tiating the setup. In the event it 
falls through, property will revert 
to Collins for peddling. 
“Cardinal” and John Hersey’s 
“The Wall” are expected to be the 
biggest books of the year. Negotia- 
tions by an indie are said to be in 


_ progress on “he Wal 


club's |} 
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Viinn. Terrace, Mpls. 
Slate Bros., with some first-rate 
hoofing tossed in for good meas- 
ure, make this show pleasing en- 
tertainment and an _ appetizing 
laugh dish for this plush room's 
patrons. 
at this spot for Wheeier, a local 
favorite. 

Wheeler still has his top hat, 
cane and sandwich, but otherwise 
his comedy business and patter are 
new here for the most part. In his 
informal, intimate manner, he con- 
fidentially gives the customers the 
lowdown on the Slate Bros., a fa- 
miliar laugh device; relates his 
own ups and downs amusingly, un- 
corks some good gags and yarns, 
and then combines fun forces with 
the Slates. They land yaks with a 
bit of comedy business that has 
one of the Slates whispering into 
Wheeler’s ears the lyrics of a song, 
“I Took Her Home in a Taxicab,” 
which, in some of its stages, prob- 
ably goes beyond the bounds of 
propriety for this room, but which 
stirs up plenty laughs. Junoesque 
Miss Bishop, towering over Whee}- 
er like a lighthouse, contributes to 
the merriment with vocalizing 
clowning in which all join. For a 
finale Wheeler does some hoofing 
with the Slates. 

The Slates in their own act en 
gage in inanities that hit a peak 
of zaniness. Their “satirical im- 
pressions” of chorus boys, John L. 
Lewis, a Russian spy, soap operas 
and a man phoning his wife he’s 
bringing a friend home to dinner 
are all in the broadest vein. They 
utilize various freakish apparel 
and makeup devices, too, in their 
assaults on the risibilities. Their 
soft shoe and precision tap rou- 
tines stamp them as_ excellent 
dancers. 

Attractive vocalist Mildred Stan- 
ley and Cecil Golly and his orches- 
tra and glee club open the show 
with a snappy Conga song. As 
usual, the boys play the show and 
for customer dancing with usual 
efficiency. Business off for sup- 
per show Saturday night with ex- 
treme cold an adverse factor. 

Rees. 


Click, Philly 
Philadelphia, March 17. 
Louis’ Prima Orch., with Keely 
Smith, Jimmy Vincent; Diablito’s 
Rhumba Band, Danny Marshall & 
Fronkie, Joan Terry; no cover, no 
minimum. 


This town never seems to get 
enough of Louis Prima, who was 
in at the Earle for a week’s vaude 
run early in January, and now is 
back at the Click for two-week 
stand-—his fifth trip to the Click. 
incidentally. Prima draws them 
in, getting good enough business 
during the week and sock returns 
on the weekend. Bandsman is in 
on a percentage deal, which will 
show both him and house profit. 

Prima band is supplemented by 
a floor show which leader emcees. 
There’s a couple of outside acts, 
but mostly show is the trumpeting 
and boisterous comedy of the lead- 
er. Louis paces band through in- 
numerable number of choruses 
with his horn on a blast rendition 
of “Chinatown, My Chinatown.” 
Keely Smith, the band’s attractive 
varbler, is right in there with that 
Prima standard “Charley, My 
Boy.” and doubles with the maestro 


on “Enjoy Yourself,” with some 
special amusing Prima lyrics 
added. 

Jimmy Vincent, band’s flashy 


drummer, takes off on a solo flight 
with Prima spurring him on and 
calling off the different beats. It’s 
a bit too long, but skin-beater 
works hard and sustains interest 
by sheer volume of sound. The 
band is on the brassy side, and 
ignores the soft pedal except when 
Prima wants the lyrics to be heard. 
Diablito, who leads the alternat- 
ing rhumba unit, goes on with 
some Latin terping and Arnaz-type 
vocalizing to kick off the revue. 
He is followed by Danny Marshall 
and Fronkie, mixed comedy duo. 
They try to win laughs with a 
series of impersonations (‘that are 
not intended to come off) but both 
the material and the technique are 
shop-worn. Joan Terry, an okay 
terper. offers nice routines. 
Gagh. 


The Flame. Phoenix 
Phoenix, March 10 

Joe De Salvo Orch (5), with 
Mickey Hunter; no cover, no miin- 

yeeddid,. 

Joe De Salvo has integrated his 
year-o!d combo into one of the best 
bands heard in these parts. Lyle 
and Jimmy Oreck, operators of the 





It’s a return engagement 











: 
, Flame, plushiest nitery in town, 


cid themselves a good turn in 
transporting the De Salvo aggre- 
gation from the Oreck’s Duluth, 
Minn., boite (the Flame) as a mag- 
net for the Phoenix trade. They've 
been packing ‘em in since opening 
day and shape up as a solid draw. 

With the De Salvo sidemen dou- 
bling in brass, woodwinds, and 
rhythm instruments, the combo 
gives out more like a full band 
than a five-piece outfit. Instrumen- 


ta! breakdown includes Hammond 
organ, celesta, piano, accordion, 
sax, clarinet, drums, violin, and 


flute. Combo is potent right down 
the line :nd runs through Latunes 
ence American standards with equal 
facility and drive, placing heavy 
emphasis in the rhumba and samba 
divisions. 

Distaff vocalist Mickey Hunter, 
a Central America alumna, deliv- 
ers with authenticity and impact, 
and is especially potent in num- 
hers of the “El Tumbaito” and 
“Brazil” genre. De Salvo holds 
down the male vocal end and turns 
in a commendable job, giving out 
in full measure on “Little Augie” 
and other race tunes. 

When caught, band ran the ga- 
mut from the sock score of “Okla- 
homa!” to “Twelfth Street Rag,” 
“Red River Valley,” “Brazil,” “My 
Happiness” and “You Are My Sun- 
shine.” Solid all the way. Jona. 








Biuae Room. N. O. 
(HOTEL ROOSEVELT) 
New Orleans, March 14. 

Skinnay Ennis Orch (15), with 
Pattt Page, Rita & Allen Farrell, 
Eddie Garr, C. Ray Smith; $2.50 
minimum. 

Skinnay Ennis and his orch and 
a quartet of top-drawer acts make 
up the smartly-packaged bill now 
being presented in this swank 
room. Bill is one with appeal for 
a variety of tastes and hits for 
hefty returns. 

Ennis, playing initial engage- 
ment here as maestro, has a large, 
versatile band that puts plenty of 
zest in its numbers. Ennis’ show- 
manly touches, singing and bits of 
business add lustre. Crew starts 
otf with a stirring “Cubana,” 
which spotlights pianist Fred 
Otis, and warbling of Bill Jacobs. 
Laiter also contributes a laugh- 
provoking version of “Ballerina.” 

Topping the acts is lovely Patti 
Page, a vivacious personality and 
deep-throated songstress who reg- 
isters neatly. She captivates them 
with tunes such as “That Old 
Feclin’,” “When I’m with My 
Baby.” “With My Eyes Wide 
Open” and others. Called back 
for numerous encores, she charms 
additionally with “Money, Marbles 
and Chalk,” in which the custom- 
ers join in. 

Rita and Allen Farrell came 
here with little fanfare, but 
clinched a niche for themselves on 
their initial performance. At the 
end of the opening stanza the 
voung performers were “in solid.” 
Effectively garbed, the handsome 


duo tee off with impact in an 
imaginative and delightful rou- 
tine. They net plenty of palm- 


pounding from then on with sev- 
eral effective show pieces, espe- 
cially an “Old Fashioned Medley,” 
in which dances of the past are 
reprised. 

The laugh department is in the 
capable hands of the veteran 
Eddie Garr, who contributes a 
socko stanza. Losing no time in 
getting his rib-tickling§ attack 
started, Garr offers a succession 
of gags, imitations of celebrities, 
a song or two and a pantomimic 
drunk | bit. Latter has _ table- 
holders howling. lie encores with 


dramatic bit, “The Refugee.” 
which leaves ringsiders  misty- 
eved., 


C. Ray Smith trots out a flock 
of fascinating puppets, all of 
which are deftly manipulated. 
Both adults and moppets at dinner 
show liked the act. 

Ennis does capable job of em- 
ceeing and adds some of his own 
songs during the dance sessions. 
Band keeps the floor crowded. 

Capacity biz when caught. 

Liuz 


Cleve. Booker Sets Acts 

Frank Sennes, Cleveland hook- 
er who was in New York last week 
to ogle talent, has set Ted Lewis 
for the Beverly Hills Country Club, 
Newport, Ky., May 14. Others set 
for same spot include the Minsky 
unit from the Colonial Inn, Hallan- 
dale, Fla., for some time in April, 


and Lowe, Hite and Stanley, for 
March 24. 
Frank Libuse and Arthur Lee 


Simpkins are heading the current 
show at that spot. 
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Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit (FM Fanchon Marco; (1) Independent; 





f 

'A & B Lund 

M Abbott Ders 

| Eddie O’Neil Ore 

| Silver Frolics 

| Nov-Elites (3) 

| Stone & Shine 

Ginger Kinney 

Kay Kenton 

Bud Prentiss Ore 

Don Pedro Bd 
Sherman Hote) 


“College Inn 
ory” 
Phyllis Gehrig 


; Carmen Albino 
Norman Fields 
Frank Wagner 
Ward Garner 
Kenneth Remo 
Eileen Green 
Cliff. Norton 

| Carolyn Gilbert 

| Les Weinrott 
Vera Gahan 

Bill Snyder Ore 

Vine Gardens 

Adeline Neice 

| Lew Saxon 

| Adams Bros 











(L) Loew: (M) Moss; (P) Paramount; (R) RKO; (S) Stall; (W) Warner: Von Weismuller | Mel Cole Ore 
WR) Walter Reade Christine Nelson Pancho Ore 
NEW YORK CITY DAYTONA NOTTINGHAM Arnaut Bros 


Capitol (lL) 25 
George 
Meribeth Old 
Tony Arden 
Artie Dann 

Music Hall (t) 23 
Earl William 
Roy Raymond 
Adriana & Charly 
T & F Vallett 
Lucienne & Ashour 
Myrna Galle 
Alpheus Koon 
Rockettes 
Corps de Ballet 

Palace (R) 23 
Karl & King 
Chambers & Blair 
Lester ¢ & Debs 
Herzogs 
Ken Whittmer 

. fll 


le 
Ooi€ 


> to fu 
Paramount (P) 22 
King Cole 3 
Larry Storch 
Johnny Coy 


ay MeKinley Ore 
Roxy (1) 24 
China Doll Rev 
Ming & Ling 
Lee Mortimer’s 
China Dolls 


gone Tack Sam 
‘ov & Wing 
Kanazawa ° 


Florence Ahn 
Strand (W) 24 

Count Basie Orc 

Billie Holiday 

3 Chocolateers 

Will Mastin 3 

Athambra (R) 22 

Son & Sonny 

3 Riffs 

Appletons 

Harris & Radcliffe 

Morris & North 

Valaida Snow | 

Yacopi Tr | 

Willy Bryant 

Andv Kirk Ore 
BALTIMORE 
Royal (i) 24 

Lucky Millinder Ore 

T-Bone Walker 


Rastus Murray & | 


Bootsie Swan 
Congaroos 
,ockiaw Jackson 

State (1) 23-25 
Mark & Lucille 
Nana 


George Jones 
Alexander & Santos 


26-29 
B & E Coll 
ys Mullen 
Lambert Co 
Cathatas 3 
CAMDEN 
Towers (1!) 24-25 
t Clairs 
alermos Dogs 
Frank Keenan 
= Sieman 
avs 
CHICAGO 
Chicaco (P) 24 
Ink Spots 
Dean Murphy 
Lina Romay 
Martin Bros 
Oriental (1) 24 
fargaret O’Brien 
uddy Rovers 
Georgie Kay 
rtino & Consuelo 


Paxton Ore 


| Lionel 


| Bredice 


| El Cleve 
|} Johnny 
Eric Thorsen 


| Movieland 
| Neal Stanley 
| Coco, 





$ib Deu 
Carl Sands Ore 


Empire (P) 26 Only 


Johnny Long Ore 
HARTFORD 
State (1) 26-27 

Hampton 

Kitty Murray 

Curley Hammer 
LOS ANGELES 
Orpheum (1) 22 

Dick & Dinah 

Jimmy Ray 

Julie Ballew 

Bud Hughes & 

Olivette Miller 

& Olsen 

30b Hopkins 


oO 


Pal 


Olympia ( 
T & D Peters 
Prof Maligns 
Bingo the Chimp 
Shirley Martin 
Rudy Vallee 


Clyde Zulch 


PHILADELPHIA 
Carman (1!) 22 
Lewis & Van 
Wallace & Michel 
Barney Grant 
Bobby Whaeling & Y 
POUGHKEEPSIE 
Bardavon (P) 23-24 
Duffys 
Rose Thurston 
& M 
Morgan 


ROCKFORD 
Palace (1) 23-25 
B & I Shaw 
Dave Powell 
Seals 


Steve & 
ST Lou!IS 
Fox (FM) 25 
Elton Britt 
Frank Marlowe 


Eddy 


| Cedric & Algy 
Peggy 
Renard 


Taylor 3 
& Arden 
Joe Page 

Olive White 


| Leni Lynn 


SPRINGFIELD 
Court Sq (1) 23-26 
Hal Sands Girls 
Gonzales: Sis 
Olive White 
Freda Wing 
Nora Cormev Co 
TOLEDO 
Paramount (R) 23-26 
Roulettes 
D & D Workman 
Virginia Lee 
Think-Drink 
Hoffmon 
Rex Weber 
Viera & Monkeys 
Alan Carney 
Salici Puvvets 
WASH'NGTON 
Capitol (L) 23 
Ames Bros 
Herky Styles 
Duke Art Jr 
Andrews Twins 
YOUNGSTOWN 
Palace (R) 27-29 
Roulettes 
D & D Workman 
Virginia Lee 
Think-Drink 
Hoffman 
Rex Weber 
Viera & Monkeys 
Alan Carney 
Salicl Puppets 


BRITAIN 


ASTON 
Hippodrome (1) 21 
Oscar Pummie 
Patch Novelty 
mazing Chevalier 
igh School Horse 
ayes’ Lions 
iberty Horses 
addie the Mule 
puds Co 
anleighs 
BIRMINGHAM 
Hippodrome (M) 
Cilla’s Dogs 
nne Shelton 
es Ritchie & W 
immy James Co 
orecambe & Wise 
orothy Ward 
urricanes 
ddie Gray 
eslie» Sarony 
BOSCOMBE 
Hippodrome (i) 21 
& M Harrison 
reddie Mirfield Co 
ob Grey 
Andre Sis & Sandra 
Susan & Pat 
M & A Dey 
BRIGHTON 
Hippodrome (M) 21 
lfred Marks 
addy O’Neill 
reddie Frinton 
inlay Bros 
Chevalier Bros 
Bentley Sis 
Willie Carlisle 
CHATHA 
New (S) 21 


osemary Andree 


oO 
EDINBURGH 
Empire (M) 21 

Cheerful Charlie 

Chester 

} aoe Morris 

red Ferrari 

Arthur Hayes 

dwina Carol 
en Marten 


rip 4 
Mariotti & Wenman 
Brahms 
Gene Anderson 
Harry Richards 
12 Tiller Girls 
FINSBURY PARK 
Empire (M) 21 
Sandow Sis 
Lee Lawrence 
3 O’Doyle Bros 
Jon Pertwee 
Adrienne & Leslie 
ax Wall 
Sheridan Bros 
filson Keppel & 
Betty 
G Warren & Jean 
GLA 
Alhambra (M) 31 
= Levant 


Suzette Tarri 
Beryl Orde 
Erikson 
Alexanders 
Falcons 

Albert Whelan 
Billy Cotton Bd 


GRIMSBY 
Palace (1) 21 
Ray Ellington 4 
Bartlett & Massey 
Les Raynor & 
Betty 
HACKNEY 
Empire (S) 21 
Frank Randle 
Hal Swain 
Swing Sis 
Rita Shearer 
Jon Boden 
Mandalay Singers 
Kay Sothern 
Gus Aubrey 
Hal Mack 
Dancing Yemons 
A J Powell 
Stan Stafford 
Jimmy Clitheroe 
A Wazzan Tp 
LEEDS 
Empire (M) 21 
Leo Fuld 
Hamilton & Vassi 
Al Burnett 
Martell Sis 
Winifred Atwell 
Revel & Fields 
Kovacs 
George Williams 


LEICESTER 
Palace (S) 21 
Phyllis Dixey Co 
Ernest Arnley & 
Gloria 
Billy Russell 
2 Playboys 
Howard de Courcy 
MANCHESTER 
Hippodrome (S) 21 
C Courtneid<e Co 
Hal Normin & 
T.add 


Sandy Lane 
Tommy Goffrey 
Yale & Diane 
Peter Raynor 
Curzon 3 


NEWCASTLE 
Empire (M) 21 
Frankie Howerd 
Linda & Lana 
Lowry & 
Rithardson 
Bemand’s Pigeons 
Charlie Clapham 
3 Robertis 
Jose Moreno 
Jackley & Jee 
NORWICH 
Hippodrome (i) ay 
M J Mangean 
Denny Dennis 
Frazer Haze 4 





eter Haddon 
annah Watt 
ttina Haves 
enda Gay 
Empire (M) 21 
Jack Beattie 3 


Potter & Carol 
Bosio ° 


Hal Blue 

| mae a x ¢ 
oretone 

Hal Yass - 





Clownettes 


Manley & 


| Suma Lamonte 


| Olsen & Sea Lion 


Empire (M) 21 
Les Valettos 
| Monte Rey 
| Frances Duncan 
Robb Wilton 
Donald B Stuart 
Caryll & Mundy 


Jack Watson 
Austin 
PORTSMOUTH 
Royal (M) 21 
G H Elliott | 
Gertie Gitana i 
Elia Shields } 
Billy Danvers 
Randolph Sutton 
SCUNTHORPE 
Savoy (I) 21 
Gordon & Cloville 
Anna Mac 
Patricia & Colin 
Gwynne Evans 4 
8 Sherman Fisher 
Girls 
SHEFFIELD 
Empire (M) 21 
Jean Sablon 





Myrons 

MacDonald & 
Graham 

J Lockwood 

Hackford & Doyle 


| Slim Rhyder } 


Bobbie 


| Les Young Ore 


} 
| 
| 
| Cliff 
| 
| 
| 
| 
} 


Kimber 

HEPHERDS 
BUSH 
Empire (S) 21 } 
Reid & Squires ' 


i Rona Ricardo 


Hippodrome 


| Rudy 
| Margo Bennett 


Gene Crowley 
Johnson Clark 
Alan Clive 
3 Hallos 
Ryan & Young* 
Martyn & Cooke 
SUNDERLAND 
Empire (M) 21 
Derek Roy 
Nino Realtor 
Charles Cole 
7 Volants 
Sandy Sanford 
Co 
WOLVER- 
HAMPTON 
(i) 21 
5 Smith Bros 
Kizma & Karen 
Duo Marno 
Tattersall & 
Grahl 


Terry 


Joe Black 
Rex Roper 
WOOD GREEN 
Empire ‘S) 21 

Gladys Hay 
Desmond & Marks 
Musical Derrick & 
Tony 
Malette Co 
YOR 


K 

Empire (1) 21 
Rhodes & Lane 
Dorothi Nea! 
Paul Newington 
Avril & Grant 
Tommy Dee 
Bon Soir Mesdames 








Cabaret Bills 








NEW YORK CITY 


Birdiana 
B Darnell 


Miles Davis Ore 
Biue Ange) 
Garland Wilson 
Stuart Ross 
Eadie & Rack 
Mickey Deams 
Imogene Coca 
H Chittison 3 
Portia Nelson 
Bop City 
Doe Sausage Ore 
Ravens 
Amos Milburn 
cafe Society 
Mervyn Nelson 
Thelma Carpenter 
Jackson 
Copacabane 
Frank Sinatra 
Larry Storch 
Gordon Gaines 
Patricia Adair 
Toni Carroll 
M Durso Ore 
Alvares Ore 


| Diamond Horseshoe | 
| Walter Dare Wah] | 
Gloria Leroy 
W. C. Handy 
Billy Banks 
Noble Sissle Ore 
Chic Morrison Ore 
Rigoletto Bros 
Jack Spoons 
Frank Evans 
Tommy King 
Harry Meehan 
Billy Banks 
Harry Armstrong 
El Chico 
Rosita Rios 
Los Gitanos 
Pilarin Tavira 
Sarita Herrera 
D’Alonso Ore 


Havana-Madrid 
Trini Reyes 
San Juan 3 
Gayner & Ross 
Clavel & Farrar 
Fausto Ore 
Pupi Campo Ore 
Hote! Ambassador 
Jules Lande Ore 
Hotel Biltmore 
Harold Nagel Ore 
Hotel Edison | 
Henry Jerome Orc | 
Hotel New Yorker 
Tony Pastor Ore 
Connie Haines 
Adele Castle 
Peter Kent Ore 
Hotel Pierre 
Jimmy Carroll 
Talbots 
Stanley Melba Ore 
Ralph Lane Ore 
Ralph Teferteller 
Hotel Plaza 
Lisa Kirk 
Nancy Donovan 
Eric Victor 
Bob Grant Ore 
Mark Monte Ore 
Payson Re Ore 
Nicolas Matthey 
Motel Roosevelt 
Guy Lombardo 
Hotel St. Moritz 
Roberta Welch 
Leo Pleskow 
Erwin Kent 
Ramoni Ore 
Hotel St Regis 
| Julie Wilson 
| Laszlo & Pepito 
Milt Shaw Ore 











Deon Sherman 
Joyce Harley 
Jean Stanley 
Sammy Shore 
Sherman Hayes Ore | 
Blackstone Hotel | 
Dunninger 
Dick LaSalle Ore 
Cher: Paree 
Tony Martin 
Joey Bishop 
Betty & Jane Kean | 
Siccardi & Brenda 
Al Wallis 
Adorables (12) 
Cee Davidson Ore 
Chico Bd 








Phil Leeds 
Eddy Manson 
Marjorie Welles 
Paul Villard 
Cy Coleman 


Hotei Statier 
Jimmy Dorsey Ore 
Hotei Taft 

Lopez Ore 

Hotel Warwick 
J. Thompson 
Airline Trio 


Latin Quarter 
Will Mahoney 
Vikings 
Linda Lombara 
Francis & Grey 
Ernestine Mercer 
Landre & Verna 
Art Waner Orc 

Le Coq Rouge 
Oscar Calvet Ore 
Jack Towne Orc 


Leon & Eddie's 
Eddie Davis 
Rosette Shaw 
Bella Smaro 
Johnny Crawford 

Macombeo 
Baer & Rosenbloom 
Roy Sedley 
Boylan & King 
Gordon Andrews 

Monte Carlo 
Dick Gaspare Ore 
La Playa 6 

No 13 Fifth Ave 
Walling & McHugh 
Downey & fonville 
Hazel Webster 


Old Knick 
Billy Bryant 
Paul Killiam 
Janie Stevens 
Frank Wayne 
Charlotte Ray 
Bob Gallagher 
Al Cooper Orc 

Old Roumanian 
Sadie Banks 
Steve Murray 
Gerri Gale 
Joanne Florio 
Joe LaPorte Ore 
D’Aquila Orc 

Park Ave 
Betty Reilly 
Rufe Davis 
Glenn Abbott 

Penthouse 
John Conte 
Dorothy Ann 
Noreen Ttate 


Ruban Bleu 

Kirkwood & 
Goodman 

Larry Blake 
Estelle Loring 
3 Riffs 
Ronnie Graham 
Julius Monk 
Norman Paris 3 

Versailles 
Kay Thompson 
Lee Scott 
Buzz Miller 
George Martin 
Emile Petti Ore 
Panchito Ore 


Village Barn 
Homer & Jethro 
Fletcher 3 
David Blight 
Bobby Myers 
Village Vanguaro 
Weavers 
Clarence Williams 

Waldorf-Astoris 
Dorothy Shay 


Hote! Shelbourne | Eddy Duchin Ore 
Monica Boyar Mischa Borr Ore 
CHICAGO 
Blackhawk Hote! Bismarck 
Jack Tygett Noble & King 
Janet Campbell Joe Isbel) 


Johnny Alladin Ore 
H Edgewate: Seach 
Mr Ballantine 
Charles Sheldon 
Betty Norman 

D Hild Ders (ab 


| George Olsen Ore 


Hotei Stevens 
Joan Hyidoft 
Arnold Shoda 
Morgan 3 
Douglas Duffy 
Harper Flaherty 
Bob Fitzgerald 
Skating Blvdears 
Jack Raffloer 
Buddy Rust 
Jerry Mapes 
Frank Masters Ore 

Paimer House 








F Kincaid 
Chan 


Victor Borge 


dier Ore Gracie Barrie 


| 


| 


| 


| 
| 
} 


| 
| 
1 


| 
} 
j 
} 
| 


| Story,” 
i*“Come to Stable,” 


| ham 
| Caesare Zavattini, 27. 


Oscar Awards 


Continued from page 2 =——— 











ground”), 76; “Arthur Kennedy 
(“Champion”), 43; John Ireland 
(“All King’s Men”), 15. 


Best director: Joseph L. Mankie- 
wicz (“Letter Three Wives’), 117; 
Robert Rossen (“All King’s Men”), 
70; Carol Reed (‘Fallen Idol’’), 67; 
William Wyler (“Heiress”), 60; Wil- 
liam Wellman (‘“Battleground’”’), 41. 

Best song: “Baby, It’s Cold Out- 
side,” from “Neptune’s Daughter,” 
206; ““My Foolish Heart,” from “My 
Foolish Heart,” 57; “Lavendar 
Blue,” from “So Dear to My Heart,” 
24; “Through a Long and Sleepless 
Night,” from “Come to the Stable,” 
19; “It’s a Great Feeling,” from 
“It’s a Great Feeling,” 13. 

Best screenplay: “Letter to 


wicz, 180; “‘All King’s Men,” Rob- 


|ert Rossen, 55 “Champion,” Carol 


“Fallen Idol,” Gra- 
33; “Bicycle Thief,” 


Foreman, 44; 
Green, 


“Stratton 

164; 
Boothe 
Jima,” 


Best original 


Douglas 


story: 
Morrow, 
Clarge 

‘Sands of Iwo 

Brown, 40; “White Heat,” 
Virginia Kellogg, 38; “Happens 
Every Spring,” Shirley W: Smith, 
Valentine Davies, 29. 

Voters seemed less swayed by 
sentiment than heretofore although 
many said Susan Hayward, John 
Wayne, Gregory Peck and Ethel 
Waters and others should win be- 
cause they hadn’t won before. That 
this is a strong infiuence in ballot- 
ing is indicated by fact that recent 


Luce, 57; ‘ 


Harry 


Celeste Holm, are at the botton of 
respective categories. Some voters 
were disguested at placing Miss 
Holm and Ralph Richardson 
supporting categories, contending 
they belong in the top classification 
since Miss Holm co-starred with 
Miss Young in “Stable” and Rich- 
ardson shared billing with Miss 
DeHaviland in “Heiress.” Studios, 
however, were responsible in these 





cases through billing decisions. 











COMPO’s Confab 


| 





| 


ee 








New Acts 





LEONARDO & ANITA 
Ventriloquists 

12 Mins.; Full 

Colonial, Albany 


Venezuelans, who, in Spanish, 


{JOHN CONTE 

| Songs 

| 14 Mins. 

| Penthouse Club, N. Y. 


have played vaudeville, nightclubs, | 


radio and concert on the American 
and European continents, now 
speak English. 
novelty and entertainment, which 
should make it a favorite with 
northern audiences when Leonardo 
more completely masters the 


OW | ing voice and pleasant looks. 
Their turn carries 


/Yanqui language and its nuances | 


| laughs 


The 


timing and emphasis. 
he 


will be louder when 
sharpens the delivery -in spots. 
Couple, who sculpt and paint 


of 


' their own figures, use eight or nine 


for the present act, but have done 
more. Anita engages in brief cross- 
fire with “Pancho” and then is 
decorative until the fullstage finale, 
when she assists with the voice 
throwing for five dummies. They 
pop up from a counter-cabinet, the 
manipulation being highly skilled 
and the illusion very vivid. One 
character, chanting “Tea For Two,” 
is most amusing. 

Leonardo also presents a hic- 
coughing drunk and a bubblegum 


| chewing girl, both nicely genes 
. Pi eiani 1 : ankie. | Pancho, who carries on a feud with | 
Three Wives,” Joseph L. Mankie- | a mythical male patron, tops his 


| “performance” 


by smoking. Leo- 


i'nardo comes down into one to talk 


| music. 


| Instrumental Trio 
|40 Mins. 


| control. 
| fitting 


and sing from a hat, alternately 
covered and uncovered with sheet 
Dressed in evening clothes, 
he possesses a poised, gracious 
stage personality and good lip 
Wife is attired in a tight- 
tearose gown. Act has 
several Kinsey-tinged quips. Duo 
took three bows in No. 3 slot. 
Jaco. 





THE BUNK HOUSE BOYS 


The Spigot, Philly 
The Bunk House Boys, breaking | 


|'in a new combo at the Spigot Bar, 


are a trio specializing in western | 
and hillbilly fare, with vintage bal- 


‘lads and even a rhumba or so if 


in | 


award-winners, Loretta Young and /|there’s a call for them. 


| includes 


The trio | 
Pee Wee Miller, bass; 
Roy Brannen, guitar, and Rusty 
Keefer, banjo. 

The Boys were featured for sev- 
eral years on “‘Hayloft Hoedown,” | 


|a network barn-dance show which 


| local outlet WFIL. 


| sortment 
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COMPO as approved by the con- 
stituent groups at the December 
meeting in Washington. TOA 
wants its activities and budget held 
to a minimum. 


Some of the industry’s enthu- 
siasm has worn off with the pas- 
sage of time since the idea for 
COMPO was originally presented 
in Chicago last August. TOA’s 
restrictive approval has also cooled 
the ardor of some of the other 
groups for the plan. 


ment, when it is sorely needed as 
a result of attacks on the industry 
by Senator Edwin C. Johnson. 
Organizing session on COMPO 
was originally to have been held 
in early March in Hollywood or 
Washington. Date hinged on how 
soon approvals were in from mem- 
ber-organizations. Place was to 
have been decided later from the 
standpoint of convenience 
public relations values. 














|| RKO Trustees 
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Trustee is to use his best efforts 
to end the joint holdings through 
sale, division of theatres or disso- 
lution of the chains. RKO, for its 
part, may sell the certificates to 
any interest other than Warner 
Bros., Metro, Paramount or 20th- 
Fox. It may also acquire outside 
stock interests in the circuits sub- 
ject to the terms of its consent de- 
cree. 

Presentation of the plan follows 
fruitless efforts of RKO to unload 
its Metropolitan holdings, estimat- 
ed to be worth $1,000,000. 
pany is a 20°) stockhoider with 


chain as majority. interests. RKO 


with these pards despite protract- 





ed talks. 


individually, the Bunk House Trio 


| 
| 
| 
‘ 
| 
| 
| 
| 


| 


Feeling is that COMPO should ‘left the biz two seasons ago and 
have been operative at -the mo-|is making a return with this en- 


| 
} 


and | such pops as “You're Breaking My 


‘ment mark him solid bet for the 


| 


| personality, 


Com- | 


United Artists circuit and Skouras | 


has been unable to reach a deal | 


| 


|of them, 


went out over ABC from the web’s | 
The act ap-)| 
pears in chaps, neckerchiefs and 
sombreros, and offers a wide as- 
of stuff, opening with 
“Rag Mop” and winding up with 
“Jack, Jack, Jack.” They were! 
on 50 minufes at the show caught. 

Brannen handles most of the vo- | 


'eals, with the other boys backing 


him up, although Miller is fea- 
tured for the comedy bits. Keef- 
er’s electrically-hypoed banjo car- | 
ries the melody, the instrument | 
having a wide range running al-| 
most from mandolin to organ ef- 
fects. While no one stands out 
is effective as a unit and lays down | 
a danceable beat as well as vocal 
and rhythm entertainment. Gagh. 


HARVEY GRANT 

ongs 

18 Mins. 

Five O’Clock Club, Miami Beach 
’ Here’s a goodlooking songster, 
young but adept at his trade, who | 





gagement. 

The lad possesses all the quali- 
ties necessary to bring him to top 
ranks. At the moment there is 
a bit of nervousness, evident 
though only in his usage of hands. 
That particular fault should 
quickly be remedied with more 
work. As is, delivery is easy and 
fluid. Voeally, he has a full-rang- 
ing pair of pipes that embrace 


Heart,” ‘“Chattanoogie Shoe Shine” 
or “Lucky 'Ol Sun” for full effect. 
Also, shows adeptness at shading. 

Appearance and vocal equip- 


smarter cafes and _ presentation 





houses. Lary. 
DOROTHY ANN 
Songs 
16 Mins. 
Penthouse Club, N. Y. 
Dorothy Ann is a_ surprise 


click in this intimate spot. She 
sings stock blues tunes, but has a 
neat feel for the lyric and enough 
voice with which to win the cus- 
tomers. 

Miss Ann has a self - effacing 
failing to resort to 
any of the mannerisms of the big- 
Ber-name personalities. But she 
sings with a bluesy style that sort 
of creeps upon you by her third 
or fourth number, and by the time 
she’s ready to walk off, the cus- 
tomers are reluctant to let her go. | 

Strictly for the intimate spots, 
of course—but she can play any) 
Kaha, 


| citement 


further playing time. 


_TU-TONES 


| $l 


| belly-Baldwins “isn’t 
ithe major fault being that, except 
'for volume, it might es well be one 
‘instrument 


John Conte, of Broadway musi- 
comedy, is an interesting singing 
personality with a generally pleas. 
He’s 
especially clicko for the distaff 
side. However, here he has no par- 
ticular act beyond singing musi- 
comedy hits with stock arrange. 
ments. 

Conte, currently featured on 
Broadway in “Arms and the Girl” 
for the Theatre Guild, should get 
a more intime type of routine for 
a smail-capacity spot such as the 
Penthouse Club, since the sing-out 
style that he uses in musicomedy 


is not appropriate. Nor are the 
arms-wide gestures that he em- 
ploys for the show-type tunes. He 


goes through the gamut of songs, 
including Rodgers-Hart, Rodgers- 
Hammerstein, Cole Porter and the 
like. 

While he has the manner, per- 
sonality and enough singing voice 
to click in the cafes, what is one 
of the notable items about Conte 
is that he doesn’t try to woo the 
femmes with the stock pashy type 
of crooning attempted by too many 


song stylists. It’s a relief that he 
doesn’t. Kahn. 
FOUR D’LOVELIES 
Songs 
8 Mins.; One 
Palace, N. Y. 

The D’Lovelies, femme singing 
quartet, are proficient chirpers, 


showing good harmonic quality and 
okay arrangements. They’re still 
to project sufficiently for the big- 


| time. 


They would do well to add some 
distinctive touches, either in the 
character of their songs or in some 
personality bits. There’s little ex- 
in their tune selection. 
Some major overhauling and 
added stage presence would aid 
considerably since they have an 
essentially good vocal was ga 

ose. 





ESTELLE LORING 
Songs 

10 Mins. 

Le Ruban Bleu, N. Y. 

Announced as a “video vedette” 
by emcee Julius Monk, Estelle 
Loring is from the Radio City belt 
via “Stop the Music.” A nice look- 
ing gal, she sings pops and stand- 


|ards like “She Didn’t Say Yes,” 
“When the Wind Was Green,” 
“Nice to Have Man Around 


House” and “Lorelei” in okay al- 


' beit undistinguished style. 


For niteries she needs more zing 
and a more definite attack in her 
delineations. Otherwise she may 


/as well telephcne her act over. 


Abel. 


BRICK BROS, & GLORIA 


| Trampoline 
|? Mins.; Full 


Palace, N. Y. 
Brick Bros. and Gloria are good 


for vaude and video providing the 


spots have the necessary height. 
Trampoline team shows a good 
assortment of tricks and comedy 
balance. The girl also contributes 
to the good all-around effect by 


| active participation on the springs. 


There are a few rough edges 
which can be ironed out with 
Jose. 





Instrumental, comedy 
8 Mins.; One 


| Palace, N. Y. 


Tu-Tones, two accordionists who 
ng, won’t rise above family time 
with this act. Their work at the 
spectacular, 


playing. 
The tall boy in the act does some 


| falsetto comedy singing in a femme 





| wig. In its present state, it’s not 
for the major outlets. Jose. 
/-HARRY RODCAY 
| Yodeler 
7 Mins. 


Swiss Chalet, Chi 

Young yodeler should go as fat 
as any yodeling act can. Harry 
Rodecay has a pleasant voice with 


‘just a hint of a western twang. 
‘Despite obvious nervousness and 


lack of poise, he should develop. 
While nitery opportunities are 


|limited, boy seems a natural for 
| occasional television. 


Chan. 





NEW ICER FOR DALLAS 
Dallas, March 21. 
“Touring the Tropics” is the 


|title of Dorothy Franey’s new ice 
‘show, due to open at the Century 


Room of the Adolphus Hotel on 


April 6. 


Joyce Brownell will join the 
skating group. 
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Heiman Holds Firm on D.C. National: 


Won't Indicate 


Switching to Legit 





rospects 1 , 
i theatre in Washington in the 


future apparentiy rest with 
eereus Heiman. With the Gayety 
now operating on a non-discrimi- 
nation pasis for stock productions 
and touring shows, Heiman is re- 
portedly refusing to give any indi- 
cation of his intentions regarding 
the National, which he has on a 
long-term lease. Pending clarifica- 
tion of the National’s status, there 
is a question of leasing the Strand 
and spending the money required 
for suitable renovations. 


Plans are in abeyance for mem- 


bers of the Committee of Theatri- 
cal Producers, acting independent- 
ly, to underwrite the lease and ren- 
ovation of the Strand and arrang- 
ing to book their shows there, also 
on a racial-equality basis. Headed 
by Gilbert Miller, members had in- 
formally pledged approximately 
$65,000 for such an investment. 
However, the possibility that, after 
commitments had been made for 
the Strand, the National might re- 
vert to legit scared off the CTP 
members. 

A factor in the situation is the 
realization by CTP members that, 
if the National is reopened for 
legit, it will presumably be booked 
by the United Booking Office, of 
which Heiman is president. That 
would make it tough to get attrac- 
tions for the Strand, even though 
CTP members might favor the 
house for their own productions. 

The American National Theatre 
& Academy, which has been work- 
ing to arouse local public support 
for a legit house in Washington 
ever since the National switched 


to a film policy rather than bow to | 


an Actors Equity edict against au- 
dience discrimination based on ra- 


cial grounds, has gone ahead and | 


negotiated a lease for the Strand, 
even though the CTP withdrew its 
promised support. However, the 
ANTA board voted Monday (20) to 
take no further action on the mat- 


(Continued on page 60) 


Philly Brokers Fight 
State Theatre Ticket 





Resale Regulations 


Philadelphia, March 21. 
Ticket brokers here have ganged 
up in a court action to challenge 
the State of Pennsylvania's right to 
regulate the profit on theatre tick- 
ets offered for resale. 


C. Brewster Rhoads, counsel for | 


of opening a second¢— 


Stevens Co-Producer On 
é b J - ” 
Pan’; Brings in 3 

Roger Stevens, producer of “12th 
Night” on Broadway last fall, will 
be co-presenter with Peter Law- 
rence of the forthcoming revival of 
“Peter Pan,” in which Jean Arthur 
|and Boris Karloff will costar. Show 
| will have special background mu- 
sic composed by Leonard Bern- 
| stein. 
Although he may not take pro- 
| gram billing as co-producer of the 
| Barrie play, Stevens brought in the 
| final $30,000 of the $100,000 ven- 
| ture, and reportedly has equal say 
|on production matters. Besides 
|presenting “12th Night” earlier 
| this season, he has been associated 
|in the summer theatre at Ann 
Arbor for the last few seasons and 
is active in theatrical real estate. 


Wm. Fields Quits 
ATPAM Group 








In Policy Tussle 





Because of differences over pol- 
| ley, William Fields has resigned 
_ from the committee of the Assn. 
|of Theatrical Press Agents & Man- 
| agers to work out a national pub- 
|liec relations program for the le- 
| gitimate theatre. The committee, 
which was originally appointed to 
negotiate with the League of N. Y. 
Theatres on the proposition, in- 
cludes Wolfe Kaufman, chairman, 
and Leo Freedman, Ben Boyar, 


Robert Milford, Helen Hoerle and | 


| Carlton Miles. 


Fields’ reason for quitting the 
group was his feeling that it is 
not qualified for the assignment 
of working out a comprehensive 
national public relations plan. 
After the committee had fulfilled 
its original function of conferring 
with the League and getting the 
| latter’s authorization for the 
| ATPAM to work out a plan, Fields 
|argued that it should resign, so 





drafting of a proposed program. 


According to Fields, n ‘ther he 
nor the other members of the 


LEGITIMATE 


57 





Webster Troupe for Pitt 


With Shakespeare Rep. 


Pittsburgh, Mareh 21. 

Francis Mayville, who heads In- 
| ternational Repertory Co here, is 
bringing Margaret Webster’s 
|Shakespearean troupe to Pitts- 
burgh and the Carnegie Music Hall 
for a two-night stand next month. 

“Julius Caesar” is to be present- 
‘ed April 17, and “Taming of the 
| Shrew” the 18th. Following night, 
troupe will do “Caesar” at Cathe- 
'dral Auditorium in New Castle, 
|Pa., also under Mayville’s manage- 
ment. He introduced the Webster 
| Organization to this city last sea- 
‘bean 


| 


Shuberts Victors 
In Chi Trust Suit 


Chicago, March 21. 
Triple damage suit for $1,- 
|650,000 brought by Jules Pfeiffer 
jand Danny Goldberg against the 
|Shuberts and the United Booking 
|Office was dismissed by Judge 
Philip Sullivan today (Tues.) in 
Chicago Federal district court. The 
;eourt ruled that it lacks jurisdic- 








ition, as all of the defendants 
named in the action do not “trans- 
act business” in Illinois. Defend- 


ants include Select Theatres Op- 
erators, Inc., and Select Theatres 
Corp.. both Shubert-owned, and 
ithe UBO, in which the Shuberts 
are half-owners. 


Judge Sullivan ruled that al- 
‘though UBO acted as_ booking 
'agent for Select Lake City Thea- 
| tre Operating Co., an Illinois -cor- 
| poration, it had no power to bind 
or contract for the defendant out- 
‘fit and that contracts for shows 
| had to be signed by New York of- 
| ficers of the Lake City firm, which 
is a. subsid of Select Theatres. 
|Elias Weinstock, who books in 
|New York for Chi Theatres, signs 
iecontracts and otherwise works 
|'with Sam Gerson, Chicago man- 
|}ager of the company. 

| The correspondence between 
| Weinstock and Gerson does not 
‘indicate that UBO “managed” Se- 
ilect Lake City, according to the 
| jurist, who noted that UBO books 
many houses besides those of Se- 
‘lect Theatres. Testimony, accord- 
|ing to the records, indicates that 
| Weinstock has no power to make 
| decisions for Gerson or Lake City 
| officers. When Weinstock seems to 
| be instructing Gerson he is merely 
| passing along instructions from Se- 





'a better qualified group might be| lect Lake City officials in New 
|\formed to carry out the actual | York, it was ruled. 


Sullivan’s .opinion stated that 
‘Select Theatres is not doing busi- 


i ness in Illinois and is not licensed 


the brokers, told Judge L. Stauffer | committee are the best ones avail- |to do so. Although Select Theatres 
Oliver that the law which prohib- | abje for the latter task. However, | owns all the stock of the Lake City 
its a profit of more than $1 was un- | his suggestion was voted down by | organization, the separation is a 
constitutional. Assistant €ity Solic-| the committee and by a meeting real one, the court said, both in 


itor Abraham Wernick told the 
court he believed the act is legal 
because it was passed to “prevent 
an evil in the ticket brokerage in- 
dustry.” 


The suit has been brought by 


Louis Brody, trading as Philadel- | 


_ Ticket office, and Charles 
runetti, trading as Capital The- 
atre Office. Rhoads said, however, 
the action was taken on behalf of 
all the brokers in the city. Rhoads 
contended the act was a violation 
of both Federal and State consti- 
tutions since it restricts trade in a 
business “not affected with the 
public interest.” 


According to Wernick, the basic 
question is whether the State can 
control “an industry when there is 
an evil in that industry and where 
the public is being gouged.” Judge 
Oliver took the case under advise- 
ment with the comment: “Some 
people feel that when tickets are 


being sold at outrageous prices, it | 
certainly would be a matter of pub- | 


lic interest.” 





Clevelander’s 1st Play 


In Home Town Debut 


,of the pressagent chapter of the 
| union. 


| The ATPAM program, which the 
‘union has agreed to submit with- 
‘out remuneration, is intended to 
| supersede the plan outlined in the 
|'Edward L. Bernays report of last 
|fall, which reportedly cost the 
|League about $6,000. Besides 
‘criticizing the Bernays report, the 
| ATPAM is strongly opposed to hir- 
| ing an outside public relations firm 
‘to study the situation when the 
union presumably “has members 
, better qualified for the assign- 
/ment.” As a consequence, ATPAM 
|is now in a position of having to 
‘come up with a genuinely con- 
|structive and far-reaching  pro- 


| gram. 
| 





Mary Morris to Star 
In London ‘Firewood’ 


“Firewood,” drama by Nicholas 
Bela, will be presented March 28 
at the Q theatre, London, by Jack 


leading part. 
Road Home,” the play 
tioned by Margaret Webster in 
, 1945, but she dropped it when the 





De Leon, with Mary Morris in the 
Under the title, “No | 
was op-| 


Cleveland, March 21. — didn’t satisfy her. teil 
as Moment,” first play writ- Another of the same authors 
y Jo Sinclair, Cleveland novel- , : 
ist, is being produced by A page Conference prize 
erie McConnell at the Cleveland *#%' Y€@!: 
Play House in early April. hs ri 
Miss Sinclair, whose real name Haring’s Option 
ls Ruth Seid, won the 1946 Har-| “Top Secret,” comedy by news- 
Pers prize of $10,000 for her novel, | reel scripter Carl Leo, has been 
Wasteland.” Whittlesey House optioned by Forrest C. Haring for 
will publish another novel, as yet Broadway presentation next fall. 
Untitled, in the autumn. It’s a three-character single-setter. 
Her first stage work is said to be| Play may be tried out by Haring 





& topical drama with a Cleveland this summer at his strawhat at 
| East Hampton, L. I. 


background. 





plays, “The Zenger Case, won 4 | the William Morris Agency and, 





tintact from Paris. 


fact and legal theory. Lake City 
_performs no service for its parent 
\firm, keeps separate books and 
i files its own taxes and corporate 
returns. 
| In respect to the plaintiffs’ con- 
tention that letters written by 
Messrs. Whittaker, Mallam and 
| Rosenfeld on Select Theatres sta- 
tionery prove that they are the 
‘real operators of the Chicago 
houses, the judge declared that 
although the men did minor busi- 
ness with Select Lake City they 
‘have no authority to contract for 
the latter. Sullivan noted that 
John T. Waters, treasurer of Lake 
_City, wrote letters to Gerson on 
| stationery of Select Operators Co., 
| but said that the latter concern 
didn’t do business in this state. 
The jurist also observed that al- 
‘though Waters is an officer of both 


' companies, correspondence on such | 


‘matters on different stationery was 
‘not “transacting business.” 


(Continued on page 60) 


OLSEN-JOHNSON PREP 
REVUE ON THE COAST 


Hollywood, March 21. 
Stanley Seiden, Olsen and John- | 
son rep, planed in for huddles with 








IATSE on preparations for the | 
next O.-J. show, “Tsk Tsk Tsk! 
Paree,” slated to open late next) 
month at the Biltmore here. | 


Show will put comics on a 4 


Angeles stage for the first time in 
28 years. It’s a prelude to a legiter | 


| 





j 
| 








| 
| 
| 
} 


* Somewhat 
| when the Garson Kanin comedy 
| played a pre-release engagement 


|for most recent plays are 4% for 


|duction of “Harvey,” which J. C. 
Such 


Equity Sifts Actors’ Beefs That Ducat 
Irregularities Forced ‘Dance’ Closing 


‘ad re sm by rye eyed keg ro 
tigation of alleged ticket ir- 
Savo’s 1-Man Show egul 
In Strawhat ‘Concerts’ 


regularities in connection with the 
recent Broadway engagement of 
“Dance Me a Song” has precipi- 
; tated a hassle with the League of 
Jimmy Savo will do his one-man! N, Y, Theatres. Charges that pros- 
show, “Mum’s the Word,” for a! pective patrons were informed that 
series of strawhat dates this sum-| the revue was sold out when there 
mer. It will be done concert style, | were actually many available seats 
with a femme vocalist and instru- are understood to have brought an 
mental trio completing the bill. | jrate reply from Lee Shubert, own- 
Besides the regular program every | er of the Royale theatre, which 
evening, the comedian will pre-| housed the show. 
sent a special Saturday matinee for| «4 number of members of the 
kids. He’ll open the season in mid- | cast of the Dwight Deere Wiman 
June at the Ivoryton (Conn.) play-| yroduction wrote letters of protest 
house, with subsequent bookings to Equity about the matter. They 
being set. | a , 
Comedian tried the idea over a 
weekend at Woodstock, N. Y.,'! 
three years ago. 


|claimed that they or their friends 
were unable to buy seats at the 
Strawhats Seen 
a . é 9 
Resisting Born, 


boxoffice and that phone inquiries 
‘H 9 
arvey Terms 


were answered with the statement 
that the house was sold out. In 

Demands for increased royalties 
for the stock rights on “Harvey” 


reality, it is said, there was slim 
attendance at the performances in- 
and “Born Yesterday” will probab- | 
ly be resisted by strawhat man- 


agers. Royalty of 1212%, with a 
guarantee of $800 pr so, will be| 
asked for “Harvey.” Somewhat 
similar rates, subject to the size of 
the theatre, will be sought for 
“Born Yesterday.” 


Several cowbarn operators said 














volved. 
The matter was referred by 
Equity to the League, which is 


partnered with the union 
ticket code covering Broadway 
theatres. James F. Reilly, execue 
| tive director of the League, re- 
portedly submitted the matter to 
the late Brock Pemberton, League 
president, who promised an inves- 
tigation. However, Pemberton died 
before the hearing could be held. 
Meanwhile, Reilly is said to have 
| written to Shubert, outlining the 
situation and asking him to attend 
a meeting on the matter. Shubert 
| reportedly replied that he had 
“never been so insulted,” adding 
, that kids from the chorus were not 
| qualified to make such accusations. 
He and Wiman concurred in the 
yesterday (Tues.) they would not | denial, he said, and would “have 
consider such high royalties for the | nothing to do with” any investiga- 
two recent Broadway comedy hits. | tion of the subject. 
Arguing that there isn’t enough| Since Pemberton’s death, Paul 
operating margin in most strawhats | Dullzell and Alfred Harding 
to cover a larger slice for the au-| Equity’s representatives on the 
thor, they said they would decline | ticket code committee, have asked 
to book either one rather than try | that someone be appointed to take 
to absorb the demanded increase. ithe late producer's place in head- 
It might establish a costly prece-| ing an investigati They hav 
dent to pay the upped royalty, they | 4) ro gee go 
cAded . ’ also requested that the entire 
fone si sesceniiaiit League board of governors be in- 
en “Born sterday” was pre- : . 
sented last year by Anne Lee and (Continued on page 60) 
Richard Charlton at their winter 
stock in Phoenix, they were able 
to pay a flat royalty of $1,500, 
since they had William Bendix 
signed as star at a nominal salary. 
similar setup applied 


in the 











‘Menagerie’ Sock Finale 
Of Season at Phoenix; 
Production May Tour 


Phoenix, March 21. 
Sombrero Playhouse here closed 
,the curtain Sunday (19) on 10- 
| week run of winter legit, winding 
b Re with turnaway biz on 
I “The Glass Menagerie,” ; i 
tion of the comedy, starring James | Robert Walker, te ous, dale 
Dunn, ends its tour. The Mary |!reland and Margaret Wycherly. 
Coyle Chase play is being handled | [Local success of Tennessee Wil- 
by the author’s agent, Brandt & liams play has keyed plans of co- 
Brandt. “Born Yesterday” is being | producers Ann Lee and Dick Charl- 
handled by Ben Boyar, manager | ton to hit the road with production 
for Max Gordon, who produced it in April, although definite commit- 
originally on Broadway. ‘ments have not been made as yet. 

Minimum stock royalties recom- | Brief road tour would include San 
mended by the Dramatists Guild | Francisco, Houston, and perhaps 
one or two other cities, but green 
light on venture hinges on availabil- 
ity of film stars to make the junket. 

Miss Lee and Charlton will open 
a Coast office next month in the 
Hollywood Athletic Club, from 
royalty rate is generally figured on which point they’ll line up talent 
the actual gross for each week, for next year’s Sombrero produc- 
rather than on a seasonal average. tions and for coming strawhat sea- 

son at Santa Fe, where Miss Lee 
operates E] Teatro. 

Already set for the summer stand 
are “Petticoat Fever,” with John 
Carroll, and “The Glass Menag- 
erie,’ with Una Merkel. Nine- 
week season at El Teatro is sched- 
uled to get under way July 1. 


‘BLONDES’ PAYOFF 
PROBABLE BY MAY 


“Gentlemen Prefer Blondes,” for 
which it required frenzied efforts 
to obtain backing, will probably 
have earned back its $200,000 in- 
vestment by mid-May. At its unin- 
terrupted capacity pace of over 
| $48,200, the Herman Levin-Oliver 
,Smith presentation is netting ap- 


N.Y. State Theatre Out | proximately $9,000, It breaks even 
Albany, March 21. | 8 around $31,000. 


Show is at the Ziegfeld, N. Y. 
The Assembly Ways and Means 
Committee killed the Shupler bill, | 





recently at East Hartford, Conn. 
Although “Harvey” has not yet 
been actually released for stock, 
it will probably be available in a 
few weeks, when the current edi- 


theatres averaging up to $9,000 
gross, 5% for spots averaging over | 
$9,000 and up to $15,000, and 6% | 
for spots averaging over $15,000. 
However, in practice, the above 








Frances Bavier Set 


For Aussie ‘Harvey’ 


Frances Bavier will play the 
femme lead in the Australian pro- 





Williamson Theatres will present | 
May 27 at the Comedy, Melbourne. | 
Also going from Broadway to ap- | 
pear in the same company is War- 
ren Harr. Both have been set by 
Dorothy Stewart, Williamson rep- | 
resentative in New York. 

“Streetcar Named Desire,” cur- 
rently playing Melbourne with 
U. S. leads, will play major cities 
in Australia under Williamson 
sponsorship. 











Joshua Legan Enterprises, Ine., 


they hope to open on Broadway in | which sought a state theatre for chartered to conduct a business in 
September and tagged “Olsen and | New York City, under jurisdiction theatrical productions and radio 


Johnson in the original Folies 
Bergere,” which will be brought 





of the State Education Dept. broadcasting, with offices in New 
Appropriation asked for was $1,-| York. Capital stock is 200 shares, 
500,000. }mno par value. 





had 
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5-Day 


Rehearsal Plus Pay Boost 


Part of New Strawhat Regulations 


Two principal changes in Actors? 
Equity’s new regulations covering 
summer stock involve an increase 
in rehearsal pay and a rule requir- 
ing players to be available for at 
least five days’ rehearsal for each 
strawhat guest appearance. Other 
revisions stipulate that touring 
package shows must be covered by 
a single contract for the whole 
summer, and that the tryout rather 
than the regular stock terms apply. 


Rehearsal pay will be boosted 


from $20 to $30 a week, in line 
with figures showing that living 
costs at most strawhat stands av- 


erage about the latter amount. The 
increase is expected to provoke 
protests from strawhat operators, 
who were aware that such a move 
was in the works. They argue that 
with the shrinking margin of profit 
in summer stock operafion in the 
last few seasons, the upped rehear- 
sal rate will be a further limitation 
on strawhat activity. 


The rule providing that actors be 
available for five days of rehearsals 
for each engagement is aimed spe- 
cifically at guest stars, and is be- 
lieved to have the backing of most 
barnyard managers. Latter, as well 
as resident actors and strawhat au- 
diences, have been increasingly 
critical in recent seasons because 
of inadequately rehearsed summer 
theatre productions. Complaint 
has been that stars, with engage- 
ments booked solidly through the 
summer, would generally arrive at 
each spot the Sunday before open- 
ing, allowing only a day for -rehear- 
sal with the resident troupe. Slop- 
py performances have frequently 
resulted. 

Managers, faced with tle alter- 
native of allowing the practice or 
doing without stars, have generally 
not attempted to enforce the con 
tractual clause calling for a week's 
rehearsal by the star. Apparently 
no single strawhatter cared to’ 
make an issue of the matter. How- 
ever, with Equity requiring the full 
rehearsal period as part of its reg- 
ular stock rules, stars will have to | 
conform, and all operators will 
thus be on an equal basis. 

Under the new setup, stars will 
be able to take only alternate-week 
bookings, having to be available 
for rehearsals the open  wecks. 
Some managers reportedly fear | 
that the new ruling will result in 
demands for higher fees and per- 
centages, since stars will be limited 
to only half the old number of en- 
gagements. It's figured that one 
effect of the new requirement may 
be an increase in the number of 
package shows, since they involve 
a complete company and thus do 
not require rehearsals by the star 
for each engagement. 

New rule calling for a single con- 
tract for the entire tour of a pack- 
age show is designed to simplify 
the enforcement of Equity’s regu- 
lations. Under the old setup, each 
booking for a package show in- 
volved a separate contract with a 
local management, so it required 
continued checking by the Equity 
staff and numerous difficulties to 
police conditions. 

Under the new arrangement, a 
single management (most likely 
one of the larger talent agents, or 
possibly the star himself) will have 
to sign a contract covering the en- 
tire tour. This management will 
be responsible for the observance 
of Equity conditions, and will sign 
individual contracts with local op- 
erators for each engagement. 

Package shows will henceforth 
be classified as tryout productions, 
for the purposes of summer stock 
operation. That will involve high- 
er minimum salaries, but will make 
possible cuts and other modifica- 
tions in case a show is operating at 
a loss. It’s expected that the re- 
visions covering package shows 
May arouse upposition from agenis 
and possibly a few stars. 

But inost strawhat managemenis 
are believed lo be unconcerned, as 
theyre inciined to shun package 
snow Lookings. Latter involve add- 
eu cost because of the necessity of 
paving salaries for idle resident 
actors, and are also regarded 4s 
tending to lower the prestige and 
morale of the resident troupe. 

Aithough some of the leading 
Strawhat managers were consulied 
in advance by the Equity stock 
Conralttee, theic approval was not 
sought by the union. The Equity 
councii merely acted upon tbe ree- 
emmendations of its stock comusii- 
tee i: adopting, the new regula- 
tloas, which will be binding on all 
Tquity-bonded spots. 





9 a 
Eye O’Casey’s ‘Shadow 
bd 
For Coast Tour, B’way 
Hollywood, March 21. 

West coast production of Sean 
O’Casey’s “The Shadow of a Gun- 
man,” produced by Mitchell Lewis 
and directed by Clancy Cooper at 
the Masquers theatre, was such a 
pronounced success that pair de- 
cided to play it up and down the 
Coast and then take it to Broad- 
way. 

Hitch so far is that Manhattan 
agent of O’Casey demands $500 ad- 
vance, 10% of the gross and final 
say on whether the Hollywood casi 
is ‘okay, in his opinion, for Broad- 
way. No percentage of the picture 
rights would go with the produc- 
tion either. Coast cast included 
Fred Clark, Francis McDonald, 
Peggy Webber, Raymond Roe, Mar- 
jorie Bennett, Frank Cady, Doris 
Kemper, Tom Dillon and Gil H*r- 
man as well as Lewis and Cooper. 


Touch, Break 
Close in the Red 





Closings Saturday night (18) 
were “Touch and Go,” at. the 
Broadway, N. Y., and “All You 


Need Is One Good Break,” at the 
Mansfield, N. Y. The Theatre 
Guild’s touring “Silver Whistle,” 
starring Lloyd Nolan, also -shut- 
tered in Philadelphia, but it is 
being taken over by Russell Lewis 


& Howard Young, who will reopen | 


it March 31 at the Lobero, Santa 

Barbara, for a Coast tour. 
“Touch,” revue by Jean 

Walter Kerr, with music by Jay 


Gorney, was presented by George | 
Abbott last Oct. 13 at the Broad- | 


hurst, N. Y. It received mixed 
notices, but played to hefty grosses 
for a time, with numerous theatre 


parties an apparent factor. Busi-| 
ness sagged during the _pre- 
Christmas slump, however, and 


failed to recover. A recent move to 

the larger-capacity Broadway, at a 

reduced b.o. scale, didn’t help. 
Production was _ financed at 


$100.000, with Abbott himself put- | 
ting up at least half ($21,000 of it} 
has | 


under his qwn name). Show 
reportedly repaid $55,000 and has 
additional assets of approxim: ic!y 
$30,000 in cash (Abbott is one of 
the producers not required to post 
an Equity Bond). 

“Break,” a melodrama by Arn- 
old Manoff, was presented Feb. 9 
by Monte Proser and Joseph Kip- 
ness, in association with Jack 
Small. 


acter, was produced here _ for 
around $85,000, or about $10,000 
over the budget. | 

After the closing, a group 
headed by adman Milton Black- 
stone raised about $20,000 addi- 
tional financing, took over the 
show and reopened it, with a sim- 


plified physical production and 
everyone concerned on _ reduced 


salary and royalties. Despite an 
intensive ad campaign, the play 


‘failed to catch on, and is figured | 


to have involved an aggregate loss 
of approximately $95,000. 

Some of the investment may be 
recouped if plans go through to 
present a tabloid version in -film 
houses, along the lines of the re- 
cent bookings of “Respectful Pros- 
titute” and “Ladies 
Brandt theatres in New York. Phil 


Carter, of the cast, is making a. 


condensation of the script. There's 
also, reportedly, some interest in 
the film rights to the play. 

“Silver Whistle,” which made a 
substantial profit on Broadway last 
season with Jose Ferrer starred 
had a spotty record for the Guild 
this season. Sent out again at a 
cost of around $16,000, it had two 
passable weeks in Philadelphia, 
but failed to approach its approx- 
imate $15,000 operating cost in its 
other siands, and is figured to have 
had a deficit of more than $10,000. 
Deal for Lewis & Young to 
take over the production reportca- 
!v calls for a straight percentage 
of the gross, without a down pay- 
ment or guarantee, 


and | 


It received brutal notices | 
‘and closed Feb. 11. The play, orig- | 
inally done on the Coast as a one- | 


Night” in’ 


, | investment. 





| Legit Bits 








| 





Paulette Goddard is being con- 


sidered by Aldrich & Myers to co-, 


star with Cedric Hardwicke in 
\“Caesar and Cleopatra” on tour 
| next season. } 
Lilli Palmer, who quits the part 
‘when the Shaw revival closes une 
3 for the summer. Casting of Miss 


She would succeed | 


Goddard as Cleopatra would mean | 
the production would go on the, 


road in the fall without a Broad- 
way reopening and tuneup, as the 
film star is unwilling to appear on 
the New York stage. Miss Palmer, 
incidentally, is set to star next fall 
in Irene M,. Selznick’s productior 
of John van Druten’s “Bell, Book 
and Candle,” under the author's 
direction .. . Warren Munsell, for- 
mer business manager of the The- 
atre Guild, is in charge of the 
Convention Theatre Ticket Serv- 
ice opened Monday (20) in New 
York under the joint sponsorship 
of the Committee of Theatrical 
Producers and the League of N. Y. 
Theatres. 

Vera Bryner sings the leading 
role of Magda Sorel on Menday 
evening and Wednesday matinees 
of “The Consul.” The part is sung 
regularly by Patricia Neway 
Cavada Humprey, who regularly 
| plays a minor part in the Aldrich 
& Myers production of “Devil's 
| Disciple,” takes over the role of 
iMrs. Dudgeon, Maurice Evan’s 
mother, tomorrow night (Thurs.) 
and continues through Saturday 
night (25), subbing for Hilda 
Vaughn, who is on leave to ap- 
pear in The Studio Production edi- 
tion of Frederico Garcia Lorca’s 
“The House of Bernarda Alba,” at 
ithe Weidman studio, N. Y. ... 
Hume Cronyn, stager of “Now I 
Lay Me Down to Sleep,” sailed 
Saturday (18) for a two-week vaca- 
tion in Nassau, before returning 
'to the Coast. He has no immedi- 
ate legit or film plans. . 
tin plays her 400th performance to- 
night (Wed.) in “South Pacific,” 
never having been out of the cast. 

Martin Ritt has succeeded Leo- 
nora Corbett as director of the 
Don Medford-James Colligan pro- 
duction of “The Cry of the Pea- 
cock” Kermit Bloomgarden 
has taken an option on Henry Mis- 
|rock’s novel, “God Had Seven 
Days,” which the author is drama- 
tizing. It was originally ‘written 
as a play, but Misrock adapted it 
|into novel form when there were 
|no takers of the legit script (in- 
| cidentally, it was never submitted 
to Bloomgarden in its original 
form).- Misrock turned down a 
Paramount offer of $20,000, plus a 
percentage of the book royalties, 
'for the film rights . . . Coast pro- 
ducers Lewis & Young have taken 
over the Theatre Guild’s touring 
of “Silver Whistle” 
starring Lloyd Nolan. 


The fourth annual presentation 
of the Antoinette Perry Awards 
will be held April 9 at the Waldorf- 
Astoria hotel, N. Y., by the Amer- 
ican Theatre Wing . Pamela Gor- 
‘don, actress-daughter of Gertrude 
Lawrence, planning a solo exhibi- 
tion of her paintings John Chap- 


| theatregoer.” 





Wednesday, March 22, 1950 


Inside Stuff—Legit 


Over a recent period of six weeks, during which 16 shows opened on 
Broadway, the critics of the eight New York dailies used the first-person 
pronoun a total of 302 times. John Chapman, of the News, topped the 
list with 98. Robert Garland, of the Journal-American, was next with 
76, followed by Richard Watts, Jr., of the Post, with 64. Robert Cole. 
man, of the Mirror, used journalistic plural pronoun 54 times. William 
Hawkins, of the World-Telegram, used the singular pronoun eight 
times. 

Brooks Atkinson, of the Times, and Howard Barnes, of the Herald 
Tribune, used an indirect first-person once each. In the former’s case, 
he qualified a statement “in the opinion of one reluctantly churlish 
In the latter’s, he used the words “one suspects that” to 
preface an opinion. Arthur Pollock, of the Compass, failed to use any 
first-person pronoun or phrase in any review during the six-week 

eriod, : 

, Matter of the relative frequency of the critics’ use of the personal 
pronoun arose recently during a discussion among several Broadway 
producers. Upshot was that reviews for the 16 recent shows were 
checked. 

“The Consul,” Gian-Carlo Menotti opera which opened Wednesday 
night (15) at the Ethel Barrymore, N. Y., is the second show of the 
Broadway season to get solid rave reviews. Only other production to 
get all favorable boxoffice notices was “‘Gentlemen Prefer Blondes,” 
which got enthusiastic nods from all the critics except Richard Watts, 
Jr., of the Post, who panned it but indicated it would pay off. 

Three other shows this season each received all but one favorable 
notice. They were “I Know My Love” (panned by Brooks Atkinson of 





ithe Times), “‘Member of the Wedding” (rapped by Howard Barnes of 


Mary Mar-, 


the Herald Tribune) and “Happy Times” (socked by Watts and given 
several subsequent sour mentions by him). 

In the case of “The Consul,” music critic Olin Downes reviewed it 
for the Times, but Atkinson is slated to devote his column to it in the 
drama section next Sunday (26). 





Thalhimers department store, Richmond, Va., entering its 109th year, 
operates a theatre ticket office on a gratis basis for its customers. 
Besides maintaining the service, the establishment backs it by publicity 
and ads in the local dailies, thus providing extra exploitation for cur- 


rent legit, concert, film and similar attractions. 


tomer Service Center of the store. 
Company figures that the ticket 
since the Customer Service is cred 


Office is in the Cus- 


office is an indirect business asset, 
ited with a substantial share in the 


$26,000,000 gross sales last year (not including the Sosnik-Thalhimer 


branch in Winston-Salem, N. C.). 





Frequency with which the New 
person pronoun in their reviews va 
use the first-person singular several 


York drama critics use the first- 
ries strikingly. Some of the critics 
times in almost every notice, while 


others hardly ever do so, and one habitually uses the traditional jour- 


nalistic “we. 
style, although it also appears to st 
cases. 


N. J., for two performances, March 
31 and April 1 David Lipsky 
and Philip Bloom, head of Na- 
tional Publicity Associates, N. Y., 
drumbeating outfit, have made a 


deal with King Kennedy and As-| 


' sociates, coast flackery, to repre- 


production, hama,.’ 


sent 
respective coasts. 

Doreen Wilson goes to Australia 
to star in “Song of Norway,” open- 
ing in July, for J. C. Williamson 
Theatres. Robert Bernard leaves 
tomorrow (Thurs.) for the Coast on 
his way to replace Hal Gary in the 


Australian company of ‘“Okla- 
also. under | Williamson 
|management... Lewis Funke, 


| man, critic of the N. Y. Daily News, | 
_last week paid the American Na-, 


tional Theatre & Academy the 
listed price of $200 for his re- 
viewer’s seat for the last “ANTA 
Album.” All the critics’ tix had 
been given free Because he has 


drama editor of the N. Y. Times, 
back from Catskills vacation. . 
the Richard Aldriches (Gertrude 
Lawrence) spending a week at 
Dennis, Mass., where they regu- 
larly summer .. Kaye Bailard set 
for one of the leads in Bernard Del- 
font’s forthcoming London produc- 
tion of “Touch and Go”... .Mil- 
ton Baron will continue as mana- 


ger and Joe Flynn will have the 


been assigned to two upcoming pic- | 


,tures at RKO, producer John 
director-producer of a Coast edi- 
tion of the “ANTA Album” for this 
spring. Peter Cookson Produc- 
tions will be associated with H. M. 


Tennent (Hugh Beaumont) in the 


pressagent assignment when ‘Miss 
Liberty” goes on tour...Anthony 
Nelle set as choreographer for St. 
Louis Municipal Opera Co. which 
tees off June 6 with “Brigadoon.” 


_He formerly held similar post with 
Houseman has had to withdraw as 


London edition of “The Innocents” | 


_this spring, with Peter Glenville 
repeating his staging assignment. 
Joshua Logan’s royalty as stager 
of “South Pacific” is 212° of the 
\Sross, not 3° as reported last 


/week. At the musical’s consistent | h 


gross of $50,600, that gives him a 
return of $1,265 per week for the 
directorial assignment, plus _ his 


Pittsburgh Civic Light Opera 


Co. | 


Mory Efron is company mana- 
ger, Maurice Turet pressagent and 
Joe Leon stage manager of the 


Irving Kaye Davis production of | touches, 
Elsa Shelley’s “With a Silk Thread” | Harrison. 


... Richard Skinner, 
manager of “Devil's 
goes to Washington over the week- 
end to start preparations for the 
summer at his Olney (Md.) straw- 
at... Lyricist Sammy Cahn ar- 


rived east to huddle with librettist 
Dick Flourney on their proposed 


share of the profits, amounting to | 


about $1,111 a week 
,the Stars’ and co-authored and 


directed “Arms and the Girl,” will 


Maxwell Anderson and Kurt Weill 
are readying for presentation by 
| the Playwrights’ Co. next season 

. Backers of “Member of the 
Wedding” last week received the 
' $45,000 balance on their $75,000 
The show also 


Rouben | 
Mamoulian, who directed “Lost in | 


stage “Huckleberry Finn,” which | 


, cause of illness . 
has | 


|about $20,000 in cash reserve and | 


| 


| bonds, and has an advance sale of 
‘more than $120,000. 

Drama Lab, off-Broadway 
/eration, will present 
| Strindberg’s “Comrades” at the 
‘Nola Studio, N. Y., beginning 
‘March 29... 
rect ‘“Dreamboat,” musical version 
ot Victor Wolfson’s drama “Excur- 
sion,” scheduled for production by 
the Princeton Community Players 


. at the McCarter theatre, Princeton, 


“Casey Jones” musical . . . Com- 
poser Kurt Weill in Flower Hospi- 
tal, N. Y., after a heart attack last 
Sunday (19) .. . Leslie Banks will 


probably take a month's vacation | “Accolade,” 


each other’s clients on their 


company | duction on Broadway next 
Disciple,” | probably by the Theatre Guild and 


Matter seems to be primarily a matter of individual 


em from the paper's policy in some 


Rex Harrison 


Has Lotsa Bids 


Rex Harrison possibly rates as 
| the most-propositioned actor of the 
1949-50 season. At the moment, 
|the star is reportedly considering 
| three legit offers, and has two film 
deals in the works. There'll prob- 
ably be other possibilities reported 
before his scheduled sailing March 
30 for England. 


Foremost on Harrison’s list of 
| prospects is apparently the male 


j 


_|lead in the proposed Rodgers-Ham- 


-merstein musical edition of “Anna 
and the King of Siam,” being writ- 
_ten for Broadway production next 
spring. Gertrude Lawrence is fig- 
/ured the likely co-star and Joshua 
Logan is slated to direct. Mean- 
|while, the actor is reportedly be- 
,ing sought by Henry Sherek for the 
lead in the London company of 
'T. S. Eliot’s “Cocktail Party,” the 
| part originated by Alec Guinness 
_in the Broadway presentation. Har. 
'rison could presumably fill that en- 
'gagement before returning to the 
|U. S. for “Anna.” 


Also believed to be still a possi- 
'bility for the actor is a new, un- 
titled play on which Terence Rat- 
itigan is putting the finishing 
intended expressly for 
That is planned for = 
all, 


'John C. Wilson, in association with 
H. M. Tennent & Co. (Hugh Beau- 
mont). His latest possibility is a 
stage adaptation of Michael Sayers’ 
“The Walking Stick,” in which he 
appeared Monday night (20) on 
television and expressed interest 
in as a legit vehicle. 


Definitely off Harrison’s slate is 
which Emlyn Wil- 





from “‘Lost in the Stars” this sum- ‘liams wrote for him, but will now 


mer to return to London. 


Producer Gilbert Miller due 
back this week from Nassau... 


|star in and direct in London this 
Spring, under the Tennent manage- 
;ment, with a subsequent Broadway 


Henry Stephenson taking a four-| presentation in association with Le- 


week leave from Katharine Cor- | jand Hayward. Harrison’s two film 


nell’s touring “That Lady” be- 
. . Director-pro- 


ducer Margaret Webster 


from Florida vacation to join her | 


|Shakespeare repertory troupe and : t 
make before-curtain speeches dur- | ture to be made in Italy. 


Op- | 
August | 


ing the Indianapolis engagement | 


| 


April 7-8. 


_interrupted work on a novel to 


John Becker will di-| 


Anthony Buttitta has | 
} 


pressagent the company’s one- | 
week Detroit stand ... Sylvia Sie-' 
gler due back from Miami Beach | 
next week to begin preparations | 
for the Broadway production of 
Benjamin Britten’s London hit, 
“Let’s Make An Opera,” next fall 


returns | 


prospects include a British produc- 
tion in which he is to co-star this 
‘summer with his wife, Lilli Pal- 


'mer. The other is a proposed pic- 





New Indiana Strawhat 
Culver, Ind., March 21. 


A summer stock theatre will 
open on Lake Maxinkuckee near 
here this June, announced S. Paul 
Rutledge and D. Martin Tahse, 
managers of the Maxinkuckee 
Players. 
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Total Legit Grosses 


The following are the comparative figures based on VaRIETy’s 
boxoffice estimates for last week (the 42d week of the season) 
and the corresponding week of last season: 





week) (2,100; $6.18). 


This Last 

: BROADWAY Season Season 

Number of shows current.. .......... 28 25 
Total weeks played so far by all shows 896 961 
Total gross for all current shows last week $890,117 $593,500 
Total season’s gross so far by all shows. $22,606,017 $22,959,500 
Number of new productions so far...... ; 47 58 

ROAD 
(Excluding -Stock) 
Number of current touring shows reported 17 25 


Total weeks played so far by all 
Total road gross reported last w 
Season’s total road gross so far 


reek $341,900 


shows.... 812 953 
$592.200 
eee $16.615.500 $19,682.200 








Madwoman .Good 





Chicago, March 21. 
With the help of the Theatre 
Guild's “Madwoman of Chaillot” 
and second and final week of 
PBallet des Paris, Chi legit grosses 


shows in last week and two open- 
lings this week, a repeat of Tallu- 
‘lah Bankhead’s “Private Lives” at 
the Harris and the bi-lingual 
“Borscht-Capades” at the Black- 
stone. “Kiss Me, Kate’”’ still suf- 
fered from lack of conventioneers. 

In the offing is the arrival next 
week of “Lend an Ear” at the 
Great Northern and “Oklahoma!” 
in about six weeks at the Erlanger. 
Also a possible visit of ‘“‘Miss Lib- 
erty” this spring. 

Estimates for Last Week 
Ballets des Paris, Blackstone (2d 


solid $30,000. 

“Kiss Me, Kate,” Shubert (26th 
Did healthy 
$29,300. 

“Madwoman of Chaillot,” Er- 
langer (1,334; $4.33). Guild aus- 
pices gave this good $19,100. 
“Private Lives,’ Harris (1,000; 
$4.33). Tallulah Bankhead starrer 
opened last night (Mon.). 


‘ROBERTS’ SRO $30,933 
FOR BOSTON RECORD 


Boston, March 21. 

Hub’s legit season, one of the 
spottiest in many years, struggled 
along last week with only one 
house lighted. This was the Co- 
lonial, with the sock ‘Mister 
Roberts” in for a run, and it went 
clean for its second sesh, too. 
House, with a $4.20 top, took a 
smash SRO $30,933 for a straight- 
play house record and will un- 
doubtedly stay in this bracket well 
into the late spring. 

Only addition to the limping 
rialto this week is Cornelia Otis 
Skinner, in for.one week at the 
Wilbur. Edward Everett Horton 
turns up in “The Country Wife” 
in Cambridge, April 5, and “Tick- 
ets, Please” is set for the 10th. 
Other than that, the Hub seems 
closed for the season. 


‘Salesman’ Sizzling 
$27,300 in Pittsburgh 


Pittsburgh, March 21. 
. Death of a Salesman” soared to 
Sizzling $27,300 in its second and 
final week at the Nixon, about $5,- 
000 more than it did in opening 
Stanza to give hit drama close to 
$51,000 on the engagement. Unlike 








Virtual capacity and kept building 
all the way, with SRO the general 
rule final few performances. 
_ @alesman” sold for $3.90 top 
‘including city and federal taxes) 
With special reduced rates being 
offered to ATS-Theatre Guild sub- 
Scribers although attraction wasn’t 
Presented under their auspices. 
Nixon is currently dark again, 
relighting Monday (27) with the 








Paris Ballet, which comes in for 
&@ week. 


Blackstone 136, Det. 


Detroit, March 21. 





With a $2 maximum, the 2,000- | 


seat Shubert did an all right $13.- 
~ in a seven-day presentation of 
lackstone. The magico originally 


» Was scheduled for 10 days, but 
' the last three were lopped off to 
_ Permit him to accept an engage- 


Ment in Grand Rapids. 

Shubert is dark until Friday (24), 
When it presents “Streetcar Named 
sire.” in for nine days. 
ee Cass opened Monday (20°. 
Balle a week Ss darkness, for Les 
—— de Pari@ a six-day attrac- 


took an upward turn again. How- | 
ever, Lent continued to hamper | 
the general picture, with only three | 


jweek) (1,358; $4.40). Final week 


first session, closing one started at | 


$19,100 in Chi, 


Kate’ Healthy $29,300, Paris Ballet 306 





+ 


Tallulah-‘Lives’ NSG 
$11,500 in Toronto 


Toronto, March 21. 

“Private Lives,’ with Tallulah 
Bankhead and Donald Cook, did a 
disappointing $11,500 at the Royal 
Alexandra, with 1,525-seater scaled 
at $4.20 top. Fact that play opened 
here with the Bankhead-Cook duo 
in the summer of °46,. when it ran 
for two capacity weeks at $3 top, 
undoubtedly militated against last 
week’s engagement, plus _ that 
$4.20 top. 

Current season at the Royal 
Alexandra is biggest in that thea- 


tre’s 43-year history, with “Private | 
Lives” the unexpected and only | 


slipup. 


‘DIAMOND LHL’-WEST 





NEAT $28,000, ST. L. 


St. Louis, March 21. 

The unexpected closing of “The 
Silver Whistle,” scheduled for a 
one-week stand at the American 
theatre during the current week 
and the continued run of “Kiss Me, 
Kate” in Chicago, has resulted in 
this house being darkened for the 
next three weeks. Sudden closing 
of “Whistle” prevented manager 
Paul Beisman from bringing in an- 
other piece. House will relight in 
April for a one-week engagement 
of “Oklahoma!,” the fifth time the 
Rodgers and Hammerstein musical 
has visited this burg. 

Crix were harsh in their treat- 
ment of “Diamond Lil.” Mae 
West’s revival, but the natives paid 
no heed and the piece wound up 
its one week at the American Sat- 
urday (18) with a neat $28,000. 
The 1,700-seat house was scaled to 
$4.27 for the eight performances. 


‘Dinner’ Hefty $24,500 
| On NW 3-Date Split 


Seattle, March 21. 

| “Man Who Came to Dinner,” 
with Monty Woolley, racked up 
hefty $24,500 in three stands last 





week. Show took in $3,700 at the | 
Civie Aud., San Jose, Sunday (12); | 


$12,500 at Mayfair, Portland, 
Tuesday-Thursday (14-16), and $8,- 
300 at the Metropolitan here, 
Friday-Saturday (17-18). 

Play is splitting current week 
between Metropolitan here and 
Temple, Tacoma. 





‘Lend Ear’ Drops To 
| $16,700 in Split Week 


} 
Rochester, N. Y., March 21. 


“Lend An Ear,’ hit by heavy. 
'snow and sleet, fell off to a poor | 
$16,700 in two engagements last _ 


week. Show drew $9,500 in four 
performances at the Court Square, 
Springfield, Mass, Monday- 
Wednesday (13-15), and $7,200. in 

- the same number of performances 
at the Auditorium here, Thursday- 
Saturday (16-18). 


Previous week's take at the Shu- | 


bert, Boston, was $27,500. 


‘Okla!’ $23,500 in Split 


Lake Charles, La., March 21. 
“Oklahoma!” drew a_ healthy 
$23,500 in six performances split 





“between the Auditorium, Galves- | 


ton and the MecNesse Jr. High 
School here last week. Musical 
plaved former stand Monday- 
Tuesday (13-14), coming here 


Wednesday (15! and playing 
through Saturday (18), 

Show is at the Poche, New Or- 
ileans, this week. 


j 


‘Sky’ $4,500, Atlanta; 
Romero 7G, Jacksonville 


Atlanta, March 21. | 
| Moss Hart’s “Light Up the Sky,” | 
starring Audrey Christie, grossed | 





$4,500 at Penthouse theatre, atop 
Hotel Ansley, last week. Miss | 
Christie replaced Diana Barrymore | 
in cast after the latter was injured | 
In an automobile crash. Robert! 
Wilcox, Miss Barrymore’s leading 
man, who shaken up in the acci- 
dent, but was able to play the lead 
male role opposite Miss Christie. 
Barrymore-Wiicox team played 
Penthouse in same play earlier this 
season. 

Penthouse No. 2, second Greek- 
type theatre under wing of Atlanta 
group, bowed last week in ballroom 
of Roosevelt hotel; Jacksonville, 
Fla., and grossed a neat $7,000, 
with Cesar Romero starring in 
“Strictly Dishonorable.”’ Miss 
Christie and Wilcox opened in 
Jacksonville showcase in “Light 
Up” Monday (20) evening. Jackson- 
ville spot has 490 seats as against 
450 in local Penthouse. Top price 
there is $3.60, including tax, while 
scale here is a flat $3, including 
tax. 

Mady Christians opened to full 
house in Penthouse here Monday 
(20) evening in “The Vinegar Tree.” 
Heading supporting cast is Gerald 
Savory, British actor-author-play- 
right, who directs Penthouse pro- 
ductions. 

Atlanta Penthouse will close its 
season with April 8 performance, 
marking 29 consecutive weeks of 
name stock. 





Hayes- Trees Hot 
$28,500 in Philly 


Philadelphia, March 21. 
Although legit business has been 
‘continuously satisfactory and last 
week was exceptionally good, Philly 
has now entered upon what looks 
to be an extended drought of stage 
shows. Currently there is only one 
legiter open—the Shubert, where 
Helen Hayes is playing her second 
and final week in the tryout of 
“The Wisteria Trees.” After that 
the Shubert will be dark until 
April 10, when Molly Picon comes 
in for a single week in the Yiddish 
musical, ““Abi Gezunt.” 

Next Monday, “The Cry ofthe 
Peacock,” another tryout, plays a 
single week at the Locust. The 
Forrest—-supposedly the banner 
house of the Shuberts’ local quar- 
tet—hasn’t a show mentioned until 
April 24, when the musical, ‘The 
Liar,” is booked. Only other legit 
attraction listed is “House on the 
Cliff,” with Ernest Truex and Fay 
Bainter, skedded for April 17, prob- 
ably at the Locust. It looks like an- 
other very early closing, compara- 
ble to or even worse than last 
year’s. All this in the face of three 
excellent grosses by last week's trio 
of offerings. 

Estimates for Last Week 


“The Wisteria Trees,” Shubert 
(Ist week) (1,877; $4.55). Local crix 
reversed those of New Haven, 
where Helen Haves vehicle opened. 
At least tWo rave notices here. 
These plus star’s name resulted in 
a banner $28,500 for the week, and 
that figure will be surpassed this 
week when show will have no op- 
posish. 

“The Silver Whistle,” Walnut (2d 
week) (1,340; $3.90). Theatre Guild 
offering, last ATS — subscription 
show of season picked up a bit 
to get $14,000 in final stanza. 
House has nothing in sight. 

“What a Day,” Forrest (3d week) 
(1.766; $4.55). This musical, never 
really able to get going on high 
gear here, dropped to a fair $22,000 
in final stanza. House has nothing 
booked as yet until April 24. 


2346 for ‘Brigadoon’ 


Baltimore, March 21. 

“Brigadoon” made a return visit 
to Ford’s here last week and 
got a modest $23,500. 

Nothing else on tte immediate 
horizon until April 17, when Kath- 
arine Cornell in “That Lady” is 
scheduled for a week. 





New Haven Resumes 
New Haven, March 21. 
Shubert resumes legit with an- 


other breakin this week. It’s the 


American preem of “Cry of the 
Peacock,” due Thurs.-Sat. (23-25). 

Opening of the Hartmans revue, 
“Tickets, Please,” has been shifted 
from March 30 to April 6-8 week- 
end. Tryout here of “The Liar,” 
tentatively set for April 13-15, now 
is on the doubtful side. Spring 
bookings are in the fadeout stage 
as of right now. 


Bway Still Shaky, But Up a Bit; 
Consul’ SRO $19,600 for First 5, 


Sparked by a Spurt Friday night 
and Saturday (17-18), attendance 
on Broadway was generally a trifle 
better last week. Conditions were 
spotty, so not all shows shared 
the improvement, but the prevail- 
ing pace was up. 

Receipts early in the week were 
down, but the sudden upturn by 
Friday night was evident at both 
performances Saturday. The com- 
bined. gross for all 28 current 
shows was 70.4% of capacity, a 
rise of 1.62% over the previous 
week. Indications are that this 
week’s business will continue the 
slightly better tone. 

Last week’s two closings were 
“All You Need Is One Good 
Break” and “Touch and Go.” No 
closings are scheduled for this 
.week, but “Miss Liberty” is slated 
to shutter April 8 to go on tour, 
while “Howdy, Mr. Ice of 1950” 
will fold April 15. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

Other parenthetie figures refer, 
respectively, to top price, number 
of seats and capacity gross. _Price 
includes 20% amusement tax, but 
grosses are net: i.e., exclusive of 
tax. 

“All You Need Is One Good 
Break,” Mansfield (5th wk) (D- 
$4.80; 1,041; $26,000). Novel ex- 
ploitation failed to kindle business 
after the production was refinanced 
and reopened; folded Saturday 
night (18) after a total of 35 per- 
formances; around $2,500. 

“Arms and the Girl,” 46th St. 
(7th wk) (M-$6; 1,319; $39,000). 
Heavy theatre party bookings are a 
factor in the grosses for this The- 
atre Guild-Anthony B. Farrell 
presentation; $38,100. 

“As You Like It,” Cort (8th 
wk) (C-$4.80-$6; 1.064; $27,000). 
Going along at a profitable rate; 
over $25,800. 

“Caesar and Cleopatra,” WNa- 
tional (13th wk) (CD-$4.80-$6; 
i tie. $30,000). Attendance 
climbed a bit for this Shaw revival; 
topped $20,000. 

“Clutterbuck,” Biltmore (15th 
wk) (C-$4.80; 920; $22,600). Lon- 
don import has been overquoted 


recently; having tough going; 
$6,000. 
“Cocktail Party,” Miller (9th 


wk) (C-$4.80; 940; $21,600). Con- 
tinues to go clean at all times; 
nearly $21,600. 


“Come _ Back, Little Sheba,” 
Booth (5th wk) (D-$4.80; 712; 
$20.000). Despite raves for the 


Disciple’ $24,000, Marches $16.000 


stiff operating nut and the lack of 
cash reserve; if it can survive Holy 
_ Week it may have a moderate run; 
did $16,000 last week, which isn’t 
breaking even. 

“South Pacific,” Majestic (50th 
wk) (M-$6; 1,659; $50,186). Same 
old story; $50,600. 

“Texas, L’il Darlin,” Hellinger 
(17th wk) (M-$6; 1,543: $42,000). 
Continues to make a modest oper- 
ating profit; $24.200. 

“The Consul,” Barrymore (lst 
wk) (M-$4.80-$6; 1,066; $30.000). 
Gian-Carlo Menotti opera got raves 
from all eight dailies and started 
fast: first five performances topped 
capacity at $19,000. 

“The Innocents,” Playhouse (6th 
wk) (D-$4.80; 819: $18,740). Eased 
slightly, but has about $35,000 ad- 
vance and should spurt this week; 
$12.000. 

“The Man.” Fulton (9th wk) (D- 
$4.80: 966: $23,000). Inched up a 
little to $7,700. 

“Touch and Go,” Broadway (23d 
wk) (R-$4.80; 1,900: $46,300). Busi- 
ness skidded fast after the end of 
theatre parties, and the move to 
another theatre and boxoffice re- 
duction failed to help, so _ the 
George Abbott production folded 
Saturday (18) after 176 perfor- 
mances; final week was again in 
the red at $16,000. 

“Velvet Glove,” Golden (12th 
wk) (CD-$4.80; 769; $18,127). Has 
been hanging on at about the 
breakeven figure; climbed slightly 
to nearly $7,000. 

“Where’s Charley?”, St. James 
(74th wk) (M-$6; 1,509: $37,800). 
Musical run leader is holding its 
»healthy advance sale and going 
along with ample power; $30,000. 

Opening 

“Great to Be Alive,” Winter Gar- 
den (M-$6; 1,510; $42,000). Musical 
comedy with book by Walter Bul- 
lock and Sylvia Regan; lyrics by 
Bullock; music by Abraham Ell- 
stein; presented by Vinton Freedley, 
in association with Anderson Lawler 
and Russell Markert; production 
was fingnced at $175,000. was 
brought in for $165,000 ‘including 
bonds) and can break even at 
around $26.000. 

Future Dates 

“Wisteria Trees,” March 29 at 
Martin Beck; “Cry of the Peacock,” 
April 6 at Mansfield; “With a Silk 
Thread,” April 12 at Lyceum; 
“Peter Pan,” April 23 at Imperial; 
“Tickets, Please,” April 24 at 
Coronet. 


PETERS-‘BARRETTS’ 





performances, the sombre ied SOLID 17G IN D.C. 


of this entry is apparently limit-| 


ing its draw: about $12,000. 

“Death of a Salesman,” Morosco 
(58th wk) (D-$4.80; 914; $23,800). 
Getting an ample profit; up slightly 
to nearly $18,800. 

“Detective Story,” fudson (52d 
wk) (D-$4.80; 1.016; $23,675). Ralph 
Bellamy starrer eased a trifle to 
$16,100. 

“Devil’s Disciple,’ Royale (4th 
wk) (C-$4.80-$6; 1,035; $27.500). 
Production gained nearly $2,000 to 
reach $24,000. 

“Gentlemen Prefer Blondes,” 
Ziegfeld (15th wk) (M-$6; 1,628: 
$48,244). Still getting capacity; 
over $48,200. 

“Happy Time,” Plymouth (8th 
wk) (C-$4.80; 1.063: $29,019). 
About the same $28,000. 

“Howdy, Mr. Ice of 1950,” Cen- 


ter (43d wk) (I8-$2.88-$3; 2.964; | 


$58,000). Closing notice was! 
rescinded and the skating show is 
now slated to continue to April 
15. as previously planned; up 
nearly $1,000 to top $18,000. 

“I Know My Love,” Shubert 
(20th wk?) (CD-$4.80; 1.391; $33,- 
000). Also improved to $24,500. 

“Kiss Me, Kate,’ Century (‘63d 
wk) (M-$6; 1,645; $46,650). Hold- 
over smash got nearly $43,300. 

“Lost in the Stars,” Music Box 
(20th wk) (M-$5.40; 1,012; $26,600). | 
Ebbed a trifle to $23,300. | 

“Member of the Wedding,” Em-| 
pire (llth wk) (D-$4.80; 1,082; $24,- 
000). Had some theatre parties, | 
which cut the capacity-plus trade 
to $24,000. 

“Miss Liberty,” Imperial (36th 
wk) (M-$6.60; 1,400; $44,500). Will 
close April 8 to go on tour; almost 
$22.000. 


“Mister Roberts,” Alvin (109th) 


wk) (CD-$4.80; 1,360; $34,276). 


$27,400. 


| 
“Now I Lay Me Down to Sleep,” 


Broadhurst ‘(3d wk) ‘CD-$4.80-$6; 
1,160; $29,500). 
Florence Eldridge starrer is bene- 
fiting from extensive 
i'comment, but is handicapped by a 


Longrun leader eased a bit to. 


Fredrie March-! 


followup | 


Washington, March 21. 

Interest in “Barretts of Wimpole 
Street,” the Susan Peters starrer 
at the Gayety, continued steady 
through the second semesier with 
a solid $17,000. Fortnight’s take 
for the 1,500-seat house, which was 
scaled at a straight $3 including 
tax, reached an imposing $36,000. 

Faye Emerson and Sam Wana- 
maker in “Goodbye, My Fancy,” 
opened at the Gayety tonight (21) 
to a fair advance for a fortnight’s 
stay. 

“Streetcar Named Desire,” star- 
ring Judith Evelyn, is booked in 
for three weeks beginning April 2. 


‘Streetcar’ Disappoints 


In 4 Stands at $15,000 


Des Moines, March 21. 

“A Streetcar Named Desire,” 
with Judith Evelyn and Ralph 
Meeker, grossed a disappointing 
$15,000 with eight pecreemseness in 
four engagements last week. 

Show drew $1,000 in a matinee 
at the Lyceum, Minneapolis, Sun- 
day (12); $3,000 at the Palace, Rock- 
ford, Ill., Tuesday (14); $6,000 at 
the Iowa, Cedar Rapids, Wednes- 
day-Thursday (15-16), and $5,000 at 
the KRNT theatre here, Friday- 
Saturday (17-18). 

Current week is being split three 
ways. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

“House on the Cliff” (C)\—Peggy 
Wood, Joseph Moon and Roger 
Stearns; Leo Mittler, director. 

“Peter Pan” (D) — Peter Lawe 
rence; John Burrell, director. 

“Tickets, Please” (R) — Arthur 
Klein; Mervyn Nelson, director. 

“With a Silk Thread” (D)—Irving 
Kaye Davis; Elsa Shelley, director, 
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Play on Broadway 


The Consul 


Chandler Cowles & Efrem Zimbalist, Jr.. 


presentation of musical drama in three 
acts (six scenes), by Gian-Carlo Menotti. 
Features Marie Powers, Patricia Neway. 


Staged by Menotti; orchestra directed by 
Lehm-n Engel: dream choreography, John 
Butler; musical coordination, Thomas 
Schippers: settings, Horace Armistead; 
lighting, Jean Rosenthal; costumes, Grace 
Houston. At Ethel Barrymore, N. ¥ 
March 15, ’50: at $4.80 top weeknight 
weekends ($9.60 opening). 

John Sorel . Cornell MacNeil 


s. $6 


Magda Sorel . Patricia Neway 
SS revert. Marie Powers 
Chief Police Agent ; Leon Lishner 
First Police Agent ..... Chester Watson 
Second Police Agent Donald Blackey 
Secretary Gloria Lane 
Mr. Kofne: . George Jongeyans 
Foreign Woman Maria Marlo 
Anna Gome7 Maria Andreassi 
Vera Boronell Lydia Summers 
Nika Magadoft Andrew McKinley 
Assan Francis Monachino 


Recorded Voice Mabel Mercer 


Gian-Carlo Menotti, 
Medium” ‘and “The Telephone”) 
was an event of the 1947-48 sea- 
son, has brought Broadway another 
impressive opera in “The Consul.” 


whose “The 


This three-act tragedy, also pre- 
sented by Chandler Cowles and 
Efrem Zimbalist, Jr., brought an 


ovation from first-nighters, but be- 
cause of .its sombre theme and the 
heavily dramatic quality of its 
music it may have limited popular 
appeal and is therefore a dubious 
bet to pay off. 

From a creative standpoint the 
show is unquestionably a hit. Me- 
notti’s story of the plight of free- 
dom loving people trapped in total- 
itarian countries is agonizingly con- 
temporary and his score adds enor- 
mous emotional power. It is a 
heart-rending work that reaches a 
shattering climax in the second act 
and has an overpowering finale. 
But it is not “entertainment” in the 
popular sense and may not have 
staying qualities when hot weather 
wilts the boxoffice. 

Action of the piece alternates be- 
tween the grubby apartment of a 
fugitive from the secret police in 
an unidentified European nation 
and what appears to be the U. S. 
consulate in the same city. The 
consul is never actually on stage, 
although his silhouette is seen once 
through his office door. Between 
repeated trips to the consulate, 
where she waits endlessly for a 
visa that will enable her and her 
family -to escape to freedom, the 
fugitive’s wife is harried at home 
by visits from the secret police, as 
she despairingly watches her baby 
and then her mother-in-law die. 
Her suicide ends the opera. 

The opening scene, in which the 
fugitive stumbles into his home to 
hide, with the police following a 
few minutes later, provides an ex- 
citing start. There are two notable 
scenes in the second act, the first 
as Marie Powers sings a touching 
lullaby to the dying infant and the 
second as Patricia Neway sings a 
magnificent aria denouncing the 
callous consulate secretary. Latter 
number received one of the most 
vociferous ovations of any Broad- 
way premiere in memory. 

Although “The Consul” has more 
terrifying impact and possibly more 
depth than “The Medium,” it lacks 
the compactness and _ consistent 
drive of the latter one-acter. And 
although its music is technically 
brilliant, its unmelodic character 
limits its exploitable potential and 
mass appeal. Moreover, its morbid 
theme is unlikely to attract diver- 
sion-minded playgoers, so it will 
have to be sold on its straight ar- 
tistic merits, which may not be easy 
as the season wanes. 

Miss Neway is spectacularly im- 
pressive, both vocally and drama- 
tically. Her voice is excellent, her 
enunciation is generally clear, her 
playing is persuasive and her fea- 
tures are admirably suited for 
tragic roles. Miss Powers, who 
scored a personal click in “The Me- 
dium,” has a less showy role as the 
mother, but she is also effective 
vocally and as an actress. 

Other notable performances are 
given by Cornell MacNeil as the 
fugitive, Gloria Lane as the bored 
consular secretary, Leon Lishner as 
the secret police agent, Andrew 
McKinley as a magician whose 
tricks disrupt consulate decorum 
as he waits for a visa, and George 
Jongevans, Maria Marlo, Maria An- 
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dreassi, Lydia Summers and Fran- 
cis Monachino in lesser parts. 
The composer-author has staged 
the work expressively, except that 
he has not succeeded in naving the 


ligible. and although Lehman 
Engel’s batoning seems generally 
expert, he occasionally permits the 
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formed of the situation. 
no answer has been received. 








So far, 
If 


‘action isn’t forthcoming, the mat- 


orchestra to overpower the voices. | 


Horace Armistead’s two. settings 
contribute helpful atmosphere, 
Jean Rosenthal’s lighting adds to 
the mood, and the two dream se- 
quences arranged by John Butler 
provide dramatic highlights. 

Hobe. 





Plays Out of Town 





The Golden Porcupine 
Dallas, March 15 


‘50 production of historical 
Muriel Roy Bolton. Directed by 
Marshall Yokelson: 
At Theatre ‘50 Play- 


Theatre 
drama by 
Margo Jones: lighting, 
costumes. Dhu Wray 
house, Dallas: $2.50 


King Louis XI Louis Veda Quince 
Oliver Le Diam -~Edwin W hitner 
Duchess of Orleans Mary Finney 


Virginia Robinson 
John Dennel 

Charles Procter 

Joe Sullivan 
Archbishop Ben Yafiee 
Charles Braswell 

Peggy McCay 

David Healy 

Margaret O’Neill 


Anne of France 
Louis of Orleans 
Charles VIII 
Count Dunois 
Geo. D’Ambroise, 
Gournay 

Ann of Brittany 
Guard 
Lady-in-Waiting 


“The Golden Porcupine” is writ- | 
ten around and about the 1470- 
1498 period of French history and 
derives its name from the House 
of Orleans and the _ legendary 
toughness of the porcupine. 
Authoress Muriel Roy Bolton of 


California has penned a lavish and 
fast-moving play, though it is 
overloaded for the small theatre- 
in-the-round. 

Virginia Robinson as the shrewd 
Anne of France, does a neat acting 
job. Louis Veda Quince, as the 
old king, does ‘a fine and interest- 
ing bit of stage-stalking. Charles 
Procter, as the sniveling and weak 
Charles VIII, is in good style and 
gives his part a certain stimulant 
that his lines lacked. Mary Fin- 
ney displays her usual impressive 
talents in her brief scene as the 
Duchess of Orleans. John Denny, 
as Louis of Orleans, handles his 
lengthy lines effectively. Edwin 
Whitner, as Oliver Le Diam, again 
proves himself as one of the com- 
pany’s most flexible performers. 
The rest of the cast is worth good 
“supporting” mention. 


Margo Jones has done an im- 
Bera. 


pressive directing job. 


Aaron Burr 
Baltimore, March 13. 


Vagabond Players production of drama 
in two acts by Holmes Alexander. Di- 
rected by G. H. Pouder: settings, Walter 
Preston. At Vagabond theatre, Baltimore, 
March 13, ’50. 

Mrs. Norton 
Theodosia Burr 
Aaron Burr 
Washington Irving 
Joseph Alston ; 
Alexander Hamilton 


Mary Reynolds 
Mary Stewart 
Walter Pearthree 

. Pinkney McLean 
; Carter Wallace 
. F. Winsor Bryan 


‘reached 


Betsy Hamilton sis Julie Wood 
Jeremy . Frederick Dorton 
Margurita Fernandez . Doris Litty 
The Judge Jack Owen | 

Holmes Alexander, Washington 
columnist and author, has gone 


back to the clash of personalities 
and political philosophies of the 
early days of the Republic to point 
up some ideologies still in con- 
flict. Unlike “The Patriots,” which 
utilized many of the founding 
fathers and a very broad vista of 
the Revolutionary era to punch 
across its message of freedom and 
democracy, this piece depends 
solely upon the contrasting char- 
acters of Aaron Burr and Alexan- 
der Hamilton to review the old 


battle of the classes vs. the masses | 


and the leaders chosen to direct 
their political destinies. 

In this play Aaron Burr is an 
ambitious, cynical and_ ruthless 
Bourbon, and Hamilton, while also 
a Bourbon. is unselfish and con- 
scientious in his regard for the 
essential rights of his fellowman. 
Burr wins his duel 
man but it is Alexander Hamilton 


“Oklahoma!”—Poche, New Or-) 
gene (19-26); Tower, Atlanta 
i ¢ -1), 


and kills his, 


who. emerges the actual victor in| 


the long run and one of the saviors 
of the nation. It’s all nicely told 
and pleasingly characterized but 
there is not enough sustained drive 
or actual drama in its present 
state to make it count for more 
ambitious presentation. 

As projected by the Vagabond 
Piayers now in its 34th season and 
one of the oldest little theatre 


/ groups in the country, the play is_ 


very well presented, with neat set- 
tings by Walter Preston and di- 
rection by G. H. Pouder exception- 
ally smooth and skillfully paced. 
Walter Pearthree is strong as Burr, 


and F. Winsor Bryan assured as | 


Hamilton. <A_ standout perform- 
ance is registored by Mary Stewart, 
as Theodosix Burr, and Doris Litty, 
as Marguriia Fernandez, an inti- 
mate of both great men. Burm. 


singers make all the lyrics intel-| ter will probably be referred to 


the Equity council. 

Questioned on the situation yes- 
terday (Tues.’, Reilly declined to 
discuss it, refusing either to deny 
or affirm that any such matter had 
been raised. Wiman could not be 
for comment, and an 
Equity representative would not 
talk about it, beyond confirming 
that the issue had been raised. Sev- 
eral members of the League board 
said they had heard of the matter 


indirectly in the trade, but had 
not been informed of it by the 
League. 

It is recalled that at the time 


“Dance Me a Song” was playing 
the Royale, the theatre was offered 
to Aldrich & Myers for the revival 
of “Devil’s Disciple,” which they 
were taking over from the N. Y. 
City Center. Wiman had sought to 
continue the revue at the Royale, 
but poor attendance brought the 
gross below the house’s stop limit, 
so Shubert required it to leave. 
“Disciple” has since occupied the 
theatre. 


Cuca Road Shows 


(March 19-April 1) 

Ballet Russe de Monte Carlo— 
Musie Hall, Cleve. (19): Bushnell 
Aud., Hartford (21-22): Aud., Wor- 
cester, Mass. (23): Klein Aud., 
Bridgeport (24); Municipal Aud., 
Providence (25); His Majesty’s, 
Montreal (27-1). 

Ballet Theatre—Lanier H. S. 
Aud., Montgomery, Ala. (20); Tow- 
er, Atlanta (21): College Field 
House, Clemson, S. C. (22): Page 
Aud., Durham, N. C. (23); Academy 





of Music, Phila. (24); Rajah, Read- | 


ing (25); Playhouse, Wilmington 
(27); Constitution Hall, Washington 
(29-30). 


Ballets de Paris—Cass, Detroit 
(20-25); Nixon, Pitt. (27-1). 
“Borschtcapades” — Blackstone, 


Chi. (20-1). 

“Brigadoon” — Playhouse, Wilm- 
ington (20-22); Community, Her- 
shey, Pa. (23-25); Victory, Dayton 
(27-29): Hartman, Columbus (30-1). 

Cornelia Otis Skinner—Wilbur, 
Bost. (20-25). 

“Cry of the Peacock”—Shubert, 
N.H. (23-25); Locust, Phila. (27-1). 

“Death of a Salesman’—Hanna, 
Cleve. (20-1). 

“Diamond Lil” — Music Hall, 
K. C. (20-25); Orpheum, K. C. (26); 
Stuart, Lincoln, Neb. (27-28); 
KRNT Radio theatre, Des Moines 
(30-31); Aud., St. Paul (1). 

“Goodbye, My Fancy”—Gayety, 
Wash. (20-1). 
_“Harvey”"—Memorial Hall, Jop- 
lin, Mo. (20); Shrine Mosque, 
Springfield, Mo. (21); Aud., Mem- 
phis (23-25); Robinson Aud., Little 
Rock (27); Municipal Aud., Shreve- 
port, La. (28-29); Majestic, Ft. 
Worth (30); Melba, Dallas (31-1). 

“Kiss Me, Kate”’—Shubert, Chi. 


(20-1). 
“Lend An Ear”’—Empire, Syra- 
cuse (20-21); Erlanger, Buffalo 


(22-25): Great Northern, Chi. (27-1). | 


“Madwoman of Chaillot’”—Er- 
langer, Chi, (20-1). 

“Man Whe Came to Dinner— 
Metropolitan, Seattle (20-22): 
Temple, Tacoma, Wash. (23-24): Jr. 
High School Aud., New West- 
minster, B. C. (27); International 
Cinema, Vancouver (28-1), 

“Mister Roberts’—C olonial, 
Bost. (20-1). 


“Philadelphia Story’—Biltmore, 
L. A. (20-1). 

“Private Lives” — Harris, Chi. 
(20-1). 


San Carlo Opera Co.—Erlanger, | 


Buffalo (30-1). 


“Silver Whistle’—Lobero, Santa. 


Barbara (31-1). 

“Streetcar Named Desire”—Or- 
pheum, Davenport (20-21); Palace, 
South Bend (22-23); Shubert, De- 
troit (24-1). 

“That Lady”’—Municipal Aud., 
Topeka (20); Convention Hall, Tul- 
sa (21); Home, Oklahoma City (22); 


Melba, Dallas (23); Worth, Ft. 
Worth (24-25); Texas, San An- 
tonio (27); Metropolitan, Houston | 


(28-29): Poche, New Orleans (31-1). | 


Webster-Shakespeare — Fraser, 
Lawrence, Kan. (20-21); Technical 
H. S. Aud., Omaha (23); H. S. Aud., 
Spencer, Ia. (24); H. S. Aud., Ames, 


Ia. (25); H. S. Aud., Mendota, II. | 
(27); Ill. School for Deaf, Jackson- | 
ville (28); Southern Ill. U., Carbon- | 


dale (29); Hughes Aud., Wilmore, 
Ky. (30); Purdue Hall of Music, 


| Lafayette, Ind. (31). 


| Plays Abroad 

| Der Tod Des 

Handlungsreisenden 
(Death of a Salesman) 


Vienna, March 7. 
Ernst Lothar presentation of drama by 


Arthur Miller in two acts, translated by 
Ferdinand Bruckner. Directed by Lothar. 
Scenery by Otto Niedermoser; music by 
| Alex North. At Theatre in der Joset- 
stadt, Vienna. 
Willy Loman........ Anton Edthofer 
P.. <> ss tse wade 0880-4 Adrienne Gessner 
Sct ks Gta ts teh eae ts Kurt Heintel 
Happy Hans Holt 
Arent: cece Hans Jungbauer 
a a eee Hermann Erhardt 
Bernhard Franz Boheim 
FIOWETG «on cccccvcnns Leopold Rudolf 
Es cosas dike’ OAK 4 Heinrich Ortmayr 


Nadja Tiller 


Das Weib 
Erna Mangold 


Fraulein Forsythe 


Letta Eva Kerbler 
Jenny Erne Seder 

It’s unlikely that “Salesman” 
will come through as a German- 


language success in anything like 
its original stature. Principal draw- 
backs of the Vienna production 
from an American viewer’s stand- 
point, are a botched job of casting 
and direction which never brings 
the poignancy of Willy Loman’s 
predicament either into sharp 
focus or the consciousness of 
hearers. Types are so essentially 


continental, especially Teutonic, 
that the Loman family and _ sur- 
rounding figures never give the 
impression of American “little 
people” at all. Most of all Anton 
Edthofer, in the stellar role, and 
Ernst Lothar, whose direction 
might have been more authentic 


after his U.S. years, have seen the 
Loman tragedy in an entirely dif- 
ferent light from that of New York 
and London producers. Their sales- 
man is a beaten-down, wishy-washy 
old fool from the first curtain. 
Much of the audience reacted with 
relief rather than pity to his death. 
Single believable exception to the 
inaccurate casting is Adrienne 


Gessner (Mrs. Lothar) in the role 
of Mrs. Loman. 
Even discounting the U.S. view- 


point and taking for granted that 


most of the German language 
audience have no clear picture of 
what life in a small Brooklyn 
salesman’s house is really like, net 
effect is that of confusing and 
| puzzling the audience. 

Apparently abashed by “Sales- 


man’s” world rep the local critics 
hesitated to slam the Josefstadt 
production. Instead, it unanimous- 
ly set off philosophical essays on 
the meaning of the play and its 
protagonists. These screeds were 
so deeply colored by politics of the 
individual writers and their papers 
as to obscure any real opinion of 
the show. 
Lothar and the Josefstadt, with 
Ferdinand Bruckner’s help, have 
done “Salesman” for the record 
and made it a part of European 
stage history. But it isn’t likely 
to go beyond the 40 to 50 showings 
of the average Vienna eas ** ad 
sra. 


Emperor Jones 
Paris, March 5. 

Point 50 presentation of Argonates’ pro- 
duction of drama in three acts by Eugene 
O’Neill. Staging by Sylvain D’Homme; 
sets, Jaques Noel: translation, M. Bour- 
geois. Stars Habib Benglia: features Pau 
Chevalier. African Segg Troupe. At L: 
Maison De Pensee, Paris. 
| ° 
| An off-the-main-stem group has 


|come up with an exciting night of 


|theatre. The Argonates, a young 
‘theatre group, are. presenting 
O'Neill's “Emperor Jones” in 
French. The language, physical 


handicaps of the makeshift stage, 
and the uncomfortable seating are 
soon dispelled by the brilliant 
theatrics. Workable, suggestive 
decor is supplied by Jaques Noel, 
and the Segg African Troupe sup- 
plies an eerie, ear-shattering tom- 
tom crescendo to counterpoint the 
| proceedings. 

Standout is 


the African actor 
| Habib Benglia, as Emperor Jones. 
His electrifying performance has 
the audience breaking into uneasy 
applause from time to time. His 
expressive face, calculated move- 


‘ 
| 


/ments and tremendous presence 
portray all the mannerisms of 


| Jones from his arrogance and dis- 
dain at the beginning to the finally 
broken primitive hulk. 

Paul Chevalier does a good job 
as the scheming hunter Smithers, 
who sees Jones before the latter’s 
flight to his hidden food and canoe 
to escape the aroused natives. The 
|rest of the play is a series of 
scenes in the Jungle as Jones loses 
his way, and slowly falls prey to 
, the tom-toms and his own primi- 
tive fears. He begins to go 
through a series of hallucinations 
of his troubled past and wipes 
them out by a shot from his re- 
volver. Finally his bullets run out, 
and the medicine man in a fine 
primitive ballet breaks his spirit 
and brings death to the Emperor. 
There is a wild ritual dance about 
his dead body. 

Production deserves a good thea- 
tre backing. Sylvain D’Homme 
| 8ives a good pacing to the expres- 
| Sionistic drama. Mosk. 


{ 
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|ter pending clarification of Hej. 


_'man’s plans. 


The terms negotiated by ANTA 
for the lease of the Strand report. 
edly call for a rental of $22.59 
for the first five years, $25,000 for 
‘the next five years, with an Op- 
tion to renew at $27,500 for a thira 
period of five years. Despite ry. 
mors that renovating costs would 
be excessive, ANTA has received 
a bid of $75,000 for the job, plus 
$25,000-$50,000 for the installation 
of an air-conditioning system, the 
exact amount depending on whet). 
er the existing air ducts could be 
used or new ones were required 

Dewart’s Denial 

Reports that the Jim Crow pol- 
icy at the National not actu 
ally determined by Heiman but 
by the Munsey estate, which owns 
the property were unequivocal 


was 


denied Monday by Thomas E. De 
wart, executor of the estate. De. 
wart. who _was publisher of the 
N.Y. Sun until its recent sale to 


the World-Telegram, asserted that 
“the matter is entirely up to He 


man.” 
Noting that he had met Heiman 
onlv once several vears ago and 


that he hasn't either talked to hin 
or communicated with him since 
then, Dewart said. “We merely 
rent the space to Heiman. and 
have no control over the property 
and nothing to do with its voli 


Under the terms of our lease. He 
man could make it a Chinese t} 
atre if he wanted to. or could limit 
attendance in anv wav 
The lease has “about 
to 70.” he indicated. 

Possibility that Heiman might 
ehonge his mind and reopen 
National as a legit house. wit 
non-discriminating volicy, 
pressed recently by Max Gordon 
at a CPT meeting. The vroducer 
told CTP members confidentially 
ethat Heiman had shown signs of 
reversing his previous refusal to 
consider such an idea. Before that 
Gilbert Miller had informed mem- 
bers that Heiman would 
modify his stand. 

When the question 
ing his discriminatory policy and 
reopening the National for le 
was broached to Heiman last week 
he revortedly refused to make 
commitment one way or the other 
regarding his plans. However 
indicated that he does not feel that 
the ovening of the Gavety on a 
non-discrimination basis proof 
of public support for such a move 

In any case, he understood 
to have said he will never submit 
to “dictation” by a union, such as 
Equity, on matters of management 
policy. Therefore, until Equity re- 
scinds its anti-discrimination rule, 
he will not consider shifting back 
to legit. Chances of an Equity 
backdown on the matter are fig- 
“red to be nil. 


| Shuberts Win 


Continued from page 37 


he wishes.” 


two vears 
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usage of stationery, according to 
Sullivan, is insufficient evidence 
that Select Operatins does busi- 
ness in Illinois. Henry S. Blum, at 
torney for the plaintiffs, said he 
|}intends carrying the case to the 
Chicago Federal appeals court 

In his original suit, filed Jan. 28. 
| 1949, Pfeiffer claimed that he lost 
over $300,000 by his failure to get 
bookings for the Great Northern 
theatre here, which he had under 
contract. He also charged that he 
was unable to obtain theatre book- 
ings for his “Maid of the Ozarks” 
production because of the Shu- 
berts’ alleged control of 100 houses 
in 28 principal legit cities. In 
addition, he claimed that when he 
tried to rebook “Maid” into Clu 
‘cago after its tour. no local thea- 
tre was available. 











ATTORNEY 


Thoroughly experienced in all phases 
of the entertainment field; real estate 
—formerly assoclated with top firm in 
business; seeks legal or commercial 
association. 


Write: 
154 W. 


BOX V-2119, VARIETY 
46th St., New York 19 














Available for Summer Stock 


Beautiful air-conditioned theatre with- 
in easy reach of North Shore and 
large suburban communities North of 
Boston. Good stage, parking space, 
700 DeLuxe Seats. Reply Variety, Bcx 
V-2652, 154 W. 46th St., New York 
9%, N. Y. = 
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Morehouse’s Autobiog 

ward Morehouse, author of 
“Matinee Tomorrow,” a 50-year 
pronicle of the New York theatre, 
chro®igned with Whittlesey for a 
Pott of personal recollections and 
reminiscences, going back to the 
days of his youth in Georgia. It’s 
for ,1951 publication, Morehouse, 
formerly dramatic critic of the New 
York Sun, is now columnist-critic 
the met 

oO legram and Sun. 





Atlanta Dailies Merge 
Atlanta, Ga., papers—the 


Two 
and the Journal—an- 


Constitution 
nounced last 
reached l 
pecause of “economic 
similar statements In each paper 
said that editorial policies will re- 
main independent and would con- 
tinue under the respective own- 
erships of Clark Howell (Constitu- 
tion) and James M. Cox (Journal), 
although the latter will head up 
the combined operation. It’s be- 
lieved no money changed hands, 
put that stock was exchanged. 
One effect of the merger, the 
publishers stated, will be a con- 
solidation of the two Sunday pub- 
lications into “one of the largest 
and most outstanding newspapers 


000 Sunday, while the Constitu- 
tfon’s is 181,000 daily and 217,- 
000 Sunday. 


British Stage Tome 
“The Stage Year Book and Guide 
for 1950” (Carson & Comerford, 
London: $2.25 cloth-bound, $1.80 
paper-bound) is a handy reference 
book about the British theatre, 
vaude and concert-opera-ballet. 


atrical trade paper, it contains 265 
| pages of text including casts and 
credits of all plays produced in 
Great Britain during 1949, credits 
of all plays produced in the U. S., 
titles of American plays produced 


and the provinces, lists of drama- 
tists and composers whose works 
were presented during the year, 
lists of agents, pressagents, pro- 


permanent and traveling repertory 
companies and theatrical organiza- 
tions of all kinds, texts-of various 


vaude. concert, ballet, opera and 
U. S. legit. 
Nothing quite like it exists in 


Mantle Best Plays’’ series and 
“Theatre World” appeal more to 


“Theatre, Arena & Auditorium 


atrical Press Agents & Managers 


Stage Year Book” carries about 
the British theatre. 


book should be enormously useful. 
Hobe. 


Bubbles Hornblow’s OK Book 
An unusually well-written novel 
of the Hollywood love and gossip 
genre has been turned out by 
Leonora (Bubbles Schinasi) Horn- 
blow, wife of Metro producer Ar- 
thur Hornblow, Jr. It is titled 
Memory and Desire” (Random 
House: $3). 


Mrs. Hornblow may be putting 
ammunition in the hands of Sena- 
tor Johnson and others who have 
recently found fault with film col- 
Ony morals, but her revelations on 
free-wheeling sex and divorce hab- 
its in Hollywood are skillfully and 
entertainingly done. She obviously 
knows her prototypes and_ she 
shows a good deal of affection for 
most of them. 


for “girl talk"— the biting and 


ya aren't around. This is Mrs. 
Ronn blow’s second novel, but her 
‘rst to be published. She’s work- 
‘Ng On another at the moment. 





» able 





Herb. 


Arg. Magazines Flourish 
: €spite difficulties due fo short- 
oe of newsprint and of graphic 
Naterials of all kinds, inflation has 
put magazine publishers of Argen- 


position. However, those which 
roy been unable to secure their 

‘n printing plants are continually 
subject to control by a big finan- 


| Gal group which is the only one 
to sell them paper, and gen- | 


od take care of all the techni- 
ities of publication. In this way, 
adiolandia, a radio 


biggest circulation of any magazine 


-ged New York World- 


weekend they had| 
an agreement to merge 
reasons.” | 


‘ in the country.” Journal has a cir- | 
I culation of 235,000 daily and 307,- | 


Issued by The Stage, English the-| 


in England and vice-versa, elabo- | 
rate data about theatres in London | 


fessional clubs, etc., a directory of | 


standard contracts, special articles | 
on the London stage, repertory, 


the U.S. Both the annual “Burns '| 


general readers, but not even the) 
Guide” issued by the Assn. of The-| 


contains as much trade informa-| 
tion about American legit as “The| 


For those in-' 
terested in the English stage, the, 


Particularly amusing is her ear, 


ofttimes feline comment of Holly-| 
wood’s femmes when their men-' 


tina in an exceptionally flourishing | 


; x magazine, | 
Which has what is probably the} 


in the country, has never been able for a 


| to achieve an entirely independent 
position. | 

Great progress has been made in 
the space of only a few months by 
a new magazine, Vea y Lea, which 
has a copyright tieup with the U:S. | 
Look. This magazine is put out by 
Nissa (Nueva Impresora gud Amer- | 
icana) headed by Emilio Ramirez, 
a veteran in the local newspaper 
world, and onetime police photog- 
rapher. 

Another magazine with a U. S. 
tieup is Pebete, which is affiliated 
|with Coronet, and has already 
reached an unusually high circula- 
tion of 160,000, which is steadily 
| mounting. 

The field for magazines in Ar- 
gentina is one of tremendous scope, 
as the appearance of some new 
type of mag only seems to encour- 
age Argentine readers to buy more 
and more magazines. In general 
the price of weekly magazines is 
set at about 10c, but is expected to 
increase shortly, as a result of the 
newsprint and other importing 
gimmicks. 

Time is still banned in Argen- 
tina, and any attempt by passen- 
gers from Uruguay to smuggle it 
into the neighboring Argentine ter- 
|vitory are severely frowned upon 
by customs officials. 





Bantam vs. Pared Reprints 

Bantam Books, Inc. has run an 
unusual ad in Publishers’ Weekly 
because of some reprint houses 
abridging tomes in 25-cent editions. 
Bantam feels that the pared ver- 
sions are unfair to authors and 
original publishers as well as hav- 
ing an adverse effect on readers’ 
attitudes toward the paperbound 
volumes. 

Manufacturing costs are declin- 
ing, Bantam reports, and it is con- 
sequently offering larger books at 
25c. However, because some books 
are too long to be marketed at that 
price, it will launch in June a se- 
ries of Bantam Giants selling for 
35c. 


National Beok Award Dinner 

First annual National Book 
Award presentation dinner, at the 
Waldorf-Astoria, N. Y., Thursday ' 
(16), added up to a smart promo- 
tion for the industry. Some 126 
top writers and celebrities were 
among the 1,100 guests invited by 
the American Book Publishers 
Council, American Booksellers 
Assn. and Book Manufacturers’ In- 
stitute. Press and newsreels cov- 
ered the event, while ABC aired a 
satiric version of “Author Meets 
the Critics” with a Shakespeare- 
Cyrano de Bergerac angle. Enter- 
tainment included Tex and Jinx 
McCrary, Abe Burrows, Helen 
Howe and Diosa Costello, with 
Eleanor Roosevelt, Sen. Paul 
Douglas and Frederick Lewis Allen 
speaking. 

Awards went to Nelson Algren 
(fiction) for “The Man With the 
Golden Arm,” Dr. Ralph L. Rusk | 
(non-fiction) for “The Life’ of 
' Ralph Waldo Emerson,” and Dr. 
| William Carlos Williams (poetry) 
for “Paterson: Book III” and ‘“Se- 
lected Poems.” 


Rogers Upped at N. Y. News 

John Rogers, who has been as-: 
sistant finaneial editor of N. Y. 
Daily News, has been upped to 
financial editor, with Gertrude M. 
McCarthy, formerly of N. Y. Sun, 
named his assistant. 

Rogers was promoted following 
the sudden death of Cecilia Rus- 
sell, who had been editor since 
Todd Wright resigned several 
vears ago to freelance. 


Parlons Cinema’s New B. R. 

Mare Thibeault, former VARIETY 
mugg in Montreal, will interrupt 
publication of his French-Canadian 
monthly newspaper, Parlons Cin- 
ema, after the April issue. Tabloid 
has published 19 monthly issues 
ut 12 pages or more. 

With new capital of $10,000 in 
return for a 30% interest, Thi- 
beault will relaunch his Parlons 
Cinema on a weekly basis next 
September, according to present 
plans. 


CHATTER 

Sam Levenson to meet Reader's 
Digest editors Monday (27). 

Evelyn R. Young was appointed 
motion picture editor of Western 
Publications. 

Ted Patrick in Hollywood to 
round up fiction writers as editor- 
in-chief of Holiday mag. 

Dr. Paul Popenoe’s latest book, 
“Marriage Is What You Make It,” 
hits the bookstalls April 25. 

John Houseman, producer at 
RKO, has authored a two-part arti- 
cle, “Hollywood Faces the Fifties,” 
for Harper's. 

Selznick Releasing Organization 


‘closed a deal with Viking Press 
Bantam Book 


issue of 


‘open 


Graham Greene’s “The 


an.” 
American book industry award 


teach summer classes at the Uni- 
versity of Chicago. 


A 2c balance due on his income | 


tax has Ken Giniger, Prentice-Hall 
editor-in-chief, wondering how 
much it will cost the Government 
to process the deficiency remit- 


| tance. 


Will Davidson, cafe critic for the 

Chicago Tribune for the past dec- 
ade resigns to join Whittiker and 
Chambers, public relations firm. 
As yet, no replacement has been 
named. 
_ Newspaper Guild of N. Y. holds 
its annual “Miss Page One Con- 
test” at the Tavern-on-the-Green 
next Monday (27). ‘Winner will 
be crowned at the Hotel Astor, 
N: Y. April i4. 

Lucius Beebe has resigned from 
the N. Y. Herald Tribune drama 
staff to make his permanent home 
in Colorado. He will contribute 
occasional pieces to the paper on 
a freelance basis. 

Walter S. Campbell, director of 
professional writing at the U. of 
Oklahoma, gives sentence-by-sen- 
tence analyses of stories and arti- 
cles in “Writing: Advice and De- 
vices,” which Doubleday publishes 
today ‘Wed.). 

James O'Neill, 20th-Fox flack, 
has sold a yarn to Argosy on.Dr. 
Vincent Nardiello, a former pug 
who’s now medico for Madison 
Square Garden and the New York 
State Boxing Commission. It’s 
labeled “The Robin Hood of 
Madison Square.” 

“The Lady’s Not For Burning,” 
London play by Christopher Fry, 
is being published April 20 by Ox- 
ford in the acting version as pre- 
sented by John Gielgud. Fry’s “A 
Phoenix Too Frequent” will be 
published this summer and an 
American edition of “Venus Ob- 
served” in early fall. 

Three short stories of Bill Orn- 
stein, Metro publicist, will be cited 
in the distinctive group listed in 
the 1950 “American Best Short 
Stories” to be published by Hough- 
ton-Mifflin in June. Trio ef yarns 
are ‘Shadow Lingers On” from 
Decade of Short Stories; “Roses in 
Your Cheeks” from Wildfire; and 
“A Dawn Come to Life” from 
Southern Jewish Outlook. In 1948, 
Ornstein’s “Ma and Mrs. Robin- 
son” was kudosed by Houghten- 
Mifflin. 











Price Slash 


Continued from page I 








homes in the U. S., the people 
have had a chance to be exposed 
to the medium. As a result, where 
they once considered owning a set 
as something in the remote future. 
they now realize that they can 
now afford to buy one. 

With demand for receivers still 
far exceeding supply and with 
most major manufacturers - still 


‘forced to allocate their sets to 


distributors, a number of lower- 
priced, off-brand receivers have 
made their way into the market. 
While they have been selling as 
fast as the brand sets, they’ve made 


/no dents in sales of the latter. 


Indicating the demand is the fact 
that an RCA 1242-inch set, which 
RCA thought would move slowly 
because it’s “priced higher than 
similar models, is selling as fast 
as it lower-priced competitors. 
While the RCA model lists at 
$229.95, for example, Philco has 
a similar model at $199.95. 

As predicted earlier in the year. 
the 16-inch screen has become by 
far the largest seller. Ten-inch 
sets, which did most to create the 
market, represent now almost a 
negligible factor, with the 12 or 
12'»-inch sets taking over as the 
smaller screens. Most manufac- 
turers have pushed production fa- 
cilities for the 16-inchers and are 
now able to turn out more than 
they ever did with the 10-inch 
sets. Even with the emphasis on 
larger tubes, the mew price cuts 
will be made possible by reduc- 
tions in the size of cabinets and 
the number of component parts. 
Also responsible is the develop- 
ment of multiple-purpose tubes. 

Manufacturers see no siump be- 
cause of the TV freeze, which will 
enable only eight more stations to 
until it is lifted. Freeze. 
in fact, has had somewhat an ad- 
vantageous effect in that it has en- 
abled the industry to cover the 
existing markets more intensively. 
Advertising, instead of being 
spread throughout the country, is 
heavily concentrated and so pays 
off more in the Jong run. Freeze, 
however, has held up the extension 
of networking facilities and it is 
to that that manufacturers look as 
the bad results. 


Third | 


' Nelson Algren, winner of the 


3X Literati r 


for the best novel of 1949, will | 


* 


§ SCULLY’S SCRAPBOOK 


+» By Frank Scully . 


Madhatters Junction, March 18. 

The letter S covers a field day in psychiatry and psychoanalysis. From 
schizophrenia to the subconscious, you could spend a whole semester. 

Screwballs run all over the place. This is where a psychiatrist first 
said he didn’t know what sanity was, because he never dealt with sane 
people. When asked, “Suppose a normally sane person came to you, 
what would you do?” he replied, “Even though he were normal when 
he came to me at the beginning of the analysis, the psychoanalytic 
procedure would create a neurosis at the end.” 

Of course, such talk makes this particular psychiatrist sound pretty 
sure of himself, but if you move among these characters and catch 
them when not on stage, you’ll find them an indecisive and bewildered 
lot. They can give you fine psychoanalytic studies of da Vinci, Lin- 
coln, Napoleon\and Nietzsche and tell you what they really felt and 
thought, but they, like the rest of us, are bossed around by their own 
teenage daughters like so many sheepdogs. 

Dr. Lucile Pooley once analyzed just about every big shot who ever 
lived. In her list, however, not one Hollywood celebrity appeared. 
The reason for this was that she suffered from scopophobia, which you 
will find explained in Scully’s Psychiatric Word Book of Hollywood: 

Ss 

S Factor: Though in Hollywood the “s” is believed to be a code letter 
for “sex,” actually it stands for “specific factor,” a psychoneural ele- 
ment which determines ability and tells whether you’re going to be a 
good juggler or a bad dancer. Helpful also in picking chorines whe 
will eventually end as car-hops. 

Saccharin (C6 H4 SO2 CONH): A sweet derivative of coal tar starring 
Shirley Temple. 

Sacramedia: Swear word used by directors from Mittel Europa when 
a tack punctures their sacral artery. 

Sadism: The wish to cause pain to a sexual object. Also called “ac- 
tive algolagana.” Stops at kicking old mothers confined to wheel chairs 
down a flight of steps. After that the Breen office gets out its own 
horsewhip. 

Sadness: An emotional attitude expressing itself in diminished tone 
of the voluntary muscles. Acting history from Buster Keaton to Alan 
Ladd. 

Satire: A word that brings on all the worst psychotic symptoms on 
Hollywood producers. Sustained sarcasm. At least it is sustained 
until Saturday night, when George S. Kaufman says it always closes. 

Scavenger Cells: (1) Neuragliar lymph cells aiding in the absorption 
of effete matter. (2) English actors imported for drawing room scenes. 

Schnauzkrampf: A cramped protrusion and pursing of lips which 
producers affect when trying not to be too impressed by a script on 
which a price has not been as yet agreed. 

Schotomization: Laforgue’s term for those who punish themselves 
because they hate someone. Common to those with compulsion neu- 
roses, schizophrenics and producers of Bette Davis pictures. 

Schotophobia: Psycho-neurotic dread of darkness, or what theatre 
managers have been blaming poor grosses on. 

Schott’s Treatment: A treatinent using warm salines, effervescent 
baths and systematic gymnastics to bring life into a dying script. 

Secretogog: A substance having the property of stimulating a gland 
to increased activity. Put into drinking water of bosses by secretaries 
who figure they’ll both get fired unless he wakes up and does some 
work. 

Sensation: In psychiatry all it means is an impulse conveyed to the 
brain by a sensory nerve. In Hollywood all it means is a picture that 
was made three times and managed to escape the shelf. 

Shaman: Originally a Siberian who claimed he could produce magic 
and when run out of the country became a medicine man in a barn at 
Hollywood and Sunset. 

Shellshock: Not to be confused with shock therapy. A form of psy- 
choneurosis characterized by special sense orders which were just as 
common in training camps as on the field of battle. Subsequently 
called war neurosis and suffered by actors who had been through every 
picture from “Wake Island” to “Battleground.” 

Shin: The anterior edge of the tibia. Good for making dice, too. 

Short Circuit Theory: Wertheimer’s hypothesis, which in Hollywood 
was translated into “cut to the chase.” 

Sibling: One of a family of children by the same parents. Rare in 
Hollywood, where one child usually has several sets of parents instead 
of one set of parents having several children. 

Sitophobia: Psychoneurotic aversion to taking food. Complicated 
in Hollywood studios by the fact that if you lunch with a producer 
sure as fate afterward you'll have to sit through a double-feature of 
his pictures in a projection room. 

Snow Blindness: A temporary abnormality of the color sense which 
causes all objects to be tinged with red. Explains Senator Tenney, ex- 
Congressman Thomas, Sen. McCarthy and other unpsychoanalyzed 
characters. 

Soma: The body as distinguished from the psyche—i.e. Marie Mac- 
Donald as distinguished from Albert Einstein. 

Somnambulism: Act of talking in one’s sleep or in a hypnotic trance. 
Also walking in your sleep with your mind in a fugue. In the Palm 
Springs weekend syndrome. If it persists, doctors suggest Las Vegas 
and a $2 marriage license. 

Souque’s Phenomenon: Also called Gordon's Sign, though Max has not 
been in Hollywood for years. 

Spasms Nutans: Disturbance of the sternamastoid muscles. which 
causes a nodding of the head. In adults the origin is psychogenic. In 
brief, ves-men. 

Stanford Revision: A revised form of the Binet-Simon intelligence 
test so as to help get Stanford quarterbacks into studios as assistant 
directors. 

Stereognosis: Ability to recognize familiar objects by touch. Common 
to producers who can recognize their secretaries in the dark of pro- 
jection rooms. 

Stereotypy: Repetition of words or motions, common in (a) catatonie 
partial stupors and ‘b) studio conferences where everybody is still 
repeating his original arguments after six hours of Scotch and sodas. 

Sublimation: One of the old pets of psychoanalysis, it deals with the 
process of switching the libido from human objects to others of a non- 
sexual or social nature. Observed among old character actresses whose 
younger follies have ruled them out as mothers and so make every 
effort to play up to dogs in pictures. 

Suggestability: Willingness to accept opinions which change or mod- 
ifv an idea. Obsolete in Hollywood 

Surrogate: A representation which conceals in a dream the identity 
of persons known to the dreamer. Thus in dreams mothers may be 
represented by Queen Mary and fathers of Alan Ladd. 

Sycophants: Though in Hollywood the word is usually associated with 
shrewd manipulators who butter up a well-heeled moron into believing 
he’s a superman, in psychiatry it refers to adults who have never 
matured intellectually. 

Symbiosis: Smail piracies which become part of the personality and 
add to a paranoiac’s delusions of grandeur, thus further gratifying his 
narcissusism. Common to actors who begin their careers as female 
impersonators and end as associate producers of musicals. 

Symbolism: Theory that swords, ships and just about everything in 
our dreams is either a male or female sex symbol. In Hollywood pic- 
tures the theory has been sublimated and simplified. When a heroine 
dreams of Knight in shining armor he turns out to be Bing Crosby 
sitting right there on her bed, smoking a pipe and weaving a Homburg 
to hide his toupee. 
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Wednes 





Broadway 


Arnold Moss planed to the Coast 


Monday (20) for a role in Metro’s | 


“Kim.” 

Barney’ Balaban, 
prez, back at his desk after a short 
vacation at Palm Beach. 

Bill Snyder, tradepaper reporter, 
quitting to open his own film dis- 
tribution office, handling foreign 
pix. 

Arthur Kennedy planes to Ber- 
muda Sunday (26) for a week’s va- 
cation from “Death of a Sales-| 
man.” 

Jose Ferrer flies in from the. 
Coast next weekend (25); he’ll em- | 
cee the NBC-TV Saturday night 
revue April 1. 

Mrs. Sydney M. (Muriel) Kaye 
out of Harkness Pavilion following 
molar operation. She’s the wife 
of the CBS-BMI attorney. 

Mischa Elman sails tomorrow 
(Thursday) on the Queen Mary for 
London where he opens a European 
tour at Albert Hall April 6. 

William F. Rodgers, Metro dis- 
tribution veepee, slated to return 
from the Coast this week after a 
— visit to the Culver City | 

t. 


Bill Danziger, recently in charge | 
of national special promotion for 
the Foundation for Infantile Paral- 
ysis, back in town after five weeks 
in Haiti. 

“Remember, there’s no cigaret 
hangover when you smoke Philip 
Morris” is a footnote “must” on all 
mail from guess what cigaret mfg. 
company. 

Milton 


Forman joined Charles 


Schlaifer’s ad agency Monday (20) | 


as production manager, replacing 
Louis Friedman, who resigned to 


Paramount 


| scouting for 


| March 9 with “Madame Bovary” 
and Raye and Naldi on stage. 
Kirsten Flagstad and “Die Wal- 
kure” at LaScala Opera, with Wil- 
helm Furtwaengler conducting. 
Italian comedian Toto is starred 





{ 


current in 15 theatres of Italy. 


Paris 
By Maxime de Beix 
(33 Blud. Montparnasse ) 


Elen Dosia to London for a 


week. 


Lou Wilson over from London to | 


scout circus acts. 


to ready his shows there. 

Murray Silverstone here for a 
brief visit from London. 

Bette Kaye, 
Army in Germany, visiting Paris. 

The Gerry Mayers apartment 


' hunting again and currently at the 


LaPerouse. . 

Honey Johnson opening new 
boite on left bank where she holds 
jazz sessions. 


French talent prepping their 
“Artists Circus Night” yearly 
charity benefit. 

Ballets des Champs’ Elysees 


leaving for U. S. 

Alicia Parker over for short time 
after a mountain vacation, then 
returns to London. 


Peter sisters and other acts re-| 
lvamping the Folies Bergere revue 


with Josephine Baker out. 
Nadia Markulescu 


fore he takes flying trip to Italy. 
Oscar Strauss, 80, working on 
“First Waltz” to preem in Munich 


Gene Van Dee to U. S. for a 
couple weeks and wife Erika with 


in film “Toto, Cerca Moglie,” now | 


'newly elected CEA 


producer for the | 


minor parts before 


hostess at | 
Walter Pidge@n cocktail party be-| 


March 24, and on a picture score. | 


become a vocalist. her parents on the Riviera while 
Jewish Theatrical Guild holding he is away. 

memorial services for the late Bar- | : 

ney Bernard, of “Potash and Perl-! 


mutter” fame, at the Guild Chapel, | 
N. Y., next Tuesday (28). . Cleveland 
Joan Fontaine comes in from; Jose Melis orch checked into 


the Coast Sunday (2) with her 
daughter, Deborah Dozier. She'll 
do “Seventh Heaven” on “Theatre 
Guild of the Air’ April 9. 


Lynn Farnol has opened his new 
ublicity office in the RKO blidg., 
adio City, coincidentally right 

across the corridor from his former 
office with Samuel Goldwyn. 


Metro producer Mervyn LeRoy 
arrives from the Coast Wednes- 
day (29) and then sails for London 
two days later en route to Rome 
to begin production of ‘Quo 
Vadis.” 

Janet Blair starts rehearsals in 
two weeks for the Mary Martin 
role in the national company of 
“South Pacific.” Meanwhile, she’s 


in New York doing radio and TV | 


guest shots. 


Ballet and film performer Belita 
laned into New York this week 
rom Canada to talk a possible pic 

with reps of J. Arthur Rank. Film 
would star her as a dancer under 


‘the Ealing studio banner. 


Ketti Frings, Hollywood screen- 
writer and wife of agent Kurt 
Frings, on the mend in Medical 


Hollenden Vogue Room for month. 
Stan Kenton orch drew around 
2,300 in 3,000-capacity Public Music 


| Hall last week. 
Floor show dropped by Borsel- 


lino’s Club which adopted policy of 
intimate entertainment. 

Dark two weeks, the legit Hanna 
reopened Monday (20) with “Death 
‘of Salesman” headed by Thomas 
Mitchell. 


Dr. Benno Frank, appointed di- | 
rector pf Cain Park’s straw-hat | 
company, preparing four musicals, | 


each to run two weeks. 
| Max Wittman, former Vienna 
character actor, playing first 
American role in Play House edi- 
tion of “Hope Is Thing With Feath- 
ers.” 

Shirley Fishman, indie press 
|agent formerly with RKO Palace 
here, joined Horace Heidt’s public- 


ity offices with headquarters in 


|New York? 


, Lisbon 


By Lewis Garyo 
| “Duel in Sun” on third week at 


Arts Center hospital. She was op-: the Tivoli. 

erated on Thursday (16), same day | “Third Man” in its fourth week 

the Fringses were supposed to re- | at the Eden. 

turn to the Coast. ls — = Pye A pe agg back 
Poul A. Stehet, foemet travel (SS SS SS eS eee 

and society editor of the N. Y. Sun, | P@ny_at the Apollo Theatre. 


: is * | Orson Welles at the Palace hotel, 
appointed publicity director of the Estoril beach, for a short holiday. 


conte Sek damie ae aaeeen | He goes back to Italy to continue 
to open his own public relations | _ ag yang — it st ft 
agency. aria Sampaio, legit star, after 
am _| twelve years in Brazil, back here 
The Parent Teachers and Alumni to star in a new pic directed by 
Associations of the Professional! Antonio Lopes Ribeiro 
Children’s School will hold their; Viennese revue company, with 
annual ball and show at the Park | Kaps and Johan, will be at the 
heraton kotel, N. Y., April 21.) Te; ira, 
> coe Thenall wilt » Ap ‘| Teatro Bandeira, Oporto, in April 
: eter Donald will emcee the enter-| and at Teatro Avenida, Lisbon, in 
ainment. | May. 


Sportscaster Norman L. Sper’s; The new Saint George Cinema 
son, who prefers to use Norman has “The Blue Lagoon.” It is a 
Winter as a professional name, | 2,000-seater, three shows daily re- 
graduates from U. of No. Carolina quiring frequent change of pro- 
this June and plans to resume gram. 
thesping. He’s the son of actress | 
Winona Winter and grandson of 


Banks Winter. Sper, Jr., was na- | 
tional diving champ, had his | Las Vegas 
own radio shows and has appeared} fast Frontier has Whirlwinds, 
in stock. two Zephyrs and Collette Lyons. 
Buster Shaver and Co. followed 
| the Charioteers into the Flamingo. 
Rome | Delta Rhythm Boys followed 
‘ | Zero Mostel into El Rancho Vegas. 
By Helen McGill Tubbs Clark Dennis back at Hotel 
June Richmond at Rupe Tarpea, Thunderbird for second appear- 
Club. ance in six months, with Jean Car- 
George Canty of MPAA here for Tl and Peiro Bros. 
eonfabe. | came ae saree - rehearsal at 
pa ‘ ‘ ittle theatre wit oward Went- 
wee od the Adriano features worth, formerly of Washington, 
CaaS STU. ; D. C., strawats, producing. 
Alan Curtis coming back from Jane Wyatt coming to town for 
Cairo this week. mA filming of television sequences for 
Edouardo and Titina at the CBS, with Gene Lester handling 
Eliseo in “Napoli Milionaria.” ‘camera. Story revolves around the 
Sven Asmussen orch here from Flamingo. 
Denmark to play at new private Wilbur Clark’s Desert Inn, due 
Open Door Club. , 'for April opening, hired Bill Wil- 
Yehudi Menuhin at Fiametta the-| lard, former Las Vegas Little The- 





panied by Marcelle Gazelle. ‘mer, as production director for its 
New Fiamette cinema opened floor shows. 


+ John 


London | 


Alice Lloyd left about $48,000, 
her daughter and grandchildren 
being beneficiaries. 

Noel Howlett took over Maurice 
Denham’s role in “Fallen Angels” 
‘at Ambassador theatre. 

Bernard Gordon succeeds the. 
late William Conway as general 
manager of H. M. Tennents. 

London Philharmonic Orchestra 
booked for four-day concert date 
in Holland and Belgium, May 8. | 








tralia to search for 12-year-old) 
boy to play starring role 


| Martin, 
'Buddy Rogers; and stars of film. 


Business and Professional Women 
and Assn. of Commerce and In- 
dustry. 

i ter world preem of “Golden 
Gloves Story” at Oriental March 


'22 are ex-champs Joe Louis, Jack 


Dempsey and Tony Zale; Tony 
Margaret O’Brien and 





Australia. 


By Eric Gorrick 
Icerink biz away to a good start 


Anthony Kimmins planed to Aus- | jn Sydney. 


Dick Altschuler, Republic’s for- 


in| eign topper, here. 
. : , | “Smiley.” . 
Pierre Louis-Guerin to Brussels | 


Wirth’s Circus started off well 


Councillor Harry P. E. Mears, in Sydney on pre-Lenten run. 


vice prexy, |} 
planning trip to New York and 
Los Angeles. 

Pincro revival, “The Schoolmis- 
tress,” folds at the Saville March 
25, with ‘“‘The Pertinent Sex” open- 
ing March 30. 

Ava Gardner here to play in 
Albert Lewin’s “Pandora and the 
Flying Dutchman” in which she’ll 
co-star with James Mason. 

Leslie Macdonnel, exec of Fos- 
ter’s agency, to Rome, where he 
will complete deal for Katherine 
Dunham to star in a film there. 

Gracie Fields flies to Capri next 


| week on personal business, return- 


ing here to complete some radio 
programs arranged by Harry Alan 
Towers. 


Miami Beach 


By Lary Solloway 
Satira opens at the Paddock Club 
March 23, 

‘Holiday On Ice” at Coral Gables 
Coliseum. 
Video producers Bill Todman 
and Martin Stone at Lord Tarleton. 

Variety Tent here opened its Va- | 
riety Children’s Hospital last Sun- 


| day (19). 


The Lauritz Melchior’s at the 
Roney Plaza, while he fills local 
engagement. 

Sonja Henie and husband in 
town, and house guesting with 
Jennie Gwossinger, the hotel oper- 
ator. 

Wometco ready to break ground 
for new 2,400-seater on swanf Lin- 
coln Road. House will be named 
the Carib. 

Clubs due to close in next two 
weeks include Copa City (March 
25), followed by Beachcomber and 
Alan Gale’s. 


San Franciso 


By Ted Friend 

Vincent Price in for Red Cross 
Drive. 

Burl Ives in for Opera House | 
stint; ditto Leonard Bernstein. 

Arthur H. Hayes, KCBS exee, to 
Palo Alto hospital for surgery. 

Town’s newest late spot, Carib- 
bean Room, under aegis of Jo Mori. 
| Bobe Hope and Andrews Sisters 
to head yearly Newspaper Frolic 
April 1 at Auditorium. 

Local Academy of TV Arts and) 
Sciences to hold award dinner at, 
Fairmont hotel March 24. 
| John Barrymore, Jr., snatching 
| plenty local newspaper space dur-| 


/in radio comic for its 


taken by Kal Ross, 
WPWA, Chester, Pa. 

Gertrude Berg headed the list of 
guest stars at the kickoff of the 
1950 Allied Jewish Appeal, Sun- 
day night (19) 
Music. 

This city has been taken off 
Jack Benny’s 60-date tour this sum- 
mer, but the Golden Slipper 
Square Club still is trying to bring 
annual 


formerly of 


show, June 6. 


Vienna 


By Emil W. Maass 
Robert Stolz back from London. 
Franz Groebner, 47, publisher, 
died after tooth extraction. 
Kaethe Sold of Burg theatre 


broke her arm in accident. 


Hans Hotter of State Opera 
inked for N. Y. Met in October. 

Bruno Hoetsch elected president 
of Film Producers Assn. 
tionals). 

Hans Hass, producer of under- | 


ing two-day p.a. at Paramount water shorts, off to Red Sea for | 


with opening of ‘“Sundowners.” 


Atlantic City 

By Joe W. Walker 

City preparing to reward Palm | 
Sunday, April 2, visitors with usual | 
|gifts of corsages to 20 women 
wearing what judges deem out-| 
standing hats. | 
John Burke, president of the 
Boardwalk Assn. and manager of 
beachfront Ambassador, leaving 
early in April to manage Black- 
stone hotel in Chicago. Ambassa- | 
dor recently purchased for more 


| 





additional films. 


Paula Wessely Film Co. to do’ 


| Carl Zuckmayer’s play “Barbara | 
| Blomberg,” with screen version by 


the author. 





Honolulu 


By Mabel Thomas 

_ The Joe Pasternaks here follow- 

ing completion of Metro's ‘Toast 

of New Orleans,” which he di- 
rected. 

“Damien,” an 

film 


Hawaiian-made 
about the Molokai leprosa- 


than $2,000,000 by John McShain, | ‘ium, preems at the Kuhio theatre 


Philadelphia contractor. Burke 
here since Kirbeky interests bought 
Ambassador in 1946. 


Chicago 
| Leonard Newman flacking “Mad- 
/woman of Chaillot.” 

Morris B. Rotman made presi- 
dent of William Harshe Associates. 

Fortune Gallo brings his San. 
Carlo Opera company here for. 
39th season this week. | 

Harry Davies here in advance | 
of “Lend an Ear,” which opens 
March 27 at Great Northern. 

Isaac Van Grove, composer and 
conductor, named musical director 
of 1950 Chicago Lake Front Fair. 

Frank Mekimken, manager of 


recent World Hobby Exposition,’ sian Zone’s Radio Berlin aside from burned March 13. 


appointed special events director 
of Lake Front Fair. 

A new roofed pavilion seating 
3,000 is being constructed for Ra- 
vinia Music Festival to be com- 
pleted about June 15. 

M. Rodger, former Mc- 
Graw-Hill veepee, appointed spe- 


| cial assistant to Crosby M. Kelly, | agreements. 


; : |Chicago Lake Front Fair director. tertainment i ermany, th - Monte, ballet mistress and design 
atre in one night concert, accom-' atre impresario and radio program- | 5 . mm Seemeng. me Be 


| Martha Rountree, Washington 


| 


| 


April 7. 

Mario Lanza due in on the Lur- 
line for a local conecrt. His wife, 
and business manager Sam Weiler, 
accompanying him. 

Esther Williams and husband, 
Ben Gage, in for Metro’s “Pagan 
Love Song.” Most of the film to 
be lensed on the island of Kauai, 
some 85 miles north of here. 


Berlin | 


By William H. Conlan 
“Heimweh nach Berlin” the 
town’s top song hit. 
Dave Stein, MCA’s Paris chief, ! 
mulling a trip here to 0.0. the situ- | 
ation. 
Gerhard Eisler running the Rus- | 


holding his chair at Leipzig Uni-! 
versity. 

Jannine Charrot, who did the 
choreography for “Abraxas,” came 
in from Paris to appear in the piece | 


i 


| for three performances. | 


Russians offering top performers 
and writers “write-your-own-ticket” | 
When it comes to en- | 


viets won’t hesitate to offer any | 


| radio commentator, was key speak- | price if it means acquiring pres- | 


{er at joint luncheon of Chicago 


tige. | 





at Academy of 


(educa- | 


nS 


Hollywood 


Jason Lindsey laid up with 


laryngitis. 
Bing Crosby recovering from PRO 
ws gg oe professor 
ill Peirce, Jr., opened his own §P'O'o 5: 
publicity office. * Own, comedis 
Robert Young aired in from §o!!9"0° 


Washington, D. C. fter @ care 


Louis K. Sidneys celebrated their p2"" clubs, 
37th binge od anni. their ms, in wi 
Dina ore and George Mont. $92 0'°? oy 
gomery to Houston. Se Mont- #°«Tonight 


. His 
arie W i ] SO 
Lambert) 


John Barrymore, Jr., left for 
p.a. teur of northwest. 








Dana Andrews on yachting vaca. no the 
Government will curb its film| tion in Mexican waters. late pe 
section in move to cut expendi-| Joe Nadel laid up after auto tied and 
tures. /accident near Redlands. 
Dave Martin is setting his big|, Darryl F. Zanuck returned from 
ice show for Melbourne via Wil-| his Sun Valley vacation. : 
liamson-Tait deal in His Majesty’s| _ Jus Addiss in from N. Y. to join 
theatre. | Robert Stillman Productions. 
Natan Schenwald is making ai Clark Clifford appointed Washing- 
bid with European pix in Auck- | ton counsel for Howard Hughes 
land, New Zealand. First in wiil| Lucille Ball and Desi Arnaz 
be “Paisan.” Not much coin| called off their proposed Cuban 
around in Aussie for the foreign | vaudeville tour. a 
fare. | Jeanette MacDonald lining up 20 
Roy Rene, Hal Ashwood and Al | Cities for her next concert tour, 
Thomas will be the three local | Starting April 8. 
comics booked for the Sydney run}. Alfred Hitchcock drew free 
of Harry Wren’s “Hellzapoppin’,” | luncheon from Hollywood Foreign 
bowing into the Empire, Sydney, | Correspondents Assn. 
around Lent. | _ Vincent Price addressed Califor- 
Ken Warner replaced Robert | nia Institute of Technology on re- 
Grieves as male lead in “Okla-| sponsibilities of an actor. 
/homa!” at Royal, Sydney, for Wil-| Larry Law collapsed with heart 
liamson-Tait. Other changes in-| attack while acting with James Bird” was | 
clude Fred Murray for William | Stewart in “Winchester 73.” usic appre 
Redd Knight and Betty Sparks for; Tom Tully received the Army Jumps and 
Louise Barnhardt. Grieves, Knight | Award of Merit for his work on Bow! finis! 
and Bernhard have returned to | airshow, “So Proudly We Hail.” ep and sel! 
the U. S. | Dr. Renato Gualino in from Phe act was 
—— ;Rome to gander Hollywood as fille tor 0 
Phil d hi | eee of Italian Film Producers ature, Of | 
ssn. arter re 
lla eip a Steve Cochran sustained severe fid the bit 
By Jerry Gaghan 'ecuts during a night chase se- fd Every 
Nancy Walker headed weekend | quence for “Two Million Dollar orth, star, 
show at the Carman, nabe vauder.| Bank Robbery.” At first a 
Artur Rubinstein will guest star | lophone, 
rs Robin egg rede ee anni | me with tl 
inner in the Bellevue-Stratford, | . ‘chestra. 
April 5. | Washington chest. 
Eddie Newman resigned from} , , as no mol 
his WPEN late night show; place oe eee es Saree e slapstic 


First drive-in of season, a Sid- 
,ney Lust ozoner, unshuttered over 
weekend. 4 H: 

New Catholic U musical, “Try 


Your Luck,” written by Leo Brady, nok Mee. 
preeming on campus April 23. at St 
Sam Galanty, Columbia Pictures B)onie Di 
topper in this area, out of hospital F pj ner 
and on mend after a tussle with §,.. in h 
virus infection. m Franc 
CBS prexy Frank Stanton, and §..\4 pela. 
company v.p. Joseph Ream, being call-boy 
| feted along with their wives next §,,)) part: 
| Friday by Earl Gammons, local ted “ih 
— for web, and Mrs. Gam- liam A 
mons. ae 
| Emil Coleman orch in initial [C™P@?S 


| stanza of four-week run at Hotel city, he 
| Statler’s Embassy Room, with 
|ecomic Georgie Gobel and chan- 
|toosey Maureen Cannon doing 
floor show honors. 
| Gloria Swanson p.a.’d before a 
| Senate Appropriations Subcommit- 
_tee past week in a pitch for funds 
| to combat heart disease, appearing h 
|} along with Mrs. Arthur “Bugs” 


| Baer, widow of the columnist. A Te 
Pittsburgh " 

By Hal Cohen i. 

Phil Laufer in town drum-beat- lrer 


ing “Third Man,” which Penn gets 
April 15. 

Copa has Al Morgan booked for 
return date of five nights starting f, N 
April 11. aie. ae 

Bobby Breen goes to London for POOPY Ti 


















engagement at Colony opening " Sea” a 
April 24. water or 
Alexander Bros., and Pierre padon te 
D’Angelo and Ana make up new gees B 
show at Terrace Room. yk us 
Sam Fineberg, critically injured a 
in Missouri crack-up while en route sit ‘ Fance 
to Phoenix to visit his family, out my ete, 
of danger now. he 3 ~ 
Bobby Jarvis, who staged books a _ 
for summer operas last season, set er’ eatit 


this year to direct Lambertville, 
N. J., Musie Circus. 

Jean McBride replaced Carol 
Gustafson in cast of national com- 
pany of “Death of a Salesman” in 
Pittsburgh couple of weeks ahead 
of schedule. Miss Gustafson, on 
account of impending maternity, 
was originally scheduled to remain 


arnaba’s 
He was 
life men 
cd one ¢ 


with show for the Pitt engagement. 1 poand C 
siytiind annoy Survives 
Ireland aN 
By Maxwell Sweeney Edgar R 
Odeon cinema in Longfor€ Bt ana ¢ 
Bas, die 
Tenor Frank Ryan to England Balif’ y. 
for concert series. eart ailn 
Comedian Cecil Sheridan t@f iis fi. 
England for vaude tour. : ritten in 
Hilton Edwards and Michael faye pee; 
MacLiammoir in from Italy after Juages. 5 
more work on Orson Welles fimed in 
“Othello.” . Sol 
Alice Delgarno and Babs d@ Plarjan g 
1 the se 
er for Dublin Theatre Royal's § in 30. 
troupe, bow out for Parisian eM- Bhe yoje j; 


gagement this summer. 
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OBITUARIES |. 


PROF. LAMBERTI 
ssor (Michael) Lamberti, 
comedian, died March 13 in 
ailywood after a long illness. 
fter a career on the stage and in 
ight clubs, Lamberti shifted to 
ims, in which one of his outstand- 
fc roles was With Rita Hayworth 
Puronight and Every Night” in 
45. His last picture was with 
arie Wilson in “Linda Be Good. 
Lamberti’s best known act was 
having the xylophone, while a 
iapely gal did a striptease back 
’ him and he was apparently un- 
hvare of the goings on. This pro- 
ded the delusion that successive 
on the semi-classic tunes 
“Listen the Mocking 


profe 


ores 


ih as to 


ird” was prompted by audience’s 
usiec appreciation, rather than the 


umps and grinds of the peeler. | 


How! finish had the comic get 
ep and seltzer squirt gal off stage. 
he act was a surefire hit in vaude- 


ile for many years and was a 
iture of Mike Todd’s “Star and 
arter’”” revue in 1942. He also 


id the bit in the film, “Tonight 
id Every Night,” with Rita Hay- 
orth, star, as the strip-gal. 

At first a serious student of the 
lophone, Lamberti played for a 
me with the Cleveland Symphony 
‘chestra. He tried “seriaus mu- 
c’ in vaudeville, decided there 
as no money in it, and turned to 
e slapstick routine. 























HARRY ELMER 


Harry Elmer, 86, reputed dean 
theatrical managers, died March 
at St. Barnaba’s Home for 
hronic Diseases in New York. 

Elmer, born in _ Springfield, 
ass., in his early youth went to 
in Francisco, where he met 
avid Belasco, who got him a job 
call-boy and later gave him 
tall parts in the plays he di- 
ted. He later joined the late 
iliam A. Brady, who made him 
company manager. In such ca- 
acity, he managed for Brady, 


JACK KAPP 


March 25, 1949 











A Token of Everlasting 
Memory 


Always in the Hearts of 
Irene and Sam Lutz 








Nighi.” “After Dark,” 
by Taylor.” “The Bottom of 
l@ Sea’ and other popular plays. 
Later on, Brady sent Elmer to 
ondon to manage some of his 
rerseas productions. 

In his declining years, 
bok up residence 
France, but 
sits to the U. S. 
At the beginning of World 


made frequent 


her sailing this way, and, from 
én on, he made his home at The 
sag N. Y., until he was run 
er by an omnibus, and it became 
ecessary to 
amaba’s Home. 

Te was a member of The Lambs, 
life member of the Actors’ Fund, 
“ one of the founders of “The 
ot bp Club,” a group of theatri- 

Nn. 
Survived by a son. 






















EDGAR RICE BURROUGHS 
Edgar Rice Burroughs, 74, novel- 
and creator of the “Tarzan” 


‘sas, died at his home in Encino 
alif.. March ’ 
eart ailment. 
| His “Tarzan” novel was 
te | translated into 56 lan- 
land’ in a of the series was 
. ay 1918 by National Film 
Tar: Lesser recently finished 
arzan and Slave Girl,” the 27th 
l the series. 

In 32 years, 
© role in the “ 


six thesps played 
Tarzan” pix series, 


Elmer | 
in the South | 


“ 1, he was fortunate in secur- | 
§ passage on the last German: 


place him in the St. 


19 of a lingering) 


Mtten in 1915. Dozens since then | 


including Elmo Lincoln, Frank 
Werner, Buster Crabbe, Johnny 
Weismuller, Herman Brix and Les 
Barker. 

_ Burroughs had invested heavily 
in California real estate and helped 
develop the western end of San 
Fernando Vailey, with the town 
of Tarzana named in his honor. 
| He was twice married and divorced. 
| Survived by two sons and a 
| daughter. 








RAYMOND WILSON PECK 
Raymond Wilson Peck, 73, play- 


wright and former Shepherd of 
The Lambs, died in East Islip, 
L. I., March 15, where for the last 
10 years he had been managing 


63 





pre, died in New York March 


Jordan directed the orchestra in 
the vaudeville days at Loew’s Jer- 
sey City theatre, Loew’s Pitkin 
theatre and Loew’s State theatre 
in New York. At the time of his 
death he was in charge of the or- 
a _ Loew’s Orpheum thea- 
tre, N. 


GRACE NILES 

Grace Niles, former manager of 
Loew’s theatres, died in New York 
March 20. \ 

Until a few months ago, when 
she retired, Miss Niles was man- 
ager of Loew’s 86th street theatre, 
N. Y. She previously was man- 
ager of the Astor theatre on Broad- 
way, Loew’s Lexington theatre, 
N. Y., and Loew’s Plaza theatre, 
Corona, L. I. 


JAMES ROBERT CHANDLER 
James Robert Chandler, 90, an 


Jack Kapp 


director of the 
|Home for Actors. 
Peck, best known for his libret- 
tos and lyrics of musicomedies, 
had authored several Broadway 
hits in the early 1900s. Among 
them were “Castles in the Air” 
(1926), “The Right Girl’ (1928), 
“The Rose Maid” (1910) and “The 


Percy Williams 


Vanderbilt Cup,” Elsie Janis 
| starrer. All four had long and 
| profitable runs. 

| Peck was elected Shepherd of 


|The Lambs in 1945 and held that 
office until 1947, when he was 
In 1940, 


succeeded by Bert Lytell. 






EDDIE MILNE 


In loving memory of my dear 
husband who is never forgotten. 


MONA MILNE 







he became manager of the Percy 
Williams Home. 
Survived by a nephew. 


CHARLES RUSSELL 


Charles Russell, 70, former 


acrobat, died in New York, March* 


16. He appeared with the Six Glin- 
serettis, an acro turn, in Prof. 
Herman’s Trans-Atlantic show in 
1898 and with the Barnum & 
Bailey circus in 1899. He toured 
the Keith and Orpheum circuits 
with the act until 1911, when he 
became a member of the Three 
Escardos. Trio played vaude houses 
for seven years. 

In 1919 he appeared 
bills as member of the team of 
|Russell and Hayes. 





ELSIE APRIL 


Elsie April, 65, pianist, who 
reputedly coached Noel Coward to 
his first successes as a musical 
comedy composer, died in Leaves- 
den Green, England, March 18. 

She met Coward when he was 
a young composer in the 1920s and 
worked with him on the arrange- 
ments of “Cavalcade.” She also 
had a hand in his later successes, 
“Bitter Sweet.” “Conversation 
| Piece” and “Operette.” Coward 
dedicated the score of ‘Bitter 
Sweet” to her. 
! —EE 


WILLIAM K. ROEDER 
William Kelly Roeder, 67, play- 
wright and lecturer, died March 15 
in Evanston, Ill. He wrote about 
50 plays with Catholic themes, 


FRANK NORMAN HEARN, JR. 
MARCH 26th, 1932 
My Darling Boy: As the years go 
miss you more and more. 
Mother, 


JULIA KNOX HEARN 


by I 


most of them performed by Catho- 
| lic high schools. 

Some of his plays were per- 
formed in the early 20s at the old 
| Powers theatre, Chicago. Among 
i these were “In the Service of the 
| Queen,” “Thunder in Heaven” and 
| “Driftwood.” 
| Survived by a sister. 
| MRS. GEORGE ARLISS 

Mrs. Florence Arliss, widow of 
actor George Arliss, died in Lon- 
don, March 11. She had appeared 
in several productions with Arliss, 
including the screen version of his 
stage success, “Disraeli.” 

Arliss died in 1946 at the age of 
A 


A. JOSEPH JORDAN 
A. Joseph Jordan, for many 
years orchestra director of Loew's 


in vaude | 





. 


actor who for 20 years lived at 

the Percy Williams Home, East 

Islip, L. I., died March 17. 
Chandler’s first role was in 1880 


in “Uncle Tom’s Cabin.” He later | 
appeared in productions of Lotta | 


Crabtree, Lawrence Barrett, Hel- 
ena Modjeska, Kyrle Bellew and 
Walter Hampden. He also appear- 
ed in early silent films. Surviving 
are two sisters. 





ALFRED A. KERKHAN 

_ Alfred A. Kerkhan, 61, purchas- 
ing agent for the Harris Amuse- 
ment Co., died March 13 at his 
home in Pittsburgh from a heart 
attack. He had been in the the- 
atre business for 46 years, start- 
ing out with the old Harry Davis 
Enterprises and joining the Harris 
outfit in 1926. 

He leaves wife and a 
daughter. 


married 


HANS MUELLER-EINIGEN 
Hans Mueller - Ejnigen, ~ 68, 
author-playwright, died in Einigen, 


near Thoune, Switzerland, March 9. | 


Austrian author, whose works in- 
clude numerous novels, plays 
(“The Flame’), librettos and film 
scenarios, was one of the co-writers 
of the ‘“‘White Horse Inn” operetta. 
He had lived in Switzerland since 
1930. 

HENRY B. PHILLIPS 

Henry Bettesworth Phillips, 82, 
owner of the internationally known 
Carl Rosa Opera Co., died March 
18 in London. 

Phillips, who joined the company 
in 1918 as artistic director, bought 
it five years later and had par- 
ticipated actively in operatic affairs 
until two years ago. 


| CLAIRE B. SHERMAN 


| Claire B. Sherman, Jr., 23, staff | 


announcer at WJTN, Jamestown, 
|N. Y., died in that city March 13. 

| Sherman had been associated 
| with station since 1942, when he 
entered the announcing field as a 
|summer replacement. He joined 
| the permanent staff in 1948 follow- 
ing graduation from college. 


STANLEY E. BALDWIN 
Stanley E. Baldwin, 68, founder 
and first manager of WTAM, Cleve- | 
land, died March 19 in Cleveland, | 
In 1920 Baldwin joined the Wil-| 
lard Battery Co. which owned the | 
radio station, and organized its) 
operations with S. E. Leonard, cur- 

rently WTAM’s chief engineer. 





JACQUINOT JULES 

Mrs. James C. Landree, 64, 
known professionally as Jacquinot 
| Jules. and an organist at KMOX 
and KFUO, died at her home in 
| St. Louis March 14. 
' She began her radio career at 
KMOX when the station was found- 
ed 25 years ago. For the past 10 
years she has been broadcasting 
over KFUO. 





Father of Jack Murphy, as- 
sistant film director, and Maurice 
Murphy, television producer, died 
March 11 in Hollywood. 





Mother of Mrs. Andy W. Smith, 
Jr. wife of the 20th-Fox veepee 
and general sales manager, died 
March 14 in Greenwich, Conn. 





Father of Russ Grant. Loew’s 
publicity dept., died March 17 in 
Hartford, Conn., after a long ill- 
ness. 





Mother, 74, of James T. Vaughn, 
studio production manager, diced 
March 15 in Hellywood. 


'sello negotiated with Stone. 


| circus. 








Circuses Star 


Continued from page 1 











battle of the Big Tops fs the Cole- 
Barnes engagement at Yankee Sta- 
dium, N. Y., for four days start- 
ing June 14. This booking indi- 
cates that the Cole-Barnes outfit 
really means to tie up New York 
in the future. This stand is ex- 
pected to familiarize circus fans 
with C-B, and a hefty gross, of 
course, would make 
Garden officials. 

Since the Garden deal is on a 
percentage basis, Garden officials 
are expected to pay marked atten- 
tion to the Yankee Stadium stand. 
If Cole-Barnes fails to get the 
Garden, it may set up an annual 
stand at the Stadium at $3 top. 
With 77,000 seats, one week’s gross 
there will probably equal, if not 
exceed, the Garden take. Earn- 
ings also could be higher because 
of the shorter load of performers’ 
salaries, advertising, etc. 

Another factor in the Garden 


DeMille Getting Set 

Producer Cecil B. DeMille 
and a staff of technicians are 
heading for Sarasota, Fla., to 
join the Ringling Bros.-Bar- 
num & Bailey circus at its win- 
ter training grounds. DeMille 
will spend two weeks at Sara- 
sota wrestling with technical 
problems on his forthcoming 
pie on the circus. 


Filmmaker then accompa- 
nies the circus to Madison 
Square Garden, New York, 


where the three-ringer opens 
for a month’s run, April 5. He 
will take test shots at the Gar- 
den for composition, iighting 
and scope. 


battle is the fact that Arthur M. 


Wirtz, operator of arenas and pro-: 


ducer of ice shows with Sonja 
Henie, together with Jim Norris, 
who together own the Cole-Barnes 
outfit, are important stockholders 
in the Garden. Wirtz-Norris and 
Boyd are owners of the Cole- 
Barnes outfit. Each share is esti- 
mated to be worth $150,000. Boyd 
put up no money. 

It's conceded by many that the 
Ringling show has the edge by 
virtue of its longer tradition in 
‘the field. Ringling’s Howdy Doody 
deal came last week when the 
R-B&B felt it needed a strong TV 
attraction to counter Hopalong 
Cassidy. Deal was made by Martfn 


Stone, indie package producer 
and part owner of the Howdy 
Doody show on NBC. Booking 


was an outcome of the puppet’s 
tremendous draw as a “personal 
appearance” in department stores. 
John Ringling North, circus head 
and general manager Arthur Con- 
Deal 
calls for replica of the famous 
dummy to appear in the circus 
“walk-through” in New York and 
Boston where the voice of Bob 
Smith, the show’s emcee will be 
recorded in conjunction with the 


puppet offering. As is usual in the 


Garden and at the Boston stand, 
there will be no admission charge 
in these cities, but on the road 
where sideshows are given, admis- 
sion will be charged. 

In Boston and New York and 
any town where the circus is play- 


'ing for the first time this year, 


Howdy will head “When Dreams 
Come True” spec via a midget 
dressed as the puppet. Clarabelle, 
clown, on the video show, will be 
one of the regular clowns in the 
Dave Murphy, onetime 
press rep for the Beatty circus 
who worked for Stone on “Author 
Meets the Critics,” will be barker, 
flack and general rep for the 
Stone organization on the road. 
They'll sell special Howdy Doody 
merchandise at the side show with 
Miller Bros. which has the con- 
cession, and the Garden. 

Deal calls for Stone to get a 
percentage of the sideshow take 
throughout the tour. This, natu- 
rally, cuts in NBC and Bob Smith 
who own pieces of the puppet 
show. Another part of the deal 
calls for one act from the circus 
to appear each day on the Howdy 
Doody television show during the 
Garden engagement. Another 
stipulation calls for Stone to set 
up a replica of a television set 
in the sideshows, at which kine- 
scopes of the Howdy shows will 
be run. This is designed to help 
introduce the character to kids in 
non-teevee areas, as well as to pre- 
pare the locale for Howdy Doody 
merchandise. It’s also stipulated 
that the puppet will be spotlighted 
‘in newspaper ads and billboards. 


| 


|'Herald- American drama 


impact on) 
na 


ington to Birmingham 


| MARRIAGES 

| Nancy Olson to Allan Jay Ler- 
ner, Los Angeles, March 19. Bride 
is a screen actress; he’s a play- 


| ri t. 
Dorothy Cooper to Paul R. Cerf, 
‘Las Vegas, March 11. Bride is a 


‘screen writer at Metro. 

Lois Barker to Duke Shumow, 
Chicago, March 12. Bride is secre- 
‘tary to Ashton Stevens, Chi 
critic; 
he’s a Chi theatre owner and son 
of Jack Shumow, Warner Bros. 
Chi branch manager. 

Dorothea McGough to Richard 
Carr, Pasadena, March 17. Bride 
is an actress; he’s a radio scripter. 

Joan Leslie to Dr. William Cald- 


well, Santa Barbara, March 17. 
Bride is a film actress. 

Alice Talton to George M. 
Cahan, Westwood, Calif., March 


18. Bride is a screen actress; he’s 
a television producer. 

Dr. Eleanor Bernert to James 
Sheldon, Tarrytown, N. Y., Mareh 
19. He’s producer of NBC’s radio 
and television simulcast of “We 
The People.” 





BIRTHS 


Mr. and Mrs. Robert Shayne, 
daughter, Burbank, Calif., March 
11. Father is a screen actor. 

Mr. and Mrs. Bert Wrench, 
daughter, Los Angeles, Mareh 10. 
Father is a film editor at Metro. 


Mr. and Mrs. Robert McFerrin, 
son, New York, March 11. Mother 
is a concert singer, known pro- 


fessionally as Sara Cooper; father 
is with “Lost in the Stars” (Music 
Box, N. Y.) 

Mr. and Mrs. Robert Rockwell, 
son, Santa Monica, March 12. 
Father is a screen actor. 

Mr. and Mrs. S. S. Spencer, son, 
Hollywood, March 11. Father is 
Hollywood chief of radio-television 
for Foote, Cone & Br'ding ad 
agency. 

Mr. and Mrs. Jack Mills, son, 
Creston, Ia., Feb. 17. Father is mu- 


sic director and production man- 
ager of station KSIB in that city. 

Mr. and Mrs. Michael Kirby, 
daughter, Hollywood, March 16 
Father is Sonja Henie’s skating 
partner. 

Mr. and Mrs. Larry Penzell, 
daughter, Brooklyn, N. Y.. March 
13. Father is a flack with the 


Muriel Francis office. 

Mr. and Mrs. Al Mendelsohn, 
son, New York, March 18. Father 
is eastern radio contact for Uni- 
versal. 

Mr. and Mrs. Ralph J. Roberts, 
daughter, Philadelphia, March 18. 
Mother is a TV director and pro- 
ducer; father is Muzak’s national 
sales promotion and publicity di- 
rector. 

Mr. and Mrs. Jack Lenny, son, 
March 17, New York. Father is 
talent agent; mother is Betty Jane 
Smith, dancer. 











Coaxial Cable 








Continued from 


but that it would have to wait 
until microwave relays from Wash- 
(via Rich- 
mond, Charlotte, Jacksonville, and 
Atlanta) are ¢ompleted late this 
vear. 

The east-west TV hookup, Cow- 
an indicated, might come about 
sooner through establishment of 
radio (microwave) relays straight 
across the country, such relays are 
now under construction between 
Chicago- and Omaha (via Daven- 
port and Des Moines), with branch 
lines to connect Minneapolis and 
Kansas City. These links are to 
be completed by October. In the 
meantime, prel'minary engineer- 
ing work is under way looking to- 
ward construction of additional re- 
lays from Omaha to San Francisco. 
But this is a big job involving 
great distances and difficult ter- 
rain. 

Television network service now 
extends to 51 stations in 26 cities, 
with Boston the farthest point east 
and St. Louis the most westerly 
point. Sixteen more cities will be 


page 


added to the eastern network be- 
fore the year ends. On the west 
coast, radio relays between Los 


Angeles and Frisco are scheduled 
for completion in September. 
A.T.&T.’s present facilities will 
carry color transmissions using the 
CBS and Color Television, Inc., 
systems to its existing network but 
can carry RCA color only to 19 
cities, which are connected by ra- 


dio relay, Cowan testified. This 
is because RCA color will not go 


over the coaxial. Cowan estimated 
it would take two years for A.T.& 
T. to modify its coaxial to carry 
RCA color over its entire network. 

Cost of carrving color over the 
neiwork, Commissioner Frieda 
Hennock observed, is a “vital is- 
sue” in the color television pro 
ceedings. 
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